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CTATbHU

T.B. IlenTKoBCKas

OT OCTPOKCKOW BUBJINU
K MOCKOBCKOW BUBJINU 1663 rona:
BOITPOCHI JEKCUYECKOT'O PEJAKTUPOBAHU A"

Dedepanvroe eocydapcmeerHoe 6100xcemHoe 06pazoeamenvroe yupexcoerue
sbicuLeco 00paz06anus

«Mockoeckuii eocydapcmeennuiii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B crarbe paccMaTpuBalOTCS IPUHLIMITBI M XapaKTep peAakTypbl JEKCUKH,
OCYIIIECTBJISBIIENCS MTPU MTOATOTOBKE M3naHus MockoBckoit bubmun 1663 r.,
B OCHOBY KoToporo 0bu1a monoxeHa Octpoxckasi bubaus 1581 r. OcHoBHO#
MpureM JISKCUIECKOU penakTypbl B MockoBckoi bubaum — riioccupoBaHue, ¢
ITOMOIIBIO KOTOPOTO OCYIIECTBIISIETCSI KpUTHKa Onbeiickoro Tekcra. Ha nekcu-
YECKOM YPOBHE MPOSIBISETCS TEHISHIMS K TPeLU3alIMK, a TAKXKE K YCTPAaHEHUIO
apXauyHOM JJEKCUKH U JIEKCEM, KOTOPbIE MOTYT pacCMaTpUBAaThCS KaK HE BITOJTHE
COOTBETCTBYIOIIME HOPME MOCKOBCKOTO BApUaHTA LIEPKOBHOCIABSIHCKOTO S13bIKA.
Crona OTHOCHUTCS, B YaCTHOCTH, aKTUBHOE TJIOCCUPOBAHME COI03a MKE COI030M
SIKO B HEKOTOPBIX YacTsix MockoBckoit bubnmu. [lomenieHue Ha 11oJ1st BApUaHT-
HBIX YTEHMI1, BKJTIOYAs JIEKCUKY MPEIIIECTBYIOIMNX PEIAaKIIUil U TIPEIJIOXKEHUS
caMMX CIPaBIIMKOB, I€MOHCTPUPYET TUMOJOTMYECKOE CXOICTBO MOCKOBCKOTO
W3IaHUSI HE TOJBKO C I0ro-3anagHOpPYyCCKOM, HO M C TOJbCKON OubJeiicKoit
U3IAaTeNbCKOM MPAaKTUKOW, YTO BIOCIEACTBUU HanboJiee SIPKO BbIPA3UTCS MIPU
IMOATOTOBKE HOBOTO M3nanus bubauum 1670-x — 1690-x rogos.

Karoueswie croea: pannee HoBoe BpeMs; liepKoOBHOCHaBsIHCKUe bubauu;
penaxkTypa; cucTeMa MapruHajinii; JIEKCUYECKHeE TJI0CCHI.
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Nowy Testament Pana naszego IESVSA CHRISTVSA. Z nowu z Ladinskie-
go y z Greckiego na Polskie wiernie a szczyrze przetozony: y Argumentami
abo Summariuszami kazdych Kéiag / y Rozdziatow / y Annotacyami po
brzegach obiasniony. Przydane sa Nauki y Przestrogi mato nie za kazdym
Rozdziatem: Porownanie Ewangelistow SS. Dzieie y drogi rozmaite Piotra
y Pawta S. y Regestr rzeczy gtownieyszych na koncu. Przez D. IAKVBA
WVYKA, Theologa Societatis IESV. Z dozwoleniem Starszych. Pod rozsa-
dek Kos¢iota S. Powszechnego Rzymskiego wszytko niech podlgze, Krakow,
A. Piotrkowczyk, 1593, 4°.

Septuaginta. Id est Vetus Testamentum graece iuxta LXX interpretes edidit
Alfred Rahlfs. Deutsche Bibelgesellschaft, 1979.

Stownik staropolski. T. ITI. Wroctaw; Krakéw; Warszawa, 1960—1962.
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17. Theatrum biblicum. bu6nusa ITuckaropa 1643 roma u3 codbpanus I'ocynap-
ctBeHHOU TperbsikoBckoit ranepeu / Coct.: O.P. Xpomos, A.B. 'ammir-
kuit, U.JI. ByceBa-/laBeimoBa, E.B. Bypenkosa, I'.I1. Yunsakosa, JI.W. 1lle-
ronesa. M., 2020.

Tatiana Pentkovskaya

FROM THE OSTROG BIBLE TO THE MOSCOW BIBLE:
LEXICAL EDITING ISSUES

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article examines the principles and nature of the lexical editing carried
out during the preparation of the edition of the Moscow Bible of 1663, based
on the Ostrog Bible of 1581. The main method of lexical editing in the Moscow
Bible is glossing, which is used to criticize the biblical text. At the lexical level,
there is a tendency to Graecization, as well as to eliminate archaic vocabulary
and lexemes that may be considered as not fully corresponding to the norm of the
Moscow version of the Church Slavonic language. This includes, in particular,
the active glossing of the conjunction izke by the conjunction yako in some parts
of the Moscow Bible. The placement of variant readings in the margins, including
the vocabulary of previous versions and the suggestions of the editors themselves,
demonstrates the typological similarity of the Moscow edition not only with the
Ruthenian editorial practice, but also with the Polish biblical publishing practice.
This will most clearly manifest itself during the preparation of a new edition of the
Bible of the 1670s — 1690s.

Key words: Early modern period; Church Slavonic Bibles; editing; marginalia
system; lexical glosses.
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B.C. CageibeB

CJIOBO CAMB B BBICKA3BIBAHUAX 'EPOEB
«IIOBECTU BPEMEHHBIX JIET»

Dedepanvroe 2ocydapcmeernHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoerue
svicuieco 00pazoeanus

«Mockoeckuii 2ocydapcmeennuiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B crarbe Ha MaTepuasie HeMepeBOAHBIX AMATOTUYECKUX (PparMeHTOB
«[ToBecTr BpeMEHHBIX JIET» aHAIM3UPYETCS UCTIOJIb30BAaHUE CJIOBA CAM® B BbI-
CKa3bIBaHUSIX JIETOMMMCHBIX TepoeB. M31araioTcsl TeopeTuueckue OCHOBaHUSI
HcclienoBaHusI, ba3upylolIrecs Ha BBIBOIAX UCCenoBaresyieil 00 0COOeHHOCTSIX
(GYHKIIMOHUPOBAHUS CJI0OBA caM(s) B APEBHEPYCCKUX MaMSATHUKAX U COBPEMEH-
HOM PYCCKOM $I3bIKE. Y CTaHABIMBAIOTCSI 3HAYEHUSI, BbIpaXKaeMble CJIOBOM CaAM®
B JIETOTIMCHBIX BbICKa3bIBaHUSIX. OOHAPYXUBAETCS, YTO BCE CIIyYau UCTIONb30-
BaHMSI CJIOBA CAM® B JIETOMTMCHBIX BBICKA3bIBAHMSIX CBSI3aHBI C KOHTPACTHBIM €T0
yrnoTpebseHueM, MPU 3TOM TaHHOE CJI0BO 00pa3yeT TeMy WK peMY BbICKa3bIBa-
HUS WY 3aHUMAeT MTO3UIINI0 KOMMYHUKATUBHO BBIAEJISIEMOTO KOMIIOHeHTa. OT-
MedJaeTcsl KpailHe peiIkoe UCTIOJIb30BaHUE CJIOBA caMd B IPUUMEHHOM MTO3UIIUH.
OCHOBHBIMU BbIBOIAMU UCCIIE0BAHUS CTAHOBSTCSI yCTAHOBJIEHWE 3aBUCUMOCTH
HCTIONIb30BaHUSI CJIOBA CaMd OT KOMMYHUKATUBHBIX 11€71€YyCTAHOBOK JIETOITMCHOTO
reposi BBIPa3uThb TO WJIM MHOE TOTIOJTHUTEIbHOE 3HaYeHUE, CBI3AHHOE C KOMMY-
HUKATUBHBIM 3HaU€HMEM KOHTpACTa, a TakXKe onpeaeseHue TPaaullMOHHOTO
XapakTepa MCIOJIb30BaHUs CJI0Ba cam(s) B pyCCKOM SI3bIKE.

Karouesvie crosa: «I1oBecTb BpeMEHHBIX JIET» ; HETIEPEBOIHBIC TUATOTUYECKUE
(bparMeHTBI; IpsiMasi peub; CIIOBO CaMs.
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Victor Savelyev

THE WORD CAMB IN THE STATEMENTS
OF THE HEROES OF THE TALE OF BYGONE YEARS

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article analyzes the use of the word cawms in the statements of chronicle

heroes based on original dialogical fragments of The Tale of Bygone Years. The
theoretical foundations of the study are based on research into the functioning of
the word cam(s) in ancient Russian texts and modern Russian. We have established
the meanings of the word cams in the chronicle sayings. It is found that all cases
of the use of cams in chronicle statements are associated with its contrasting use,
while this word forms a theme or rheme of the statement or takes the position of a
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communicatively distinguished component as part of a theme or rheme. It is noted
that the word cams is extremely rare used in an appropriate position. The main
conclusions of the study are the establishment of the dependence of the use of the
word cams on the communicative goals of the chronicle heroes to express this or
that additional meaning associated with the communicative value of contrast, as
well as the definition of the traditional nature of the use of the word cam(s) in the
Russian language.

Key words: The Tale of Bygone Years; original dialogical fragments; direct
speech; word cams.
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JI.JI. Bapanosa, JI.®. Mummuna

A3BIKOBBIE CPEACTBA PEITPE3EHTAILINN

KOHIIEIITA “INSULARITY” (OCTPOBHOE MbIIIJIEHUE)
B CbOPHUKE DCCE JI2KOPJI2KA OPYDJIJIA

“THE ENGLISH PEOPLE AND OTHER ESSAYS”

Dedepanvroe 2ocydapcmeertoe 6100x3cemHoe 00pazoeamenvHoe yupexcoeHue
sbicuie2o 00paz08anus

«Mockoeckuii 2ocydapcmeennbiii ynugepcumem umenu M. B. Jlomornocosa»
119991, Mockea, Jlenunckue eoput, 1

Llenb HacTOSIIIE ! CTaTbY 3aKITI0YAETCsI B U3YYEHU U SI3bIKOBOM pernpe3eHTallu
KOHIIeITa “insularity”, IBJISIONIETOCs BaXKHOM YaCThIO OHITUMHON U SI3bIKOBOI
KapTUHBI MUpa OpuTaHLeB, B coopHuKe 3cce [Ix. Opyainna “The English people
and other essays”. 3amaun MCCaeTOBaHMS: BBIIEIUTL U OMKICATh OCOOEHHOCTH
SI3BIKOBOM pernpe3eHTalMy KOoHIenTa “insularity”, a Tak:ke MpPOBECTH aHAIU3
CJIOBapHBIX Ne(UHULINM JTEKCUUECKUX SANHULL, KOTOPBIE TIPEACTABIISIOT CO00it
HEOThEMJIEMYIO YaCTh SI3BIKOBOTO BbIpaXkeHUs! KoHIlenTa “insularity”. OT60p
NAHHBIX JIEKCUYECKUX €IUHUI] TPOBOIUJICS C OMOPOil Ha aBTOPUTETHBIE TOJI-
KOBBIE CJIOBApW aHIJIMICKOTO SI3bIKa, CIOBApM CUHOHUMOB U DJIEKTPOHHBII
pecypc www.thesaurus.com. CTaThsl COCTOMT M3 BBEICHUsI, OCHOBHOM YacTH,
MpeAcTaBsolIeit codoit aHanu3 coopHuka acce k. Opyaiiia, U 3aKI04YeHUS.
[Tpu mpoBeaeHUM MCCAeAOBaHUSI TPUMEHEHBI METOIbl KOHTEKCTYaJIbHOTO,
JIMTHTBOKOTHUTUBHOTO M IMCKYPCUBHOIO aHAIM3a. ABTOPBI TPUXOIAT K BIBOLY
0 TOM, UYTO JIEKCUUECKHUe eNUHULIBI, YIToTpebsaeMble Jxk. OpyasioM, BXOIST B
cocTaB Iepudeprr paccMaTpruBaeMOTo KOHIIETTa. boJree oTI0BUHEI CJTOB TIpe-
CTaBJIEHBI B ABTOPUTETHBIX CJIOBAPHBIX NCTOYHMKAX C TToMeTamMu “disapproving”.
IMprMepaMu TaK1X JIEKCUYECKUX EAMHULIL IBJISIIOTCS “xenophobia”, “effeminate”,
a Takke YHUIVDKUTETbHBIE CJI0Ba, KOTOPBIMY aHTJIMYaHe Ha3bIBAIOT MPEACTaBH-
TeJsielt IpyTuX KyabTyp. [TomuepKuBaeTcs, 4To OMHO U3 ITPOSIBIIEHHI «OCTPOBHOTO
MBIIIEHUsI» — 0CO000€, HEIOBEPUYMBOE OTHOIIEHWE K MHOCTpPaHLIaM, BCJICICTBUE
yero cioBa “foreign” u “foreigner” 4acTo BBI3bIBAIOT HErATMBHbBIC ACCOLIMALIUU Y
aHTJIMYaH, KOTOPBIE OTOXIECTBIISIOT BCE UYKO€ C ONTaCHOCTbIO, a IIpUHAJIeKaIee
POIHOM KyJbType, — C 3alIUIIeHHOCThI0. OTMedaeTcCs, UTO TaTbHEUIIe uccie-
JIOBaHUsI B 3TOM HaIlpaBJIEHUU MO3BOJISIT JIy4llle MOHSITh HE TOJIBKO «OCTPOBHOE



MBIIIUIEHUE» KUTeNel ATbOMOHA, HO M OTIIMYMTEIbHBIC YePThl OPUTAHCKOTO
BapuaHTa sI3bIKa.

Karouegnvie cro6a: KOHUEIT; OCTPOBHOE MBIILIJIEHUE; OPUTAHCKUI BapUaHT
aHrMicKoro s3bika; JIxxopmk OpyaJl.
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Ludmila Baranova, Luiza Mishina

LINGUISTIC REPRESENTATION
OF THE CONCEPT “INSULARITY” IN GEORGE ORWELL’S
“THE ENGLISH PEOPLE AND OTHER ESSAYS”

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, Russia, 119991

The article seeks to analyze the linguistic means representing the concept
“insularity” as an essential component of Britons’ conceptual and linguistic
worldviews in The English People and Other Essays by George Orwell. The aim
of the research consisted in selecting and describing the peculiarities of linguis-
tic manifestation of the concept in question, as well as in analyzing dictionary
definitions of lexemes which form an integral part of the concept under discus-
sion. The selection of lexical items was conducted on the basis of authoritative
unilingual dictionaries, dictionaries of synonyms and www.thesaurus.com. The
article consists of three parts: the introduction, the main body, which includes
the analysis of the collection of essays by George Orwell, and the conclusion.
The main methods of research are contextual, linguocognitive and discursive
analyses. It is stated that the lexical units used by George Orwell mostly form the
periphery of the analyzed concept. More than a half of these words are marked
as “disapproving” in authoritative monolingual dictionaries. Such lexical units
as “xenophobia” and “effeminate” as well as the ones that the British use to refer
to other nations serve as examples of these words. It is emphasized that among
various aspects of insularity one can name distrust of foreigners, therefore, the
words “foreign” and “foreigner” are often negatively perceived by the British,
who, as a rule, associate everything alien to them, with danger, and everything
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belonging to British culture, with safety. It is pointed out that further research in
the field would promote better understanding of not only the “insular mentality”
of the British, but also of the peculiarities of British English.

