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K IOBUJIEIO ®UJTOJIOTUYECKOT' O
OAKVIIBTETAMT'Y

N.B. Onunnosa

POJIb HACJIEIMA I.11. POXKOBOW B TEOPUI
N ITPAKTUKE ITPEITOJABAHUA PYCCKOI'O A3bIKA
KAK THOCTPAHHOI'O

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoeHue
sbicuieco 00paz06anus

«Mockoeckuii eocydapcmeennbiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Cratbst nocsimeHa 100-1eTrio co oHS poxaeHus mpodeccopa Kadeapol
pPYCCKOTO SI3bIKa IS MHOCTpaHHBIX ydamuxcsas MI'Y nmenun M.B. JlomoHo-
coBa I'.. Poxxkosoii. B 1951—-1968 rr. .. PoxxxoBa pykoBoausia OTHOM
n3 nepBeix B CCCP ob6mieyHnBepCcUTETCKOM Kadeapoil pycCKOro si3bIKa IS
MHOCTPAHHBIX yJalmxcs. B craTbe paccMaTpyBalOTCs OCHOBHBIE MOJIOKEHUSI
Hacnenus [anvHbl UBaHOBHBI, HE TOTepsIBIIIME CBOei akTyanbHOCTH st PKA
u B Hauu aHU. [. . PoxkoBa pa3znenuna cynb0y CBOMX CBEPCTHUKOB: CO CTYIEH-
YecKOl CKaMbM OHa yIiljia Ha (DpOHT, OblIa HarpaxaeHa 00eBbIMU Harpagamu.
BepHyBIIKMCH ¢ BOITHBI, OHA BCE CBOM TBOPUYECKHE CUJIBI OTHAA ey MPOJABU-
>KEHUST PyCCKOTO s13bIKa B MUpe. Eo Obutn pa3paboTaHbl IMHIBOMETOIUYECKUE
OCHOBBI MPENoaBaHUsI PYCCKOTO sI3bIKa KaK MHOCTpaHHOTro. B ocHOBe Takoro
roaxo/a JiexaT TeOpeTUYECKUe MPUHLUITBI (DYHKIIMOHATLHOTO ONTMCAHUS S13bIKa,
OPHEHTUPOBAHHOTO Ha (POPMUPOBAHUE Y YUAIIIUXCS KOMMYHUKATUBHBIX HABBIKOB
MOHUMAaHUs U TTOPOXIEHUS peur. B cTaTbe ocoboe BHUMaHUE ynesercs 3a-
cayram .. PoxxkoBoii B neiie co3naHus pyHKIIMOHAIBHO-KOMMYHUKATUBHOIO
TO/IX0/1a B BOMPOCaX U3y4eHUsI CHHTaKcuca, MopGhoJIOTHH, CIOBOOOPa30BaHUsI,
nekcuku u poHernku. PKU saBisiercss MHTErpaTMBHOM HAayKOM, HEBO3MOXHOMN
0e3 JIMHTBUCTUKH, TIeNarOTMKNA, METOIUKHU, TICUXOJIOTUU, COLIMOTMHTBUCTUKH,
TICUXOJIMHTBUCTUKY, JTUHTBOKYJIBTYPOJOTUM, TEOPUU MEXKKYJIBTYPHON KOM-
myHukaiuu. B Hacnenuu .. PoxkoBoil Bce 3TW HarpaBieHUsI HAIILJIA CBOE
oTpaxeHue. OTHU U3 HUX YICHBIM ObLIM TIIATEILHO pa3paboTaHbI, IPYTUe —
JINIITb BCKOJIb3b 3aTPOHYTHI, TIPEAOTIPENEIVB Pa3BUTHE JIMHTBOAUMAAKTUKY Ha
HECKOJIbKO JIEeCSATUIETUI BIIepe/.

Karouegwie crosa: I'.1. Poxkosa; 100-metue; Haclieque; pycCKUil sI3bIK KaK
MHOCTPAHHBIN; TMHIBOMETOAMYECKas 11KO0JIa; PYHKIIMOHATbHOE HaMpaBJieHNE.



Irina Odintsova

THE ROLE OF THE LEGACY OF GALINA ROZHKOVA
IN THE THEORY AND PRACTICE OF TEACHING
RUSSIAN AS A FOREIGN LANGUAGE

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article commemorates the 100th anniversary of the birth of Galina
Rozhkova, professor of the Department of Russian Language for Foreign Students
at the Lomonosov Moscow State University and it head, in 1951—1968, when
the department was one of the few across the USSR. The article examines the
main provisions of the legacy of Galina Rozhkova, which are still relevant for the
theory of Russian as a Foreign Language. When World War 11 broke out, she, like
her peers, joined the army, and was awarded military medals. Returning from the
war, she devoted all her creative powers to promoting Russian across the world.
She developed the linguo-methodological foundations of teaching Russian as
a foreign language. Her approach is based on the theoretical principles of the
functional description of the language, it is focused on developing students’ skills

18



of understanding and generating speech. The article pays special attention to the
merits of Galina Rozhkova in the creation of a functional and communicative
approach to the study of syntax, morphology, word formation, vocabulary, and
phonetics. Russian as a foreign language is a science integrated with linguistics,
pedagogy, methodology, psychology, sociolinguistics, psycholinguistics, cultural
linguistics, and theory of intercultural communication. And the legacy of Galina
Rozhkova encompasses all of this.

Key words: Galina I. Rozhkova; 100th anniversary; legacy; Russian as a foreign
language; linguistic methodological school; functional direction.
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T./l. BeHenukroBa

K OIIBITY IOCTPOEHUSA MEXJIUCHUILIMHAPHON
YYEBHOU ITPOT'PAMMObI

Dedepanvroe eocydapcmeernoe bro0xicemuoe 06pazoeamensHoe yupesicoeHue
gvicuie20 00pazoeanus

«Mockogckuil eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

OnbIT cTaHOBJIEHUS Kadeaps! 0011el TEOpUH CIIOBECHOCTH (TEOPUU TUCKYypca
u kommyHukanumn) ¢ 2003 r. Ha punonorudyeckom dakyiaptere MI'Y. Jluzaitn
1 pa3BUTUE MEXIUCUMIIMHAPHON MpOrpaMMbl — Ha YpoBHE OakajaBpuara,
MarmcTpartypbl, aClIMPaHTYPbl — KOJUIEKTUBOM (DIITOJIOTOB pa3HOI 6a30BOii Crie-
nuanuzanuu. MiccienoBaHue U rpenogaBaHye peueBoil KOMMYHUKAIIUU C YYETOM
pPa3HOOOPa3UsT COLMOKYIBTYPHBIX (DYHKIIMI peYr M METUHHBIX TEXHOJIOTHIA.

Karoueswie croa: MeXIUCIIUTUIMHAPHOCTD; UCCENOBAaHUS TUCKYypCa; UC-
cJieloBaHUs Meara; TMHTBOKYJIbTYPOJIOTHS.



Tatiana Venediktova

AN EXPERIENCE OF BUILDING
AN INTERDISCIPLINARY ACADEMIC PROGRAM

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This is a brief history of how the Department of Discourse and Communication
Studies was founded at the Faculty of Philology, Lomonosov Moscow State
University in 2003. It reviews the institutional development of the department’s
diverse cross-disciplinary course offerings at the baccalaureate, master’s, and
pre-doctoral levels, made possible through the collaborative efforts of innovative
scholars representing a range of subspecializations within communication studies
broadly defined in a variety of media.

Key words: interdisciplinary studies; discourse studies; media studies;
linguocultural studies.
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O HOBbBIX PECYPCAX .
JIA TMHIBUCTUYECKUX UCCIEJOBAHUN

| O.®. Kpusnosa |, JI.M. 3axapos, 1.M. Ko6o3eBa

PYCCKUM UHTOHAIIMOHHBIN KOPITYC PUHKO:
JTUAJTOTUYIECKASI U MOHOJIOTUYECKAS PEYD'

Dedepanvroe eocydapcmeerHoe 6100xcemHoe 06pazoeamenvroe yupexcoerue
sbicuieco 00pazoeanus

«Mockoeckuil eocydapcmeennuiii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B cTatbe ornucaH onbIT KOJUIEKTUBHOM pabOTHI IO CO3IaHMIO PYCCKOTO MHTO-
HaIIMOHHOTO KOpITyca ¢ MPUMEHEHWEM COBPEMEHHBIX METOZOB (DYHKIIMOHATb-
HOT'O UCCJIE[IOBAaHUSI UHTOHALIUM U COBPEMEHHBIX CPEICTB €€ (hOHETUUECKOTo
aHamu3a. MccenoBaHUs IO TMTPOEKTY OCYIIECTBIISIUCH PEUeBOM IPyIo (hu-
Jonorndeckoro pakyiapreta MI'Y mmenu M. B. JlomoHOCOBa Mo pyKOBOJICTBOM
n.¢.H. C.B. KogzacoBa B Tpu stama: B 2004 r. ObLI co30aH KOMIIOHEHT 0a3bl
JIAaHHBIX 10 BOIIPOCUTEIbHBIM BbICKa3bIBaHUSIM; B 2005 r. — 1Mo moOyXKIeHUsIM;
B 2006 1. — 110 COOOILICHUSIM B cocTaBe aMajora. [lajee paboTa Mo CO3MaHUIO
pycckoro nHToHamoHnHoro kopiryca PUHKO 6bu1a mmpogokeHa Ha aHajo-
TMYHON TeOpeTUYECKOi Oa3e il MOBECTBOBATEIbHBIX TEKCTOB Pa3HOTO XaHpa
B pexkxuMe uTeHus. B cocTaB KopITyca BKITIOYEHBI TaKKe CITIOHTaHHBIE pacCKa3bl
00 MHTePECHBIX COOBITUAX U3 KU3HU MHPOopMaHTOB. OTHAKO HA CETOMHSIITHUIA
JIeHb Pe3yIbTaThl TAHHOTO MPOEKTA, K COXXaIEHUIO, U3BECTHBI JIUIIIb HEOOIbIIOMY
KpYTy uccienoBaTeseil B 00JacTi pyccKoi MpOCOaUH.

Kniouesbvie cro6a: pycCKuii sI3bIK; YCTHBIM MUCKYPC; MHTOHAIIWS; TTPOCOIMYE-
cKasl pa3MeTKa; pe4eBOil KOPITyC; IUAajIoT; MOHOJIOTUYECKHE XKaHPHI.



Olga Krivnova|, Leonid Zakharov, Irina Kobozeva

THE RUSSIAN INTONATION CORPUS ‘RINCO’:
DIALOGICAL AND MONOLOGICAL SPEECH

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The paper describes an experience of creating the Russian Intonation Corpus
based on a functional approach to intonation and using modern means of its
phonetic analysis. The project headed by S.V. Kodzasov was carried out by the
Speech Group of the Faculty of Philology, Lomonosov Moscow State University.
Firstly, the dialogical intonation module was created. The interrogative utterances
component was built in 2004, the directive (or imperative) utterances component
in 2005, the representative utterances component in 2006. Later, the project
continued on the basis of analogous theoretic principles. At this stage the corpus
has been expanded, including analyzed samples of multiple genres of narrative
texts read by professional speakers and reciters and life stories spontaneously told
by informants. Regretfully, today the project results are known and available only
to few researchers of Russian intonation.

Key words: Russian; spoken discourse; intonation; prosodic marking; speech
corpus; dialogue; monologue.
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H.B. IBummanu

IMUIIEM IMO-AHTJIMMCKU:
K BBIITYCKY BEB-BEPCUM MEXTYHAPOJHOI'O
KOPITYCA «<AHTJINVICKUI KAK MTHOCTPAHHBIN»

Dedepanvroe 2ocydapcmeernHoe 6100x3cemHoe 00pazoeamenvroe yupexcoerHue
sbicuLe20 00paz06anus

«Mockogckuii eocydapcmeennbiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopst, 1

Cratbs MOCBsIIIeHa BAXKHOMY COOBITUIO B HAyYHOM XU3HM JIMHTBUCTOB U
rpernojaBartesieil aHIIMACKOTO si3blKa — BBIMTYCKY TpeThell BeO-Bepcun Mexiy-
HapOIHOTI0 KOpITyca «AHINIMICKII KaKk MHOCTpaHHEIN» (The International Corpus
of Learner English — ICLE). [1epBble nBe BepcuM Kopiiyca, BbITYIIEHHbIE Ha
KOMTIAKTHBIX JIMCKAaX, 3HAYMTEJbHO YCTYMHaloT TpeTheli MHTepHeT-Bepcuu 1o
00BbeMY JaHHBIX U (PYHKIIMOHAIBHO-TEXHUYECKUM BO3MOXHOCTSIM UX obOpa-
6otku. HoBast Bepcust Kopryca cHaGXeHa OMIUSIMU PacIIMPEHHOTO TTOMCcKa
10 TTapaMeTpaM MeTalaHHBIX, TAKUM KaK POTHOM SI3bIK M CTpaHa MpPOXUBaHUSI
00yJarIIuXCcsl, UX BO3PACT, MMOJI, TIPOIOKUTEIbBHOCTh U3YYEHUST aHTJIMHACKOTO
si3bIKa 1 ApyruM. OHa TakKe BKITI0UaeT rpaMMaTUIeCK aHHOTUPOBAaHHBIN KOH-
KOpJAHC, TTO3BOJISIIOIIMIA BECTH TTOMCK CIIOBOGOPM U JIEKCEM C UCTTOJIb30BAaHUEM
0003HaYEeHMI1 YacTeil peur B COCTaBe PA3TMIHBIX CUHTAKCUUECKMX KOHCTPYKIIUIA.
OTnyuTeNbHast 0COOEHHOCTb TAHHOTO 3JEKTPOHHOTO pecypca 3aKIlouaeTcs B
TOM, YTO OH TIPEICTABISECT COUYMHEHUSI CTYIEHTOB Pa3HBIX HAIlMOHAIBHOCTEH,
JUIS KOTOPBIX aHTJIMMCKUI SI3bIK HE sIBJIsIETCSl pOoAHBIM. Pycckuii moakopityc
Bomres B coctaB ICLE yxke Ha mepBoMm 3Tarre ero co3manus. [IpencraBieHHbIE B
KOPITyCe TEKCThI OTHOCSITCS K )KaHPY aKaIeMUIeCKUX 3¢Ce, KOTOPBIi MpruobdpeTaeT
Bce OOJIbIINIA BEC B yUeOHO-IMIAKTUIECKOM JAUCKYpPCe, a TaKXKe B KOHLICTILINU
«I3bIKA IS CTIeIMAbHBIX 1ieseii». Ero mpenMyiecTBa BUIATCS B COMMKEHUUT
JIMHTBUCTUYECKON YU KOMMYHUKATUBHOW KOMIIETEHLIMI, UTO MO3BOJISIET UC-
MOJTb30BaTh PACIIMPEHHBIN pernepTyap s3bIKOBBIX CPEACTB KaK albTepHATHBY
Y3KOCIeLMaIbHBIM TeKCTaM. BoJbIINM JOCTOMHCTBOM KOPITyca SIBIISIETCS BO3-
MOHOCTb TECTUPOBAHUS 3HAHWI CTYIEHTOB U CO3JIaHUsI KOPPEKTUBHOTO Kyp-
ca, HaIlpaBJICHHOTO KaK Ha yCTpaHeHHUe ‘001X’ OIIMOOK, TaK U TeX, KOTOPhIE
00ycIioBJieHbl ‘UHTepGepeHIInEl’ POTHOTO SA3bIKa.

