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K IOBUJIEIO ®NITOJTOTUYECKOT' O
OAKVIBTETA MTY

M.JI. PemuéBa
HAIIIN TEBAHOCTBIE

Dedepanvhoe 2ocydapcmeerntoe Oro0xcemuoe 00paz08amenbHoe yupexncoeHue
sbiculeco 00pa306anUs

«Mockoeéckuii eocydapcmeennuiii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

B nexa6pe 2001 r. dunonormueckmii pakynprer MI'Y umenu M. B. Jlomono-
coBa oTMeTIIT 60-J1eTe BOCCTAHOBIIEHUS B CTPYKTYpe YHUBepcuTeTa, B 2005 T.
OBLI TOP>KECTBEHHO OTIpa3aHOBaH Halll 001t 250-1eTHUit 106uieit. [oToBsach
K 3HaMeHaTeJbHbIM JaTaM U TOIBOMASI HEKOTOPbIE UTOTM, Mbl HEOTHOKPATHO
obpalairch K UICTOpUU (DaKyIbTeTa, BHITYCTUB KOJJICKTUBHYIO MOHOTpaduio
«@uronornyecKuii hakyabTeT MocKOBCKOTO yHUBepcuTeTa: OuepKy UCTOPUI»,
BOCIIOMUHAHUs BeTepaHOB-duaonoros «B tom manekom UPJIN», Tpu Toma
BOCITIOMUHAHMI1 BBITYyCKHUKOB «BpeMsi, ocTaBiiieecst ¢ HaMu»... Tak CI0XKUIOCH,
YTO Hallla «HOBEMIIIasi NCTOPHsI» OCTaNach 3a paMKaMU 3TUX M3TaHuil. B cury
TTOHSITHBIX MIPUYMH OHA He cTaJia ellle HabopoM (aKTOB, OTCTPAHEHHBIX OT HAC
BpeMEHEM, U TTIOTOMY CYIIECTBYET JIUILb B €XEroJHBbIX OTYETaX JeKaHaTa U B
nmaMsIT Kaxa0ro u3 Hac. BocrosHsist 3ToT mpobelt, B 3TOl cTaTbe 00paTUMCS K
TeM COOBITHSIM 001Ie(DaKyIbTETCKOM XNU3HU, 0€3 KOTOPHIX HE MBICIIMM CBOETO
HeIaBHETO MPOIILIOTO U HACTOSIIIETO.

Kniouesbvie crosa: neBIHOCTHIE TONBI; UCTOPUS (DaKyIbTETA.



Marina Remnyova
OUR 1990°’S

Lomonosov Moscow State University
I Leninskie Gory, Moscow, 119991

In December 2001, the Faculty of Philology of the Lomonosov Moscow State
University celebrated the 60th anniversary of the restoration in the structure
of the university, and in 2005, the university’s 250th anniversary was solemnly
celebrated. Preparing for significant dates and summing up some of the results, we
had repeatedly turned to the history of the faculty, and among other things released
a collective monograph “The Faculty of Philology of Moscow University: Essays
on History”, memoirs of veteran philologists “In that distant IFLI”, and three
volumes of graduates’ memoirs “The Time Remaining with Us”. It so happened
that our “recent history” remained outside the scope of these publications. For
obvious reasons, it has not yet become a set of facts that have been removed from
us by time, and therefore existing only in the annual reports of the dean's office and
in the memory of each of us. Filling this gap, in this article we turn to those events
of the faculty life, without which we cannot imagine our recent past and present.

Key words: the 1990’s; Faculty of Philology; history.
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K 100-JIETHUIO CO IHA POXIEHWA
K.B. TOPIIKOBOUA

K.B. Topmxkosa (1921-2002)
O ®OHEME B A3bIKE U PEYUA

Mo 2002 . — Dedepanvroe cocydapcmeaernoe 6rodxcemuoe 06pazogamensHoe
yupedcoerue gvicuieco 00pa308anus

«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopoi, 1

K croneruto co nHst poxxnenust Knasauu BacunbeBHbI «BeCTHUK» TOBTOpSIET
MyOIMKaLUIO 3HAMEHUTOM CTaThU, MosiBUBIIeics B 1980 r. B MOJbCKOM XypHalie
Slavia orientalis. /laHHas paGoTa BolllIa B UCTOPUIO HAyKH, TaK KakK B Heil ObLia
BrepBble c(hopMYIMPOBAHA PEBOTIOLIMOHHAS JIs1 Pa3BUTHSI (POHOJIOTUY MBICITb
o ¢oHeMe KaK eAUHHUIlEe, UMEIoIIEe OmpeeIeHHOe BHYTpEHHEEe YCTPOICTBRO,
3aBUCSIIEE OT TUMA MO3UIIMOHHOTO YepedoBaHUsI 3ByKOB B si3bike. Briocien-
CTBUH 3Ta MBICJb OblTa pa3BuTa K.B. ['opIlikoBoit B caMOCTOSITEIBHOE YIeHUE O
MapagurMaTuIeckKoM (T.e. MepapXruuecK OpraHu30BaHHOM) CTPOSHUH (DOHEMBI.
VroMsiHyTO€ yueHMEe ITO3BOIIIO (POHETUYECKIE OCOOEHHOCTH YPOBHS MOP(EMBI
1 YPOBHSI CI0BO(OPMBI CBS3aTh €MMHBIM MOHSTHEM (hOHEMBI, @ HE TPOTUBOIO-
CTaBJISATh WX APYT APYTY, TIpeaarasi sl KaKI0To YPOBHS CBOIO €IMHULLY.