Key words: concept; insular mentality; British English; George Orwell.
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A.H. Anronosa

I'JIATOJIBHOE COTJIACOBAHUME
IIPU YNCJIOBBIX COYETAHUAX B CTAPOPYCCKHX
JIETOIIMCHBIX U JEJJOBBIX ITIAMATHUKAX

Dedepanvhoe cocydapcmeernnoe br00xicemHoe 00pazoeamenbHoe yupesicoenue
sbicuieco 00paz06anus

«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopoi, 1

B cratbe paccMaTprBarOTCs OCOOEHHOCTH TJIArOJILHOTO COTJIACOBAHUS TIPU
YUCJIOBBIX COYETAHUSX, MPEACTABJICHHBIE B CTAPOPYCCKUX JIETOMMUCHBIX U Ie-
soBbix nmamsaTHUKax XV—XVII BB. B kauectBe matepuana 1jisi uccieaoBaHUs
o6butn otobpanbl: CtpoeBckuit cnucok Ilckosckoii 11T netonucu (XVI B.),
Tunorpadckas aeronuch (K. XIV=XV B.), [IBuHckoii getonucen (XVII — H.
XVIII B.), Aktbl Pycckoro rocynapcrBa (XVI B.), Moxatickue aktsl (XVII B.).
B neTonucHBIX MaMsITHUKaX OOHapyKMUBaeTCs YCTOMUYMBAsK TCHACHIIUS K ce-
MaHTHYECKOMY pacmpenesieHnIo ¢GopM ei. 4. ¢p. p. / MH. 4. CKa3yeMoro mpu
YUCJIOBOM COYETAHUM: ITPETUKATHI, OTTMCHIBAIOIINE KOHTPOJIUPYEMbIE CUTYALINH,
COIJIACYIOTCS C YUCTIOBBIM COUYETAHUEM BO MH. Y., B IPEAUKAIIUSIX C CEMAHTUKOM
HEKOHTPOJIMPYEMOTO AeHCTBUS cCKazyeMoe yroTpeoisieTcs: B popme el. U. ¢p. p.
ApxanyHoOe COTJIacOBaHME CKa3yeMOro IpY YMCIIOBBIX COYETAHMSIX B XK. P. el. 4.
B JIETOITMCHBIX UCTOYHUKAX He 3a(hUKCUPOBaHO. B 1eT0BBIX MaMITHUKAX TaKKe
OTMEYaeTCs COTJIACOBAHME CKa3yeMOTO C KOJTMUECTBEHHOM IPYIIIOH B €11. 4. Cp. P.
1 BO MH. 4. (B AkTax Pycckoro rocymnapctBa 3apKCHMpOBaHO TAaKKe COIJIACOBaHNUE
CKa3yeMoro B e]I. 4. X. p.), OIHAKO CEMaHTUYECKOTro pacnpeaeaeHus HopM cka-
3yeMOTO ITPY YMCJIOBBIX COYETAHUSIX B JACJIOBBIX ICTOYHMKAX HE OOHAPYKUBAETCSI.

Karouesuie cn06a: TIarobHOE COTNIAaCOBAHME TP YMCIIOBBIX COUETAHMSIX; CUTH-
TaKCHC YMCJIOBBIX cOUYeTaHU; crapopycckue Jetonucu XV—XVII BB.; neynoBbie
namsatHuku XVI—XVII BB.
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Alexandra Antonova

VERB-NUMERAL AGREEMENT
IN LATE OLD RUSSIAN CHRONICLES AND NOTARIAL ACTS

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This paper discusses how the verb agrees with the numeral in the Russian

chronicles and notarial acts of the 15"—17" centuries, specifically Pskovskaya
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111 letopis (16™ cent.), Tipografskaya letopis (the late 14"—15" cent.), Dvinskoj
letopisec (17" cent.), Akty Russkogo gosudarstva 1505—1526 (16" cent.),
Mozhajskie akty (17" cent.). Research has shown that the chronicles reveal a
fairly stable system of coordination of the verb in the singular and plural, based
on the semantic principle. There are two types of verb-numeral agreement in the
chronicles: in singular form neuter and agreement in plural form. examples with
sing. fem. forms of the predicate are not fixed. Verbs with active action semantics
have a plural form, verbs with passive action semantics are used in a neutral singular
form. The notarial documents are not characterized by semantic verb agreement:
the singular forms of neuter gender, the singular feminine forms and the plural
forms are in free variation.

Key words: verb-numeral agreement; syntax of numerals; Russian manuscripts
of the 15""—17" centuries; Russian notarial acts of the 16"~17'" centuries.
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I1.0. Poccsiikun

IHOABEM OTPUIAHUA B PYCCKOM A3BIKE:
KPUTUKA CUHTAKCUYECKOT'O ITOJIXO/JIA!

Dedepanvhoe 2ocydapcmeentnoe Gro0xcemuoe 00paz08amenbHoe yupexncoeHue
sbicule2o 00pa306anus

«Mockoeckuil eocydapcmeennulii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

Cyl11eCTBYIOT JIB€ IPYMIIbl TEOPUI, OOBSICHSIOMINX 2DEKT «MoabeMa OTpU-
LIaHUsT», HAOMI0AaeMblii TIPY OTPUIIAHUU HEKOTOPBIX MAaTPUUYHBIX MPEANKATOB
(Hanpumep, dymams). CUHTAKCUUECKHME TEOPUHU YTBEPXKIAIOT, UTO OTPULIAHNE,
(oHONOTMYECKY BEIpaKEHHOE B MATPUUHOM KJ1ay3e, MOPOXKAAETCSI U MHTepIpe-
THUPYETCS B TOMYMHEHHOM KJlay3e. AJIbTepHAaTUBHAS IPYIINa TEOPUil Mpearnoia-
raeT, 4YTO OTPULIAHKME MHTEPIIPETUPYETCST B MATPUIHOM KJlay3e U paccMaTpruBaeT
«ITO'bEM OTPULIAHMSI» KaK CEeMaHTUIECKHUI / TiparMaTdeckuii 3 dekT. B cTtatbe
TIPUBOANTCS PSII ApTYMEHTOB IMPOTUB CUHTAKCUIECKOM TEOPHUH IMOAbEMa OTPH-
IIaHWSI HAa MaTepurajie pyCCKOTO sI3bIKa. ApTyMEeHThI OCHOBaHbI Ha TIUCTPUOYLINHU
SIBJICHU, 9yBCTBUTEIBHBIX K OTPULIAHUIO — FTeHUTUBA OTPULIAHUS, OTPULIATEb-
HBIX MECTOUMEHU, €IMHULL C OTPULIATEIbHOM MOJISIPHOCTBIO, STTU30IMYECKOT0
umIepdeKTrBa 1 KBAHTOPOB B ITOAYMHEHHON KJlay3e.

Kntouesvie cro6a: moabeM OTPULIAHUS ; TIEpEHECEHME OTPUIIAHNS; TMHULIBI C
OTPUILIATEHHOM MOJSIPHOCTBIO; TEHUTUB OTPUIIAHNS; OTpULIATEbHbIE MECTOM-
meHus1; NCI; pycckuii si3biK.
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NEG-RAISING IN RUSSIAN:
CRITICISING THE SYNTACTIC APPROACH

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

There are two groups of theories explaining the neg-raising effect observed
when some matrix predicates are negated. According to the syntactic theories,
negation, although phonologically expressed in the matrix clause, is base-generated
and interpreted in the embedded clause. Alternative group theories argue that
negation is interpreted in the matrix clause and regard neg-raising as a semantic
or pragmatic effect. This article provides evidence against the syntactic theory of
neg-raising based on Russian data. The argumentation relies on the distribution of
negation sensitive phenomena: genitive of negation, negative pronouns, negative
concord items, negative polarity items, episodic imperfective and quantifiers in
the embedded clause.

Key words: neg-raising; neg movement; negative concord items; negative
polarity items; genitive of negation; negative pronouns.
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I1. 9Yxao

OP®OTI'PADOUA HAPEYUSA KAK-TO 1 COXO3A KAK TO
B UCTOPUHN PYCCKOTO ITUCBbMA

Dedepanvroe 2ocydapcmeennoe Gro0xcemHoe 00paz08amenbHoe yupexncoeHue
sbicuLe20 00paz06anus

«Mockoeckuii 2ocydapcmeennbiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

CraTbsl MOCBsIIIEHA TPOOJIeMe pa3rpaHUUEHMS HApeUuusl Kak-mo U colo3a KaK
mo B nuaxpoHuu. Lleab craTb — yCTaHOBUTD y3yaibHYIO U KOTU(UIIMPOBAaH-
HYIO HOPMBI TTPABOMTMCAHUSI TaHHBIX JIEKCEM U TIPOCIIEIUTh UX TMHAMUKY. Y3yC
YCTaHABJIMBAETCSI METOIOM CILTOIIHOM BRHIOOPKM Ha MaTepuaiie, pa3MelieHHOM
B «HannoHaIbHOM KOpITyce PyCCKOTO s3bIKa» (ITOAKOPITYCe TEKCTOB B CTApOit
opdorpacun). Kpome Toro, mist BoISIBICHUS y3yalbHOM HOPMbI MCIOJIB3YETCS
MaTepuai rpamMatuk u cioapeit XVIII u XIX BB. JIeKceMbl kak-mo U Kak mo
KOIM(UIIMPOBAaHBI B YKa3aHHbII MIEPUOJ HETOCTATOYHO OCHOBATEIbHO, OJTHAKO
K VICCJIEZIOBAaHUIO TIPMBJIEYEHBI BCE OCHOBHBIE CJIOBApU M TPaMMaTUYECKHE CO-
yprHeHuss X VI u XIX BB. B crathe BBISIBIICHHE ClIeAyIonIye (pakThl KOTU(PUKAITAN
1 3aKOHOMEPHOCTH ynoTpebyieHus aedurca B opopMIeHUN CIIOB Kak-mo U KakK
mo. BXVIII B. nepricHoe ynoTpebeHue kak (mo) BOSHUKAET B PYCCKOM ITHChbMe
Y HaxOIUTCS Ha CTaAuU aKTUBHOTO OCBOeHUs1. OHAKO MMEHHO Ha 3TOM dTare
JIOCTATOYHO OTYETIIMBO MPOSIBJISIETCS] CTPEMJICHUE MUCATh Hapeure C MOCTPUKCOM
-mo 4epe3 aeduc, a co3 kak mo (MpU TIEPEIUCTICHNN) U COYeTaHUE Hapeuusl
KaK ¢ yKa3aTeJIbHbIM MECTOMMEHUeM mo pa3neinbHo. HameTuBimasicst B mpen-
IIECTBYIOIIEM CTOJIETUU TeHACHIMS pa3rpaHUUYeHUs] CIMTHOTO U Ae(UCHOTO
HamucaHus Kak (mo) B 3aBUCUMOCTU OT 3HAUEHUS He TOJIyyaeT YCTOMYMBOTO
pazButus B XIX B. B rpammaruke H.W. I'peua 1827 r. u «CioBape 1IepKOBHOC-
JIABSTHCKOTO M PYCCKOTO s13bIKa» 1847 T. KoguduLMpoBaHbl TOJBKO He(UCHbBIC
HamuvcaHus kak-mo. B y3yce Takke pacrpocTpaHseTcs ynoTpeoaeHue Kak-mo,
B TOM 4HCJIe U IIpu Iepeunciaennu. He pemaroT rmpo6aemsl Tpyasl S1.K. I'pora
koH1a XIX B., B KOTOpHIX TaKxKe He perjaMeHTHMPOBAaHbI MHTEPECYIOIIE HaC
HaIlMCcaHUs U IOIMyCKaeTcsl BApUaTUBHOCTh B opdorpaduu kak (mo) pu mnepe-
yucneHuu. [TpobieMa pasrpaHUYeHMsI HApeuusl Kak-mo U CO03a KaK Mo OCTaeTCsl
HEPELIEHHOM 10 HACTOSIILIETO BPEMEHU.

Karouesoie croea: uctopus pycckoro nrucbMa XVIII B., XIX B.; y3yc u kogudu-
Kanusi; oporpadust Hapeuust Kak-mo 1 Cor3a Kak mo; NneUcHOe U pa3ieabHOoe
HanucaHue.
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Pengxiang Zhao

THE ORTHOGRAPHY OF THE ADVERB KAK-TO
AND OF THE CONJUNCTION KAK TO
IN THE HISTORY OF RUSSIAN SPELLING

Lomonosov Moscow State University,
1 Leninskie Gory, Moscow, 119991

The article discusses the problem of differentiating the adverb xax-mo from
the conjunction xakx mo in diachrony. The aim and purpose is to establish the
actual usage norm and the codified spelling norm for these lexemes and trace their
dynamics. Actual usage is established through the grammars and dictionaries of
the 18th and 19th centuries and the National Corpus of the Russian Language
(subcorpus of texts in the old spelling), by continuous sampling. The lexemes
xak-mo and kak mo were codified during this period insufficiently, however, all
the main dictionaries and grammatical works of the 18th and 19th centuries were
involved in the study. The article reveals the following facts of codification and
patterns of the hyphenated and separate uses of the words in question. In the 18th
century, the hyphenated use of xakx (mo) arises in Russian spelling and gathers
momentum. However, it is at this stage that the tendency to write the adverb with
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the postfix -mo with a hyphen and to separately spell the conjunction xax mo (when
listing) as well as the combination of the adverb xax with the indicative pronoun
mo is quite clearly manifested. The tendency outlined in the previous century to
distinguish between merged and hyphenated spellings of kak (mo) depending on
the meaning does not develop in the 19th century. In the grammarby N.I. Grech in
1827 and the Dictionary of Church Slavonic and Russian Languages in 1847, only
hyphenated spellings were codified. In common actual spelling, the hyphenated
variant also becomes widespread, including cases of listing. The works by J.K. Grot
at the end of the 19th century, in which the spellings under discussion are also not
regulated and variability in spelling is allowed kak (mo) when listing. The problem
of delimiting the adverb kax-mo and the conjunction xak mo remains unresolved
to this day.

Key words: Russian writing in the 18th-19th century; usage and codification;
spelling of the adverb kax-mo and the conjunction kax mo; hyphenated and
separate spellings.