Karouegoie cnosa: MexayHapoIHBIA KOPIYC «AHIJIMMUCKUAN KaK MHOCTPaH-
HBIii»; UHTepdepeHITS I3bIKOB; TpaMMaTUYeCK1 aHHOTUPOBAHHBIM KOHKOPIAHC;
pacIIMPEeHHBIN IMOUCK; aKaTeMUIeCcKoe 3cce; KOPPEKTUBHBIN KypcC; MOIEIUPO-
BaHME PeuH; MapaHTEeTHUECKNE KOHCTPYKIIH.



Natalia Gvishiani

TEACHING ARGUMENTATIVE ESSAYS
WITH THE INTERNATIONAL CORPUS OF LEARNER ENGLISH

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article explores the main devices and functionalities of the International
Corpus of Learner English and welcomes the release of its web-version — ICLE
v 3. It has come as a long-awaited event to be celebrated by linguists and EL
teachers involved in learner corpus research. Among the new options added in the
third version, a built-in concordancer is of utmost importance. It allows for both
simple and advanced searches of various grammatical phenomena — word-forms,
lemmas, and part-of-speech tags. These and other research options provided in
the corpus are analysed in the article with reference to teaching argumentative
(academic) essays at a university level. This genre has recently been gaining ground
due to its potential in training and testing students’ ability to make observations,
formulate generalizations, and express their own attitude to the message conveyed.
The argumentation strategy is exemplified regarding parenthetical and modal
constructions that are central to the genre of academic essays. A large volume
of authentic texts presented in the corpus is suggestive of a variety of distinctive
features of each national sub-corpus and can contribute to the corrective course
aimed at detecting both ‘common’ and ‘transfer from mother-tongue’ errors.
This new electronic resource can also be implemented in a contrastive analysis of
‘non-native Englishes’ worldwide.

Key words: International Corpus of Learner English (ICLE); language inter-
ference; grammatically annotated concordance; advanced search; argumentative
(academic) essay; corrective course; speech modelling; parenthetical constructions.
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COVID-19 1 A3bIK

A.A. KoncrantuHosa

“ASK NOT WHAT STAYING ON THE COUCH

CAN DO FOR YOU, ASK WHAT STAYING ON THE COUCH
CAN DO FOR YOUR COUNTRY”: TAPEMHUYECKHU1
METAA3BIK INCKYPCA ITAHIEMHUHN COVID-19

B AMEPUKAHCKHMX COLIUAJIbHBIX MEJIUA'

Dedepanvroe eocydapcmeerHoe 6100x0cemHoe 06pazoeamenvroe yupexcoeHue
gbicuieco 00pazo8anus

«Kybanckuii eocyoapcmeentbiii mexHoA02UMeCK Ul YHUGepcUmen»

350072, Kpacnodapckuii kpaii, Kpacnoodap, yr. Mockoeckas, 2

B cratbe paccmaTrpuBaeTcs napeMUYeCcKrii MEXaHU3M BepOasln3aliuu peaauit
0011IeCTBEHHO-TTOJIMTUYECKOM XM3HU aMEPUKAHCKOTO O0IeCTBa B CUTYallUU
nmangemun COVID-19 B commanbHbix Menua. PaGoTa BbIMOJIHEHA B paMKax
KOTHUTUBHO-IUCKYPCUBHOM NapaiurMbl; MPOBEICH NUCKYpPC-aHATN3 KOPOTKUX
mocToB B conuanbHbIx Meaua (Twitter, Facebook, Reddit), kpeonn3oBaHHBIX
TEKCTOB (TOJIUTUUYECKUX KapUKaTyp U MEMOB), TIOJYYMBIIMX B HUX PacIpo-
CTpaHeHHUE, OTACIbHBIX MPUMEPOB U3 peueBoro MHTepHeT-001IeHNsT (0KOJIO
THICSTYM eIWHUIL). BelaeasiioTcst ABe comepxkareabHble 30Hbl B TEMAaTUYECKOM
pa3zHooOpa3uu, nepeaaBaeMoM C MOMOIIIbIO TapeMUil: yHUBepcallbHble (00111e
B I00aTbHOM MacIlTabe) peauy U YHUKaJIbHBIC IS aMepUKaHCKOM COIMOTIO-
JINTUIECKOM peaTbHOCTH TeMBI. BhIsIBJIeHA TEHAEHIIMS TTPUMEHEHMS ITapeMuii B
KayeCcTBe CJIOTAHOB COLIMAbHBIX MEMUMHBIX KAMITAHU I, THULIMMPOBAHHBIX KaK
OTBET Ha CJIOKMBILIYIOCS SMUAEMUOJOTHYECKYI0 00CTaHOBKY. OTMEUEHO peKyp-
PEHTHOE oOpallieHHe K OTAEIbHBIM MOJUTUYECKH «3apSKEHHBIM» aMEPUKAaHCKUM
rmapeMusiM. Y CTaHOBJIEHO, YTO MOCIIOBUIIBI MCIIOJIB3YIOTCS IPEUMYIIIECTBEHHO B
MOAUMUIIMPOBAHHOM BUJIE, YTO 00YCIOBJIEHO HEOOXOIMMOCThIO 0003HAYEHUST
HOBOTO OTBITA; aKTUBHO MPUMEHSIOTCSI aHTUTIOCJTOBUYHBIN W TICEBIOIOCIIO-
BUYHBI MeXxaHU3Mbl 0003HaueHus peannit nanaemuu COVID-19. [lenaercs
BBIBOII, UTO B CWJTY CBOMX XapaKTePUCTUK KaK MpeleNeHTHBIX eANHULL TapeMUU
BBICTYMAIOT METasI3bIKOM IUCKYypCa MaHAeMHU, TaK KaK He TOJIbKO BepOaIU3YIOT
NEUCTBUTENIBHOCTD, HO U UCTIOJIHSIIOT POJIb COLIMATIbHBIX OPUEHTUPOB, MTOBEICH-
YECKUX MHCTPYKIIUA.



Karouesoie crosa: mapemust; manaemuss COVID-19; metas3bik nuckypca; co-
LMaJTbHbIC MEINa; aMEPUKAHCKUE OOIIECTBEHHO-TTOJUTUYECKIE PEaIUU.



Anna Konstantinova

“ASK NOT WHAT STAYING ON THE COUCH

CAN DO FOR YOU, ASK WHAT STAYING

ON THE COUCH CAN DO FOR YOUR COUNTRY”:
PAREMIC METALANGUAGE OF THE COVID-19
PANDEMIC DISCOURSE IN AMERICAN SOCIAL MEDIA

Kuban State University of Technology
2 Moskovskaya Street, Krasnodar, 350072

The paper examines the paremic mechanism of verbalizing American socio-
political realia of the COVID-19 pandemic in social media. The study has been
conducted within the framework of cognitive-discursive paradigm in linguistics.
A discursive analysis of social media posts (Twitter, Facebook, Reddit), political
cartoons popularized by social media, and random contexts of web communication
(a total of approximately one thousand texts) has been carried out. Two thematic
realms labeled by paremias were distinguished: universal (themes common on the
global scale) and unique American sociopolitical themes. Drawing upon a group of
politically charged American paremias, the paper discusses the tendency to deploy
proverbs as slogans of social media campaigns started as a response to the pandemic.
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It is shown that proverbs are predominantly employed in a modified form, which
is predetermined by the necessity to denote novel experience; anti-proverbs and
pseudo-proverbs are actively coined to verbalize the realia of the COVID-19
pandemic. The study concludes that due to their characteristics as precedent
phenomena, paremias serve as a metalanguage of the pandemic discourse; they
label modern realia as well as provide socially sanctioned behavioral guidelines.

Key words: paremia; COVID-19 pandemic; metalanguage of discourse; social
media; American sociopolitical realia.
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O.1. Yepuyk

OTPAXEHUE PEAJINIA KOPOHABUPYCHOI'O MUPA
B 3EPKAJIE HEOJIOTU3MOB YEIIICKOTI'O A3bIKA

Dedepanvhoe 2ocydapcmeentnoe Gro0icemuoe 00paz08amenbHoe yupexncoeHue
sbicuieco 00paz06anus

«Mockosckuii eocydapcmeennbiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

HacTrosimiast cratbsi paccMaTpuBaeT CBsI3aHHbBIE C TTAHIEMUE KOpOHaBUpYca
YeIICKHUe HEOJIOTU3MBbI, 3a(MKCUPOBAaHHBIE B ToanepXuBaeMoit OTneaeHruemM
COBPEMEHHOM JIEKCUKOJIOTUM U JIeKCUKOorpaduu AkaneMuu Hayk Yemickoi pe-
cryoukuy 2neKTpoHHoM 6a3e Neomat (1284 nexcem npu ooparernuu 01.05.2021).
B o61i1eit Macce MomoOHBIX «KOBUI-HEOJIOTH3MOB» 87 % JIeKCeM OKa3aInCh CyIlie-
CTBUTEIbHBIMU, 10% — mpuiaraTeJIbHbIMM, 4yTh 60bIIe 2% — raaroigamu. Hau-
0oJiee MPOAYKTUBHBIM CLIOCOOOM CJI0BOOOPA30BaTEIbHOM IepUBaLIMU OKa3aJICs
crioco6 cioBocsioXeHus (58% ot ob61ero yncia «KOBUI-CYIIECTBUTEIbHBIX»,
53,5% ot 006111ero KoJIM4ecTBa «KOBUI-TIpUIarateibHbIX» ). Hanbomee mpomyk-
TUBHBIMM JUTSI CJIOBOCTIOXKEHUSI KaK CYIIIECTBUTEbHBIX, TAK U TIpUJIaraTeIbHbIX
0Kas3aJIMCh OCHOBHI korona-/corona- (40%), rousk- (12%), covid-/kovid- (12%),
vakcin- (3%), anti- (2%), super (1%), post (1%). IlposiBisiomnascs B ciydae
KOHTaMUHAIMM (OJIEHAMHTA) A3BIKOBAs UTPa MOXKET pacCMaTpUBAaThCS, KaK U B
JIPYTUX 13bIKaX, B KAYECTBE CBOEOOPA3HOTO 3aIIIMTHOTO MEXaHU3Ma, MOJaBIISIIO-
1IETO HeraTUBHbIC SMOLIMY B YCJIIOBUSIX TTAHIEMUU.

Karoueguie cr06a: 4elliCKUi s13bIK; HEOJIOTU3MbI; KOPDOHABUPYC.



Olga Cherchuk

REALITIES OF THE CORONAVIRUS WORLD REFLECTED
IN THE MIRROR OF NEOLOGISMS IN CZECH

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article deals with the Czech neologisms related to the coronavirus
pandemic, recorded in the Neomat electronic database maintained by the
Department of Modern Lexicology and Lexicography of the Academy of Sciences
of the Czech Republic (1284 tokens when accessed on 01.05.2021). In the total
mass of such “covid-neologisms”, 87% of the lexemes turned out to be nouns,
10% adjectives, and a little more than 2% verbs. Compounding has been the most
productive word formation method with 58% of the total number being “covid-
nouns” and 53.5% “covid-adjectives”. The stems korona-/corona- (40%), rousk-
(12%), covid-/kovid- (12%), vakcin- (3%), anti- (2%), super (1%), post (1%)
have been the most productive in the formation of both nouns and adjectives. The
language game that manifests itself in the case of contamination (blending) can
be considered, as in other languages, as a protective mechanism that suppresses
negative emotions in a pandemic.

Key words: Czech; neologisms; coronavirus.
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CTATbU

JI.A. Kono0aeBa

OT O. MAHJAEJBIITAMA K 1. BPOJICKOMY:
CUMBOJ «PAKOBUHBbI»

Dedepanvhoe cocydapcmeerntoe bro0xcemuoe 06pazoeamenbHoe yupejncoenue
sbicuieco 00paz06anus

«Mockoeéckuii eocydapcmeennuiii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

O. MangenbiTaM, CO CBOMCTBEHHOI eMy LIMPOTO B3IJIsia HA MUP, Ha
MMPOBYIO KYJIBTYPY, BIVISIIBIBASICH B BO3MOXHOE Oyayliiee, MeuTaa HallTh Tam
«TIPOBUIEHIIMATIBHOTO cobeceqHuKa». TakuM «coOeceTHUKOM» SIBUJICS, MOX-
Ho cka3atb, Y. bponckuii. lleas cratbu — 000CHOBATh MO3TUYECKOE POICTBO
O. Manzensiitama u M. bpoackoro, mposiBuBliieecs] B MUHTEPHpETallUM BaxK-
HEIIero 1St HUX CUMBOJIMYECKOTO MOTHBA «PaKOBUHBI», 00pa3a MO3TUYECKOTo
S1. Cgoit niepBblii cOopHUK cTUX0B «KameHb» (1913) MaHnenbiiTaM cHauvana
XoTes Ha3BaTh «PakoBrHa». CTUXOTBOpEHME MOJ 3TUM Ha3BaHUeM — «Pako-
BUHa» — CJIElyeT CUUTATh LICHTPAJIbHBIM B cOopHUKe. [ToemMuuecku Harpas-
JICHHOE MO OTHOLIEHUIO K CUMBOJIMCTaM, OHO YTBEPXIAET B KayecTBe oOpa3a
Iloata «pakoBUHY 6€3 XeMUYyKUH», TO €CTb JUYHOCTb HE C OOrOIaHHbBIM, 3a-
paHee npenorpeaeeHHbIM FeHUATbHBIM 1apOM, a C BOBMOXKHOCTBIO IUYHOCbIO
cmamb — 3a368y4ams, CTaTh 3@yuaujell paKosuHoll, yJaBIuBaloleil MHOTO3ByY1e
BceneHnHoit u «1yMbl BpeMeHU». TeM caMbIM yTBEpXKIAeTCsl MPUHLIUIT CAMO-
Co3Uu0aHusi U UHOUBUJYanbHO20 TBOPEHUSI MUpPA TTOATOM, B 3TOM BUIUTCS CYTh
nupuueckoro fA mosra u inuHocty Booodle. [1onoOHbI MaHAEIbIITAMOBCKOMY
TBOPYECKUIA MOAXOM K JIMYHOCTU Y Pa3BUBAETCS B JIYULLMX SIBICHUSX PYCCKOMN
oa33un XX B. B IaJIbHENIIEM 1 IT0-CBOEeMY pealiu3yeTcs B TBopuectse bponckoro.
CuMBoOJIMUECKHUI 00pa3 «paKOBUHBI» MOSIBIIsIeTCs y bponckoro u B mpo3se (3cce
«MeHbllle equHULIB», 1976), 1 B To33un («Daerus», 1989). B acce «MeHblie
€IVHUIbI», Pa3BEPHYTOrO B (popMe BOCIIOMUHAHWIA, TIO3T BBIAE/SET B 00pasze
aBTOOMOrpapUUIECKOro reposi MPosIBICHUE «OTPAKAAIOLINX CBOCTB pAKOBUHDbL» .
B ero peakiinu Ha OKpy>Karollyto peaibHOCTb [TOPaXXaeT IPOCTHOE OTTaIKUBAHUE
OT BCEro N08MOpAWe20cs, KOTOPOe BOCIIPUHUMAETCS UM KaK HaBSI3UMBBINA,
MOAABJISIONINIT, «KapKuaHCKUi» abcypa (MMOPTPEThl BOXAS, YAPYYalolle oau-
HaKOBasl OKpacKa KJIACCHBIX CTeH C CUHEN MOJIOCKOM U T.1.). CUMBONIMYECKUHT
00pa3 pakosuHsl, TaXe pakoeuH, MPUCYTCTBYET U B upuke bpoackoro, B ero



no3aHeit «Onerun» 1989 r. [loaTrika cTUXOTBOPEHMSI CTPOUTCS Ha IBYX 00pa3HbIX
CTUXUSIX — UHTEJUIEKTYaJIbHOI, Hay4HO-000011ato11eil, abcTpakTHOI ((Urypbl
Keadpama u napanienenuneda, IpUTI3aIOLINE Ha IIPEICIbHYIO IITIPOTY 0000111a10-
e MBICJIN), U CTUXUIO NpeOMemHOll KOHKpemuKu, OJIMCTaTeIbHO pa3paboTaHHOM
Mo3TaMM-aKMeUCTaMU, BKiItoUasi MaHaenbiTama. B cTuXoTBOpeHUU cXoasaTcst
JIBa OCEBbIX 00pa3a: «paKOBUH», TPSUYIINX CBOU «KEMUY>XUHBI», 1 00pasa pac-
LU PSIIOLIETOCs CO3HAHMSI COBPEMEHHOTO YeJIoBeKa. DTO YTBEPKIaeMOe aBTOPOM
CO3HaHMe, B KOTOPOE BXOIIST IBa CUMBOJIA: «<KPEMJISI» M «HbIO-HIOpKa», CO3HAHMSI,
BKJIIOYAIOILIETO MPEACTABICHKE O MUPE, O YeJIOBeYeCTBE B 1ie710M. ComnocTaBieHue
ManpenbsiutaMa U bpoackoro yepe3 KOHKPETHOE COMOCTaBIEHUE KIIIOUEBOTO
IIJISI HUX CUMBOJIMYECKOTO 00pasa «paKOBUHbBI», 00pa3a YeJ0BeueCKON JMYHOCTA
CBUIIETEJILCTBYET O paculuperHuy MupoomHouleHus, KOTopoe TpoMCcXOIUIo B pa3-
BUTUY OTEYECTBEHHON M033uu XX B., BO MHOTOM TIOJl BJIUSTHUEM TBOPYECKUX
UMITYyJIbcOB MaHIebIITamMa, 1 KOTopoe ObIJI0 HE0ObIYaitHO 3HAaYMMO.