Teopus K.B. I'opiikoBoii epeocmeicnset uaeu P.U. ABaHecosa 1956 1.,
npeacTanisiss GOHEMHBIN psll KaK MOJEIb BHYTPEHHETO yCTpOiCcTBa (pOHEMBI
Y TIPUTTMCHIBAsT CBOMCTBO OBITh CMJIBHBIM WJIM C1a0bIM He (hoHeMe, a WieHaM ee
napanurmel. [lapagurma ¢poHeMBI OIIMCHIBAE€TCS, TAKMM 00pa3oM, KaK COBOKYII-
HOCTb UCAJIbHBIX EAVHULL, 00Pa3yI0IIMX UEPAPXUYECKU YITOPSIIOYEHHYIO CUCTE-
My. Bce wieHbl mapaaurmbl (poHEMbl CBSA3aHbI OTHOIIEHUSIMUA MTO3UIIMOHHOTO
yepenoBaHUs B Iipeneiax Mopdembl. Bo3rnasisieT napagurmy eaqmHuIa, KOTOpast
00J1a1aeT MoJTHBIM HabopoM nuddepeHIIMaTbHbBIX TPU3HAKOB U QYHKIIMOHUPYET
TOJIBKO B MO3UIIHSIX MaKCUMaTbHOTO (hoHeMopazinueHusi. OcTalbHbIC YWICHBI
MapangyurMbl XapaKTepU3YyIOTCs OCTa0JIeHHON Pa3IMUNTENbHOM CITOCOOHOCTHIO!
KaXIbIid M3 HUX MMEET HEeMOJHbIM Habop auddepeHIInalbHbIX IPU3HAKOB 1
BBICTYMAET B CTPOro OMpenesieHHOM Mo3uliuu Heitpanuzauuu. [1pu aToM cu-

Csenenus 00 aBTope

Topwrosa Knasous Bacunvesra (1921—2002) — nokTop dbunonornyeckux Hayk (1966),
nipoceccop (1978), 3aB. Kaenpoii pycckoro sizbika utonoruyeckoro dakynsrera MI'Y
nmeHu M.B. JlomoHocoBa (1971—1994), 3aciyxxeHHblii nesitesib Hayku P® (1993).

Caezienusi 00 aBTOpe AHHOTALMM M O COTPYAHUKE, KOTOPbI HAOMPAJ TEKCT U CBEPSLI €ro
C OPUTUHAJIOM

bBonviwesa Examepuna Mapkosna — kannuaat (hUI0JIOTMYECKMX HayK, TOIICHT Kadheaphbl
pycckoro si3bika prtonorndeckoro dakyiabrera MI'Y umenu M.B. JlomoHocoBa (e-mail:
129-130@mail.ru).
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Tyalust Hepa3IUYeHMsT MOXET He KacaThCsl KaKOW-To U3 (hOHEM, OTHAKO M3-3a
HeNTpalu3alMu OCTATbHBIX (DOHEM ee pa3IuYuTe/IbHas cujla TlajaeT u hoHema
OKa3bIBaeTCs MPENCTaBIeHHON cabbiM WwieHOM (TakoBa, HalpuMep, OCOOEH-
HOCTb (poHEMBI <y> B Ge3y/IapHbIX CJIoTax).

B xoHi1ie crateu K.B. ['opiikoBa mbeITaeTcsl MOABITOXUTD TEOPETUYECKYIO
U METOAMYECKYIO 3HAUMMOCTb MPEAJIOKEHHOTO €10 MOAX0a K ONMucaHuio ¢o-
HOJIOTUHY, (DOPMYJIMPYET MU, 3HAUMMBIE JIJISI TUTTOJOTUUYECKOTO CpaBHEHUS
SI3BIKOBBIX CUCTEM.

Knrouesvie crosa: MockoBckas (poHeTHUecKast 1IKoJIa; mapaaurmMa (hOHEMBI;
BHYTPEHHEE YCTPOMCTBO (POHEMBI; CHIIBHBIN 1 c1abble WIeHBI MapaaurMbl o-
HeMbl; (yHKIIMOHUpOoBaHUe hoHeM B ciioBodopme; hOHEMHBIN PsIT; CUTbHAS
u ciabas poHema; nuddepeHIIaIbHbIE TIPU3HAKM.