Bectauk MockoBckoro yausepcuteta. Cepust 9. @unonorus. 2022. Ne 1

E.A. MaTtBeeHKO

IHO3AHAA PEJAKIINA ITEPBOI'O PYCCKOTI'O ITIEPEBOJA
«METAMOP®O03» OBUIANA HAYAJIA XVIII B.:
K BOITPOCY O COOTHOIIEHUU CITUCKOB!

Dedepanvroe eocydapcmeernnoe 6100xcemHoe 06pazoeamenvroe yupexcoerHue
sbicuLeco 00paz06anus

«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B craTbe npeacTaBiaeHbl TPOMEXKYTOYHBIE PE3YJIbTaThl COTMOCTABIICHUS ABYX
CITMCKOB C TEKCTOM ITO3IHEN pelakIiuy MepBoro pycckoro nepesogaa Memamop-
o3 OBUIYSI, BBITTOJIHEHHOTO C MOJbCKO KOMMEHTUPOBAHHOM Bepcuu Ksiegi
Przemian, to jest, Metamorphoseon (1638). Kputepuem 115t COIOCTaBIeHUSI ObLIO
OTHOIIIEHUE K ITPaBKe, CJIeIbl KOTOPOU HAOII0Jal0TCs1 B OMHOM U3 criuckoB — PHbB
Q.XVIII1.4. IIpaBka B 3TOM CIIMCKE BeJIach 10 TPEM HAIIpaBICHUSIM: UCIIPaBICHIE
OIIMOOK CIMCBhIBAaHKE, peIaKTUPOBaHWE TIEPeBO/Ia C TIPUBJICYEHUEM MOJBCKOTO
OpWTMHAJIa ¥ BTOPMYHAS pelnakTopcKas MpaBka 6e3 oOpalleHusl K MOJIbCKOMY
opurnHainy. ComnocTaBjieHHUe MoKa3ajao, YTO B OOJIBIIMHCTBE CJyYaeB B CIIUCKE
PTAJDA @.181. Ne 671/1183 B COOTBETCTBYIOIIMX KOHTEKCTAX IMPEACTABIEHBI
YTeHMSI, KaK OyaTo Obl yuyuThIBawIlMe BHeceHHYI0 B cniucok PHB Q.XVIII.4
rpaBKy. OmHaKo B TO ke Bpems B crincke PTAJIA ®.181. Ne 671/1183 ectb ute-
HUSI, KOTOpble HeBO3MOXHO Bo3BecTr K PHB Q.XVIII.4, uto cBUnereabcTByeT
B TTOJIB3Y TOTO, YTO CIMCKM HE HACJIEAYIOT APYT APYTY, a BOCXOASIT K pa3HbIM
npororpadam.

Karouesbie croea: iepeBojbl ¢ MOJIBCKOTO sA3bIKa B [leTpoBcKyio aroxy; Me-
mamopgozbr OBUANS.
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7. Rothe H. Religion und Kultur in den Regionen des russischen Reiches im 18.
Jahrhundert — Erster Versuch einer Grundlegung. Opladen, 1984.

Ekaterina Matveenko

THE LATE VERSION OF THE FIRST RUSSIAN
TRANSLATION OF OVID’S METAMORPHOSES:
CORRELATION BETWEEN ITS TWO COPIES

Lomonosov Moscow State University,
1 Leninskie Gory, Moscow, 119991

The article examines the so-called late recension of the first Russian translation
of Ovid’s Metamorphoses made in the early 18th century from Polish adaptation
Ksiegi Metamorphoseon, to jest, Przemian (1638). An investigation into the
correlation between the two existing copies of this recension is based on the
analysis of the amendments from NRL manuscript Q.XVIII.4 in comparison with
RGADA manuscript f.181. No 671/1183. The analysis of the editorial changes in
the NRL manuscript Q.XVIII.4 has shown that it was made in three ways: there
are corrections of copyist errors, lexical corrections in accordance with Polish
origin and secondary syntactic and stylistic corrections shearing certain forms and
syntactic constructions. In most cases RGADA manuscript f.181. No 671/1183
presents similar readings to those after corrections in NRL manuscript Q. XVIII.4,
but there is also a number of readings in RGADA manuscript f.181. No 671/1183
not corresponding with NRL manuscript Q.XVIIL.4. So these copies probably
don’t come after each other.

Key words: Ovid’s Metamorphoses; translations from Polish in the time of Peter
the Great.
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E.M. Top6uk

O®OPMUPOBAHUE DMOLMOHAJIBHOI'O HACTPOA
AIPECATA B CYBZKAHPE AMEPUKAHCKOI'O
OJIMUMITUMCKOI'O TUCKYPCA

«IIOPTPETHOE NUHTEPBbIO-OYEPK»

Dedepanvroe eocydapcmeerHoe 6100x0cemHoe 06pazoeamenvroe yupexcoerHue
8vicuieco 00pazoeanus

«Acmpaxanckuii cocydapcmeennblii ynueepcumem» (AIY)

414056, . Acmpaxans, yr. Tamuwesa, 20a

DakT U3MeHeHUsT MPUHITUIIOB UCTUHHOTO OJIMMITM3Ma HECOMHEHeH. B Ha-
CTOSIIIEH CcTaThe MPEANPUHUMAETCS TIOMBITKA BBISICHUTD AUAIa3oH 3THX Tpe-
00pa3oBaHUil, B YACTHOCTH, HACKOJIbKO U3MEHWIICS 00pa3 aTjieTa-oJIuMIuiiina
B nipeactasienuu I1. ne KybepreHa, Bozpoausiiero Onumnuiickue Urpbl, Ha
MaTtepualie ayTeHTUYIHBIX TEKCTOB CyOKaHpa OJMMITMACKOTO aMepUKaHCKOTO
JIMCKYpCa «ITOPTPETHOE MHTEPBHIO-04YEPK», OMyOJIMKOBAaHHBIX HA O(DUIINATLHOM
caiite omumnuiickoit coopHoit CIIA mo mpoBeaeHMs1 SMMHUX OIMMITUIACKMX UTP
2018 r. B FOxHoii Kopee. Ctparerust hopMupoBaHUSI SMOLIMOHATIBHOTO HACTPOSI
ajipecara, UMelollasi CBOeH LEeIbl0 U3MEHEHUE IMOIIMOHATILHOTO COCTOSTHUSI
ajJipecaTa-4uTaTesl, CIIOCOOCTBYET OKA3aHUIO Ha HETO OINpeaeIeHHOTO TICUX0-
JIOTUYECKOTO BO3ICUCTBUS, B Pe3yJIbTaTe YeTO, KaK BBIICHUIIOCH B XOIe MCCIIe-
JIOBaHUSI, CO3aeTCsI 00pa3 CIOPTCMEeHA-OTMMITHIMIIA, PUCKYIOIIETO, CTABSIIIIETO
T10J1 YTpO3Y CBOE 3I0POBbE, TEPMETUBO MPEOIOJICBAIOIIETO MPETSITCTBUS K 10JTO-
>KIaHHOM mobene. ATOT 06pa3, CO3AAHHBII MOCPENCTBOM TAKTUKM O0pallieHUsI K
YyBCTBaM ajipecaTa, IT03BOJISIeT HACTPOUTD ajipecaTa Ha COIepeXXuBaHe OJTUM-
nuiiily, yto aKcruyaTupyercss CMU 1 coninyMoM B pa3IMYHBIX HEJIsIX. AHATNU3
MPaKTHUYECKOTO MaTepralia TaKKe TO3BOJIUI BBISIBUTD SI3LIKOBBIC MHIMKATOPHI
TaKTUKM 0OpalleHMsI K YyBCTBAM afipecaTta, a MMEHHO ITSITb CeMaHTUYECKUX FPYTIIT
Jlekcuueckux eanHuil. MccienoBaHue B 11eJIOM 10Ka3aJ0, YTO COBPEMEHHBIM
CIIOPT BBICIIUX MTOCTUXEHUI yTpaTuil Guiocoduio UCTUHHOTO OJIUMMIIU3MA,
YTO OTpaxkaeTcsl Ha 00pa3e CIopTCMeHa-oIuMnuiila. Beap Takue MpUHIIMITHL,
KaK paJocTh OT YCHJIMHI, MPEBOCXOACTBO OJAaropoaCcTBa COPEBHOBAHUS Ha
BeJIMYMEM ITOOEIbl, COBEPIICHCTBOBAaHNE MacTEPCTBA CITOPTCMEHA B YCIIOBUSIX,
6JIarOTNpPHUSITCTBYIOIINX €T0 (PU3NIECKOMY U IICUXOJIOTUIECKOMY 3M0POBBIO M HE
MO3BOJISIOIIMX IKCIITyaTallMu CIIOPTCMEHA O0IIECTBOM, HapylIaloTCsl.

Knrouesvie crosa: OMAMNUMCKAI TUCKYPC; TTOPTPETHOE WHTEPBBIO-0YEPK;
ctparerusi GopMUpPOBaHUS SIMOLIMOHAILHOTO HACTPOSI aJpecarTa.
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Elena Torbik

SHAPING THE RECIPIENT’S EMOTIONAL STATE
IN THE SUBGENRE OF THE AMERICAN OLYMPIC
DISCOURSE “PORTRAIT INTERVIEW-SKETCH”

Astrakhan State University
20a Tatischev Str., Astrakhan, Russia, 414056

The fact of reconsidering the principles of true Olympism is undeniable. This
article seeks to find the range of these transformations, specifically, how much
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the image of the Olympian athlete in the perception of Pierre de Coubertin has
changed. The investigation is based on authentic texts of the subgenre “portrait
interview-sketch” within the American Olympic discourse, published on the official
website of the US Olympic team before the start of the 2018 Winter Olympics in
South Korea. Creation of the Olympian athlete’s image is conditioned by the use
of the strategy of shaping emotional state of the recipient the major goal of which
is to change the emotional state of the recipient reader. Research shows that this
strategy produces a certain psychological effect on the recipient reader. The image
of the risk-taking, endangering their health, patiently overcoming obstacles to
the long-awaited victory Olympian athlete is created through the tactics of an
appeal to the feelings of the recipient reader. The tactics are aimed at making the
recipient empathize with the Olympian. The effect produced is exploited by the
mass media and society for various purposes. The analysis of the texts of the portrait
interview-sketches revealed the linguistic indicators of the tactics of an appeal to
the feelings of the recipient reader, namely, five semantic groups of lexical units.
The study has proved that modern Olympics have lost the philosophy of true
Olympism which is reflected in the image of the Olympian athlete. Indeed, such
principles as the joy of effort, the superiority of the nobility of competition over
the greatness of victory, the improvement of the athlete’s skills in conditions that
favor his physical and psychological health and do not allow the exploitation of
the athlete by society, are violated.

Key words: Olympic discourse; portrait interview-sketch; strategy of shaping
emotional state of the recipient reader.
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E.A. Kopuruna

OBIIEPYCCKUI I'TATOJI BOJETh B APXAHTEJIBCKIX
I'OBOPAX: CEMAHTUKA 1 COYETAEMOCTD

Dedepanvhoe 2ocydapcmeentnoe Gro0xcemuoe 00paz08amenbHoe yupexncoeHue
sbicuLe20 00paz06anus

«Mockoeckuii eocydapcmeennuiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

B craTtbe npencrapieH aHaIM3 CEMaHTUYECKUX U TPaMMaTUYECKUX OCOOEH-
HOCTeI I1arojia 60.1éms B COBpEMEHHBIX apXaHTeJbCKUX roBopax. st kaxmoro
€ro 3HAYEeHUs ONMMCAHbl MOJCNIM YIIPaBJICHUSI, CeMaHTUYeCKash BaJeHTHOCTD,
obs13aTenbHas 1 (paKyJlbTaTUBHAS, TPUBEACHBI MUHUMATbHBIE CTPYKTYPHBIE
CHHTAKCHUYECKHUE CXeMbI MpenioxeHnii. @yHKIIMOHUPOBaHUE OOIIEPYCCKOTO
rjaarosia 601éms B CUCTEME AMAJIEKTa UMEET PsAl OTIMYMI OT JIUTepaTypHOTO
si3blka. MI3ydeHHbIH MaTepua MokKasaa, YTo B rOBOpax 3TOT IJ1arojl He MMeeT
OMOHMMa U 00J1alaeT BAPUAHTHOM CJIOBOM3MEHUTEILHON MapaaurmMoit, Habop
rpaMMaTU4ecKUX (hOpM KOTOPOI He CBSA3aH C XapaKTepoM CyOheKTa U TUIIOM
0003HaYaeMOTO TIIArojIoM cOCTOSTHUSI. CyOBhEeKTOM, HAXOMAIIIUMCS B COCTOSTHUM
(busnueckoro He3MOPOBbsI, MOXET SIBJISITHCS XKMBOE CYIIECTBO, OOJbHOI OpraH
uu cama 6osie3Hb. « Hocutenem» Ty1eBHOro COCTOSTHUSI — KaK KUBOE CYILIECTBO,
TaK U OpraH WJIM 4acThb Tejla: peajibHble — cepdue, cepieuko, JHcueom v 6proxo;
BooOpaxkaeMble — dyua, dyuwonka. 3HaYeHUs Tiarosa 604éms pactpenessioTcs
0 TPEM CEeMaHTUYECKUM OOJIACTSAM, CBSI3aHHBIM C GOJIE3HBIO, YYBCTBOM OO
1 MOPAJTbHBIM COCTOSTHUEM. DTH 3HAYCHUS PEaTU3YIOTCS B OCOOBIX YCIOBUSIX
rpaMMaTHUYECKO U CEMaHTUUECKOM coueTaeMocT. CUTyalus TpeObIBaHMS XK1~
BOT'O CYIIIECTBA B COCTOSTHUM OOJIE3HU TTPpeCTaBlIeHa COUeTaHUSIMU TUTIA 6016mb
JHceamyxoii u 6oaémo 6 ncearmyxe. B nepBoM coueTaHnu 60J1€3Hb BOCIIPUHUMAETCSI
Kak ripuurHa (Caus) MI0X0ro cCaMO4yBCTBUSI, BO BTOPOM — KaK Obl CTAHOBUTCSI
MecToM HaxoxaeHus (Loc) yemoBeKa min XKUBOTHOTO. CHTyalMsl, KOT/Ia XKUBOE
CYIIIECTBO YyBCTBYET 00JIb B KAKOM-JTMOO OpraHe WJIM YacTH Tesia, MOXKET OBbITh
MpeacTaBIeHa CASAYIOIIMMEI COYETaHUSIMU: Yea08ek boaeem (c) cepduem U cepoye
6oaum. B iepBoM cilydae 00JIbHOM opraH — UCTOYHUK (Is) puznyeckoit 6oy u
CTpamaHuii yesioBeka. Bo BTopom coueTaHuu 601bHOI OpraH — «HOCHUTEIb» (Sub)
yyBcTBa 00J11. B couetanuu tuna pesmamusm boaréem, 601e3Hb xooum, npoxooum
Mumo 6OJIE3Hb IEPCOHUGUITMPOBAHA.