Karouesole caosa: MannenvintaM; bpoackuii; pakoBuHa; mostudyeckoe f;
YyeJIoBeYeCKast TMYHOCTD; XKEMUYKMHA; TOBTOPSIEMOCTb; HEITOBTOPUMOCTb; CAMO-
co3uJaHue; pacllupeHe MUPOOTHOILIEHUSI.



Lydia Kolobayeva

FROM MANDELSTAM TO BRODSKY:
THE SYMBOL OF THE SHELL

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Mandelstam, with his inherent breadth of vision of the world, of world
culture, looking into a possible future, dreamed of finding there a “providential
interlocutor”. One might say that Brodsky was this kind of an “interlocutor”.
The aim of this article is to substantiate a poetic kinship between Mandelstam
and Brodsky, as revealed in the interpretation of the most important for them
symbolic motif ofthe “shell” and the image of the poetic self. Mandelstam originally
wanted to name his first collection of poems (1913), known as “The Stone”, “The
Shell”. The poem under this title, “The Shell”, should be considered central to the
collection. In its polemical approach to the Symbolists, it asserts as the image of the
Poet “a shell without pearls”, that is, a person not with a God-given, predetermined
gift of genius, but with the possibility of becoming a person — of making sound,
becoming a listening shell capable of capturing the polyphony of the universe
and the “noises of time”. This asserts the principle of the poet’s self-creation and
individual creation of the world, and herein we see the essence of the poet’s lyrical
self and personality in general. A similar creative approach to personality develops
in the best phenomena of twentieth-century Russian poetry later on, and is realized
in Brodsky’s work. The symbolic image of the “shell” appears in Brodsky’s prose
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(the essay “Less than One”, 1976) and poetry (“Elegy”, 1989). In the essay “Less
than One”, which unfolds in the form of memoir, the poet singles out in the image
of the autobiographical hero the manifestation of the enclosing properties of the
shell. In his reaction to the surrounding reality one is struck by the fierce repulsion
from everything repetitive, which he perceives as an intrusive, overwhelming,
Kafkaesque absurdity (portraits of the leader, the depressingly uniform coloring
of classroom walls with a blue stripe, etc.). The symbolic image of the shell, even
seashells, is also present in Brodsky’s lyricism, in his late “Elegy” (1989). The
poetics of the poem is built on two imagistic elements — the intellectual, scientific-
generalizing, abstract (the figures of the square and the parallelepiped, claiming
the utmost breadth of generalizing thought) and the element of object specificity,
which was brilliantly developed by Acmeist poets, including Mandelstam. Two
axial images converge in this poem: of “shells” hiding their “pearls”, and of the
expanding consciousness of modern man. This is a consciousness asserted by the
author that includes two symbols: the “Kremlin” and “New York”, a consciousness
that includes a view of the world and of humanity as a whole. The juxtaposition
of Mandelstam and Brodsky through a specific juxtaposition of the key symbolic
image of the “shell”, the image of the human person, testifies to the expansion of
the worldview that took place in the development of twentieth-century Russian
poetry, largely under the influence of Mandelstam’s creative impulses, and which
was extraordinarily significant.

Key words: Mandelstam; Brodsky; shell; poetic self; human personality; pearl;
repetition; uniqueness; self-creation; expansion of worldview.
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B.B. Kpacubix, JIy I13bm

ACCOILIMATHBHO-OBPA3HEII KOMITIOHEHT
HEKOTOPBIX INTATOJIBHBIX ®PA3EOJIOTNYECKUX
EAVNHUIL C ABCTPAKTHBIM UMEHEM MbICJ/Ib

Dedepanvroe eocydapcmeernnoe br00xcemuoe 00pazoeamenbHoe yupesicoeHue
sbiculeco 00pa306anUs

«Mockoséckuii eocydapcmeennbiii yuusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopoi, 1

Cratbs OCBSILIEHA PACCMOTPEHUIO psina dpaszeonornyeckux equHull (OE),
coJiepxKaliux abCTpaKTHOE UMSI MbiCAb, C TOUKHU 3PEHUSI ACCOLIMATUBHO-00Pa3HOro
koMmIoHeHTa. ®paszeonoru3m noHmMaercs Hamu Beien 3a B.H. Tenust kak enu-
HULIa, 00JIafalolasl CBOMCTBAMM YCTOMYMBOCTH, BOCIIPOUM3BOIUMOCTH, UINO-
MaTUYHOCTH. AHaiau3y noasepriuck ME ¢ riaronamu npuxodums / npuiimu n
yxo0ums / yiimu, B KOTOPBIX MbiCAb BEICTYTIAET B PYHKIINH cyObekTa-akTopa. OE
ONMCHIBAIOTCSI HAMU C MCTTOIb30BaHNEM METOIOB IMHIBOKYJITYPOJOTUIECKOTO
aHaJIN3a U B COOTBETCTBUHU C aITOPUTMOM, pa3pabotaHHsiM B.H. Tenus u aBTo-
pamu «bonbIioro gpazeosornyeckoro ciaoBapsi pyccKoro si3bika». I1lpoBeneH-
HBIN aHaJN3 TToKa3ai, 4yTo paccMoTtpeHHble DE comepxkat 06pa3, BOCXOMSAIINIA
K aHUMU3MY, OTPaxaroT IPEBHEUIIYIO OTNIMO3ULIMIO «BHYTPU — CHApPYXU» U B
1IeJIOM COOTHOCSITCSI C aHTPOITHBIM U TPOCTPAHCTBEHHBIM KOJIAMU KYJIbTYPHI.
ITpu 3TOM IJarosbHbIe KOMIIOHEHTHI, BXOISIINE B UX COCTaB, COOTHOCSITCS C
aKUIMOHAJbHBIM, & CYOCTaHTUBBI 2041084d, yM, sBjsolecs: GhakyabTaTUBHBIM
koMmIoHeHToM DPE, — ¢ comaTuyecKuM KOIOM KyJIbTYpbl. B 06pa3sHOM OCHO-
BaHWM TIpoaHann3nupoBaHHBIX DE nexur Metadopa, yImomoosomas mMuicab
CBOOOIHO TIepeMeIlaloeMycsl B IPOCTPAHCTBE, HE 3aBUCSIIEMY OT YeoBeKa
>KMBOMY CYIIIECTBY, KOTOPOE MOXKET IepeceKaTh 'PaHULIBl KaK MEXIY BHEITHUM
MHUPOM Y BHYTPEHHUM MPOCTPAHCTBOM YeJIOBEKA, TaK M MEXIY MUPOM «CBOUX»
U MHUpPOM «uyxkux». IIpencraBieHHbie B craTbe ME oTpaxkaloT cTepeoTHITHOE
MpeACTaBJIeHNEe O HEMOAKOHTPOJIBLHOCTH MbiCAlU YETOBEKY, O €€ CBOOOIHOM
TepeaBUKEHUH B IPOCTPAHCTBE, O €€, KaK MPaBUJI0, HEOXKUIAaHHOM ITPOHUKHO-
BEHUM B CO3HAHUE WK ee Mcue3HoBeHuU. Paccmorpenue pycckux @F Ha poHe
MUX KUTAlCKMX aHAJIOTOB MTO3BOJIMJIO BBICKA3aTh MPEITONIOXEHHUE, YTO YPOBEHb
CJIOKHOCTH MX TIOHUMAHUSI HOCUTEJISIMA KMTAMCKOTO SI3bIKa OYIET pa3IMyHbIM.



HanpHeilee CUCTEMHOE JTMHTBOKYJIbTYPOJIOTMYECKOe U3yYeHUEe U OTIMCaHUe
AHAJIOTUYHBIX UHMII TTPESICTABIISICTCS NIEPCIIEKTUBHBIM KaK C TEOPETUUECKOIA,
TaK U C MPaKTUYECKOM TOUEK 3peHMSI.

Karouesvie caosa: dpaseonornvyeckass eIMHULIA; MblCAb, THHTBOKYJIBTYPO-
JIOTUYECKMIT aHan3; hopMa OCO3HAHMST MUPA; KOM KYJBTYPbI; CTEPEOTUITHOE
TIpecTaBIeHNE.



Victoria Krasnykh, Lu Ziyi

ASSOCIATIVE-SHAPED COMPONENT
OF SOME VERBAL PHRASEOLOGICAL UNITS
WITH THE ABSTRACT NAME THOUGHT

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The paper considers a series of phraseological units containing the abstract
name thought, from the standpoint of the associative- figurative component.
The phraseological unit, or phraseologism, is referred to as a unit possessing the
properties of stability, reproducibility, and idiomaticity. The paper has analyzed
phraseological units with the verbs come and leave, in which thought acts as a subject-
actor. The phraseological units in the paper are subjected to linguoculturological
analysis and in accordance with the algorithm developed by the Russian researcher
Valentina Teliya and the authors of the “Comprehensive Phraseological Dictionary
of the Russian language”. The analysis has shown that the phraseological units
under consideration contain an image that goes back to animism, reflect the
ancient opposition “inside — outside”, and, by and large, correlate with the
anthropic and spatial codes of culture. The verbal components embedded in their
structure correlate with the actional one, and the substantives head, mind, which
are an optional component of the phraseological units with the somatic code of
culture. The figurative basis of the analyzed phraseological units is a metaphor that
likens thought to a living being which freely moves in space, independently of a
human, and can cross the boundaries both between the outer world and the inner
space of a person, and between the world of “ours” and the world of “aliens”. The
phraseological units presented in the article reflect the stereotypical idea about the
uncontrollability of thought to a person, about its free movement in space, about
its, as a rule, unexpected penetration into consciousness or its disappearance.
Contrasting Russian phraseological units to their Chinese “counterparts” has
made it possible to suggest that the level of difficulty of their understanding by
native Chinese speakers will be different. Further systemic linguoculturological
study and description of similar units appears promising from both theoretical
and practical points of view.

Key words: phraseological unit; thought; linguoculturological analysis; form of
awareness of the world; culture code; stereotyped representation.
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O.A. Kcenzenko, E.O. Menmxepunkas

JIMHTBOKOTHUTUBHBIE BOITPOCHI U3YYEHUS
COBPEMEHHOU MEJINAC®EPDBI

Dedepanvhoe 6100xcemHoe yupexncoenue evicute2o 00paz06anus
«Mockoeckuii eocydapcmeennuiii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

CraTbsl MocBsIIIeHa U3y4yeHN0 GYHKIIMOHUPOBAHUSI COBPEMEHHON Meana-
cepbl. Ocoboe BHUMaHUE B UCCIIETOBAHUM YIALSIETCS OCOOCHHOCTSIM UCTIONb-
30BaHUS U (PYHKIIMOHUPOBAHUSI SI3BIKOBBIX CIUHUIL B MEIUAIIPOCTPAHCTBE, a
TaKXe METOJIMKe aHaIu3a 3TUX 0cobeHHocTell. B KauecTBe 00beKTa HAyYHOTO
rccaenoBaHrsI KOMMYHHUKATUBHOE B3aMOIENCTBUE B Meauachepe TpakTyeTcst
KaK MHOTOACTIEKTHOE sIBJieHHe. B 3amaun uccieaoBaHusT BXOOUT OIpeneIeHue
MUCKYPCUBHBIX MMPU3HAKOB COBPEMEHHBIX MEIUATEKCTOB, OMMCAHME JIMHT-
BUCTUYECKMX CITOCOOOB IMogaYu MH(POpPMALMK U UX aHAJIM3 C TOYKU 3PEHUS
KOTHUTHMBHO-IUCKYPCUBHOTO Mojxoaa. PaboTa HallesieHa TakKe Ha BbISIBJIEHUE
KOMMYHUKATHBHBIX 0COOEHHOCTE cCOBpeMeHHOTo Menraanckypea. Mccnenona-
HME TTO3BOJIMJIO BBIIETUTH PSIIT OHTOJIOTMUECKUX XapaKTepUCTUK Mearuacdephl,
MPOJIEMOHCTPUPOBAJIO €€ IMHAMWYECKUIA XapaKTep M Hepa3phIBHYIO B3aUMOCBSI3b
¢ couimyMoM. B pabote Gbliia ToKa3aHa BaXXHOCTb YU€Ta BBISIBJIEHHBIX (PaKTOPOB
B IJIaHe OOecTeuyeHMs] TeOPeTUIECKOM TOCTOBEPHOCTH U MPAKTUUECKOM 11eH-
HOCTH M3YYeHMSI 0COOEHHOCTEN (DYHKIIMOHMPOBAHUS SI3bIKa B JaHHOM cepe.
[IpoBeneHHoe uccienoBaHue MO3BOIWIO MPUIATH K BBIBOAY O METOA0JIOTMYECKOI
BaXXHOCTU MPUMEHEHUSI TMHIBOKOTHUTUBHOTO U JIMHIBOCTWJIMCTUYECKOTO OJI-
XOJIOB K aHAJIM3y KOMMYHUKATUBHBIX MPOIIECCOB B chepe Menua, a Takke Bbl-
JIETUTh HEKOTOPBIE HanboJIee aKTyaIbHbIe BEKTOPHI U3YYEeHMSI TIMHTBUCTUYECKIX
ocobeHHocTei Menuacdepbl. AHAJIU3 TTOKa3aJl, YTo IMepepacrpeneieHue IepHbIX
1 neprepUitHBIX MAPKEPOB aKLIEHTYalluX MHGOPMALMU B KAaUeCTBEHHOM U 0=~
MyJISIPHO# TTpecce MO3BOJISIET TOBOPUTD O IUCKYPCE Pa3HbIX TUTIOB IeYaTHBIX U3-
nanuii. [IpakTnaeckum pe3yabTaToM UCCIIeI0BaHMsI CTala pa3paboTKa yueOHOro
Kypca ¥ myonmkanus yaeoHoro rmocooust “Language and the Media”.