Klavdiya Gorshkova
ON THE PHONEME IN LANGUAGE AND SPEECH

Until 2002 — Lomonosov Moscow State University
I Leninskie Gory, Moscow, 119991

To mark the centenary of Soviet philologist Klavdia Gorshkova’s birth, Vestnik
republishes the famous article that appeared in 1980 in the Polish journal Slavia
Orientalis. This work went down in academic history as it was the first to formulate
the idea about the phoneme as a unit that has a certain internal structure, depending
on the type of the positional alternation of sounds in the language, which was
revolutionary for the development of phonology. Subsequently, this idea was
developed by K. Gorshkova into an independent teaching about the paradigmatic
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(i.e., hierarchically organized) structure of the phoneme, which enabled the
phonetic features of the morpheme level and the word form level to be linked by
a single concept of the phoneme, and not to oppose them to each other, offering
a separate unit for each level. K. Gorshkova’s theory reinterprets R.I. Avanesov’s
ideas of 1956, presenting the so-called phonemic sets as a model of the internal
structure of the phoneme and attributing the property of being strong or weak not
to the phoneme, but to the members of its paradigm. The phoneme paradigm
is thus described as a set of ideal units forming a hierarchically ordered system.
All members of the phoneme paradigm are connected by positional alternation
relationships within the morpheme. A unit that has a full set of differential features
and functions only in the positions of maximum phonemic difference is the main
member of the paradigm. The remaining members are characterized by a weakened
distinguishing power: each has an incomplete set of differential features and acts
in a strictly defined position of neutralization. In this case, the situation of non-
distinction may not apply to any of the phonemes, but due to the neutralization
of the other phonemes its distinguishing power decreases and the phoneme is
represented by a weak member (such is, for example, the feature of the phoneme
<y> in unstressed syllables). K. Gorshkova attempts to summarize the theoretical
and methodological significance of her proposed approach to the description of
phonology and formulates ideas that are important for the typological comparison
of language systems.

Key words: Moscow Phonological school; phoneme paradigm; internal structure
of the phoneme; strong and weak members of the phoneme paradigm; functioning
of phonemes in word forms; phonemic sets [fonemnye ryady]; strong and weak
phoneme; differential features.
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E.M. BoabrueBa

O TEOPUUA TITAPAINUTMbI ®OHEMBbI
B KOHTEKCTE YYEHHW A M®III
(kommenTapuii K ctathe K.B. I'opmkoBoii
«O ¢oneme B gA3bIKe U pedn»)

Dedepanvhoe 2ocydapcmeentoe Gro0xcemuoe 00paz08amenbHoe yupexncoeHue
sbicue2o 00pazoeanus

«Mockosckuii eocydapcmeennbiii yuusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Llenb maHHOI CTaTbM — paccKa3aTh YMTATeIsIM 00 M3BECTHOU paboTe BbI-
nmaromerocst yaueHoro K.B. I'opmikosoii, 100-1eTHMIT 100M1eii KOTOPOI TIpa3-
Hyetcs B 2021 r. HeGonbiioit 1o 06bemMy TeKCeT «O (poHeMe B SI3BIKE U pedr»
BIIepBhIe MyOIMKyeTcst B Poccuu, HeCMOTpST Ha JOCTATOYHO JaBHUI CPOK €ro
HancaHus — 1980 r. DTa paboTa sABIsSIETCS HAYYHBIM OTKPBITUEM U U3BECTHA
Kak repBasi, B KOTopoii chopmyarpoBaHa 3HaMeHUTast MbICiIb K. B. T'opiiikoBoii
0 MapagurMaTUIECKOM, T.€. MepapXUUeCKOM, CTPOCHUHU (POHEMBI KaK €IUHCTBEH-
HO# enUHUIBI (POHOJIOTUUECKOTO YPOBHS SI3bIKOBOM cucTeMbl. JlanbHeitlee
pa3BUTHE U YIITyOJIEHNE 3TOM AU TIPUBEIET K MOSBICHUIO HOBOW TEOPHH, He-
pa3peiBHO cBsi3aHHOM ¢ mMeHeM K. B. 'opikoBoii. B manHoil cratbe pazoupaercs
cyTb oTKpbITOro B 1980 r. heHomena: mo mHeHuto K.B. T'opuikoBoit, popmyiibt
(boHeMHBIX psinoB, BeiBeaeHHBIe P.M. ABaHeCOBBIM B 1956 ., OMKMCHIBAIOT BHY-
TpEeHHee YCTPOIMCTBO Kax10il (hoHEMbI, MHAa4Ye FOBOPSI €€ MapaiurMmy, COCTOSILIYIO
U3 CUJIBHOTO U CJIa0BIX WIEHOB, OTBEYAIOIIMX 32 MaKCUMaJIbHOE (hoHEMOpa3in-
YeHUE U pa3Hble MONEIM HelTpanuzauuu ¢oHeMm B cioBodopme. [Tockonbky
HCITOTb3yeMbIe CHUMBOJIBI IOCTATOUYHO CJIOXKHBI, 2 ONMUCHIBAEMOE ITPOU3HOIIICHUE
SIBJISIETCSI BO MHOTOM YCTapeBILINM, JIJIs1 00JIeTYeHUST BOCTIPUSITHS MaTepraia ObLT!
COCTaBJIeHbI 00001IA0IIME TAOUIIBI, YIOOHbIE /151 OLIEHKN (PYHKIIMOHUPOBAHMS
(oHeMm B ci1oBohopMe U BBISIBIIEHUS MOJIeiel HERTpaau3aluu B UX CBsI3U ¢ hop-
MyJION mapagurMbl 11 Kaxknoi poHeMbl. Kpome Toro, ynrartesto rpeajiaractcst
KOHCIIEKTUBHBII ITepedeHb OCHOBHBIX MbIciei K.B. 'opIikoBoit, 4TOGBI HU OHA
MX HUX He ocTajlach 6¢3 BHUMaHMS ITPY 3HAKOMCTBE C OPUTUHAIBHBIM TEKCTOM.
Koner BBOIHOI CTaThby MOJABITOXUBAET METONOJIOTUIECKYIO U TEOPETUUECKYIO
3HauuMocTh Teopuu K.B. T'opiiikoBoii 1ist GOHOIOTUM U UCCIIeI0BaHUIA TUIIO-
JIOTUYECKOTO IJIaHa.