Kntouesvie croea: apxaHTebCKUE TOBOPbI; CEBEPHbIE TOBOPbI; O0IIEPYCCKUIA
TJIaTOJT; TJIaTOJT 601emb.



yesioBeK. B couetanuu tuma pesmamuszm 601éem 60J1e3Hb IIEPCOHUPUITN-
poBaHa. B TpaIuIIMOHHOI SI3bIKOBOM KapTUHE MUpa GoJIe3Hb MMOJ00HA
KMBOMY CYIIECTBY, UTO OTPaxK€HO M B COYETAEMOCTU OTIJIArOJILHOTO
CYILLIECTBUTEJIBHOTO 00/1e3Hb C BTOPUUHBIMU TpeIvuKaTaMM, HaIlprUMeD,
B COYETAaHMUU C IJIarojaMu ABUXEHUS: Bom 60aécv — ne kKducHol boaém,
maxk uio eom 60aém, a né A00sam xooum. Bemw yur — 604éce nodocnéaa, wumo
30eaau, 604écb HUK0BO He NPOX0OUm MUMO.

10.

11

12.

Cnucox aumepamypot

. AOC — Apxanrenbckuii obnactHoit cioBaps / Ilon pen. O.I. I'enioBoi,

E.A. Hedenosoit. Bemm. 1-21. M., 1980—-2020.

. Anpecan 10./]. Jlexcuueckast ceMaHTMKa. CHUHOHUMUYECKHME CPENICTBA SI3bI-

ka. M., 1974.
ApxaHTeTbCKUi1 00J1acTHOI ciaoBapb. Bem. 1. M., 1980.
ApXaHTeJbCKUi 001aCTHOIA ciioBaph. Beimn. 17. M., 2016.

. ACPS — AKTuBHBII clioBapb pycckoro si3bika / OTB. pen. FO.JI. AnipecsiH.

T.1: A—B. M., 2014.

Kannoins JI1.9. Pycckue nuanaekThl B COBPEMEHHOI SI3bIKOBOM CUTYaLIMU U UX
IrHaMmuKa // Borpocs! si3piko3Hanus. Beim. 3. M., 1997. C. 115—124.
MAC-CrnoBapb pycckoro s3bika / Tlon pen. A.I1. Esrenbesoii. T. I. M.,
1981.

Hegedosa E.A. Obiuepycckoe clIOBO B AUaJeKTHOM cioBape // Mex-
KadenpaabHbIii ciaoBapHbIli KabuHeT uM. b.A. Jlapuna, L. CII6., 2010.
C.91-101.

Occoseykuii U.A. CnoBapb COBPEMEHHOI'O PYCCKOTO HapOAHOIro rosopa /
ITon pen. YI.A. OccoBenkoro. M., 1969.

Dacmep M. DTMONOTMUECKUI clToBaph pycckoro si3bika. T. 1. M., 1986.

. @uaun @.11. Hexkoropble MpobaeMbl TUaJeKTHOM Jiekcukorpaduu // W3-

Bectust AH CCCP, cepus mutepatypsl 1 si3bika. T. XXV. Beim. 1. M., 1966.
Xodosa K. Y. TBopUTENIbHBII TPUYMHbBI // TBOPUTEILHBIN MMaaeXK B CIABSIH-
cKux si3pikax. M., 1958. C. 159—180.

Elena Kovrigina

THE VERB BOLET’ IN ARKHANGELSK DIALECTS:
SEMANTICS AND COMBINABILITY

Lomonosov Moscow State University,
1 Leninskie Gory, Moscow, 119991

The article focuses on the peculiarities of the verb bolet’ in modern Arkhangelsk

dialects and analyzes its semantic and grammatical features. It describes every
meaning of the verb and shows its collocability patterns, semantic valency, and

105



minimum structural syntactic schemes of sentences. The analysis has revealed
several characteristics of the verb, specifically, in dialects it has no homonym; its
inflectional paradigm variable; its grammatical forms are not associated with the
type of the subject and the kind of state to be denoted. The subject, referred to
as the one in a state of a physical illness, can be a living being, a diseased organ,
or the disease itself. The ‘referent’ of the state of mind can be a living being, an
organ or part of the body, which are either real or imaginary. The meanings of the
verb can be classified in three semantic fields: being ill, feeling pain, and having a
particular state of mind. All the meanings are manifested in certain collocations
and colligations. The state of an illness in a living creature is represented by such
phrases as bolet’ zheltuhoj and bolet’ v zheltuhe. The former word combination
states the disease as the cause of poor health, while in the latter the disease is
perceived as the location of a person or an animal. The idea that a living creature
feels pain in some organ or part of the body can be expressed in the following
ways: boleet (s) serdcem and serdce bolit. In the first collocation the diseased
organ is viewed as the source of the physical pain and sufferings; in the second
one the diseased organ is the ‘mediator’ of the pain. In such combinations the
disease is personified.
Key words: Arkhangelsk dialects; northern dialects; the verb bolet’.
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A.J1. 3a0yackas

OPUHUA KAK OBPA3 TPATEJIUN
(ceMaHTHKA H BU3YaJIM3aIHsA)

Dedepanvroe eocydapcmeerHoe 6100xcemHoe 06pazoeamenvroe yupexcoeHue
sbicuLeco 00paz06anus

«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Cosmecmmubiii ynusepcumem MIT'Y-TTITH
517182, Ilposunyus Tyanoyn, e. llI3neunicsus, paion Jlynean, Jlaronscunvusm,
ya. Toysuoaciosioans, 1

B cratbe paccmaTpuBaeTcs pa3BuTUE oOpa3za DpUHUI, TPaIUIIUOHHO
BOCIIPUHUMAaEMBbIX KaK OOTMHU KPOBHOU MECTHU, B IPEUYECKON KYJIbTYpe: OT
TOMEPOBCKUX IM03M UYepe3 Tpareaunto U Ba3oNuCh K MO3THEAHTUYHBIM UHTEP-
npetauusiM. Mudonornyeckue GyHKIUN DpUHUN GOPMUPYIOTCS TOCTENEHHO,
U caMble paHHUE UX YITOMWHAHUSI HUKAK He CBS3aHbI C BO3ME3IUEeM: OHU, CKO-
pee, OTBETCTBEHHBI 32 UCTIOJIHEHUE CYyIbObI-MOMPHI, a TAKXKE 32 UCTIOJIHEHUE
KsTBbl. HECMOTpSI Ha TO YTO TEKCTOM, ONPEAEIISIIOIIUM BOCIIPUSITUE DPUHUI
B Tparm4eckKom XaHpe, BeicTymnaeT «OpecTesi», B COXPAaHUBILINXCS Tpareausix
MbI Yallle BCTpeyaeM yIoOMUHaHUe DPUHUM B KOHTEKCTE CyIbObl Dauma u ero
nIeTeli, 4eM B CloXeTax o cyabbe poma ATpunoB. B tekcrax Tpareauii Habop
CEeMaHTUYECKUX OTTEHKOB £PLV(G OKa3bIBaeTCs MOBOJIbHO IUPOKUM: B HEM
BOCTIPOM3BOJIUTCS U APEBHSS (PYHKUMS CYAOBI U POAUTEIBCKOTO MPOKIATUS,
U UIesl BO3ME3NUsI, U HOBble OTTEHKM 3HaueHUs1 — Oe3ymue 1 Oosiee oblee
3HAYE€HUE HECUACTDS.

OpuHUS B Ba30IMUCH TIPEACTaBIsIET COO0N MPAKTUYECKU YHUBEPCAIbHYIO
Tparuyeckyio purypy, 3JieMeHT BU3yaJIbHOM «Tparndeckoi (hOpMyabl», C OTHOMU
CTOPOHBI, 00ECIIeUnBaOIINT OOpaMieHuEe U CUMMETPUIO, C IPYTOi — YKa3bl-
BalOILIMIA HA TeaTpaJibHOE MPOUCXOXIEHNE BAa30MUCHOTO croxeTa. Otanuue
DpuUHUIi B Tpareauu 1 Ha Bazax — B (OYHKIIUSX, KOTOPbIE UX 00pa3 BLITIOIHSIET,
colepxKaTesbHON U 1eKOPATUBHOM: B Tpareanuu DpUHUS O3HAYAET BO3ME3Aue
WJIK HeCUacThe, Ha Baze DPUHUS O3HAYaeT Tparmnyeckylo nepuneTuto. UMeHHO
TaKylo DpuHuio BUAUT JInoH B « CpaBHUTEIbHBIX» XXU3HeonucaHusx» [lnyrap-
Xa. DpUHUSI— 3TO 3HaK HE MECTH 3a MPECTYIUICHUSI, a TParn4ecKoro repejaoma
CyabOBI Teposi, IEPEXoia OT CYACThS K HECUACTBIO, e1lle OAMH CIIOCo0 «IpaMa-



TUYECKOTO» METONa MOoAauYM UCTOPUUYECKOTro MaTepuaia B «CpaBHUTEIbHBIX
JKM3HeoMmcaHusIX»» [liyrapxa, mpuMep BHYTPUKYJIBTYPHON U MEXKaHPOBOM
pEeLeNIMy TpareIuy Kak 4acTy Naiaeiiy mo3aHeil aHTHYHOCTH.

Kniouesvie cro6a: SpuHUS; Tpareaysi; Ba3oMuCh; JEUTMOTUB; (DYHKIIMS; pe-
LIETILIMSI.
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Yana Zabudskaya

ERINYS AS AN IMAGE OF TRAGEDY:
SEMANTICS AND VISUALIZATION

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Shenzhen MSU-BIT University,
No. 1, International University Park Road, Dayun New Town, Longgang District,
Shenzhen, Guangdong Province, PRC, 517182

The paper addresses two issues: a kind of extended commentary on an episode
of Dion’s biography (55.1) from Plutarch’s Lives and, more extensive one, a study
of the representation of Erinys, traditionally perceived as the goddess of blood
revenge, from Homeric poems through tragedy and vase painting to late antique
interpretations. Despite the fact that the perception of Erinys in the tragic genre
is undoubtedly defined by Oresteia, the surviving tragedies more often mention
Erinys in the context of the fate of Oedipus and his children than in stories about
Atreides house. In the texts of tragedies, the semantic difference of €pivic appears
quite wide: from the ancient function of fate and parental curse and the idea of
retribution to the new shades of meaning — madness and disaster. During the
analysis of context and iconography, we can find some additions to traditional
commentary: for example, West’s emendation of duwai as ouotal is not confirmed
by vase painting. On the other hand, we can see Erinys on evidently “tragic” vases,
but the plot of surviving tragedies does not imply the participation of Erinys in the
action. Apart from the traditional explanation of an “other performance”, we can
suggest that in vase painting Erinys is an almost universal tragic figure, a convenient
element of the visual «tragic formula», indicating the theatrical origin of the vase
plot: in tragedy, Erinys means vengeance or misfortune, on a vase Erinys means
tragic peripeteia. This is the kind of Erinys seen by Dion in Plutarch's Lives: not
a sign of revenge for crimes, but a tragic change in the hero’s fate, the transition
from happiness to unhappiness, another way of the “dramatic” Plutarch’s method
of presenting historical material, an example of intracultural reception of tragedy
in late antiquity.

Key words: Erinys; tragedy; vase painting; leitmotif; function; reception.
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O.J1. JloBrumii

KAK KAHTEMUP OKA3AJICA EAMHCTBEHHBIM
«PYCCKHUM KJIACCUKOM»

Dedepanvhoe cocydapcmeernnoe Gro0xicemuoe 06pazoeamenbHoe yupeicoeHue
svicue2o 00pazoeanus

«Mockoeckuii eocydapcmeennuiii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

CraTbsl TIpOOOJIKAET cepuio mybauKanuii aBTopa o TBopuectBe A.Jl. Kan-
TeMHUpa ¥ MOCBsIIIeHa SMU301y U3 UCTOPUM U3MAaHUS ero counHeHuid. B 1836 T.
H.H. Toncroii otkpsL1 npousBeaeHussMu Kantemupa ceputo «Pycckue Kiraccu-
Ku». DTO ObLIO BpeMSI OJEMUKU O 3HAYEHU U TOHSITUS «KJIACCUYECKUI TTHCATENb»
B KPUTHUKE, PYCCKHUI MAHTEOH KJIACCUYECKUX aBTOPOB TOJIBKO CO3MaBaJICs, HO YKe
TOCITOJICTBOBAJIO MHEHHUE, YTO HAUMHATh PSII KJIACCUKOB ciienyeT ¢ JJoMoHOCOBa.
[TpoexT TosicToro okazasucs 1o NpyucTaabHbIM U HEI00pOXKeJIaTeIbHbIM BHUMA-
HueM KpuTtuku. [1o ob1ieMy MHEHMIO, Uies CEprM Oblla HEyJauyHOM: BO-MEPBBIX,
13-3a Ha3BaHMsI, TOKA3aBILIEroCcs MPOBOKAIIMOHHBIM; BO-BTOPHIX, M3-3a BBIOOpa
aBTOPOB, KOTOPBIX COOMPATKMCh M3IaBaTh, Y INIABHBIM 00pa3oM — M3-3a IcaTes,
C KOTOpOro Hauasach cepusi. KaHteMup oka3zajcsi rJ1laBHOM MUIIIEHbBIO pELIEH3eH-
TOB. B cTraThe npeacTaBieHbl MHEHUSI TPEX BUTHEHUIIIUX PYCCKUX JIUTEPATOPOB,
00beAMHEHHBIE OOIIIHOCTHIO MPEHEOPEKNUTEIHLHOIO TOHA B OTHOIIeHNM KaHTtemu-
pa. 3a 1Ba roga mo myonmkanuu counHeHnit Kanremupa B «PyccKux Kiraccukax»
benuHckuii B «JIuTepaTypHbIX MeUTaHUSIX» PE3KO OTPUIIATEIbHO OTO3BAJICS
o ero TBopuectBe. st «CoBpeMeHHMKa» pelieH3uto Hanucan ['orosb (oHa He
MOSIBUJIACH B XXypHaJie, TEM He MeHee 3aciIyXuBaeT BHUMaHus). B «bubnmnote-
Ke JUTSI YTeHUs» BBIIIA pa3rpoMHast perieH3usi, HarmncanHas H.A. TToneBbIM.
B pesynbrare uzgaHue ObUIO AUCKPEAUTUPOBAHO U HE UMEJIO TIPOIOIKEHUS, a
penytanus KanteMupa, KOTOpbIii COBEPILIEHHO HEOXKUIAHHO OKa3aJICs BTSTHYTHIM
B MOJIEMUKY, MOocTpafana. Tak cTaTbh U3BECTHBIX PYCCKUX KPUTUKOB HEBOJILHO
BBICTYIIWJIM B POJTU TIPETIOH counHeHnsIM KaHTemMupa Ha TyTH K yuTaremo. He
MPOYMTAB MTPOU3BEIEHU, JTIOIU, TTIOBEPUBILNE XYPHATLHOMY CJIOBY, 3aITUCaIn
Kantemupa B pa3psin aBTOpOB, KOTOPbIE HE CTOSIT BHUMAHUS.