Kniouesvie crosa: coBpeMeHHast Menrachepa; TMCKYpC; S3bIKOBbIE MHULIBL;
JIMTHTBOKOTHUTUBHBIN TTOAXO; TMHTBOCTMIIMCTUYECKUM aHATN3; TTPAKTUIECKUIA
kypc “Language and the Media”.



Oksana Ksenzenko, Elena Mendzheritskaya

CONTEMPORARY MEDIA SPHERE FROM
A LINGUOCOGNITIVE VIEWPOINT

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article highlights the state of the art in the contemporary media sphere.
Special attention is paid to the use and functioning of language units in the media,
as well as to the methodology of their analysis. Communicative interaction in
the media is viewed as a multidimensional phenomenon. The objectives of the
research include defining discursive features of modern media texts, outlining

108



communicative features of modern media discourse, and describing linguistic
ways of presenting information and their analysis in terms of cognitive-discursive
approach. The research has revealed some onthological characheristics of the
media sphere, its dynamic character, and its indissoluble connection with social
life. The contribution has demonstrated the importance of understanding these
factors to provide theoretical reliability and practical value of media language
studies. The analysis has proven methodological capability of linguocognitive
and linguostylistic studies of the media and has outlined some most promising
avenues for media language research. It has shown that the drift of nuclear markers
of information accentuation to periphery and vice versa gives an opportunity to
distinguish discourses of different types of print media. The research has resulted in
the development of the practical course and publication of the textbook “Language
and the Media”.

Key words: contemporary media sphere; discourse; language units; linguocogni-
tive approach; linguostylistic analysis; practical course “Language and the Media”.
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O.A. HoBnukoBa

«ITOKA TOJICTBIN COXHET...»:
0O 3HAYEHWU TJIATOJIA TEXNA'INEIN
B TPAKTATE TAJIEHA «TUTUEHA»

Dedepanvhoe 2ocydapcmeerntoe Oro0xcemHoe 00paz08amenbHoe yupexncoeHue
sbicuLec0 00paz06anus

«Mockosckuii eocydapcmeennbiii ynugepcumem umenu M. B. Jlomornocosa»
119991, Mockea, Jlenunckue eoput, 1

B tpakrare «I'urnena» ['ajjleH onvchIBaeT BO3MECTBIE pa3IMYHBIX CITOCOOOB
VKpETJIEHUS 3I0POBbSI Ha OPraHM3M. DTO BO3IENWCTBUE TIEpelaeTCsl Ha TIEPBbIi
B3IJIS11 CHHOHUMHWYHBIMU I1aroiaMu. HarpyuMep, Ipu onmmcaHuy CBOMCTB Mac-
caxka B OTHOM CEMaHTUUYECKOM IT0JIE C TJIArOJIOM (OYVA{VELY HAXOISTCS TIaroJbl
uv0Bely, txely, Aemtively, xevotv, dla@opely. [lpu aHanuse Apyrux Meau-
LIMHCKUX KOHTEKCTOB OYEBUIHO, YTO TJIarojibl OTJIIUYAIOTCS, HO, K COXAJIEHUIO,
KJIaCCUYECKUE CJIOBapM HE MepenaloT BCel MUPOTHl 3HAYEHUN MeAULIMHCKOR
siekcuku. [ToHnMaHue 3TUX pa3anyunii TOMOXeT MogoopaTh 6oJiee TOUHBIN pyc-
CKUIi 9KBUBAJICHT TJIarOJIy MpH TepeBome. JlaHHast cTaThsl IPEACTABIIAET COOOi
OITBIT PACCMOTPEHMS IIarojia (oyvaivelv, KoTopeiM [ajieH ommuceiBaeT ocoboe
CBOMCTBO Maccaxa, ¢ 11eJIbI0 HaXOXIeHUs 60Jiee TOYHOM MHTepIpeTalluy 3TOro
rJ1aroJia, OTIEJAMB ero 3HaYeHWE OT 3HAYeHUST APYTUX CAHOHUMUWYHBIX IJ1aroJIoB.
B craTbe paccMoTpeHa MpeniecTBYIONIasl U MOCIeayIoast TpaaUIIMA KCTIOJIb30-
BaHUsI IJ1aroJja oy valvely npyruMu MeTMMHCKUMU aBTopamu ¢ 111 B. 1o H.3. 110
VII B. H.3. Ha ocHOBe NpoBeieHHOI paboThI BBISIBJIEHO, YTO B KOHTEKCTE TpAaKTaTa
«'uruena» riaronom i(oyvaivelv odbo3HavyaeTcs JUM@POapPeHAKHOE CBOKMCTBO
Maccaxa 1 4yTo HauboJjiee MOAXOMSIINN MepeBon ISl (oY Valvely — «130aBUTh
OT JIMILIHEH BJIaru».

Karouesuie crosa: ioyvaivelv; nekcuka I'aneHa; gpeBHerpedecKast MeIUIINH-
cKasi TEpMUHOJIOTHSI.



Olga Novichkova

“WHILE A FAT ONE WOULD BE FADING...”:
SEMANTICS OF THE VERB TXXNA'INEIN
IN GALEN’S TREATISE ‘HYGIENE’

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

In his treatise “Hygiene”, Galen describes how some methods of health
promotion and disease prevention affect human body. The effects described are
expressed by the verbs that, at first glance, look synonymous. Further analysis
however shows that the meanings of these verbs are different, but classical
dictionaries do not convey the meanings of medical vocabulary appropriately.
Knowing semantic nuances is essential to accurate translation. This article focuses
on the semantics of the verb (oxvaivelv, used by Galen in “Hygiene”, in the
contexts of medical writers from the fifth century BC to the seventh century AD.
Research has shown that the properties of some health care methods, expressed
by the verb {oyvaivel coincide with the modern properties of the lymph drainage.
The best translation for this verb in the context of Galen’s “Hygiene”, therefore,
is “to get rid of excess fluid”.

Key words: ioxvaiverv; Galen’s vocabulary; ancient Greek medical terminology;
Galen; hygiene.

119



BectHuk MockoBckoro ynusepcureta. Cepust 9. @unonorus. 2021. Ne 5

I1.B. AApomenko

CIIEHVUP®UKA UCCIETOBAHUA
A3BIKOBOM CUHECTE3UUN HA MATEPUAJIE
MWVIBTUA3BIYHOTO ITAPAJUIEJIBHOTO KOPITYCA

Dedepanvroe 2ocydapcmeernHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoeHue
sbicuLe20 00paz06anus

«Mockosckuii eocydapcmeennbiii ynugepcumem umenu M. B. Jlomornocosa»
119991, Mockea, Jlenunckue eopoi, 1

B cTatbe! paccMaTpuBaroTCsl HEKOTOpHIE CrieHUGbIIecKIe 0COOEHHOCTH UC-
cJIeoBaHUsI SI3bIKOBOI CMHECTE3MH Ha MaTepuasie MyJIbTUSI3BIYHOTO KOpITyca.
Kopmyc TekcToB, UCIOIb3yeMblii B paboTe, BKIIOYaeT OPUTUHAIBHBIN TEKCT
poMaHa «JlonuTa» Ha aHrMicKoM (1955), aBronepeBon Ha pycckuii (1967) u nBa
¢panmy3ckux rmepeoaa (1959, 2001). BerpaBHUBaHME TEKCTOB OCYIIECTBIISIIOCH
¢ nomoiibsio nporpaMmel “HunAlign”. IlepBast ocoGeHHOCTb, 00yCIOBIEHHAs
crieunbUKoi uccieaoBaHusl, — noadop Matepuana. B ciayuyae, Korga Kopmyc
UTSI UCCIIEIOBAHMUSI CO3AeTCsI CAMOCTOSITENIbHO, HEOOXOMMMO TTOA0MPATh TEKCThI
TaKuM 00pa3oM, YTOOBI TaM HAIILIOCh JOCTATOYHOE KOJTMYECTBO CHHECTETUIECKIUX
CJIOBOCOYETAHMIM TSI TTOCIIEMYIOIIETO aHaIN3a, OTHAKO 3apaHee MpeIcKa3aTh 3T0
HEeBO3MOXHO. B uccienyemoM kopityce 6b1710 BbIsiBIIeHO 1189 cuHecTeTMUeCKUX
cJIoBocodeTaHUit. BTopass 0ocOGeHHOCTD CBsI3aHa ¢ MPOOJIeMOil U3BICUYCHUS
JIAaHHBIX U3 Kopmyca. X0oTs 3Ta IMpobjieMa XxapakTepHa ISl JJI000ro KOPIIyCHOTO
uccaenoBaHusl, pu paboTe C CHHECTETUYECKUMU CJIOBOCOUYETAHUSIMU OHA OCO-
OEHHO aKTyaJlbHa, TaK Kak Il 3¢ ¢GEeKTUBHOCTU aBTOMAaTUYECKOM 00pabOTKU
TEeKCTa HeOOXOIUMO CO3/IaHKe CIKMCKA CJIOB, BKIIOYAIOLIUX CEHCOPHbIE CEMaH-
TUYECKUEe KOMMOHEHTHI. [IoHMMaHWe TpaHUIl TOM MW WHOMW TMepLeNTUBHON
MOJAJIbHOCTU Pa3HUTCS OT UCCIeIOBAHMS K MCCIENOBAHUIO, CEHCOPHAsI JIEKCHKa
CJIOKHA [T orrcaHus. Jlaxke B TOM ciiydae, eCJIM CITMCOK CJIOB ObLT COCTaBIeH
YCIIEIITHO, HEOOXOAMMO MPUOETHYTh K ITOCTPEeAaKTUPOBAHUIO BPYYHYIO, UTOOBI
OTCEeSITh JIMIITHUE, HE CHHECTeTUYECKUE KOHTEKCThI. TpeThbsi 0COOEHHOCTD CBSI3a-
Ha C Mpo0JIeMOil MHTEPIPeTalluM CHHECTETUUECKUX (DUTYD, KOTOPHIE 3a4acTyIO
HMMEIOT CJIOXKHYIO CTPYKTYPY. DTO MOTYT ObITh CIIOBOCOUYETAHUSI, COlEpKalI1e
TpH 1 60Jiee CEHCOPHBIX KOMITOHEHTA, JIN0O CIIOXHbBIC (DUTYPHI, TIe CHUHECTETH-
YECKOe coYeTaHMe BBICTYMAeT KakK yacTh 60Jiee 00bEMHOTO 11eJI0T0 (Hanpumep,
SIBJISIETCSI OMHUM U3 WIEHOB aHTUTe3bl). ClloXXHBIe DUTYPBI cocTaBwIn 46% OT
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varlamov
Rectangle


HCcCIenoBaHYsI, TO TaKKe KOHTEKCTHI TPEOYIOT OTAEILHOTO PACCMOTPEHHUSI, UTO
3aTPyOHSET Mpolecc 00paboOTKU JaHHBIX.

Kntouesvie crosa: cuHecTe3us; MHOXKECTBEHHbIE TIEpPEBOJIbI; MapaliebHbIIM
KOpITyC; CUHecTeTuYecKas Metadopa; ceMaHTHKA; KOPITyCHas TPaILyKTOJIOTHSI.



Polina Iaroshenko

STUDYING LINGUISTIC SYNESTHESIA
ON THE MATERIAL OF A MULTILINGUAL PARALLEL CORPUS

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article deals with a multilingual parallel corpus in order to consider
several difficult issues that may be faced by corpora researchers studying linguistic
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synesthesia. The corpus to be exploited includes the original novel ‘Lolita’ by
V. Nabokov, in English (1955), its auto-translation into Russian (1967) and
two translations into French (1959, 2001). In the corpus under discussion the
program ‘HunAlign’ serves the alignment. Currently the alignment cannot be fully
automated, so manual post-editing is required. The first issue to be addressed, due to
the specifics of the study, is the selection of material. In the case when the research
corpus is created independently, it is necessary to select the texts in the way that
there will be a sufficient number of synesthetic phrases for the following analysis,
however it is unpredictable in advance. The second task is to extract data from the
corpus, which tends to be especially crucial for the studies on synesthetic word
combinations, since a list of words including sensory semantic components should
be compiled to achieve the efficiency in automatic text processing. At present the
notions of each perceptual modality differ significantly in various researches, which
makes it problematic to describe the sensory vocabulary. Moreover, even if the word
list had been successfully compiled, the resultant variant would require manual
post-editing to filter out non-synesthetic contexts. The third issue is somewhat
narrower: we focus on the peculiarities of interpreting complex synesthetic figures
(46% of the extracted contexts), which are either collocations consisted of at least
three sensory components, or complex figures including a synesthetic combination
as a constituent part of a larger indissoluble unit (e.g., such a figure may be part
of an antithesis). When it comes to interpreting synesthetic stylistic figures, such
tricky contexts require special attention, which, naturally, may complicate the
data processing.

Key words caosa: synaesthesia; multiple translations; parallel corpora;
synaesthetic metaphor; semantics; corpus-based translation studies.