Karouegoie crosa: MockoBcKast HoHOJIOrMUeCcKast IITKOJIa; TapanurMa (hOHEMBI;
BHYTPEHHee YCTPOKCTBO (POHEMBI; CUJILHBIN 1 c1a0ble YIeHBI TTapaaurMbl (hoHe-



Ekaterina Bolycheva

ON THE PHONEME PARADIGM THEORY
WITHIN THE CONTEXT OF THE TEACHING
OF THE MOSCOW PHONOLOGICAL SCHOOL
(commentary to Klavdiya Gorshkova’s article

“On the Phoneme in Language and Speech”)

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This article seeks to tell the reader about the famous work by Soviet philologist
Klavdiya Gorshkova, an outstanding scholar, whose 100th anniversary is celebrated
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in 2021. “On the Phoneme in Language and Speech” is published in Russia for the
first time, despite having been written in 1980. This work is an academic discovery
and is known as the first one to formulate K. Gorshkova’s famous idea about the
paradigmatic, i.e. hierarchical, structure of the phoneme as the only unit of the
phonological level of the language system. The further development and deepening
of this idea led to the emergence of a new theory, inextricably linked with the
name of K. Gorshkova. This introductory article examines the essence of the
phenomenon discovered in 1980. According to K. Gorshkova, the formulas of the
so-called phonemic sets (fonemnye ryady) suggested by R. Avanesov in 1956 describe
the internal structure of each phoneme. In other words, its paradigm consists of
strong and weak members responsible for maximum phonemic differentiation and
different models of neutralization of phonemes in the word form. Since the symbols
used by R. Avanesov are quite complex, and the pronunciation described is largely
outdated, to facilitate the perception of the material, generalizing tables were
compiled, which makes it convenient for evaluating the functioning of phonemes
in the word form and for identifying neutralization models in their connection
with the paradigm formula for each phoneme. In addition, the reader is offered a
summary of K. Gorshkova’s main thoughts, so that none of them is left unnoticed
when getting acquainted with the original text. The end of the introductory article
summarizes the methodological and theoretical significance of K. Gorshkova’s
theory for phonology and typological studies.

Key words: Moscow Phonological school; phoneme paradigm; internal structure
of the phoneme; strong and weak members of the phoneme paradigm; functioning
of phonemes in word forms; neutralization model; differential features; connection
of phonetics and grammar; phonemic sets [fonemnye ryady].



E.JI. Bapxynaposa

O ®OHOJIOTUYECKHUX B3IJIAJAX .
KJIABJIM BACWJIBEBHBI TOPITKOBOU

Dedepanvhoe eocydapcmeernoe Oro0xicemHoe 06paz08amenbHoe yupejncoeHue
svicuie20 00pazoeanus

«Mockogckuil eocydapcmeennuiii ynusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

CraTbs MOCBSIICHA aHAIN3Y HAyYHBIX B3IJISIIOB OJHOTO M3 CaMbIX SIPKUX
npeacraBuTelieii MockoBcKoit (poHomornueckoit mkossl (M®II) Knapauu Ba-
CUJTbeBHBI [ OPIIIKOBOIT Ha ABE 3HAYMMBbIE TSI TUTIOJIOTMYECKOM XapaKTepUCTUKI
3BYKOBOT'O CTPOSI PyCCKOTO SI3bIKA IIPOOJIEMBI: 1) COOTHOIIIEHNE KOHCOHAHTU3MA
1 BOKaJIr3Ma B (POHETUYECKOI cuCTeMe; 2) pOJib HapagfurMaTUIeCKUX M CUHTAr-
MaTUYeCKUX 3aKOHOMEPHOCTel B (pOHETHKE.