Karueswie crosa: A.J1. Kantemup; caTupsl; MojeMuKa o 3HaYeHU U TTOHSTUS
«kimaccuyeckuii nmucarenb»; B.I'. beaunckuii; H.B. I'orons; H.A. TTonesoii.
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Olga Dovgy

HOW CANTEMIR APPEARED
THE ONLY RUSSIAN CLASSIC WRITER

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This article continues the author’s series of publications on the works of
A.D. Cantemir and is devoted to an episode in the history of the publication of his
works. In 1836 D.N. Tolstoy opened the series “Russian Classics” with Cantemir’s
works. It was a time of polemics about the meaning of the classical writer in
criticism, the Russian pantheon of classical authors had just been created, but the
opinion prevailed that one should start the series with Lomonosov. Tolstoy’s project
came under the close and unfriendly scrutiny of critics. The general consensus
was that the idea for the series had failed: first, because of the title, which seemed
provocative; second, because of the choice of authors who were to be published;
and chiefly, because of the writer with whom the series began. Cantemir proved
to be the main target of the reviewers. This article presents the views of three of
the most prominent Russian literary figures, united by a common contemptuous
tone towards Cantemir. Two years before the publication of Cantemir’s works
in “The Russian Classics”, Belinsky, in his “Literary Dreams”, made a sharply
negative review of his oeuvre. Gogol wrote a review for Sovremennik (it did not
appear in the journal, but is nevertheless noteworthy). The Library for Reading
published a scathing review written by N.A. Polevoy. As a result, the publication

131



was discredited and had no continuation, and the reputation of Cantemir, who was
quite unexpectedly dragged into the polemics, suffered. Thus, the articles by famous
Russian critics unwittingly acted as obstacles to Cantemir’s works on their way to
the reader. Having failed to read the works, people, who took the magazine’s word
for it, put Cantemir in the category of authors who were not worthy of attention.

Key words: A. Cantemir; satires; debates on the meaning of the concept of
“classical writer”; V. Belinsky; N. Gogol; N. Polevoy.
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A.C. ®enoros

BAJIEPUHA AHAPESSHOBA I MEPTBAS KOIIIKA:
APXUBHBI KOMMEHTAPUI

K OTHOMY ®PATMEHTY POMAHA

A.®. IMCEMCKOT'O «B3BATAMYYEHHOE MOPE»!

Dedepanvhoe 2ocydapcmeerntnoe Oro0xcemuoe 00pazo8amenbHoe yupexncoeHue
svicue2o 00pazoeanus

«Mockosckuil eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

B craTthe mpemtaraeTcst KoMMeHTapuii K ¢pparmeHTy pomaHa A.®D. IMucem-
ckoro «B3baramydeHHOE MOpe», B KOTOPOM MOCKOBCKHE CTYAEHTHI TOTOBSIT
¥ TIPOBOMAT aKIMIo IpoTuB GanepuHbl E.W. AHIpessHOBOI, BEICTYIIABIICH C
ractposisiMu B MockBe. Bo BpeMsT omHOTO M3 CITeKTaKJIei Ha CIieHy M3 3aja
ObUTa OpollleHa MepTBasl KOIIKa. DIU30 JeHCTBUTEILHO UMeT MecTO B 1848 T.
Y TIpUBEJT K CYpPOBOMY HaKa3aHUIO OJHOTO M3 YYaCTHUKOB. CJIeICTBYE 110 3TOMY
JIeJTy, B KOTOPOM TIPUHSIIN yYacTHe KaK IMOJIMIIECKOe M TeaTpalbHOE BEIOMCTBA,
TaK ¥ MOCKOBCKHE BJIACTH, IPUBEJIO K CYpOBOMY HaKa3aHWI0 KaK MUHUMYM
OITHOTO YYaCTHHMKA aKIIMU. MeXIy TeM B poMaHe 3IU30/ MPaKTHUeCKN HUKAK
He MHTEPIPETUPYETCS aBTOPOM, a TIpeiaraeMble TJIaBHBIM repoeM bakiiaHOBBIM
00BSICHEHMSI CKOPee BBOIIAT B 3a0.TyKIeHIE COBpeMeHHOTO unTatess. [Tpeanpu-
HSITasl B CTaThe ITOIBITKA CUCTEMATU3aIIM1 MEMYapHBIX M apXWBHBIX ICTOYHUKOB
HMMeET CBOEH 11eJTbI0 TPOKOMMEHTUPOBATh «TeMHBII» SITM30/l pOMaHa M B TO K&
BpeMsI peKOHCTPYMPOBATh OOCTOSITEIbCTBA ACHCTBUTEIHHO BOITUIOIIETO CKaHIaJIa
B bonbimom teatpe. Jlep3kast aTaka Ha TaHIIOBIIUILY B CTaThe MHTEPIIPETUPYETCS
KaK TIPOTECT MIPOTUB OTKPBITOTO MPOABMKEHHUSI MHTEPECOB JIIOOOBHULIBI TH-
pexropa teatpoB A.M. 'eneoHoBa B ymiep0 JT100MMUIIe MOCKOBCKHX TeaTPaIOB
E.A. CaHKOBCKOI1, KaK 311301 TPOTUBOCTOSTHUSI MOCKOBCKOM 1 TIeTepOyprcKoit
TeaTpaJTbHOM IITKOJI ¥ KaK OIITO3UIIMOHHAsI aKIIUsI B cBoeM ponie. [Tyoamkyemble
B CTaThe apXWBHBIE JOKYMEHTHI 13 JIeJia O CIYyK0e AHIPESTHOBO IMO3BOJISTIOT He
TOJIBKO PEKOHCTPYUPOBATh COOBITUS 1848 I., HO 1 OMHOBPEMEHHO — BEpHEe
TTOHSTh POJIb TeaTpa KaK IUIOIIAIKY IJIsT OOIIeCTBEHHBIX BBICTYIICHUI B pac-
CMaTpHUBAEMYIO 3TI0XY.

Karouesoie crosa: A.®. Tlucemckuii; «B3dbanamyueHHoe Mope»; E.. AHnpesi-
HoBa; E.A. CankoBckasi; A.M. ['eneoHOB; NICTOPUS pyCCKOTI'O TeaTpa; UCTOPUKO-
JINTepaTYPHbIA KOMMEHTApUIii; apXUBHAs TyOJIMKaIUS.



Cnucox aumepamypot

. Aganacves A.H. MockoBckuit yHuepcutet (1844—1848) // MockoBckuit
YHUBEPCUTET B BOCTIOMMHAHUSX cCOBpeMeHHUKOB. M., 1989. C. 249—-280.

. be3 nodnucu. Cmecnb // Uctopudeckuii BectHUK. 1892. Ne 8. C. 481—488.

. benos C.B. KaueHoBckuit Branumup Muxaiinosuu // benos C.B. @.M. o-
CTOEBCKUI1 U €T0 OKpyKeHMe. DHUMKIoneandeckuii cioBaps: B 2 1. T. 1
(A—K). CII6., 2001. C. 377—378.

. bepe H.B. MockoBckue BocriomuHanust // Pycckasa crapuHa. 1884. Ne 10.
C.53-71.

. boxosa B.M. KaueHoBckuii Bnagumup Muxaiinosuu // Pycckue nucarenn
1800—1917. T. 2 (I'-JT). M., 1992. C. 516.



6.
7.

8.
9.
10.

I1.
12.

13.

14.

15.

16.

17.

18.

19.

bokosa B.M. KommeHntapuu // T'anaxoB A.Jl. 3anucku yenoBeka. M., 1999.
Boavgp A.F. XpoHrKa TieTepOyprcKUX TeaTpoB ¢ KoHIA 1826 mo Havaa
1855 roma. Yacts 1. 'omoBeie 0603peHMsT pyccKoil 1 (hpaHIy3CKOI Ipama-
TUYECKOI ClieHBI, orepsl u 6anera. CIIO6., 1877.

Tanaxoe A.Jl. 3anmucku yenoBeka. M., 1999.

Kapamvieun I1.A. 3anmucku. CI16., 2011.

Knueouuii <Azwixoe JI.J1.> KaueHoBckuil Branumup Muxaitnosuu // buo-
norpadudeckue 3anucku. 1892. Ne 9. C. 652—654.

[Inexanoe C.H. Tucemckuii. M., 1986.

Irewees A.A. Ham 6aner (1673—1899). baner B Poccuu 1o Hayana XIX cro-
netust u 6anet B CankT-Ilerepoypre no 1899 roaa. CII6., 2009.

[Tbinse6 M. H. 3amevatesbHble Uynaku ¥ opuruHaibsl. M., 2020.

Peiimbonam A. 1. Tlveca «I'paxnaHckuii Opak» M ee aBTOp TIjla3aMu areHTa
111 otnenenus // Peittonat A.W. ITucare nonepek. Cratbu 1o 6uorpacduke,
COLIMOJIOTNY 1 UCTOpHU tuTepatyphl. M., 2014. C. 339—355.

Cosnosves C.I1. [IBamuath NATh JIET U3 XU3HU MOCKOBCKOTO Tearpa // Exe-
rogHUK uMmmneparopckux teaTtpoB. CezoH 1902—1903. Ilpunox., kH. 1.
C. 92—-130.

Cmaxoeuu A.A. Kinouku BocriomuHaHuii. M., 1904,

Taneee C.B. 3 iponuioro uMIeparopckux teatpos. B 5 Beim. Boim. 3. M.,
1886.

Yeos I1.C. 13 monx BocnomuHauwuii // ctopuyeckuii BecTHUK. 1882. T. 7.
C. 345-362.

Frame M. School for Citizens. Theatre and Civil Society in Imperial Russia.
Yale UP, 2006.

Apxuenbwiii ucmounux

PI'MA — O ciyx06e TaHIIOBIINIIBI coucTKu Enensl AnnpessHoBoii // Poc-
CHIICKUIA TOCyJapCTBEHHBIN uctopuueckuii apxus. @. 497. Om. 1. 1. 8624.
Andrey Fedotov

THE BALLERINA ANDREYANOVA AND THE DEAD CAT:

AN ARCHIVAL COMMENTARY ON A FRAGMENT

OF A.F. PISEMSKY’S NOVEL VZBALAMUCHENNOE MORE

Lomonosov Moscow State University
I Leninskie Gory, Moscow, 119991

The article offers a commentary on a fragment of Alexey Pisemsky’s novel

Vzbalamuchennoe More, in which Moscow students prepare and then take
an action against the ballerina Elena Andreyanova who performed on tour in
Moscow. During one of the performances a dead cat was thrown onto the stage
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from the audience hall. The episode actually took place in 1848 and led to a severe
punishment of someone involved. The investigation of this case, which involved
both the police and theater departments, as well as the Moscow authorities, led to
the severe punishment of at least one participant of the action. Meanwhile in the
novel the episode is practically not interpreted by the author in any way and the
explanations offered by the main character Baklanov rather mislead the modern
reader. The attempt made in the article to systematize memoir and archival sources
is aimed at commenting on the “dark” episode of the novel and at the same time
reconstructing the circumstances of a truly egregious scandal at the Bolshoi Theater.
The article interprets the audacious attack on the dancer as a protest against the
explicit promotion of the theater director Alexander Gedeonov’s mistress to the
detriment of the favorite of Moscow theater-goers Ekaterina Sankovskaya, as
an episode of the confrontation between the Moscow and St. Petersburg theater
schools and as an opposition action in its own way. The archival documents on
Andreyanova’s service published in the article allow us not only to reconstruct the
events of 1848, but to better understand the role of the theater as a platform for
public performances in this era.

Key words: Alexey Pisemsky; Vzbalamuchennoe More; Elena Andreyanova;
Ekaterina Sankovskaya; history of the Russian theatre; historical and literary
commentary; publication of archival documents.
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Ysu JIan

XYJOXECTBEHHOE BPEMA
N ITPOCTPAHCTBO
B POMAHE CKUTAJIBLIA «10M YEPHOBbIX»

Dedepanvhoe cocydapcmeentoe Oro0xicemuoe 06paz08amenbHoe yupexncoeHue
sbicue20 00pazoeanus

«Mockosckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

BriepBbie TipeAnpuHSITO MCClIeNOBaHKUE IMPOCTPAHCTBEHHO-BPEMEHHOM Op-
ranu3anuu pomana «JJom YepHosbix» Ckutanbla (C.I'. [TerpoBa, 1869—1941),
B KOTOpOM cyabba xynoxxHuka BanepbsiHa CeMoBa M UCTOPUSI CEMBU KYIIIIOB
YepHOBBIX BoccosaaHa Ha ¢oHe maHopaMmbl Poccuu Havana XX B. Ckuranelt
pabotas Haj poMaHoM B XapouHe (1922—1934), rae oH okazajcs 1mocjie peBo-
mouuu, B Havane 1920-x romos. [1pocTpaHCTBEHHO-BPEMEHHOU KOHTUHYYM
pomaHa HeoObIuaitHO BesUK. [leHTpanbHas cloxkeTHas TMHUS Pa3BOpauynuBaeTCst
Ha MPOTSKEHUU NBYX AecaTuiieTuii (HaurHas ¢ 1890-x v 3akaHYMBast Mpa3IHOBa-
HHMEM TTepBOi rTofoBIIMHBI OKTIOPHCKOM PEBOMIOIIMI) U BKIIIOYAET MHOXECTBO
MIPOCTPAHCTBEHHBIX MIepeMEIeHUH TIepCOHAXKEI, UTO MPeIOTIpeaesIseT TATOTeHUE
K 3MMYECKOM KOHCTPYKIIMH Y SBOJTIOLINIO CUCTEMBI LIEHHOCTE! IJTABHOTO Ireposl.
ITo xanpy «/lom YepHOBEIX» — ceMeHHBIII pOMaH, B KOTOPOM 0CO00€e 3Haue-
HUE UMEET XXM3Hb MOJIOJIOTO YeJIOBeKa, BTSTHYTOTO B KOH(JIMKTHI B CeMeilcTBe
YepHoBbiXx. Ho 3T0 poMaH 1 MCTOPUYECKUIA, IlIe OOCTOSITEILHO TaHbl TPUMETHI
BpEMEHU, NTOKa3aHO B3aMMOJEHCTBUE COLMATBHBIX CJIOEB PYCCKOTO OOIECTBa
MEePBbIX ABYX AeCSATUIETUI XX B. — KyMeuecTBa, TBOPUECKON MHTEJUIMTEHLIUH,
DPEBOJIIOIIMOHEPOB-IMUTPAHTOB, APTUCTUYECKON OOreMbl, MEJTKUX CITyXalllUX.
XyH0XeCTBEHHOE BpeMsl «TPaHCIUPYETCsI» U Yepe3 NMPOTHBOOOPCTBO XydO-
JKECTBEHHBIX HampaBlieHU — peain3Ma, MOIEepHU3Ma U aBaHrapia. IlepBas
MUpPOBas BOIHA TaeT HOBBIM OTCYET CYObEKTUBHOMY BPEMEHU: T€POi IOJIyJyaeT
BO3MOXHOCTh Pa3pelInuTh JIOO00BHBIM KOHMIMKT. [IpocTpaHCTBO OTpa3uiio
pasmbinuieHuss CKuTanablia 00 MCTOPUIECKUX cABUTaX B Poccum (3HAYUMBI
OKa3bIBAIOTCS OMMKMCAHUSI TOPOACKON cpenbl, ycanbObl B ieHTpe Poccun). U Bce
5TO OKa3bIBAeTCS HEOOXOMMMBIM ISl BBISIBICHUSI OCOOCHHOCTEM CTAHOBICHUSI
Banepnsina CeMoBa Kak XylOXXHHUKA U KaK JUYHOCTH.