Bectauk Mockosckoro ynusepcuteta. Cepust 9. @umonorus. 2021. Ne 5

M.A. Ky3nenosa
NCTOYHUKU ITEPEBOJIOB «IIECHHA O POJIAH/IE»

Dedepanvroe eocydapcmeernnoe 6100xcemHoe 06pazoeamenvroe yupexcoerue
sbicuLe20 00paz06anus

«Mockosckuii eocydapcmeennbiii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

IMpob6aemMa MHOKECTBEHHOCTH OPUTHHAJIOB XapaKTepHa TSl OOJIBIIMHCTBA
SIIMYECKUX MPOU3BEACHUI €BPONEMCKOIl CpenHEeBEKOBOI TUTEPaTyphl. DTO
CBSI3aHO C T€M, UTO YCTHAs Tpamuivs Ipeobiaaaia Hal MMCbMEHHOM: MHOTHE
SMUYECKUE MPOU3BEICHUS 3apOKIAINCh CHaYala B BUjIe TieceH, a GUKCUpoBa-
JIMCh YK€ HAMHOTO TTO3/IHee cpa3y B HECKONbKUX BapuaHTax. «[TecHb o Ponanne»
COXpaHWJIACh B IEBSTU pyKonucsx. OcHOBHOM siBjisieTcst OKChopacKasi pyKOMUCh,
KOTOpast OTHOCHUTCS K BTopoit mooBrHe XII B. CylecTBYIOT TakKKe PYKOIIICH
X1II, XIV u XV BB. B naHHoI1 cTathbe paccMaTpuBaeTCs psi IEPEBOIOB ITO3MBI
Ha coBpeMeHHBIN (paniy3ckuii (JI. Fotee, 1880; JI. Kinena, 1899; K. bennbe,
1922; @. byaiie, 2013), pycckuii (A.H. Yynunos, 1896; ®. ne J1a-bapr, 1897;
B.U. fpxo, 1934; 1O.b. KopHees, 1964) u anrnuiickuii s3eiku (. O’XaraH,
1880; JI. bakoH, 1914; JI. Caiiepc, 1957; JI. Paiit, 1960). Llenb paGoTbl — mpo-
CJIeIUTh, KaKOM TEKCT TTO3MBI TTOCTYKIJI OPUTHHAIIOM TS KaxKI0TO TepeBoaa
1 paCCMOTPETH T€ PACXOXKAECHUS B TIepPEBOIaX, KOTOPbIE O0YCIOBIEHBI BLIOOPOM
«OPUTHMHAJIOB» Ha MIpUMepe TpeX (hparMeHTOB Mo3Mbl. B pesynbrare uccie-
JIOBaHUST OBLIO YCTAHOBJIEHO, YTO B KaUyeCTBEe OPUTMHAIA pacCMAaTPUBACMBIX
nepeBonaoB «IlecHu o Pomange» Moriau BeicTynath: OKcdopackass pyKOIMCh
“Digby 23”, cpa3y Heckonbko pykonuceil «I[lecau o Pomanae», cobcTBeHHasI
PEKOHCTPYKIIUS TI03MBI, COOCTBeHHAas peaakivs OKcHopacKoit pyKoIucH, 9y-
Kasl peKOHCTPYKIMS II03MBI, uyxKas penakiiis Okchopackoit pykomnucu. Takxke
OBLJIO YCTAHOBJICHO, YTO JEKJIapUPYEMblii TEpeBOAYMKOM B ITapaTeKCTe OPUTUHAI
He Bcera siBIsieTCsl TAKOBBIM Ha IMpaKTHKe. B HEKOTOPHIX ClTyJasiX epeBOTIMKI
HCIIOJIBb3YIOT B KAYeCTBE OPUTUHANIA U IPYTHE PYKOMUCH MoaMbl. Kpome Toro,
B paMKaxX pacCMOTPEHHOI0 MaTepuajia ObLIO YCTaHOBJIEHO, YTO (DpaHIly3CKue
(bmtonoru ¥ MepeBOMYMKI He TOJBKO BHITIOTHSLIN NiepeBoabl «I[lecHu o Poan-
Iie», HO ¥ pa3pabaThlBaJIi CBOU pedaKLUU U peKOHCTpYyKUMU 11oaMbl (JI. ['oTbe,
JI. Knena, XK. benbe), aHrMiickue aBTOpbl CO3AaBaju TOJBKO peaakiuu OKc-
dopackoii pykonucu (T.A. Ixenkunc, ®. Yaiitxen), pycckue epeBOAUUKY HE
co3MaBaJiv HU peAaKIlMil, HU PEKOHCTPYKIIUIA, a JIUIITb BBHITTOJHSUIM TTEPEBOIBI C
(paHIy3cKHUX, HEMELIKUX W aHTJIMUCKUX peAaKIIUi U PEKOHCTPYKIIUIA.



Karoueswie caosa: «IlecHb o Ponanae»; Okcdopackas pyKoIKUCh; UCTOPUS
TepeBoa; TPAAYKTOJOTHSI; MHOXECTBEHHBIE TTEPEBOILI; OPUTUHAIT, PENaKIIs;
PEKOHCTPYKIIHUSL.



Margarita Kuznetsova

MULTIPLE ORIGINALS OF THE TRANSLATIONS
OF ‘THE SONG OF ROLAND’

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The problem of plurality of originals is characteristic of many monuments
of European medieval literature. This is due to the fact that at that time the oral
tradition prevailed over the written one: many works were born at first in the form
of songs and were recorded much later in several versions at once. “The Song of
Roland” has survived in 9 manuscripts. The main one is the Oxford manuscript,
which dates back to the second half of the 12th century. There are also manuscripts
of the 13th, 14th and 15th centuries. This work examines the translations of the
poem into modern French by L. Gautier in 1880, L. Clédat in 1899, J. Bédier
in 1922, F. Boyer in 2013, into Russian by A.N. Chudinov in 1896, F. de La
Barthe in 1897, B.I. Yarkho in 1934, Yu.B. Korneev in 1964, and into English
by D. O’Hagan in 1880, L. Bacon in 1914, D. Sayers in 1957, and L. Wright in
1960. The purpose of this work is to find out which text of the poem served as the
original for each translation and to consider those discrepancies in the translations
that are caused by the choice of the “original” on the example of three fragments
of the poem. Research has shown that the original of the translations of “The
Song of Roland” can be the Oxford manuscript “Digby 23”, several manuscripts
of “The Song of Roland” at once, own reconstruction of the poem, own edition
of the Oxford manuscript, someone else’s reconstruction of the poem, someone
else’s edition of the Oxford manuscript. The original declared by the translator
in the paratext is not always the same in practice. In some cases, translators use
other manuscripts of the poem as the original. In addition, it has been found that
only French translators (L. Gautier, L. Clédat, G. Paris) developed their own



reconstructions of the poem, English authors created only editions of the Oxford
manuscript (T.A. Jenkins, F. Whitehead), Russian translators created neither
editions nor reconstructions, but carried out their own translations from French,
German and English editions or reconstructions.

Key words: “The Song of Roland”; the Oxford Manuscript; translation history;
translation studies; multiple translations; original; edition; reconstruction.



A.1IO. Komesckaga

HOBBI ITOJIXO/1 K BBIJIEJTEHUIO KJIAY3YJI
B ITPO3E IUITEPOHA: .
OIIBIT PUTMHNYECKOI'O AHAJIN3A «<KATUWINHAPUN»

Dedepanvroe 2ocydapcmeennoe Gro0HcemHoe 00pa308amenbHoe yupencoeHue
sbicuLe2o 00paz06anus

«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopul, 1

Putm npeBHerpedyeckoii U JaTUHCKOW MPO3bl, HE3ACIYyKEHHO IpeaaHHbII
MHOTOBEKOBOMY 3a0BEHUI0, 10 CHX TTOP OCTAETCSI MAJIOU3Yy4eHHBIM JIMHTBUCTUYE-
CKUM sIBJIEeHUEM. XOTs TPAIULIMS €T0 U3YUYEHUSI HACUMTHIBAET YK€ MOYTU MOJITOpa
CTOJIETUSI, HanboJIee aBTOPUTETHBIMU JIO CUX ITOP OCTAIOTCS pabOTHI Havajia XX B.,
a B OTEYeCTBEHHOU HayKe 3Ta TeMa pa3pabarbiBaiach Tobko ®.D. 3enuHCKUM
(1859—1944). B cinoxwuBIeiicss CUTyalluu KaXeTcsl HEOOXOMMMBIM CO3IaHKe
HOBOTO METOAA M3YyYEeHUs PUTMA TIPO3bl U, B YACTHOCTH, KJIay3yJl (KOHEUHBIX
yacteil mepuona). IlpennaraeMblii MeTON ONMpaeTCs Ha ApeBHEMIINe Teopuun
pUTMa TpOo3bl, MpeAcTaBieHHbIe B TpakTaTax [luiiepona, KBuntuiauana u ap.
I'maBHOI# 0COOEHHOCTHIO HOBOT'O MOJAXOAA SIBJISIETCS U3YYEHUE PUTMA MPO3bI
HE KaK aBTOMaTU4YecKoro (hoHETUYECKOro Mpoiiecca, a Kak CTUJIMCTUYECKOTO
Cpe/CTBa, HAEJIEHHOTO OCOOBIM SI3bIKOBBIM 3HAUEHMEM U YIIOTPEOIISIOIIEToCs
MPOU3BOJIbHO; AIPYTUM BaXKHBIM MOJIOKEHUEM SIBJISIETCSI TOHSITHE PUTMUYECKOTO
MHCTPYMEHTApHS OpaTopa He KaK CTATUYHOM CUCTeMbI, a KAaK U3MEHUMBOM, -
HAaMUYECKHU Pa3BUBAIOLLENCS, BO MHOTOM MOJYMHEHHOM IMYHOMY BKYCY opaTopa
U BeSTHUSIM MOJIbl. BaxkHO OTMETUTB, UTO TpejIaraeMblii OIXO/ ITO3BOJISIET HE
TOJIbKO aHAJIU3UPOBATh PUTM TMPO3bl B KOHTEKCTE PELIeHUS TPAAULIMOHHBIX
IJIS1 KJIacCU4YecKol (huiosioruu 3amad (Hamp., 111 KpUTUKU TeKCTa), HO TaKXKe
U3Y4YUTH €ro (PYHKIIMU KaK CTUJIMCTUYECKOTO CPEeNICTBa, B TOM UYMCIIe B paMKax
COBpPEMEHHBIX TeOpHUil (HarpuMep, TeOpUU MeTatekcTta). [ToMumMo Herocpea-
CTBEHHO OMHUCAHUS METONOJIOTMU, B CTaThe MPUBEACHBI MpeaBapUTEIbHbIE
pe3yJIbTaThl aHAIM3a PUTMUKU KOHLA repuona B «KaTuiamHapusix», a MMEHHO
Ki1accuduKalms Bcex UCrosb3yemMbix LinepoHoM Kinay3ys, X CTaTUCTUYECKOe
pacripefie/ieH1e B peuax, a TAKXe MpeaBapuTeIbHbIe 3aMeYaHust 00 X BO3MOXHOMN
JIMHTBOCEMAHTHKE.

Karuesvie croga: putm nipo3ssl; kiay3yibl; Luuepon; Katununapuu.



Anna Koshevskaya

ANEW METHOD OF DIFFERENTIATING CLAUSES
IN CICERO’S PROSE:
A RHYTHM ANALYSIS OF CATILINARIANS

Lomonosov Moscow State University
I Leninskie Gory, Moscow, 119991

Greek and Latin prose rhythm remains an inderexplored phenomenon. After
more than 150 years of study, the early works are considered to be the most complete
and competent even in contemporary scholarship. These circumstances force us to
create new ways of studying prose rhythm. The new method we propose is based on
ancient prose rhythm theories, primarily on Quintilian’s “Institutio oratoria” and
Cicero’s “Orator” and “De oratore”. The novelty of the method consists in studying
prose rhythm as a stylistic device that can be used at the speaker’s discretion, and
not as a mechanical phonetic law (as was studied by Zielinski and de Groot), then
in studying prose rhythm as a dynamical system that develops constantly. This
system is not the same for different ages and even for different authors, but changes
in a course of time due to an orator’s feel and preferences and, very likely, due



to a kind of order of the day. The new metod helps solve traditional problems of
classical studies and study prose rhythm from the standpoint of modern linguistics.
Key words: prose rhythm; clausulae; Cicero; Catilinarians.
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E.B. CokosoBa

«HA CAMOM?»: 1913 TOJI B PYCCKUX ITEPEBOJIAX
COBPEMEHHON HEMELIKOH ITPO3bI
(®nopuan Unmec n B.T. 3edannm)

Dedepanvroe 2ocydapcmeerHoe 6100cemHoe yupexncoeHue HayKu
Hncmumym nayunoil ungopmayuu no odusecmeennvim Haykam PAH
117418, Mockea, Poccus, Haxumosckuii np., 51/21

B craTtbe uccienyioTcsi cnmocoObl OTpakeHUsl KyJIbTYpPHO-UCTOPUYECKOI
peanpHOCTH 1913 I. B XyIOXECTBEHHBIX TEKCTaX HEMELKOH JIMTepaTyphbl KOHIA
XX — navania XXI B., HemaBHO MepeBeeHHbBIX Ha PYCCKUIl S13bIK. « TOUKOM OT-
cyeTa» ciyxkuT poMaH «[omoBokpyxeHusi» (1991) B.T. 3e6anbaa (1944—2001),
B koTopoM 1913 1. mipeacTaBieH 0COObIM MYHKTOM UCTOPUYECKOTO Pa3BUTHUS
YeJI0BeYeCTBa, TOIOM ITOBOPOTA, KOT/Ia, BEPOSITHO, CKJIAIBIBAJICS U 3aKPETIISIIICS
TOT xon bosbioit Ucropuu, KOTOphIi yepes3 1Be MUPOBbIE BOMHBI MPOIOJIKAI
BECTU YEJIOBEUYECTBO K «alOKaJIUIICUCYy» — KaK 3To Buueioch B.I'. 3ebanpoy
n3 koHna 1980-x ronoB. B «['010BOKpyXeHUsIX» HEIBHO (DUTYPUPYET TaKKe
U TOJ TPSIAYIIETO «aroKaauIcuca», BU3MOHEPCKU MOMEIIEHHBIN nrcaTeieM
B manexkuii Toraa emie 2013 r. C oropoli Ha yKa3aHHBIN MPETEKCT dajee COMOo-
CTaBJISIIOTCS IPYT C APYTOM JBe KHUTY COBPEMEHHOTO JIUTePaTypHOTO KPUTHKA
u accercta ®. Mnnueca. Pakypc cornoctaBieHus 3a1aeTcsl CMEJIbIM pellieHueM
repeBoaUMKa BTopoii Khurn Burtanmst CepoBa, cesiaBIIeTo B pyCCKOM 3arjiaBum
CYIIECTBEHHBIH IIIar B CTOPOHY OT OCHOBHOTO CMBIC/IA 3arIaBUsI HEMEIIKOM KHH-
ru. [IpeanpuHsTOE Hajee conocTaBlIeHUe APYT ¢ ApyroM obenx KHUr diaopuaxa
Mnnmeca B pyciie ¢ppelimoBCKOro «aHajlIn3a OIIMO0YHBIX IEMCTBUI» , TOKA3bIBAET,
YTO TIPY OYEBUITHOM CXOJACTBE MO3TUK 3TUX JABYX KHUT, HECOMHEHHO, UCIThI-
TaBIIMX BO3AeHCTBUE Takxke MOo3TUKU B.I. 3ebanbiaa, MeXay HUMU UMEIOTCS
U CYIIECTBEHHBIE Pa3NiMsl, KOTOPbIE MOKHO OTHECTH K 00JIaCTH COLMOJIOTHU
U TICUXOJIMHTBUCTUKU. B 1iemom, B3misin mucarenst Ha 1913 r. u3 2018 r. (mocne
«amnokanurcuca no 3e6ajiblay») MPeaCcTaBIseTCsl 3aMeTHO 0oJiee ONTUMUCTUY-
HBIM 1 «IJTACTUYHBIM», Y€M €T0 Xe B3IJISII Ha TOT XXe camblii rog u3 2012 r. (mo
«arokajguricuca mo 3e0anbuy»).

Karoueswie caosa: coBpeMeHHast HeMellkas mpo3a; 1913 . B nurepatype;
TepeBOJl XYIOXKECTBEHHOM JIUTEpaTyphbl; MOTUB allOKAJIUTICUCA B JIUTEPATYPE;
B.T". 3e6anbm; @. Unec.



Elizaveta Sokolova

THE YEAR 1913 IN RUSSIAN TRANSLATIONS
OF SOME ACTUAL WORKS OF GERMAN PROSE
(Florian Illies and W.G. Sebald)

Institute of Scientific Information of Social Sciences of Russian Academy of Sciences
51/21, Nakhimovski Pr., 117418, Moscow, Russian Federation

The article examines the ways of reflecting cultural and historical reality of 1913
in some literary texts of German literature of the late 20th — early 21st centuries,
recently translated into Russian. The novel “Vertigo” (1991) by W.G. Sebald
(1944—2001), in which 1913 is presented as a peculiar historical period in the
development of humankind, a turning-point, when the course of Great History,
which continued to lead humankind to the “apocalypse”, was probably formed
and consolidated, — as W.G. Sebald viewed it in the late 1980s. The coming
“apocalypse”, visionary placed by the writer in the distant year 2013, also appears
implicitly in “Vertigo”. Further, basing on the indicated pretext, two books written
by the contemporary literary critic and essayist F. Illies (b. 1971) are compared
with each other. The perspective of the comparison is set by the daring decision of
the translator of the second book [Illies, 2020] Vitaly Serov, who has made (in the
Russian title of book) a significant step away from the meaning and connotations
of the title of the German original text. The undertaken comparison of the two
books about 1913 moves further in line with the views on “erroneously carried-out
actions” of Sigmund Freud. It shows that despite the obvious likeness between the
two books, their poetics (undoubtedly influenced by W.G. Sebald) significantly
differ from each other. The uncovered difference, which can probably be attributed
to the field of sociology or psycholinguistics, lies in the following: in general, the
writer’s view of 1913 from 2018 (after the “apocalypse according to Sebald”) seems
to be noticeably more optimistic and “flexible” than his own view for the same
year from 2012 (before the “apocalypse according to Sebald”).