B nayuHbix 1 yueOHO-MeTogudeckux Tpynax K.B. 'opiikoBoii, cTaThsx,
MOHOTpadusIx, yaeOHMKaX 1 YIeOHBIX IOCOOMSIX ITO MICTOPUIECKOM rpaMMaTHKe 1
HMCTOPUYECKOM TAIEKTOIOTUH PYCCKOTO I3bIKa, ObUIO ITOKA3aHO, YTO TMHAMHUKA
(oHeTMUECKMX M3MEHEHUI, 00YCIOBIMBAIOIINX YCUIeHNE KOHCOHAHTU3Ma 1
ocliabJieHre BOKaI3Ma B 3ByKOBOM CTPOE PYCCKOTO SI3bIKa, IPOSIBUIIACH TIPEXKIIE
BCETO0 B YKPETUIEHUH IIPOTUBOITOCTABICHUS COTTIACHBIX IO TBEPIOCTU -MSITKOCTH.
B T0 ke Bpems 06 3Toit TMHAMUKe CBUACTENbCTBYET U PSI APYTHUX TTOKa3aTesei:
MPOTOPIIMOHAIEHOE M3MEHEHNE COOTHOIIIEHHUSI COTTIACHBIX U TJTACHBIX, YBEIUYe-
HMe KOJIMIeCTBa HeUTpain3aluii B CHCTeMe BOKAIM3Ma, TTOSIBJICHUE 1 YCUIeHUE
MTO3UITMOHHOI 3aBUCUMOCTH TJIACHBIX OT COTJIACHBIX M, HA0OOPOT, OcIabieHne
TTO3UITMOHHOI 3aBUCIMOCTH COTJIACHBIX OT IJTAaCHBIX.

PaccmarpuBast cOOTHOIIIEHWE TTapaIuTMaTUKA U CUHTarMaTUKU B PyCCKOi
donernaeckoii cucteme, K. B. ['opiikoBa ncxommia 3 Toro, 4to (poHeTHIEeCKUIA
YPOBEHb SI3bIKa (DOPMUPYET OHA eAWHUIIA — (DOHEMa, KOTOpasi ONpeneseTcs
B rpaHUIIaX MOpdeMbI, a GYHKIIMOHUPYET B c1oBodopMme. CKazaHHOE OTIMYACT
koHuenuuio K.B. T'opiikoBoii ot 60abinHcTBA KoHLenuii MM®III, B KOTOpbix
TIperoJaraeTcs BelIeIeHE IBYX AMHUI] Ha (DOHETMUECKOM YpOBHE: (hOHEMHOTO
psiia ¥ CUIbHOI/c1aboit (hoHEeMBI, TapagurMo-(MOoHEeMbl 1 CHHTarMO-(GOHEMEI,
¢oHeMbl 1 muddepeHIIaTopa.

B Tpynax, MocBAIIEHHBIX aHAIM3Y 3BYKOBOTO CTPOSI COBPEMEHHOTO PYCCKOTO
si3bika, K. B. T'opirkoBa rmokasaa, 4to (poHeMa SIBIsIeTCS eTUHULIEH, OTIpeIeIeH-
HBIM 06pa30M CTPYKTyprUpoBaHHOM. CTPYKTYpHBIE CBOMCTBA (DOHEMBI CBSI3aHBI C
XapaKTepoM 3BYKOBOTO CTPOSI SI3bIKa M 3aBUCST OT yCTPOUCTBA 3HAUMMBIX €IMHUILL



s13bIKa — MOP(EMBI 1 CJIOBa. B sI3bIKax ¢ TperMyIeCTBEHHO MapanurmMaTuiecKum
3BYKOBBIM CTPOEM, K UYMCITy KOTOPBIX OTHOCUTCSI PYCCKUA S13bIK, (DOHEMA UMeEET
MmapagurMaTuieckoe ycTpoiicTBo. CTpyKTypHasi OpraHu3alus sSBIsIeTCS TOM
0COOEHHOCTBIO, KOTOPYIO AMHUIIBI 00JIee BHICOKHUX SIPYCOB, 3HAUMMBbIE STUHULIBI,
CIOCOOHBI IIepeaaTh eAMHUIIE HU3IIETo sipyca — poHeMe.

Knrouesole crosa: hoHonorus; cuctema; (hoHeMa; KOHCOHAHTU3M; BOKATIU3M;
rapanurmaTiKa; CMHTarMaTuka; napagurma oHeMbl.