Knrouesvie caosa: Cxuranen (C.T. Tletpos, 1869—1941); xymoxkecTBeHHOE
MPOCTPAHCTBO; XyIOXECTBEHHOE BpeMsi; aBTOOMOTrpadUuecKUil poMaH; 3MuKa.
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Cheng Liang

TIME AND SPACE IN SKITALETS’S THE HOUSE
OF CHERNOVS

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This is a first-ever study of the spatial and temporal organization of the novel
The House of Chernovs by Skitalets (pseudonym of S.G. Petrov, 1869—1941), in
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which the fate of the artist Valerian Semov and the history of the Chernov family
of merchants are recreated against the background of the Russian panorama
of the early 20th century. Skitalets worked on the novel in China’s Harbin
(1922—1934), where he lived after the 1917 Bolshevik revolution. The spatial-
temporal continuum of the novel is unusually large. The central storyline unfolds
over two decades (from the 1890s to the celebration of the first anniversary of the
revolution) and includes many travels of the characters, which predetermines
the propensity for epic construction and the evolution of the value system of the
protagonist. The House of Chernovs is a family novel which, specifically, describes
the life of a young Russian artist, Valerian Semov. It is also a historical novel
which shows in detail the signs of the time, the interaction of social classes in the
first two decades of the 20th century. Artistic time is also broadcast through the
confrontation of art movements: realism, modernism and avant-garde. The First
World War marks a new beginning for personal time: the hero gets the chance to
resolve his love conflict. The space reflects Skitalets’s thoughts about historical
shifts in Russia (descriptions of the urban environment and the manor house in
central Russia are significant). And all this proves necessary to reveal the specifics
of Valerian Semov’s formation as an artist and as a person.

Key words: Skitalets (S.G. Petrov, 1869—1941); fictional space; fiction time;
autobiographical novel; epic.
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N.H. Kopxosa

MAI'UA TPAMMATUKHU B CTUXOTBOPEHUN
K. CUMOHOBA «<KJIU MEHA »

Heeocyoapcmeennoe o6pasoeamensHoe yacmHoe yupexcoeHue

sbicuieco 00paz06anus

«Mockoeckuil punancoso-npomviuirentblii yrusepcumem “Curnepeust”s
125190, Mockea, Jlenunepadckuii npocnekm, 80

Cratbs niocBsieHa 80-1eTuio co THs myoaukauuu ctuxorBopenus K. Cu-
MoHOBa «XKnu meHs» B razere «[IpaBma» 3a 14 gauBaps 1942 r. OgHako co-
Jep>KaHueM paboThl cTal He (hYHKIIMOHAIBHBIN aHaI13 MTPOM3BEACHNS, a ero
MMMaHEeHTHoe n3ydeHue. B cTaTtbe mpeanpuHsITa MOMBITKa OOBSICHUTH (heHOMEH
ycriexa CTUXOTBOPEHUS U CUJIY €ro BO3IEeHCTBUSI, ONTUPAsICh HA UCCIIeOBaHUE
IMO3TUKU IpaMMaTUYeCKuX hopM. YTBEpXKIaeTcs, YTO JOMUHUPOBAHWE CpEay
MOPGhOJIOTUYECKOTO COCTaBa CTUXOTBOPEHUSI MECTOMMEHU U IJ1arojioB 00ycio-
BWJIO JIETKOCTb «IIPUCBOEHUsI» YUTATEISIMU ColepXaHus TeKcTa. Onno3uuuu
JIMYHBIX (DOPM MECTOMMEHUI U TJIarojioB IMOMOTaloT 0(pOPMUTH MPOTHUBOIIO-
CTaBJICHUE I'eposl U €ro aapecaTa IpyruM JIIOASM U BHELIHUM OOCTOSATEIbCTBAM.
O6paiieHue K npueMy nocienyoiieit Happauuu (tepmuH 2K. 2KeHeTTa) B 110-
cienHeli ctpode co3aaeT BrievyarieHre CObIBIIErocs MpopovecTBa U MO3BOJISET
IICUXOJIOTUYECKHU YTBEPAUTHCS B Bepe B CIIACUTENIbHYIO CUITY JIIOOBU. Db heKT
rapMoHu3aluu (prHajIa TakKe o0ecreunBaeTCs 61arogapsi MOsIBICHUIO MECTOM -
MEHUST MHOXXECTBEHHOTO YMCIa «Mbl» 1 MTHBEPCUM CUHTAKCUYECKUX CTPYKTYP.
HarHetaHue MCIBITAaHU B TIEPBBIX ABYX cTpodax mepeaaHo ¢ MOMOIIbBIO 1ie-
IMOYKY CJIOXKHOITOAUYMHEHHBIX TIpe/UiokeHuid. B TpeTheit cTpode Te ke TUTIbI
MPUIATOYHBIX BBICTYMAIOT B MPENo3UllMu, co3aasasi 3pdeKT 3epKaJlbHOCTH
oInuchiBaeMbIX cutyauuii. HeaHauuTenbHble HapylIeHUS JEKCUYECKON Cco-
YeTaeMOCTH MO3BOJIMJIN MPEICTABUTh OXUAAHUE KaK TAMHCTBEHHOE, MOYTH
Maruyeckoe neicTeue u opopMUThL MOTUB uyiaa. B pe3yabTaTe aHanm3a rpamMmMa-
TUYECKOTO YPOBHSI CTUXOTBOPEHMUSI BBISIBJIEHO ITPOTUBOIIOCTABIEHNE KATETOpUit
«TIEPCOHAILHOCTU — MMIIEPCOHATBHOCTH», PEATU3YIOLIUXCS B ABYCOCTABHBIX
1 OTHOCOCTaBHBIX, TPEUMYIIECTBEHHO Oe3TMYHBIX MIpeioxeHusx. biarogapst
3TOM OTITO3UIIMU MOACITYIHO BBIPAXKaeTCs Maesl O JMIHOCTHOM OTBETCTBEHHOCTH
3a cyab0y CBOIO M IPYTOTO.

Kntouesvie crosa: K. CuMoHOB; « Ky MeHsI»; TO9TUKA TpaMMaTUKK; MOTHB
yynia; IepCOHATbHOCTb — UMIIEPCOHAIBHOCTD; KOHIEIIIMS CYIbObI.
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Inessa Korzhova

THE MAGIC OF GRAMMAR
IN K. SIMONOV’S POEM ‘WAIT FOR ME’

Moscow University for Industry and Finance “Synergy”
80 Leningradsky Prospekt, Moscow, 125190

The article is dedicated to the 80th anniversary of the publication in Pravda

daily of Konstantin Simonov’s poem “Wait for me”. The paper attempts to explain
the phenomenon of the success of the poem and the power of its impact, based
on the study of the poetics of grammar. The dominance of pronouns and verbs in
the poem’s morphological composition has led to the easy “appropriation” of the
content by the reader. Oppositions of personal forms of pronouns and verbs help to
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form the opposition of the hero and his addressee to other people and circumstances.
The appeal to subsequent narration technique (the term by G. Genette) in the last
stanza creates the impression of a fulfilled prophecy and allows you to believe that
love saves. The harmonizing effect of the final is also provided by the appearance of
the plural pronoun “we” and the inversion of syntactic structures. The pressure of
the tests in the first two stanzas is conveyed using a chain of complex sentences. In
the third stanza, the same types of subordinate clauses appear in the preposition,
creating the effect of mirroring the described situations. Violations of lexical
compatibility made it possible to present the expectation as a magical ritual and
to formulate a miracle motive. Also, the analysis of the grammatical level of the
poem has revealed the opposition of “personality-impersonality”, realized in two-
member and one-member sentences. This opposition has enabled latent expression
of the idea of personal responsibility for the fate of one’s own and someone else.

Key words: Simonov; “Wait for me”; poetics of grammar; the motive of a
miracle; personality-impersonality; the concept of fate.
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OBPA3 MOCKBbBI B POMAHE B. IIACTEPHAKA
«TOKTOP XKNBAT'O»

Coviuyanbckuil yHugepcumem UHOCMPAHHbIX A3bIKOG
Kumaii, 400031, e. Yynyun, paiton lllanunba, ya. Yucyanuxcu, 33

Hccnenyercst koMno3ulMoHHas poyib o6pa3za Mocksbl B pomaHe b. I1actep-
Haka «/lokTtop ZKuparo». CroxXeTHbIe IMHUY CXOISTCS B MOCKOBCKOM XpPOHOTOTIE:
3[eCh MepeceKaroTcsl MyTH LEeHTPaTbHBIX nepcoHaxeil. CpencTBOM CO3IaHUs
00pa3a MocCKBbI CTAHOBUTCSI TOPOJICKOM Meii3ax. DTO HE TOJIbKO apXUTEKTYPHBIH
00JIMK TOpOJia, HO U ero TpaHchopMaluu, CBSI3aHHbIE CO CMEHOI BPEMEH roja.
Taxk, HanpuMmep, 3uMa B MoOCKBe co31aeT CKa30UHbIA MUpP, IPUOOpeTaIONINiA
MOJIOXUTEJBHYIO OLIEHKY HE TOJIbKO OJiarogapsi KpacoTe, HO U M3-3a BOJIeo-
HOW BeuepHeil XXMU3HU, CBI3aHHOI ¢ npa3nHukoM Poxpaectsa u Hosoro rona.
O06pa3 ropoja TpaHCIUPYET AYIIEBHOE COCTOSTHUE TIepcoHaxeli. EcrecTBeHHast
(B mpoTuBOIT0I0XHOCTE [leTepOypry) MockBa HamoJIHSIET DyITy Teposi IIPOTUBO-
MOJIOKHBIMU YYBCTBAMU CTpaxa M J100BH, UcIyra u Boctopra. s [TacrepHaka
POIHOI TOPOJ — M UCTOYHUK BIOXHOBEHWUS, U PAllOCTHAS BECTh, U HAOeXna,
1 11060Bb. OTHAKO MHOTIa TOPOJI HeCceT B cebe OTpUIIaTeIbHbIE CMBICIIBI, KaK 3TO
MPOMCXOIUT IPHY ONMcaHuM coObITui 1905 1., TpenBeaonX UCTILITAHUS U He-
MMHYEMYIO KatacTpody. B MOCKOBCKUX IJ1aBaX, OMMCHIBAIOIINX PEBOTIOIIMOHHbBIE
CcOoOBITUSI, OTpaXxaeTcsl Kpusuc crapoit Poccuu, comepxuTcs npenckazaHue
Tparnueckoit Hem3oexHoctu nepeMeH. s [lacrepHaka MockBa — coueraHue
MPOLLIOro, HACTOSILIEro M Oynyuiero, ctaporo u HoBoro. He cinyvaiiHo repoit
ymupaeT B MockBe, KoTopas, Oynyuyu cousmepuma ¢ BedHbIM roponpom, tem
CaMbIM YXe MpeooyieBaeT HeObITHE. DTO MOMYEPKUBAETCS 3aKIIOUYUTENbHOM
ciieHol: uMeHHO B Mockae npy3bsi FOpust AuapeeBuya ['opaoH u JlynopoB uu-
TaloT ero «3aBeT» — KHUTY CTUXOB, KOTOpasI 3aBepIiaeT poMaH KOMITO3UIIMOHHO:
COOBITHSI, OTTUCAHHBIE B HEM, OCMBICIISIIOTCS JIMPUYECKU.

Karouesoie crosa: «Jlokrop 2ZKusaro»; o0opa3z MockBbl; XxpoHOTOIT; MU(D; Beu-
HBII rOpoJI.
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Di Xiaoxia

THE IMAGE OF MOSCOW IN THE NOVEL
“DOCTOR ZHIVAGO”

Sichuan International Studies University
33, Zhuangzhi Road, Lieshimu, Shapingba District, Chongqing, 400031, PR China

The article examines the special role of the image of Moscow in Pasternak’s
novel Doctor Zhivago. The story lines converge in the Moscow chronotope: the
lifeways of the central characters intersect here. The means of creating the image
of Moscow is the cityscape. The cityscape not only changes as a result of the
architecture of the city, but also as a result of the changing seasons. For example,
winter in Moscow creates a fairytale world, which becomes a positive image not
only because of its beauty, but also because of the magical evening life associated
with Christmas and New Year’s Eve celebrations. The image of the city conveys
the state of mind of the characters. Moscow, being natural (as opposed to St.
Petersburg) fills the hero’s soul with opposing feelings of fear and love, fright and
delight. For Pasternak, the hometown is a source of inspiration, joyful tidings, hope
and love. However, the city sometimes carries negative connotations, as in the
description of the revolutionary events of 1905, which portend trial and imminent
disaster. The Moscow chapters describing revolutionary events reflect the crisis
of old Russia and contain a prediction of the tragic inevitability of revolutionary
change. For Pasternak, Moscow is a combination of past, present and future, old
and new. It is no coincidence that the hero dies in Moscow, that as the Eternal City
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overcomes non-existence. This is underlined by the final scene: it is in Moscow
that Yuri Andreyevich’s friends Gordon and Dudorov read his “Testament”, a
book of poems, which completes the novel compositionally: the events described
in it are lyricized. At this point, the image of Moscow acquires sacred features,
appearing as the Eternal City.