Key words: modern German prose; 1913 in literature; problems of translation;
the apocalypse in literature; W.G. Sebald; F. lllies.
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J.JI. KynmukoBa

KAHPOBBIE XAPAKTEPUCTUKU XOPPOPA
(ua matepuane npo3sl A.B. FiBaHoBa)

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoerHue
sbiculeco 00paz06anus

«Mockogckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

CraTbsl MOCBSIIEHA U3YUYEHUIO XXKaHPOBBIX MPUMET XOppOpa B TBOPUYECTBE
A.B. MIBaHoBa (Ha maTepuaye poMaHoB «KombroHuTu» u «IlcornaBibl»). [lomn-
HUMAaeTCsl BOMPOC O TEPMUHOJIOTUYECKOM CTAaTyCe CTPALTHOTO B COBPEMEHHOM
PYCCKOM IUTepaType, pACCMOTPEHbI TOUKM 3PEHMSI Ha CTaTyC XOppopa KakK KaHpa,
obcyxnaroTcs napameTpsl, uddepeHimpyoiue haHte3u u xoppop. [TokazaHo,
YTO JJIS XOpPOpa XapakKTepeH Habop YCTOMYUBBIX MPU3HAKOB: KOMITIO3ULIMOHHOE
YCTPOMCTBO, MOTUBHI yKacoB, XpoHOTOIT. KoMmo3u1iust xoppopa opraHu3oBaHa
IO cxeMe, KOTopas TpearoaraeT rmo3TarnHoe BKJIIOUYeHUEe B KOHTEKCT yxKac-
HOTO, 3HAKOMCTBO C MPpPEaIbHBIM, TIPUHATHE €TO PeaIbHOCTH U (DMHAJBHYIO
KOH(ppoHTauo. TUMMMYHBIM IIPOCTPAHCTBOM CTPAIITHOTO CUMTAIOTCS JIOObIE
3a0poIlIeHHBIE MeCTa (IOM, 1IEPKOBb), IIPOCTPAHCTBA CaKpaJIbHOTO (KJIam0uIa),
MPOCTPAHCTBA YyX1€ 1 TTOTOMY ITOTEHIMaIbHO onacHble. OMHAKO BOBMOXHO U
BBEJICHME B XOPPOP XPOHOTOMA OOBIZICHHOTO Yepe3 OCTpaHEHUE: TaK, TPOCTPaH-
CTBO COBpeMeHHOI MOCKBBI HafieJIsIeTCsl YepTaMu cTpalrHoro. @opmyiibl Xop-
popa npeanojaraioT oopauieH1e K TUIlaM MOHCTPYO3HbIX CYILIeCTB: 0OOPOTHEMH,
JIBOMHWKOB, MEPTBEIIOB U T.1. « KOMBIOHMTH» TaeT MpaBoO TOBOPUTH O TIpHEMax
XOppopa Ha ypOBHE KOMITO3UIIMY, MOTUBOB (IIBOMTHUYECTBO, 00OPOTHUYECTBO,
sIBJIEHHE MEPTBELIOB), XpPOHOTOIA (Topora, kiaabuiiie). «[IcornaBibl» TakxKe U30-
OpaxaloT 3a0pollIeHHOE IPOCTPAHCTBO (KJIag0ulle, LIEPKOBb, AePeBHSI, TOP(DSI-
HbIE Kapbepbl), B pOMaHe MPUCYTCTBYIOT MOHCTPYO3HBIE CyIleCTBa (KUHOLIEDAaTbI,
000pOTHU), BBOJSTCS TUITMYHBIE MOTUBBI Y>KACHOTO: MOTUB TIPENYTIPEXACHUS
1 OXMBIIEro moprpeta. Bece 910 10Ka3bIBaeT, UTo poMaHbl «KOMBIOHUTU» U
«IIcornaBipbl» MOTYT OBITh OTHECEHBI K XKaHPY XOppopa.

Karoueswvie cnosa: A.B. UBaHOB; Xoppop; JuTepaTypa yXacoB; 0OOPOTHH;
IBOMHUYECTBO.



Daria Kulikova

GENRE CHARACTERISTICS OF HORROR:
A CASE OF ALEXEI IVANOV’S PROSE

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This article discusses genre signs of horror in Alexei Ivanov’s novels
“Community” and “Psoglavtsy” and addresses the terminological status of horror
in modern Russian literature. Special emphasis is laid on the distinguishing features
of fantasy and horror. The article shows that horror can be characterized by a set of
stable features, such as compositional structure, horror motives, and chronotope.
The composition of horror is organized according to a scheme that assumes a
phased inclusion in the context of terrible, meeting unreal, accepting its reality and
confrontation. Any abandoned place (house, church), sacred space (cemetery),
alien, and therefore potentially dangerous, spaces are considered a typical space
of horror. However, it is also possible to introduce a chronotope of ordinary into
horror through defamiliarization. Thus, the space of modern Moscow can get
some features of horror. Horror formulae imply reproducing types of monstrous
creatures, including werewolves, doubles, and the dead. The above features of
horror can be referred to as genre criteria. “Community” gives the right to talk
about horror techniques at a level of composition, motives (duplicity, werewolf,
the appearance of the dead), chronotope (road, cemetery). “Psoglavtsy” also

171



depicts an abandoned space (cemetery, church, village, peat quarries), monstrous
creatures in the novel are cinocephalics, werewolves, typical motives of horror are
the motive of warning and a revived portrait. An examination of Ivanov’s novels
proves that the presence of these signs of horror allows us to attribute the novels
“Community” and “Psoglavtsy” to this genre.

Key words: A.V. Ivanov; horror; horror literature; werewolves; duality.
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K.IO. 3yokoB

«.. BPEMA KYKMIITEN B KAPMAHE MUHOBAJIOCb...»:
PEJAKIINA « COBPEMEHHUKA»,

IIEH3YPA 1 POCCUVICKOE JINTEPATYPHOE
COOBIIIECTBO B 1856 . CTATbH4 2!

Hayunbtii uccredosamensckuii yuugepcumem «Boicuias wikona s9KkOHOMUKU»
101000, Poccus, e. Mockea, ya. Macuuykas, d. 20

Crarbs MOCBsIIIeHA aHAIM3Y COODIEeCTBa POCCUNCKUX MPOdeCCUOHATBHBIX
JIMTEPATOPOB BTOPOi1 ITOOBUHEI 1850-X rOI0B U €ro peakiy Ha IeSITeIbHOCTh
LIEH3YPHOTO BeAOMCTBA. M3yyeHne 9TUX BOIPOCOB HE TOJILKO IPUBJIEKAET BHU-
MaHHUe K paHee He MHTEPECOBABIIMM HCCIeAoBaTeIeld ICTOYHUKAM, HO U 1103~
BOJISIET IIEPECMOTPETh TPAIULIMOHHbIE ITPEICTABICHUS 00 OTHOILIEHUSIX LIEH3YPhI
u utepaTypbl B Poccuu cepenunbl XIX B., 1IeMOHCTpUPYsI OTPOMHOE BIUSIHUE
roCyIapCTBEHHOTO anmnapaTa Ha (popMUpOBaHKE JIUTEPATyPHOTO COOOIIECTBA U
€ro CUCTEMBI KaTeropuii v olieHOK. MaTepHralioM NOCIyXK1JIa Tiepernucka, B KO-
TOPOI1 OTpa3miach peakius nucaresieit (MperuMyIieCTBEHHO NMeTepOyprecKux) Ha
snu3o1 1856 r., korga nmyonukauus «CtuxorsopeHuii» H.A. HekpacoBa u nepe-
revyaTka HEKOTOPBIX ero MpoM3BeeH1I Ha cTpaHuliax «CoBpeMeHHMKa» BbI3Bajia
rPaHIUO3HBIN CKaHIaJ B LIEH3YpHOM BenoMcTBe. Eciii coOCTBEeHHO LIeH3YpHBIE
JMIOKYMEHTBI, OTHOCSIIIIUECS K 3TOMY JieJly, HEOQHOKPATHO MyGIMKOBAIUCH U
MHTEPIPETUPOBAIUCH YUIEHBIMU, TO MHEHUE Ha 3TOT CUET CAMUX JIUTEPATOPOB
IO CUX MOP HE CTAHOBUJIOCH OOBEKTOM IIPUCTAIbHOIO BHUMaHUs1. OTBETCTBEH-
HOCTb 3a HapyllIeHUe CBOEOOPa3HOro HErIACHOTO JOroBOpa, CYILLeCTBOBABIIETO
MeXIy MucaTeIsIMU U LIeH30paMM, Bo3jiarajach UMEHHO Ha peaakiuio «CoBpe-
MEHHMKa», a BOBCE He Ha LIeH3ypy. Bropast yacTb CTaThy MOCBSIIEHA TUCKYCCUUI
MEXIy MucaTesIsIMUA O TOM, KOTO MMEHHO 13 WICHOB pelaKIMU CIeIyeT CYUTATh
OTBETCTBEHHBIM 32 KOH(PIMKT. McKiltoueHreM Ha 3ToM (hoHE 0OKa3bIBaeTCs Mepe-
rnevataBiuii ctuxorBopeHust Hekpacosa H.I'. UepHbllieBcKuii, mpeamonaraB-
LU, YTO B3aMMOBBITOIHOE COTPYAHUYECTBO C OpraHaMMU LIEH3YPhI B IPUHLIUIIE
HEBO3MOXHO. JlanbHeiias KICTOPUsI B3aUMOOTHOLIEHU MeXIY LIeH3YPHBIMU
MHCTAHLIMSMU U JINTePATOPaMU MOATBEPXKIAACT, YTO MMEHHO ITPOTHO3 YepHbI-
LLIEBCKOI'0 OKa3aJcsl Hanbojee 030K K UCTUHE.



Karouesuie crosa: H.A. Hexpacos; H.I'. YepHbIIeBcKuii; IIeH3ypa; NCTOPUS
JINTEPATYPBI; TUTEPATYPHbIE XypHaIIbI; XXypHaT «COBPEMEHHUK».



Kirill Zubkov

“... TIME FOR HIDDEN MOCKERY IS OVER”:
SOVREMENNIK’S EDITORIAL BOARD, CENSORSHIP,
AND THE RUSSIAN LITERARY COMMUNITY IN 1856

Higher School of Economics,
20 Myasnitskaya St., Moscow, Russia, 101000

The article focuses on the community of Russian professional writers in the late
1850s and its response to the actions of the censorship office. The examination of
the authors’ positions on censorship reveals the major impact of the state on the
formation of the literary community and its system of values. The article is largely
based on writers’ private letters (mostly to do with St. Petersburg), reflecting their
attitudes toward the scandal of 1856 when the publication of Nikolay Nekrasov’s
Poems and reprinting of several of his works in Sovremennik resulted in a turmoil
in the censorship agency. The liability for breaking the peculiar hidden convention
between writers and censors was usually imposed on the editors of Sovremennik,
not on the censor. The second part of the article discusses who exactly was to
blame for the publication of Nekrasov’s Poems. Nikolay Chernyshevsky, who was
the person responsible for the republication on Nekrasov’s poems, remained an
exception as he presumed that mutually productive cooperation with the censor
was impossible. The later history of the relationship between censorship agencies
and the literary community reveals that Chernyshevsky was indeed closer to truth
than his contem poraries.

Key words: N.A. Nekrasov; N.G. Chernyshevsky; censorship; history of
literature; literary journals; the Contemporary.



Bectauk MockoBckoro yausepcuteta. Cepust 9. @umonorus. 2021. Ne 5

MATEPHAJIbBI U COOBLLIEHW A

A.B. Pomanosa

BOJIBHOAYMIIbI, CYMACBPO/bI 1 MAPK BOJIOXOB
(HeKoTOpbIe KOMMEHTapHu K poMaHy «O0pbIB»)

Dedepanvhoe 2ocydapemeentoe Gr00HcemHoe yupexcoeHue HayKu
Huemumym pyccxoii aumepamypot (Ilywkunckuii Jlom) PAH,
199134, Cankm-Ilemepbype, na6. Makaposa, 4

[Tpu coctaBneHuu KommeHTapus mjis [TojsHOro cobpaHusi COUMHEHUN U
nuceM M.A. I'oHyapoBa ObUIM COOpaHbl Pe3yabTaTbl MHOTOJIETHUX U MHOIO-
YUCJIEHHBIX MOMBITOK MCCeN0oBaTeeil yKa3aTh MPOTOTUIT OMHOTO U3 OCHOBHBIX
nepcoHaxeit pomaHa «O0psiB» — Mapka BosnoxoBa. biaromapss Haauduio
oubauorpaduueckoro ykazatens «M.A. T'onuapos» (CII6., 2015) 6611 00caen0-
BaH KOMIUIEKC KHUT M cTaTeill o mycaresie, a Takke MPOCMOTPEHBI Te, KOTOPhIe
MOSIBWJIMCH YXKe TTOC/Ie BhIXO/Aa yKasaTessa. PaccMOTpeH psii KpUTUYECKUX OT-
3BIBOB O pOMaHe, MTOKa3bIBAIOIINX OTHOILIEHWE KPUTUKU M MyOIMKU K MapKy
BosioxoBy — repolo oxxumaeMoMy, HO BBI3BaBIIEMY IIIOK, OOBSIBICHHOMY IO
ovepenr ycTapeBIIUM, MOTOOHO OysTHaM CTaporo BpeMeHU, COUMHEHHBIM,
nogo6Ho TymmHy, KapuKaTypHBIM, TTPaBAOIIOA0O0HBIM U, HAKOHEI, BEPHBIM
nevictBuTenbHOCTH. [1oka3aH xon usMeHeHuit oopaza Mapka BosioxoBa B cooT-
BETCTBUU C U3MEHEHKEM MTePBOHAYAILHOTO 3aMbICJIa pOMaHa: OT BOJIbHOIYMIIA,
cocyiianHoro B Cubupb MpOTUBHUKA TOCYNAPCTBEHHO BJIACTU, K cyMacOposy,
IyraroleMy MPOBUHLIMAIBHBIN TOPO OYITHBIMU BBIXOIKAMU, — B COOTBETCTBUU
cuaeeit [oHuapoBa o0 TOM, UTO BOJIOXOB SIBJISIETCS] «KaHIUAATOM B IEMaroru», Yto
OH JIEICTBYET COTJIACHO CBOUM YOEXKIEHUSIM, IPY 9TOM UCKPEHHE 3a0JTyXK1asICh.
BrisiBIIEHBI M pACCMOTPEHBI MTPEAJI0KEHHBIE UCCIIe0BaTESIMU IPOTOTUITUYECKUE
CUTYalLIMU ¥ BO3MOXHbIE POTOTUIIBI ISl PA3HBIX CUTYaIUiA, B KOTOPBIX OKa3bIBa-
ercs BonoxoB B pomane: nekaopuct B.I1. MBaieB kak mpoo6pa3 BOJbHOAYMIIA;
OyliHbIe CTYIeHTHl MOCKOBCKOI0O YHUBEpCUTETa; caM [ OHYapOB KaK BO3MOXKHBIIA
cobaazuutens B.J1. JIyKbsiHOBOI; mpencTaBUTENIM ITOKOJeHUs OyHTapeil — aru-
tatop B.W. Kenbcues, H.M. Catun, ®.B. JTio6umos; pepomouuonep C.I'. He-
yaeB; H.I'. YepHbIIeBCKMIT; cUMOUpsIHE — OeCIyTHBIN Bepxroibil u aBTOp
carupmyeckux ctuxoB JI.JI. MunaeB; meMssHHuKY rcatesss A.H. T'onyapos u
B.M. Kupmanos; .. [Nucapes.