Elena Barkhudarova
PHONOLOGICAL VIEWS OF KLAVDIA GORSHKOVA

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article discusses the scientific views of Klavdiya Gorshkova, one of the most
outstanding representatives of the Moscow Phonological School. Two important
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problems in the context of typological characteristics of the sound system of
the Russian language are under consideration: 1) the ratio of consonantism and
vocalism in the phonetic system and 2) the role of paradigmatic and syntagmatic
rules in phonetics. It was illustrated in the works of K. Gorshkova that the dynamics
of phonetic changes in Russian language phonetic system, causing the strengthening
of consonantism and weakening of vocalism, manifested itself primarily in the
development of the opposition of consonants in terms of hardness and softness,
proportional change in the ratio of consonants and vowels, an increase in the
number of neutralizations in the vocal system, the emergence and strengthening
of the positional dependence of vowels on consonants and weakening of the
positional dependence of consonants on vowels. Analyzing the relationship of
paradigmatic and syntagmatic rules in the Russian phonetic system, K. Gorshkova
relied on the fact that the phonetic level of the language is formed by one unit —
the phoneme, which is defined within the boundaries of the morpheme, but is
realized in the word. This set-up distinguishes the concept of K. Gorshkova from
the most of other concepts of the Moscow Phonological School in which it is
assumed that two units are distinguished at the phonetic level: a phonemic series
and a strong/weak phoneme, a paradigm-phoneme and a syntagmophoneme, a
phoneme and a differentiator. In her works on the phonetic system in modern
Russian K. Gorshkova showed that a phoneme is a unit structured in a definite
way. The structural characteristics of the phoneme are associated with the nature of
the sound structure of the language and depend on the structure of the significant
units of the language — morphemes and words. In languages with a predominantly
paradigmatic sound structure, including the Russian language, the phoneme has a
paradigmatic structure. The structural organization is the feature that units of higher
tiers, significant units, are able to convey to a unit of the lower tier — the phoneme.

Key words: phonology; system; phoneme; consonantism; vocalism;
paradigmatic relations; syntagmatic relations; phoneme paradigm.
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CTATbUA

E.M. Yekayina

HACTYIIAET JIM B IBEACKOM A3BbIKE
BYAYIIEE B IPOIIEAIITEM?

Dedepanvhoe cocydapcmeerntoe Oro0icemuoe yupexcoerue gbicuieco 00pazo8ans
«Mockoeéckuil 2ocydapcmeennutii yrusepcumem umeru M. B. Jlomonocosa»
19991, Mockea, Jlenunckue eoput, 1

B cratbe paccMaTpuBaloTCsi 0COOEHHOCTU BhIpaXkKeHUsI OYAyIIIEro B IIPOLLIe -
1M B IIIBEICKOM SI3bIKE B X COOTHOIIIEHUY € (DyTYpaTbHBIMU KOHCTPYKITUSIMH,
KOTOpBIE YIOTPEOJIIOTCS B IUIaHe HacTosinero. Kak v B Apyrux si3blkax ¢ IByX-
(bokycHoI1 BpeMeHHOI TepCIIeKTUBOIA, ISl 3TOTO UCITOJIb3YIOTCST aHATUTUIECKUE
KOHCTPYKIIMU, B KOTOPBIX IEPBBIM KOMITOHEHTOM MapKMPYETCsI TUTTOTeTUYECKAst
OTHECEHHOCTb K OyayIemMy. DTy (pyHKIIMIO BHIIOJIHSET B IIIBEICKOM sI3bIKe (hopMa
MpeTeprTa MOJAIBHOTO IJ1aroJia BHEIIHETO JOJKeHCTBOBaHUS skulle B cOdeTaHUUN
¢ MHOUHUTUBOM. OTHAKO, B OTJIMYME OT IPYTUX FEPMAHCKUX SI3bIKOB, IPY 3TOM
He HaOJIogaeTCs MOJIHOM CUMMETPUH B BEIpAKeHUM (DYTypasbHOM OTHECEHHO-
CTH B IIJIaHE HacTosIiero v npouwioro. CemanTuka skulle ¢ UHQUHUTUBOM KakK
crioco6a BBIpaKeHUsI TUTIOTETHYECKOTO OYMYINETo B MPOIIEAIIEM pealu3yeTcst
MO-pPa3HOMY, B 3aBUCUMOCTH OT KOHTeKCTa. B OmHUX cllydyasix 3Ta KOHCTPYKIIUSI
MMeeT TEMITOPAJIbHOE 3HAYeHUE CIeOBAHUS CUTYaTUBHOMY MOMEHTY, JIMIIIEH-
HOE€ CyOBEKTUBHO-MOAAJIBHBIX KOHHOTAIIW, B APYTHX CIydasiXx OHa BBICTYIAeT
MpeTepUTaIbHbBIM TPAHC(HOPMOM MOJATIBLHO-IIPOCIIEKTUBHOIO OYAyILIero co skall,
00yCJIOBJICHHOTO BHYTPEHHUM BOJIEU3bSIBIIEHUEM CYObeKTa IelicTBYs. Bo3aMoXk-
HbI M TAKV€ KOHTEKCTBhI, B KOTOPBIX COXPAHSIETCSI UCXOTHAsI MOAbHAsI CEMaHTHUKa
TIepBOTO KOMITOHEHTA, He MCKJTIOYAloIasi, 0THAKO, OTHECEHHOCTH K OyIyIIeMy.
Hapsiny ¢ 3TUM B IBEACKOM sI3bIKE MMEETCSI YCIOKHEHHAs! KOHCTPYKLIMS skulle
komma att + MHOUHUTUB, KOTOPAsT CIYXKUT TSI BEIPAXKeHUST HACTYTUIEHUS OY-
IyIIIeT0 OTHOCUTEIBHO Tpolioro. B ee cTpykTypy TpaHchopMUpOBaHBI 00a
crioco6a BbIpaxkeHusI OyAyILero B IJIaHe HACTOSIIIIETO — KaK IMPOrHOCTUYECKOTO
(kommer att c ”THOUHUTUBOM ), TaK ¥ MOIAJILHOTO C TTPE3eHTHOM (hOpMOIi Tiarojia
BHEIITHETO NoJKeHCTBOBaHMA (skall c nnpuautuBOoM). [1pn aTOM skulle Bbimon-
Hs1eT GYHKIIMIO «TTePEKITIoYaTeIsi», MApKUPYIOILIETO «CIBUT BpeMEH» TIPU OTHE-
CEHHOCTH TMPEICTOSIIMX COOBITUI K TTPOIIIOMY, B TO BpeMsI KaK MHXOATUBHasl