Key words: “Doctor Zhivago”; the image of Moscow; chronotype; myth;
Eternal City.
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MATEPHAJIbI U COOBILIEHW A

10.A. MartsBeeBa

B.JI. TIYIIKUH — YUTATEJ/Ib CEOPHUKA
ANTHOLOGIE FRANCAISE

Tocydapcmeennoe 6100scemmoe yupedcoeHue Kyabmypol
«locyoapcmeennwiit myseii A.C. Ilywkuna»
119034, Mockea, Ilpewucmenka, 12/2

Bacunuii JIsBoBuy Ilymkun (1766—1830), nans A.C. IlymkuHa, mosT
u 6ubimmoduia, cobpas oOIUPHYI0 OMOINOTEKY, KOTOpask He COXpaHMUJIACh.
CseneHus 06 3TOM GUOJIMOTEKEe MHOTOUYMCIIEHHBI, OHU CONEPXKATCS B MMMChMax
B.JI. IlymknHa, cBUIETEIHLCTBAX COBPEMEHHUKOB, OBIBABIIIMX Y HETO B TOCTSIX,
U XYIOXECTBEHHBIX TeKcTaXx. Ha oCHOBaHUM yKa3aHHBIX UCTOYHMKOB ObLia
c/ieJlaHa PEKOHCTPYKIIUS OUOIMOTEKH, paboTa Hajl KOTOPOii MpomoKaeTcsl Ha
CeronHsIIHUI 1eHb. M3yueHue dpaHiry3ckoro coopHuka “Anthologie frangaise,
ou choix d’épigrammes, madrigaux, portraits, épitaphes, inscriptions, moralités,
couplets, anecdotes, bons-mots, réparties, historiettes. Auquel on a joint des
questions ingénieuses et piquantes, avec les réponses en vers” (Paris, 1816. T. 1)
U COTOCTaBJIeHWEe HarleyaTaHHBIX B HEM JIBYX CTUXOTBOPEHUH ¢ COUMHEHUSIMU
B.JI. TlymkuHa Mo3BoisieT MPeAIoJOXKUTb, YTO OH UMEJI 3Ty KHUTY B CBOEM
O6MOIMOTEKE, a TAKKE YTOYHUTH aBTOPCTBO UCCIIEMyeMbIX TeKCTOB. OITHO U3 ITPO-
n3BeneHuit antojoruu (mociaanue «K Codu, Ha ee orcyrcrBue») B.J1. [Tymkux
BMHCaI B aJbOOM M3BECTHOM TMOJIbCKOM MUaHUuCTKM Mapum [TInMaHOBCKOIA.
Asrorpad B.JI. [TymkuHa 6611 0Imy6IMKOBaH, HO BOITPOC 00 aBTOPCTBE OCTABAJICS
OTKpPBITBIM. MieHTnYHOCTh Myoaukanuu B “Anthologie francaise” u aBrorpada
CBUJIETEJILCTBYET, YTO CTUXOTBOpeHue He mpuHamiexuT B.JI. [Tymkuny. Cono-
CTaBJIeHUE OPYroro CTUXOTBopeHuUst u3 “Anthologie frangaise”, «HauBHocTH»
®.-b. ne 19 Miocca, ¢ anurpammoii «babyiika u BHyuka» B.JI. [TymkuHa
MO3BOJISIET YTBEepKOaTh, yTo counHeHue B.JI. I1ymkuHa — BOJIBHBIN IIepeBOI
SMUrpaMMmbl GpaHIily3ckoro moasta. Cpeay aHTOJOTUYECKUX CTUXOTBOPEHUIA
B.JI. TIlymkuHa ecTh U npyrue nepesoas u3 “Anthologie francaise” (cBsi3b KOTO-
DBIX ¢ DpaHITy3CKUM UCTOYHUKOM ObLJIa paHee YCTAHOBJIeHA), YTO TTOATBePXKIaeT
3HakoMcTBO B.JI. [ymkuHa ¢ aHTOIOTHE! 1 TTO3BOJISIET €€ BKITIOUUTD B CITMCOK
KHUT €r0 peKOHCTPYNPYEMOil GUOINOTEKH.

Karouegwie cnosa: uctopust pycckoul aurepatypbl XIX B.; B.JIL. IlymkuH;
A.C. TlymkuH; pyccko-(paHIly3cKre JIUTepaTypHbIe CBSI3H.
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Yulia Matveeva

V.L. PUSHKIN AS A READER
OF ANTHOLOGIE FRANCAISE

Pushkin State Museum
12/2 Prechistenka, Moscow, 119034

Vasily Lvovich Pushkin (1766—1830), the uncle of Alexander Pushkin, a poet

and bibliophile, collected an extensive library, which has been lost. Information
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about this library is plentiful, including the letters of V.L. Pushkin, the memoir
of contemporaries who visited him and literary texts. On the basis of these
sources there has been an attempt to reconstruct this library, work on which is
still in progress. Research into the French collection “Anthologie francaise, ou
choix d’épigrammes, madrigaux, portraits, épitaphes, inscriptions, moralités,
couplets, anecdotes, bons-mots, réparties, historiettes. Auquel on a joint des
questions ingénieuses et piquantes, avec les réponses en vers” (Paris, 1816. Vol.
1) and comparison of the two poems printed in it with the works of V.L. Pushkin
enable us to assume that he had this book in his library, and also we can clarify
the authorship of the texts. One of the works of the anthology, the epistle “To
Sophie, in her absence” was written down by V.L. Pushkin in the album of
the famous Polish pianist Maria Szymanowskaya. The text of the autograph of
V.L. Pushkin was published, but there is still a question of authorship. The identity
of the publication in the “Anthologie francaise” and the autograph indicates that
the poem does not belong to V.L. Pushkin. Comparison of another poem from
the “Anthologie francaise” — “Naivety” by F. — B. de la Muss and the epigram
“Grandmother and granddaughter” by V.L. Pushkin shows that the last poem is a
free translation of the epigram of the French poet. Among the anthological poems
of V.L. Pushkin there are some other translations from the “Anthologie francaise”
(their connection with the French source was already established). These facts
confirm that V.L. Pushkin was familiar with the French anthology and allows to
include it in his reconstructed library.

Key words: history of 19th-century Russian literature; V.L. Pushkin; A.S. Push-
kin; Russian-French literary relations.
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B.H. Toponosa

TPYIHBIN ITYTh KHUTH:

BOCIIOMUHAHUA I.E. IOMEPAHIIEBOI

Ob UCTOPUMU ITYBJIUKAIIN PABOTDBI C.H. IYPBIJINHA
«HECTEPOB B ZKNU3H 1 TBOPYECTBE»

Memopuansnbiii Jom-myseii C.H. ypviauna
141060, 2. Kopoaés, ya. Ceoboounas, 12

[Ty6auKamms mocBsieHa MICTOPUY CO3MAaHUS Y U3IAHUSI OMHOTO U3 TJTaBHBIX
tpynoB C.H. lypeuinHa — xkHuru «HectepoB B >KU3HU U TBOPYECTBE» (Cepus
K3J1). INpoussenenust Cepress Hukonaesnya JlypsuimHa — JIMTepaTypoBela,
rucarestsi, UCTOpUKa TeaTpa, PeIMTMO3HOTO MBICTUTENSI, dTHOrpada, rmeaaro-
ra — ¥ MyoJuKaluy 0 HeM B MOCJeHME TOAbI BCe Yallle MOsIBASIOTCS B IIeYaTH.
N3nanwl ero riaBHasi KHUTa «B cBoeM yriy», MeMyaphbl «B pogHoM yrity», c6op-
HUKU cTaTeil 1 Ipo3bl, poMaH-XpoHuKa «Konokona» u nosectsh «Cygapb KOT»,
coopHuk «HsaHs» u np. OgHako kHura «HecTtepoB B XU3HU U TBOPYECTBE»,
KoTopast BeiAepxkaia Tpu usnanus (1965, 1976, 2004), no cux rmop He U3aaHa B
ITOJTHOM 0OBbeMe, PYKOTIMCh XpaHUTCS B apxuBe MeMmopuanbHoro Jloma-my3est
C.H. Qypeinuna B boniuee. B myGnnkaiiuy roBoputcs 0 IMYHOCTH XeHbl Jlypbl-
nmHa, Mpunsl AnekceeBHbl KomuccapoBoii-JlypblinHoii, 61aromgapst KOTOpOi,
cpeau TIpovero, COCTOSLIOCH TepBoe U3naHue KHUru o Hectepose. OHa cracia
HypbuirHa B cebuikax (1922—1933) nocie aByx apecToB, co3najia eMy ObITOBbIE
YCIJIOBMSI, OCBOOOIMBIIINE €0 JJIsI TBOPYECTBA, ObLJIa €ro CeKpeTapeM U JI0Be-
peHHBIM JUIoM. [Tociie cMepTy THcaTesist OHa BBITTOJIHWIIA €70 MEUTY U LIEHOMI
OOJIBIINX YCUJIMI OTKpbUIa B bolliieBe my0amyHylo OM0I1M0TeEKY, IepenaB B Ka-
yecTBe HavaabHOTo poHma 3000 KHUT n3 TyHO# 6ubmmoTexku JdypsummHa. OHa
ITOITOTOBMIIA OOJIIIIEBCKMI TOM M apXWB IIJIsl CO3MaHUST B HEM My3esl, KOTOPBIi
yXe MocJie ee CMepTU OTKphbLIa ee cecTpa AJlekcaHapa AjekceeBHa BuHorpa-
nmoBa. C 1966 r. bubMMoTeKa M yInIia, BeAymast K Heil, HOocsIT uMsT JlypbUTiHa.
Ha 3panmax 6ubnuoreku u MemopuansHoro Homa-my3ses C.H. JlypsuimHa
yKperuieHbl MeMopualibHble Tocku. B 2019 r. otmevancs 120-1eTHuit roduseit co
ITHST POXICHUS 3TOM 3aMeuaTeIbHOM KeHITUHBI. [Ty0InKyeMble BOCTIOMUHAHUS
o Hewi I.E. [TomepaH1IeBOIi MO3BOJISIOT TMTOHSITH, KAKUM CaMOOTBEPKEHHBIM,
penkuMm yeaoBekoM Obl1a MpuHa AnekceeBHa. ABTOp BoclioMuHaHuli ['annHa
EBrenbeBHa ITomepaniieBa B TeueHue 50 jet (1950—1982) paborana crapimmm
HayYHBIM PEIaKTOpoM cepry «KW3Hb 3aMedaTeIbHBIX JIIONEei» U3aaTebCcTBa



«Momnonast rBapausi». ABTOp pa6ot o JypsummHe 1 Kuuru «brorpagus B motoke
BpeMeHu. K3JI: 3aMbICibI M BoILtolieHUs: cepum» (M., 1987).

Karoueswie caosa: C.H. Qypsiiun; M.B. Hecrepos; MU.A. KomuccapoBa-
HypsumnHa; I'.E. [ToMepaHiieBa; MeMyapsbl.



Cnucox aumepamypot

bawenko PJ]. Ciyraunsl xu3au. Cumgeporons, 2010.

2. Iypoviaun C.H. TTucemo M.B. HectepoBy o1 01.06.1936 1. // PTAJIN. ®. 2980

10.

I1.

(C.H. ypeutun), om. 1, em. xp. 363. JI. 5.

. Aypviaun C.H. TTucemo M.B. HectepoBy 1940 roma // PTAJIN. ®. 2980

(C.H. Aypsinun), om. 1, ex. xp. 363. J1. 12.

. Aypwiaun C.H. TTucemo M. B. Hecteposy ot 18.07. 1940 // PTAJIA. ®. 2980

(C.H. Oypsinun), om. 1, em. xp. 363. J1. 14.

Hypoinun C.H. Tlucemo U.C. 3unsbepiuteiiny [1940-e rr.] // JIuunbiit ap-
xuB [".E. [TomepantieBoii. YepHOBoOI1 aBTOrpad nMmmchma.

Hypvinun C.H. Muxaun BacunseBuu Hectepos: Ouepk. M., JI., 1942.

. Aypwiaun C.H. TTucemo M.B. HectepoBy oT 6 okTsiopst 1942 . // PTAJIN.

®. 2980 (C.H. Aypbuiun), om. 1, em. xp. 363. JI. 20.

. Aypoiaun C.H. TTucemo I1L.I1. ITepuosy, 1945 // PTAJIN. ®. 1796 (ITep-

poB I1.I1.), om. 1, ex. xp. 129. JI. 30.

Iypoiaun C.H. HectepoB B Xu3HM U TBOpYecTBe. M. (m3m.1965, 1976,
2004 rr.)

EBnoxus ImutpueBHa TypuyaHMHOBA Ha ClieHe 1 B X13HU: [11ucbMa, cTaThy,
BocriomuHaHus coBpemeHHUKOB / Coct. B.H. Toponosa. M., 1974.
Ilepenmucka HM. u E.W. JpyXXMHUHBIX ¢ UCTOPUKAMHU, JIUTepaTypoBeaa-
mu, iucarensimu / Coct. B.TI'. Byxept. M., 2018.

Victoria Toropova

THE HARD WAY OF THE BOOK:

MEMUOIRS BY G.E. POMERANTSEVA ON THE HISTORY
OF THE PUBLICATION OF NESTEROV IN LIFE AND WORK
BY S.N. DURYLIN

Durylin House Museum
12 Svobodnaya Street, Korolev, Russia, 141060

The article discusses the creation and publication of one of the major works

by Sergei Durylin, the book “Nesterov in Life and Work”. The works of Durylin,
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literary critic, writer, theatre historian, religious scholar, ethnographer and
teacher, as well as publications about him have appeared in print more and more
frequently in recent years. His main book “In My Corner”, his memoirs “In My
Home Corner”, collections of articles and prose, the novel-chronicle “The Bells”
and the novella “Sir Cat”, the collection “The Babysitter”, and others have been
published. However, the book “Nesterov in Life and Work”, which had three
editions (1965, 1976, 2004), was not yet published in full, the manuscript being
held in the archive of the Memorial House-Museum of Durylin in Bolshevo.
The article pays attention to the personality of Durylin’s wife, Irina Alekseevna
Komissarova-Durylina, thanks to whom, among other things, the first book about
Nesterov was published. She rescued him in exile (1922—1933) after two arrests,
she created the living conditions that freed him for creativity, was his secretary
and confidant. After his death, she fulfilled his dream and at great cost, opened a
public library in Bolshevo, donating 3000 books from Durylin’s personal library
as an initial collection. She prepared the Bolshevo house and archive for the
museum, which was opened by her sister Alexandra Alekseevna Vinogradova after
her death. Since 1966, the library and the street that leads to it are named after
Durylin. Memorial plaques have been affixed to the buildings of the library and the
Durylin Memorial House-Museum. The year 2019 marked the 120th anniversary
of the birth of this remarkable woman. The published memoirs about her by Galina
Pomerantseva allow us to understand what a selfless, rare person Irina Alekseevna
was. Galina E. Pomerantseva worked for 50 years (1950—1982) as a senior editor
of the series “People of Note Lives” (publishing house “Molodaya Gvardiya”).
She is the author of articles about Durylin and the book “Biography in the Flow
of Time. “People of Note Lives”: The Conception and Realisation of the Series”
(Moscow, 1987).