Knroueswvie croga: N.A. Tonvapos (1812—1891); «O6pbIB»; poMaH; KOMMEH-
Tapuii; IPOTOTUIIMYECKAS] CUTyallysl; TTPOTOTHII.



Aleksandra Romanova

FREETHINKERS, MADCAPS, AND MARK VOLOKHOV:
A CASE OF IVAN GONCHAROV’S OBRYV

Institute of Russian Literature (Pushkinskij Dom), Russian Academy of Sciences
4 Makarov Embankment, St. Petersburg, Russia 199034

Writing a commentary for the Complete Works by Ivan Goncharov, we have
taken into consideration the results of multiple attempts to indicate the prototype
of Mark Volokhov, a protagonist of the novel ‘Obryv’ (‘The Precipice’). The
bibliographic index ‘I.A. Goncharov’ released in St. Petersburg in 2015 revealed
a series of books and articles about the writer and they have been scrutinized. We
have also examined the materials that appeared after the index was published. Mark
Volokhov was the expected hero, but he caused shock, was declared successively
obsolete, like ruffians of the old time, composed, like Tushin, caricatured,
believable and, finally, true to reality. The course of changes in the image of Mark
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Volokhov in accordance with the change in the original plan of the novel is shown:
from a freethinker, an opponent of state exiled to Siberia, to a madcap, frightening
the provincial city with violent antics, in accordance with Goncharov’s idea that
Volokhov is a “candidate for demagogues” that he acts according to his convictions,
while being sincerely mistaken. Identified and considered prototype situations
and possible prototypes proposed by the researchers: decembrist V.P. Ivashev as a
prototype of a freethinker; exuberant students at Moscow University; Goncharov
himself as a possible seducer of V.L. Lukyanova; representatives of the generation
of rebels — agitator V.I. Kelsiev, N.M. Satin, F.V. Lyubimov; revolutionary
S.G. Nechaev; N.G. Chernyshevsky; residents of Simbirsk — the scampish
Berchholz and the author of satirical poems D.D. Minaev; nephews of the writer
A.N. Goncharov and V.M. Kirmalov; D.I. Pisarev.

Key words: 1.A. Goncharov; novel; commentary; prototypical situation;
prototype.
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JIn CunbMmoii

IMEPEBOJIbI COBPEMEHHOI PYCCKOM JIUTEPATYPBI
B KUTAE (cepeauna 1980-x — 2010-e roapr)

Dydanvckuil yHusepcumem
220 Xanoans, p-n HAuny, llanxai 200433, Kumaii

B cratbe! npemaraercs 0630p MepeBoIOB COBPEMEHHOI pyccKoil uTepa-
Typsl B KHP ¢ cepenunbl 1980-x ronoB o cerogHsiiiHero aHs. [pencrapieH
PEUTHHT COBPEMEHHBIX PYCCKUX THcCaTeNIeil Mo KOJIMYECTBY TMepeBeIEHHBIX B
Kurae nmpousBeneHuii: caMbIiM TIepeBOAUMBIM sIBNIsieTCs taypeaT HobeneBckoit
npemuu A. ComkeHuLbIH (0oiiee 20 M3maHuit), 3a HUM CJIEIyeT IIcaTellb Ie-
tekTuBHOrO xXaHpa H. Jleonos (17 npousBenenuii), nanee — KOpuit bonnapes
(oxoio 10); 3atem unyt . I'panun, B. Makanus, C. JlykpsiHeHko, B. Pac-
nyTuH, B. ActadbeB (Y Kaxk10ro nepeBeieHO OT ISITH 10 CEMU ITPOU3BEACHUI).
VY npyrux nucateiieil, iMeHa KOTOPBIX BOIIUIM B COCTaBJIEHHBI HAMU PEUTHUHT,
TepeBeleHO OT OHOM 10 YeThipex paboT. JleTaqbHO aHATU3UPYIOTCSI OpraHu-
3allMOHHBIE BOMIPOCHI, CBSI3aHHBIE C TIEPEBOIOM U MTyOJIMKAIINEH, B YaCTHOCTH,
pevb UIET O POJIM U3AATEbCTB 1 KypHAJIOB. B mocienHue ronb 6Jaromaps pas-
BUTHUIO U YIJIYyOJEHUIO NPYKECTBEeHHBIX OTHOIIeHui KuTtast u Poccuu mepeBobl
U U3IAaHWSI XYJAO0XECTBEHHBIX MPOU3BENCHUI aKTUBHO MOJIEPXKUBAIOTCS Ha
rocyaapcTBeHHOM ypoBHe. OcBellaeTcs psi CI0XKHOCTEeH U MPOo0JIeM B OpraHu-
3all1u MepeBoJa COBPEMEHHOI pyccKoii iuTepatype B Kurtae: kpurepuu ordopa
MIPOM3BEIEHH TSI TIepeBO/Ia TIPEICTABISAIOTCS TTOPO HEIMMPOTyMaHHBIMU, KO-
JIMYECTBO TIPO(HECCUOHATBHBIX TIEPEBOAYUKOB — HEIOCTATOYHBIM; OTMEYaeTCsI
TaKXe XKaHPOBBIN THcOaTaHC MePEeBOAMMBIX TEKCTOB, a TaKXe HU3K1E TUPaXKU
MyOJIUKYEeMbIX TIEPEBOJIOB.

Karouesuie cnosa: coBpeMeHHas pyccKasi TUTepaTypa; mepeBo; 063op; Kurait.



Li Xinmei

ON TRANSLATIONS OF CONTEMPORARY RUSSIAN
LITERATURE IN CHINA
(MID-1980s — 2010s)

220 Handan Road, Wu Jiao Chang, Yangpu District
Fudan University
Shanghai, 200433, China

This article discusses translations of contemporary Russian literature in China
from the mid-1980s. It suggests a rating of contemporary Russian writers by the
number of their translated works, with Nobel Prize winner Alexander Solzhenitsyn
being the most translated writer (more than 20 editions), the detective novelist
Nikolai Leonov ranking second (17 works), Yuri Bondarev ranking third (about 10),
followed by Daniil Granin, Vladimir Makanin, Sergey Lukyanenko, Valentin
Rasputin and Viktor Astafiev (each having 5—7 translated works). Many other
writers have two or four. Emphasis is laid on the process of organizing translation
and publication of contemporary Russian literature in China. It is argued that
Chinese publishing houses play the biggest role in organizing translation and release.
Many translated works are also published in various magazines. In recent years,
with closer ties between Russia and China, the governments of both countries
actively support the publication of literary works. The accompanying problems
in the organization of translation of contemporary Russian literature in China
are unreasonable criteria for selecting works, insufficient number of professional
translators, low circulation, and genre imbalance.

Key words: contemporary Russian literature; translation; review; China.

About the author: Li Xinmei — PhD in Philology, Associate Professor at Fudan
University in Shanghai (e-mail: lixinmei@fudan.edu.cn).
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PELUEH3UN

E.M. Yekamuna

Puseauc E.IEPEBOJU HE CJIOBA, A CMBICII.
MACTEP-KJIACC I10 INCBMEHHOMY IIEPEBOJY
HEXYJTOXECTBEHHOT'O TEKCTA

(HA MATEPUAJIE HIBEJACKOI'O A3bIKA).

TEOPUS U ITPAKTUKA KOHIIEIITYAJIBHOTO ITEPEBO/IA.
M.: ®ymnTa, 2020. 286 c.

Dedepanvroe eocydapcmeerHoe 06pazoeamensroe yupexcoeHue eviciieco 0opazoeanus
«Mockoeckuii eocydapcmeennuiii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

Peniensupyemasi KHura — yue0Hoe mocooue 1o mucCbMeHHOMY IIEPEBOIY He-
XYIOXECTBEHHBIX TEKCTOB CO IIBEICKOIO HAa PYCCKUI S3bIK, OCHOBHOM 3a1aueii
KOTOPOTO SIBJISIETCS] Pa3BUTHUE MPO(PECCUOHATBHOTO NEPEBOAYECKOTO MBILIIJIEHUST
B (hopmare MacTep-kiacca. AHaIU3 Mpolecca Mepeaayr Mmo-pyccku cMmbicia
IIBEJICKOTO OpUTHHAJIA KaK YHUKAJBHOTO «SI3bIKOBOTO 00pa3a», BhIPaXKEHHOTO
B CEMaHTHUKE M TIparMaTukKe COMEpXKaHUS U SI3bIKOBOU (hopme, BKITIOUast KaHp
U CTWIb, 0a3upyeTcss Ha KOTHUTUBHBIX OCHOBaHUsIX. KHUra coCTOUT U3 Tpex
CBSI3aHHBIX MEXIy cO00Ii yacTeil. B mepBoii Ha KOHKPETHBIX IIpUMeEpax C Moa-
POOHBIMU KOMMEHTAPUSIMU U3J1araloTCst MIPUHLIUITBI KOHLIENTYaJIbHOTO NEPEBO-
na. Bo BTopoil yacTu MpoBOAUTCSI MacTep-Kjlacc Ha MaTepuale penakiMoOHHOM
ctatbu U3 rasetsl «/larenc Hioxetep». [TociaenHsist 4acTb CONEPXKUT MPUITOXKEHUSI
0 KJIIOUEBBIX MOHSATUSIX KOHLENTYaAIbHOTO aHalu3a U MOCOOUSIX 110 TEOPpUU U
MpakTHKe NepeBo/ia, CI0BapsIX U UICTOYHUKaX (POHOBOI MH(MOpPMAIIUHU, a TaKXKe
napajuiejbHbie TeKCThl U3 pekiiaMbl MKEW u cTaTeii, omy0IMKOBaHHBIX B ra3eTe
«[larenc Hioxetep» B 2016—2019 rr. PerieH3upyeMast KHUra UCIIOJIb3yeTCs IPU
00y4YeHUH IBEICKO-PYCCKOMY MEPEBOY HA YHUBEPCUTETCKOM ypoBHE. OHAKO
OHa MHTEePEeCHA He TOJIbKO CKaHAMHABUCTaM — MepeBOIYMKAM, IIPEeToaBaTeIsIM
U SI3bIKOBENAM, HO U APYTUM I'YMaHUTAPUSIM.

Knroueguie cro6a: KOTHUTUBHBIN aHAIN3; KOHLENTYaIbHBII IEPEBO/; HEXYIO-
JKECTBEHHBI TEKCT; IIIBEACKUH SI3bIK; PYCCKUIA SI3bIK; IEPEBOTYECKOE MBIIILIEHUE;
TepeBoIHAasI 9KBUBAJIEHTHOCTh; HETIEPEBOAUMOCTb.



Elena Chekalina

Rivelis E.TRANSLATE NOT THE WORD,

BUT THE MEANING. A MASTERCLASS IN TRANSLATION
OF A NON-FICTION TEXT (ON SWEDISH MATERIAL)
THEORY AND PRACTICE OF CONCEPTUAL TRANSLATION.
M..: Flinta, 2020. 286 p.

Lomonosov Moscow State University
1 Leninskie gory, Moscow, 119991

The book under review is a manual aimed at learning how to translate non-
fiction texts from Swedish into Russian, its main task being the development of
translators’ professional thinking in the form of a masterclass. The analysis of
rendering in Russian the meaning of a Swedish original as of unique “linguistic
image” expressed in the semantics and pragmatics of the content and the linguistic
form, including the genre and the style, is based on cognitive foundations. The
book consists of three interconnected parts. With concrete examples and detailed
comments the first part sets forth the principles of conceptual translation. The
second is a masterclass based on an editorial from Dagens Nyheter. The last one
appendices here on the key ideas of conceptual analysis, manuals on the theory and
practice of translation, dictionaries and sources of background information, as well
as parallel texts from IKEA’s publicity and articles published in Dagens Nyheter in
2016—2019. The book is already used in teaching Swedish-Russian translation at
a university level. However it is interesting not only for Scandinavian scholars —
translators, teachers and linguists, but also for other researchers.

Key words: cognitive analysis; conceptual translation; non-fiction text; Swedish;
Russian; translators’ thinking; equivalence in translation; non-translatability.
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A.B. Ceprees

«JIOPOK HEBUHHOCTU» U IPYTUE UCTOPUU /
B nepeBone Anatosms Yekanckoro.
M.: Llentp kauru Pynomuno, 2020. 508 c.

Dedepanvroe eocydapcmeerHoe 6100xcemHoe 06pazoeamenvroe yupexcoerue
sbicuLe20 00paz06anus

«Mockosckuii eocydapcmeennbiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

PaccMarpuBaeTcst aHTOJIOTHSI IPOU3BEACHUI KJIIACCUKOB TATCKOM M1 HOPBEXK-
ckoii murepatypbl XIX—XXI BB. B mepeBogax OMHOIO 13 CaMbIX U3BECTHBIX OTE-
YeCTBEHHBIX ITEPEBOMUMKOB C SI3bIKOB CKaHIWHaBCKUX cTpaH A.H. YekaHckoro,
aTaKXe ero BCTYMUTEIbHAs CTaThs, B KOTOPOI OH 3HAKOMUT YUTATEIIEl CO CBOCH
OLIEHKO1 MpeACcTaBIeHHbIX MPOM3BEIEHWI, OCBEIIAeT UCTOPUIO UX CO3MAHUS U
paccKa3bIBaeT O CBOEM XXMU3HEHHOM OITBITE U TTePEBOIYECKON NI TEIbHOCTH.

Kntouesvie cno6a: aHTONOTHS; CKAHAMHABCKUE SI3BIKU; UCTOPUSI CO3MAHMS;
repeBoaIecKast 1eaTeIbHOCTD.



Aleksandr Sergeev

DEN KRONISKE USKYLD AND OTHER WORKS
TRANSLATED BY ANATOLY CHEKANSKY.
M.: Rudomino Book Centre, 2020. 508 p.

Lomonosov Moscow State Universit
v I Leninskie Gory, Moscow, 119991

The review examines the anthology of 19th-21th century Danish and Norwegian
classical works translated by A.N. Chekansky, a prolific Russian translator from
Nordic languages. Of special interest is Chekansky’s introductory article where he
talks about his life experiences and translation activities and where he tells the reader
how the works presented in the book were created and what he thinks of them.

Key words: anthology; Scandic languages; history of creation; translation.
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H.M. Coanuena

ECEHUHCKASA DHIIUKJIOIIEAUA. 1895—1925.
Boin. 1. IAMATHBIE MECTA

N JINTEPATYPHA{A 'EOTPA®UA.
Koncrantunoso: TocyaapcTBeHHbII My3eii-3amoBeTHUK
C.A. Ecennna, 2020. 412 c.