CEMaHTHKa aKIIMOHAJIbHOW KOHCTPYKIWUU C komma att BolpaxXaeT HeU30eXKHOCThb
HACTYIUJIEHUsI OYayIIEeTo B POLIEIIIEM.

Kntouesbie cro6a: MBEACKUIA SI3bIK; aHATUTUYECKAst KOHCTPYKILIMS; Oyayiee
BpeMs; Oymyliliee B MpoIIealieM; IIPOrHOCTUIYeCKoe Oyayliee; MOTaIbHOE Oymy-
1ee; TUIIOTeTHYeCcKoe Oymylee.



Elena Chekalina
DOES FUTURE-IN-THE-PAST HAPPEN IN SWEDISH?

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 19991

The article discusses forms of expressing future-in-the-past in Swedish and
their correlation with future tense constructions used from the perspective of the
present. As in other languages with bifocal tense perspective, this involves analytical
constructions in which the first component marks a hypothetic relation to the
future. This is the function of the preterite forms of the modal verb of external
obligation skulle with the infinitive. However, unlike other Germanic languages,
in this case the expression of future reference in the present and in the past are
not fully symmetrical. The semantics of skulle with the infinitive as a way of
expressing hypothetical future-in-the-past is realized in different ways depending
on the context. In one type of cases the construction has a temporal meaning of
following the point of reference without subjective-modal connotations, in other
cases it performs as a preterite transformation of modal-prospective future with
skall, based on the agent’s internal volition. Other contexts are also possible where
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original modal semantics of the first component is preserved, which does not,
however, exclude reference to the future. Apart from this, Swedish has a more
complex construction skulle komma att + infinitive, which serves to express the
onset of future-in-the-past. This structure employs both ways of expressing future
in the present — prognostic future (kommer att with the infinitive) and the modal
future with the present tense form of the verb of external obligation (skall with
the infinitive). In this case skulle performs the function of a “switch”, marking a
“tense shift” with upcoming events positioned in the past, whereas the inchoative
semantics of the actional construction with komma att expresses the inevitable
coming of the future-in-the-past.

Key words: Swedish; analytical construction; future tense; future-in-the-past;
prognostic future; modal future; hypothetical future.
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10.C. Kammnkuna

CYBBEKTUBHBIN BBIBOP O33N HABJIIOJATEJIS

N NBMEHEHUE ACITEKTYAJIBHOM CTPYKTYPHI TEKCTA
(Ha MaTepuaJie MepeBoI0OB COBPEMEHHOH UTAJIbSIHCKOM MPO3bI

Ha (paHIy3CKuii SI3bIK)

Dedepanvhoe cocydapcmeernoe bro0xcemuoe 06pazoeamensHoe yupesicoeHue
sbicue20 00pazoeanus