Key words: S.N. Durylin; M.V. Nesterov; 1.A. Komissarova-Durylina; me-
moirs; Galina E. Pomerantseva.
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PELLEH3UUA

A.NU. U3ot1oB

IT'PAMMATHUKA B OBINECTBE, OBIIIECTBO

B I'PAMMATUKE: UCCIIEJOBAHUA

110 HOPMATUBHOMN T’PAMMATHUKE

CIIABAHCKUX A3bIKOB / Iloa pen. M. Homatu, C. Kuécassi.
M.: U3narennckuii nom ACK, 2021. 304 c. (Studia philologica)

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoeHue
sbicuieco 00pazoeanus

«Mockoéckuii eocydapcmeennbiii ynusepcumem umeru M.B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B petieH3uu npeacTaBieH COBMECTHbBIM MEXIYHapOAHBIN COOPHUK COTPY/I-
HUKOB Kadeaphl CIaBIHCKOM (puiosiornu ¢puitonornyeckoro gakynbrera MI'Y
nmeHu M.B. JlomoHocoBa u LleHTpa cnaBSIHCKO-eBpa3sMiCKUX UCCIeIOBAaHUI
Xokkaiinckoro yHuepcurera (r. Canmnopo, SnoHust), MOCBSIIEHHbINH TpobJie-
MaM TpaMMaTUKOrpaduu pycCKOro, YKpanHCKOro, 6e10pyccKoro, ToJIbCKOTO,
CJI0BALIKOTO, 00JIrapcKoro, cepOCKOro, CJIOBEHCKOIO U MaKeJOHCKOTO JIUTepa-
TYPHBIX SI3bIKOB.

Knrouesvie croea: HopMaTUBHAsI TpaMMaTUKA; PYCCKUINA S3bIK; YKPAUHCKUI
SI3BIK; 0€JTOPYCCKUIA SI3BIK; TTOJIBCKUM SI3BIK; CIOBALIKUIA SI3BIK; OOJITapCKU SI3BIK;
CcepOCKUIA SI3bIK; CIOBEHCKU SI3bIK; MAKETOHCKUH SI3BIK.



Andrey Izotov

GRAMMAR IN SOCIETY, SOCIETY IN GRAMMAR:
STUDIES ON THE PRESCRIPTIVE GRAMMAR

OF SLAVIC LANGUAGES / Ed. by M. Nomachi, S. Kiyosawa.
M.: Publishing House of YASK, 2021. 304 p. (Studia philologica)

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 199991

The review presents a joint international collection of the Department of Slavic
Philology of the Faculty of Philology of the Lomonosov Moscow State University
and the Centre for Slavic and Eurasian Studies at Hokkaido University (Sapporo,
Japan), on the problems of grammaticography of Russian, Ukrainian, Belarusian,
Polish, Slovak, Bulgarian, Serbian, Slovenian and Macedonian literary languages.

Key words: prescriptive grammar; Russian; Ukrainian; Belarusian; Polish;
Slovak; Bulgarian; Serbian; Slovenian; Macedonian.
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IO.1. KpacHocenbckas

Kyuyepckas M.A. JJECKOB: IPO3EBAHHBIV TEHUM.
M.: Mounoaas reapaus, 2021. 622 c.

Dedepanvroe 2ocydapcmeernHoe 6100x3cemHoe 00pazoeamenvroe yupexcoerHue
sbiculeco 00pa306anus

«Mockoeckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Peuensus nocpsineHa HoBoli kKHure M.A. Kydepckoii B cepuu 2K3J1 «JIeckos:
Mpo3€BaHHbII reHuii». KHUra paccMoTpeHa B KOHTEKCTE Ipyrux onorpaduyue-
CKUX MOBECTBOBAHUI O «[IPOTUBOPEUUBOM», «PACKOJIOTOM» FeHUU. AHATU3U-
pyeTcsl OpUTMHAJIbHBIM MOIX0MA aBTOpa K BOCCO3IaHUIO XXM3HU U TBOPYECTBA
JleckoBa, 0OBEIMHUBIINI XYTOXKECTBEHHYIO PEKOHCTPYKIIUIO OMKMCBIBAEMBIX
COOBITHI C OCHOBATEIbHOM HayJYHOM pabOTOif MO OTHICKAHUIO HOBBIX MCTOY-
HUKOB JIECKOBCKMX MTPOU3BENEHMI, MTPOSICHEHNIO OOCTOSATENbCTB €TI0 XXU3HU
1 Kpyra 3HaKOMCTB. BHUMaHue ynenaeHo npobiaemMe UCTOPUKO-TUTEPaTypHOit
KOHTEKCTYaJIU3alluu AeSITeIbHOCTU TICATEJIs.

Knroueswie cnosa: M.A. Kydepckasi; H.C. JleckoB; 6rorpaduisi; IpoTUBOpPEYHs;
IIECTUACCATHUKU.



Yulia Krasnoselskaya

Kucherskaya M.A. “LESKOV: THE OVERLOOKED
GENIUS”. M.: Molodaya gvardiya Publ., 2021. 622 pp.

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119999

The review is devoted to the new book by M.A. Kucherskaya “Leskov: the
Overlooked Genius”. The book is considered in the context of other biographical
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narratives about a “contradictory”, “split” genius. The author’s original approach to
recreating Leskov’s life and work is analyzed, combining the artistic reconstruction
of the events described with thorough scientific work on finding new sources of
Leskov’s works, clarifying the circumstances of his life and circle of acquaintances.
Attention is paid to the problem of historical and literary contextualization of the
writer’s activity.

Keywords: M.A. Kucherskaya; N.S. Leskov; biography; contradictions; Sixties.
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HAYYHAA KN3Hb

1O.B. Kopoimnckas, E.U. Kosocosa

XII MEXIYHAPOJIHASI HAYYHASI KOH®EPEHII A
«XVIII BEK: UHTUMHOE U ITYBJIMYHOE

B JIMTEPATYPE U KYJIBTYPE BI10X1»

(MI'Y, 27—-28 mapra 2021)

Dedepanvhoe eocydapcmeertoe Or00icemuoe yupexcoerue gbicuieco 00pazo8anus
«Mockoeéckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

B 0630pe ocBelaercs qBeHaaATasI U3 CEPUM MEXIYHAPOIHBIX HAyIHBIX
KoHbepeH1uii, mocBsmeHHbIX XVIII B., nmpoxoausiast Ha GUIOIOTMYECKOM
dakynprere MI'Y 27—28 mapra 2021 r. B xone miectn 3acemaHuii ydeHbIe U3
NIEBSITU CTPAH MUPA 00CYX AU UCTOPHUIO MOHSITUM «MHTUMHOE» U «ITyOJIMYHOE»,
(hbopMbI OBITOBAHUSI U XyT0KECTBEHHOE BOILJIOLIEHUE MHTUMHOTO U ITyOJIMYHOTO
Hauan B anoxy [IpocBelieHus, «<uHTUMHBIe» TuTepaTypHble XaHpbl XVIII B. u
X CBoeoOpa3ue, IMMyOoJIMIHOCTh IIPUBATHOTO B IMTEpaType U UCKYCCTBe, cepy
nyoauyHoro B KyabTrype XVIII B.; myOJUYHOCTH M rpaXkIaHCTBEeHHOCTH B IIpocBe-
meHuu; TpaHcdopmanmio npeacTasieHuii XVIII B. 06 THTUMHOM U ITyOJIMIHOM
B KYJIBTYpP€ TIOCIEMYIONINX ITTOX.

Knroueswie crosa: XVIII B.; [IpocBenieHne; KiacCULIU3M; CEHTUMEHTAIU3M;
POKOKO; MHTUMHOE; MyOJIMYHOE; TPaXAaHCKOE; TPUBATHOE; UCTOPHUS XKaHPOB.



Yulia Korolinskaia, Ekaterina Kolosova

XII INTERNATIONAL CONFERENCE

“THE XVIII CENTURY: THE INTIMATE

AND THE PUBLIC IN THE LITERATURE

AND CULTURE OF THE TIME”

(Lomonosov Moscow State University, 27—28 March 2021)

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119999

The review covers the twelfth international conference on the eighteenth
century, held at the Faculty of Philology of Moscow State University on March
27-28, 2021. During six sessions scientists from nine countries discussed the
history of the concepts of “intimate” and “public”, forms of existence and artistic
embodiment of the intimate and public principles in the Enlightenment, “intimate”
literary genres of the 18th century and their originality, publicity of the private
in literature and art, the sphere of public in 18th century culture; publicity and
citizenship in the Enlightenment; transformation of 18th century ideas about the
intimate and public in culture of subsequent eras.

Key words: history of culture; 18th century; Enlightenment; classicism;
sentimentalism; rococo; intimate; public; civil; private; history of genres.
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A.B. Hazaposa

VII MEXIYHAPOJHASI HAYUHAAA KOH®EPEHIIW A
«PYCCKAA INTEPATYPA XX—XXI BEKOB

KAK EIMHBIN ITPOLIECC (ITPOBJEMbI TEOPUU

N METOJOJOI'U N3YYEHUA)»

Dedepanvroe 2ocydapcmeertoe 0100x3cemHoe 00pa3oeamenvHoe yupexcoerue
sbicuLe20 00paz06aHus

«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

00630p noceseH VII MexnyHaponHoit HaydHoit KoHpepeHunu «Pycckas
nutepaTtypa XX—XXI BeKOB KakK eIUHBII Ipoliecc (IIPo0IeMbl TEOPUU U METOIO-
JIOTMUY U3YYEHUSsI)», KOTOPasi COCTOsUIach Ha utoyornyeckom dakyasrete MIY
17—19 nexa6ps 2020 r. KoHpepeHius BKIoyaia aBa MjieHapHbIX 3aceqaHus U
paborty 14 cexuuii, rue o0CyKaajcs IIUPOKHI CIIEKTP BOIIPOCOB, CBSI3aHHBIX C
aKTyaJIbHBIMU ITpobieMaMy COBPEMEHHOTO JiuTepatypoBeneHusi. KondepeHuust
IOMOTJIa 0000IIUTh HayuyHbIe PE3YJIbTAaThl, HAKOIIJIEHHbIE OTEYeCTBEHHOM 1
MMPOBO# JIUTEPATypOBEIYECKON PYCUCTUKOM 3a MOCJIeTHUE TObI, MTO3BOJIUIA
COCTaBMTb MTPECTABIEHHUE O MIEPEXOTHBIX MPOILIECCaX B METOOJIOTUN COBPEMEH-
HOW (OUIIOIOTUYECKON HAYKN M WX 3aKOHOMEPHOCTSIX, HaMeTHJIa HOBbIE TTYyTH
HU3YyYeHUsT pyccKoii aurepatypbl XX — Havaja XXI B., criocoOcTBOBaja MHTE-
rpalliy 3HAHUH 1 TTPaKTUYECKOTO B3aMMOIECTBUS POCCUNCKIX U 3apYOEKHBIX
CIELMATTUCTOB-IUTEPATYPOBENOB.

Karouegwie croga: nutepatypoBeieHUE; IUTEPATYPHBIA MTPOLIECC; METOI0JI0-
I'usl; KpUTUKA; TpaAULUS; JTUTepaTypHOEe HarpaBJeHHE; JIUTepaTypa HapoJaoB
Poccuu; ctuib.



Anastasia Nazarova

VII INTERNATIONAL SCIENTIFIC CONFERENCE
“RUSSIAN LITERATURE OF 20TH — 21TH CENTURIES
AS A PROCESS (ISSUES OF THEORETICAL AND
METHODOLOGICAL RESEARCH)”

Lomonosov Moscow State University
I Leninskie Gory, Moscow, 119991

The review is devoted to the VII International scientific conference “Russian
literature of 20th — 21th centuries as a whole process (issues of theoretical and
methodological research)” was held at the faculty of Philology of Moscow State
University on 17th — 19th of December 2020. The conference included two
plenary sessions and 14 sections where a wide range of issues related to the current
problems of modern literary studies were discussed. The conference helped to
summarize the scientific results accumulated by Russian and world literary studies
in recent years, allowed the participants to get an idea of the transition processes
in the methodology of modern philological science and their regularities, outlined
new ways of studying Russian literature of the XX — early XXI centuries, and also
contributed to the integration of knowledge and practical interaction between
Russian and foreign literary experts.

Key words: literary studies; literary process; methodology; criticism; tradition;
literature of the peoples of Russia; style.
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[TAMATH...

H.W. Muponosa, E.B. Illennnkosa
OJIBI'A EBTEHBEBHA ®POJIOBA

Dedepanvroe eocydapcmeerHoe 6100xicemHoe 06pazoeamenvroe yupexcoerue
sbicuieco 00pazoeanus

«Mockoeckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

BesspemenHo ymiaa u3 xu3dHu Onbra EBreHbeBHa @PpoiioBa
(24.04.1959—-24.01.2022), 3aBenyrouias MexkadeapaabHO abopaTopueit
dboHeTUKN M peuyeBOll KOMMYHUKaLMU duiojgornyeckoro dakyaprera MI'Y
nmenn M.B. JlomoHocoBa. TanaHTIMBBIN YYeHbBIH, YBI€UEHHBIN UCCIIEA0BATE b,
JIMHTBUCT, JINTEPATYPOBE], CTICIIMATMCT 10 IMHTBOKPUMUHAIMCTHKE, OHAa BHECIa
CYIIIeCTBEHHBI BKJIa B pabOTy Ja00paTOpUU B 00J1aCTH aHAIM3a YCTHOM U ITHUCh-
MeHHoi1 peun. Onbra EBreHbeBHA ObLIA YWICHOM PEAKOJUIEIMM XypHaia « BecTHuK
MockoBckoro yHuBepcuteTa. Cepust 9. @uinonorus» 6onee 10 jiet (¢ OKTIAOps
2011 r.), roTOBWMIIA K TTE€YaTH MaTepuaibl pyopuk «HayuHast kxuszHb», « O0umien»,
«[TamsTu...» Ee CKOpOMTOCTVIKHBIN YXOI — TsKeJast yTpata Iis XKypHaJa.

Karueswie crosa: O.E. ®posioBa; 1uTepaTypoBeleHUE; TeopeTuyecKas
JIMTHTBUCTHKA; TPUKJIaTHAS TMHTBUCTUKA; aHAIN3 YCTHOM U MUCbMEHHOM pevn;
JIMHTBOKpUMMHaJIMCTHKA; BecTHUK MI'Y.
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Nataliya Mironova, Evgeniya Shchennikova
OLGA FROLOVA

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This is an obituary for Olga Frolova, chief of the Laboratory of Phonetics and

Speech Communication at Moscow University’s Faculty of Philology, talented
scientist, enthusiastic researcher, linguist, literary critic, specialist in forensic
linguistics, whose contribution to the development of the laboratory is significant.
Olga Frolova was a member of the editorial board of Moscow State University
Bulletin. Series 9. Philology for more than 10 years (since October 2011). She
was preparing materials for the headings “Scientific life”, “Anniversaries”, “In
Memoriam” for publication. Her sudden death is a heavy loss for the magazine.

Key words: O. Frolova; literary criticism; theoretical linguistics; applied

linguistics; oral and written speech analysis; forensic linguistics; Moscow University
Philology Bulletin.
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