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoeHue
8bicuieco 00pazo8anus

«Mockogckuil eocydapcmeennuiii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B pelieH3uM TIpencTaBiieH MEPBBIi BHITYCK «ECEHMHCKOM SHIIMKIIOTIEANI»,
conepkaiieit 442 ToroHUMa, CBSI3aHHBIX ¢ OHorpadueil U MPOou3BeIeHUSIMU
C. Ecenuna. B ctatbsix reorpaduueckoe MecTo SIBJISIETCSI TOUKOM, OT KOTOPOii
pa3pacTaloTcsT CIOKETBI O XXU3HM M03Ta, CO3MAaHUU MPOM3BEICHUI, TeHe3unce
00pa3oB, muTepaTypHOM oKpyxXeHnu. ConepkaHre ToMa OCHOBAHO Ha OOIIMP-
HOM JOKYMEHTaJIbHOM MaTepuaje, CTpyKTYPUPOBAaHO KaK TUIEPTEKCT, CTaThbU
CBSI3aHBl MHOTOYMCJICHHBIMU CEMAHTUYECKUMM Y3JIaMM, B3aUMHBIMUA OTChUI-
KaMU, 4TO MO3BOJISIET MPEACTABUTh TBOPYECTBO IMO3TA B CUCTEMHOCTH M Pa3BH-
tiu. K TekcTam nmpuMeHeHbl Toaxoabl 6uorpaduyeckuil, repMeHeBTUUECKUI,
HUCTOPUKO-TUTEPATYPHBIN, COMOCTaBUTENbHBIN. OCOo0yI0 HayuYHYIO IIEHHOCTh
HMMeeT JINTePaTYPHbBIN KOHTEKCT Mpou3BeaeHuii. [IpuBiieueHbl HOBbIE apXUBHbBIE
HMCTOYHUKM.

Karouegoie crosa: buorpadus; TMIEPTEKCT; KOHTEKCT; MEHTAJIbHOCTD; TOIIO-
HUM; pakTorpadust; SHIUKIOICINS.



Natalia Solntseva

Book Review: YESENIN ENCYCLOPEDIA. 1895—1925.
Issue 1. MEMORABLE PLACES AND LITERARY GEOGRAPHY.
Konstantinovo: Sergei Yesenin State Museum Reserve, 2020. 412 p.

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The review presents the first issue of The Yesenin Encyclopedia, which identifies
four hundred and forty-two toponyms associated with the personal biography and
works of S. Yesenin. In the articles the geographical location is the point from which
stories about the poet’s life, the creation of works, the genesis of images, the literary
environment grow. The content of the volume is based on extensive documentary
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and factual material, structured as hypertext, the articles are intertwined through
multiple semantic nodes and mutual references, which allows us to present the
poet’s work in a systematic and developing way. Biographical, hermenecutic,
historical-literary, comparative approaches are applied to Yesenin’s texts. The
literary context of the works is of particular scientific value. New archival sources
have been brought in.

Key words: biography; hypertext; context; mentality; toponym; factography;
encyclopedia.
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H.K. ITonocuna

Boun ., Kenbon Axkoyus K.VYIPO3ATEM,
KTO CMOTPUT HA HETO: BAUPOH U ETO ITOPTPETHI.
L.: Unicorn, 2020. 157 c.

Dedepanvroe eocydapcmeerHoe 6100x0cemHoe 06pazoeamenvroe yupexcoeHue
sbicuLeco 00paz06anus

«Mockoeckuii 2ocydapcmeennbiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopet, 1

Peniensupyemast KHUTA, ITOCBSIIIIEHHAsI OOIIMPHOM NKOHOTrpaduu baiipoHa,
SIBJISIETCSI OMHOBPEMEHHO XyI0XXECTBEHHBIM aJIbOOMOM U CePbhEe3HBIM MEXINC-
LIUTUTMHAPHBIM UCCIIeOBaHUEM, KOTOPOE O0beNUHSIET TPATIUIIMOHHBI JIUTEpa-
TypOBeIYECKUiI1 MHTEePeC K KM3HU U TBOPUECTBY KJIACCHKA C COBPEMEHHBIMU Ty-
MaHUTapHBIMU pabOTaMM O BU3YaJIbHOCTU U (peHOMEHE 3HAaMEHUTOCTU. Bricokoi
OIICHKU 3aCJTy>KMBaeT OXBaT MaTepHrasia: B KHUTE MPeaCTaBIeHbI TIPKU3HEHHBIE
U MOCMEpTHbIE, IIIMPOKO Y3HABacMble U MaJIOM3BECTHBIE U300paxkeHus. Bece
OHU paccMaTpUBAaIOTCS KaK BU3yaJibHasI COCTABIISIONIAs 0alipOHOBCKOTro Muda
U CTAHOBSITCS O0BEKTOM KOMIJIEKCHOTO aHaIn3a — C TOYKU 3pEHUST SCTETUKH,
MCUXOJIOTUHU, SKOHOMUUYECKUX OTHOIIIEHUH, BOMPOCOB 1ieH3yphl. [To MHEHMIO
pelleH3eHTa, KHUTA MPEeICTaBIsIeT MHTEPeC He TOJIbKO IJIS CIELMaIuCcTOB-
(uosoroB, HO M JUIS IIIMPOKOIO Kpyra YMTaresieil, a TakKe MOXET ObITh UC-
MOJIb30BaHa B IMPAKTUKE TPETTOIaBaHUSI.

Karouesuie crosa: baiipoH; 0alipoHN3M; pOMaHTU3M; IIOPTPET; UCCICIOBAHUS
BU3YaJIbHOCTH;, (DEHOMEH 3HAMEHUTOCTH.



Nataliia Polosina

Bond G., Kenyon J.Ch.DANGEROUS TO SHOW.
BYRON AND HIS PORTRAITS. London: Unicorn, 2020. 157 p.

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The book under review discusses the vast imagery of Byron, enjoying the
advantages of a high-quality album and an in-depth scholarly investigation that
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brings together interdisciplinary research into Byron’s life and work, visual and
celebrity studies. It deals with a large amount of portraits, both life and posthumous,
well-known and rare. All of them are convincingly interpreted as a visual part of a
powerful Byronic myth from the point of view of aesthetics and affective value, in
terms of economic and censorship practices. The book is strongly recommended
to literary scholars, teachers of 19th-century literatures and cultures, and wider
audiences.

Key words: Byron; Byronism; Romanticism; portrait; visual studies; celebrity
studies.
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HAYYHAA XN3Hb

MLJI. Pemnépa, T.B. IlenTkoBcKkas, E.A. Ky3bMuHoBa

OCTPOXKCKAS BUBJINA N1 PA3BUTUE
BUBJIEMCKOU TPAIIMIINN Y CJIABSAH:
UTOT MEXIYHAPOJJTHONU HAYYHOM KOH®EPEHIINN!

Dedepanvhoe 2ocydapcmeerntoe Oro0HcemHoe yupexcoerue gbicuie2o 00pazo8anus
«Mockosckuii eocydapcmeennbiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B 0630pe moaBomsiTCST UTOTM MeXIYHApOMIHOW HAayYHOM OHJIAMH-
KoHdepeHM, npoiueniieir B mapte 2021 r. Ha puosornyeckom (akyabTeTe
MTI'Y umenu M.B. JloMmoHOCcOBa, KoTopas 6bu1a mocBsieHa 440-1etuio OcTpox-
ckoii brbaum 1581 r. — mepBOro MoJIHOIO MeYaTHOrO CBOAA OMOIeICKMX KHUT
Ha LIEpKOBHOCJIaBIHCKOM s13bIKe. B (hoKyce HaydyHOro o0CcykneHus ObLIU TaKue
TeMbl, KaK UICTOUHUKHU OcTpoxXcKoi bubinu, npeasicTopysi U UICTOPHUS ee 13-
JaHWS, €€ TEKCTOJIOTUIEeCKHE U IMHIBUCTUYECKIE 0COOeHHOCTH. BTOpas yacTh
KOHepeHIY 00beIMHMIIA TOKIIa b, TOCBAILIEHHbIE JMHIBO-TEKCTOIOTMYECKIM
pobyieMaM U3Y4YeHUsI CIIaBSIHCKUX OMOJIEHCKUX TIepeBOAOB B CPAaBHUTEIBbHO-
HMCTOPUYECKOM acTeKTe.

Karouesoie crosa: Pannee HoBoe Bpemsi; uctouHnkoBeneHue; OcTpoxckast
bubnust; IepKOBHOCIABSIHCKUIA SI3bIK; UCTOPUSI CIaBsIHCKOI OMbieiicKoit Tpa-
TTIVN.



Marina Remneva, Tatjana Pentkovskaja, Elena Kuzminova

THE OSTROG BIBLE AND DEVELOPMENT

OF THE BIBLICAL TRADITION AMONG THE SLAVS:
RESULTS OF THE INTERNATIONAL SCIENTIFIC
CONFERENCE

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The review accumulates the results of the conference that took place in March
2021 at the Faculty of Philology and marked the 440-year anniversary of the Ostrog
Bible of 1581, the first complete printed Bible code in Church Slavonic. The
scientific discussion is focused on such topics as the sources of the Ostrog Bible,
the prehistory and history of its publication, its textual and linguistic features.
The second part of the conference brings together reports on linguotextological
problems of studying Slavic Bible translations in a comparative-historical aspect.

Key words: Early modern period; source study; Ostrog Bible; Church Slavonic;
history of the Slavic biblical tradition.



BectHuk MockoBckoro yausepcuteta. Cepust 9. @umonorus. 2021. Ne 5

IMAMATUN...

I'.B. 3bik0Ba

EJIEHA IOPBEBHA 3YBAPEBA

Dedepanvhoe cocydapcmeernoe br00xcemuoe 00pazoeamenbHoe yupesicoenue
svicuie2o 00pazo8anus

«Mockogckuil eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

Hexkponor Enene IOpbeBHe 3ybapeBoit (1961—-2021), uccnemonaresio periern-
LIMM PYCCKOI IUTEepaTyphl B 3aNaHON HayKe, PYCCKOM MPO3bl 3ITOXU MOJIepHa
U TPEThEU BOJIHBI PYCCKOM SMUTpAIN, 3aMeYaTeIbHOMY JIEKTOPY U YUUTEIO.

Knrouesvie cnosa: ®.H. T'openiureiin; I'.H. Bnanumos; A.I1. Yexos; B.M. I'ap-
IITH; pyccKast TUTepaTypHast TPaIuIIvsT; TIPo3a PyCCKOTo 3apy0eXbsT; METOIMKA
TIpenoaaBaHMs IUTEPATYPHI.



Galina Zykova
ELENA ZUBAREVA

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This is an obituary of Elena Zubareva (1961—2021), a remarkable lecturer and
teacher, whose research focus included problems and forms of literary tradition,
Russian literature of the 19th and 20th centuries, its reception in Western studies,
Russian prose at the turn of the 19th and 20th centuries and of the third wave of
Russian emigration.

Key words: F.N. Gorenstein; G.N. Vladimov; A.P. Chekhov; V.M. Garshin;
Russian literary tradition; Russian émigré literature; prose; methods of teaching
literature.
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JI.B. JIyxosunkuii, A.H. Cosonos
JMUTPUI EBTEHBEBY AOMMHOTEHOB

Dedepanvroe 2ocydapcmeernHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoeHue
sbicue20 00paz08anus

«Mockoeckuii eocydapcmeennuiii ynusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Cratbs niocBsiieHa namsatu [.E. Abunorenosa (28.08.1965—28.08.2021),
BbIIAIOIIErocs (hUI0Iora-KJIacCuKa U BU3aHTUHOBEIA.

Knarouesvie crosa: J1.E. AbuHOTEHOB; BU3aHTUHOBEACHME; KJlaccuyecKast
(utonorust; TEKCTOIOTYS ; IIEPEBOI.



Lev Lukhovitskiy, Alexei Solopov
DMITRIY AFINOGENOV

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The paper is an obituary of Dmitriy E. Afinogenov, a prominent classicist and
byzantologist.

Key words: D.E. Afinogenov; Byzantine studies; classical philology; textual
criticism; translation.



A.N. U3oros, E.B. Ilerpyxuna
TAJIMHA TAPOEHBEBHA HEILIMMEHKO

Dedepanvhoe 2ocydapcmeernnoe Oro0xcemuoe 00pazoeamenbHoe yupejncoeHue
gvicuie2o 00pazoeanus

«Mockoeckuii 2ocydapcmeennbiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

VYmna u3 xusznu lanuna [MapdenbeBHa HemmmeHnko — BUIOHBIN Mpen-
CTaBUTEJIb OTEYECTBEHHOM IIKOJIBI O0reMUCTUKM, ocHoBaHHOM A.I'. Illupoko-
Boil. Bcs monrast u mnomotBopHas xku3Hb ['.I1. HemuMmeHnko 6bl1a mMoCBsIIeHa
VKPEIUICHUIO U Pa3BUTUIO 3TOM 1IKoJbL. boiee 60 et mpopaboTaB B AKageMun
Hayk, I'.Il. HemumeHKo He ropbiBalia cBs3eil ¢ alma mater — puiionornyeckum
dakynbrerom MI'Y umenu M.B. JlomoHOCOBa: ynTana JeKuu, KOHCYJIbTUPO-
BaJla JUIJIOMHUKOB Y aCMIMPAHTOB, IPMHUMAaJa aKTUBHOE Yy4acThe B HAyYHbIX
MepOTpUSITUSX Kadeapsl CIaBIHCKON (DUIIOJIOTUY 1 U3AaBaeMBbIX €10 HayYHBIX
cOopHUKax, paboTaja B (haKyJIbTETCKOM «PYCCKO-CIAaBSIHCKOM» IMCCEepPTAIlH-
oHHOM coBete. Hayunsie Tpynbl I'.I1. HelmmMeHKO BBICOKO LIEHWJI MaTpuapx
YeIICKOTO CJI0BOOOpa3oBaHust M. J1oKyini, ee KOHIETLMSI STHUYECKOTO SI3bIKa
HEMOCPEICTBEHHO TMOBJIMsIA HA MOSBIEHUE LIEJIOTO Psiia UHTEPECHEMUIIUX UC-
CJIeIOBaHMIA 110 COLIMOJIMHIBUCTUKE Kak B Uexuu, Tak U B Halllel CTpaHe.

Karouesole crosa: 6oreMUCTHKA; YEIICKUIA S3BIK; CJIOBOOOPa30BaHNE; STHU-
YECKHU A3bIK; COLIMOJIMHIBUCTHUKA.



Andrey Izotov, Elena Petrukhina
GALINA NESCIMENKO

Lomonosov Moscow State University
1 Leninskie Gory, 119991

Galina Nesc¢imenko, one of the first students of the founder of the national
school of Czech studies A.G. Shirokova, whose entire long and fruitful life was
devoted to the strengthening and development of this school, has passed away. A
researcher with the Academy of Sciences for more than 60 years, G. Nes¢imenko
had always maintained ties with her alma mater, Moscow University Philology
School. She had lectured undergraduate students, supervised graduate students
and postgraduates, had repeatedly headed the state examination board, had taken
an active part in scientific events at the Department of Slavic Philology, and had
been an active member of the Russian-Slavic dissertation council. G. Nes¢imenko’
academic findings were highly appreciated by the patriarch of Czech linguistics
M. Dokulil. Her concept of ethnic language gave rise to new sociolinguistic research
projects both in the Czech Republic and in this country.

Key words: Czech language; ethnic language; morphological derivation;
sociolinguistics.