«Mockoeckuil eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

B cTaThe paccMaTpuBarOTCsSs HEKOTOPHIE 3aKOHOMEPHOCTH U3MEHEHUS acTeK-
TYaJIbHOM CTPYKTYpBhI TEKCTA B EPEBOIAX HAPPATUBHBIX TEKCTOB. OUeHb YaCTO
acreKTyajbHbIe XapaKTepUCTUKU ACMCTBUSI pacCCMaTPUBAIOTCS TOJIBKO MO OTHO-
IIEHUIO K KOHLIETITaM TJIaroJIbHbIX NeHCTBUIA MJIM N30 IMPOBAHHBIM TJ1aroJibHbIM
dbopmam, ogHaKoO, TIpY aHAJIM3E ITePEeBOIOB (DparMeHTOB HApPaTUBA MbI CTAJIKH-
BaeMcsl C HECOBIAJIEHUEM CPEICTB BbIPAXKEHUSI ONPENETICHHbIX aCleKTyalbHbIX
3HAYEHUI B GJIM3KOPOJACTBEHHBIX sSI3bIKaX. ACIEKTYyalbHbIe XapaKTepUCTUKU
CYIIECTBYIOT KaK HeKUil HAaOOp 2J1eMEHTOB MOHSITUIHOTO YPOBHS, XapaKTepu-
3YIOIIMX BHYTpeHHee Bpemsi neiicTBus. M eciu B3auMomelicTBUe aclieKTyalb-
HBIX MPU3HAKOB B paMKax U30JMPOBAHHON (hOPMBI SIBJISIETCS] OOBEKTUBHBIM 1
MpencKa3yeMbIM, TO KOMIUIEKCHBIE aCTIeKTyaIbHbIe 3HaYeHUsT Ha ypPOBHE (hpasbl
M TEeKCTa, COCTOSIIIIME U3 DJIEMEHTOB 6oJiee HU3KMX YPOBHEM, 0OYCIOBICHBI
CyOBEeKTUBHBIM BBIOOPOM CO3HaHMS, co3malnero TekcT. Ha ypoBHe Tekcra
CyIIeCTBYeT urypa, oTpaxaromiasi ABMKeHUEe CO3HAHMUSI, CO3/IAOIIETO TEKCT 1
obecrieynBaloiasi HeIpepbIBHOCTh BOCIIPUATHS 3TOTO TeKcTa. [lepemerieHue
TOYKU 3pEeHUs 3TON (UTYPBI OTIPEeIISIET acleKTyaJIbHYI0 CTPYKTYpy TEKCTa.
JIBukeHue B TeKcTe QUTypbl HAOIIOIATENSI MOXET ObITh OTMEYEHO HE TOJIBKO
[JIaroJIbHBIMU (hopMaMu, HO ¥ BpeMEHHbIMU JeTepMUHaTUBaMu. OTaenbHbIe
acCrieKTyajIbHbIe 3HAaYeHUs PETYJISIPHO B3aUMO3aMEHSIEMBI B ITepeBOIaX, MX MOKHO
CYMTATh TEKCTYaJTbHO CAHOHMMMWYHBIMU. [1pH MPOTUBOIIOI0XHOI HaTlpaBieH-
HOCTH acTeKTyaJIbHBIX TPU3HAKOB PA3JIMUHbBIX COCTABJISIIOIIMX TEKCTa BO3HUKAIOT
BTOpPUYHbIE YAaCTHBIE 3HAYeHUs1. B mepeBonax acnekTyalbHbIli pUCYHOK OPUTH-
HaJIbHOTO TEKCTa MOXET He COXPaHSIThCS, UBMEHEHMUS POUCXOISAT B OCHOBHOM
B MOMEHTBHI, Korna ¢purypa HabJronarelis MEHsSIET CTpaTeruio, 3To oopalleHre B
IJIaH MPEANPOIIEIIero U TpaHUIIbI BCTAaBHBIX 3JIeMEeHTOB, Takux, Kak CKJI u
NECKPUNITUBHBIE (PparMeHTHI.
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varlamov
Rectangle


Kniouesvie cr06a: aCTIeKTONIOTHUS; POMaHCKUE SI3BIKW; TEKCTyaIbHast CHHOHU -
MuUs; bUTypa HabIoDaTeNs; NeCKPUIITUBHBIC (PparMeHTHI; UTATbTHCKUH SI3BIK;
(bpaHITy3CcKUii S3BIK.



Julia Kalinkina

STYLISTIC CHOICE OF OBSERVER POSITION
AND CHANGE IN THE ASPECTUAL STRUCTURE OF TEXT
(based on translations of modern Italian prose into French)

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Drawing on translations of narrative texts from Italian into French (narratives
by D. Buzzati and novel by I. Calvino, the article studies some patterns of change in
the aspectual structure of text. Very often, aspectual characteristics of situations are
considered only in relation to verb action concepts or isolated verb forms, however,
when analyzing translations of elements of narrative, we encounter a mismatch in
the means of expression of certain aspectual meanings in closely related languages.
Aspectual characteristics exist as a certain set of conceptual level elements
characterizing internal time of action. And although interaction of aspectual signs
within the framework of an isolated form is objective and predictable, complex
aspectual meanings at the level of phrase and text, consisting of elements of lower
levels, are determined by the subjective choice of consciousness that creates text.
At the text level, there is a figure reflecting the movement of consciousness that
creates the text and ensures continuity of perception of this text. The aspectual
structure of the text is determined by the movement of point of view of this figure.
The movement of the observer in the text can be denoted not only by verb forms,
but also by temporary determinants. Certain aspectual meanings are regularly
interchangeable in translations; they can be considered textually synonymous.
Particular meanings arise due to opposite direction of aspectual features of various
components of the text. In translations, aspectual drawing of the original text may
not be preserved. Changes occur mainly at the time when the observer’s figure
changes strategy, which refers to the previous temporal plan and the boundaries
of insertion elements, such as FID and descriptive elements.

Key words: aspectology; Latin languages; textual synonymy; observer figure;
descriptive elements; Italian; French.
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0O.10. IlIko1pHUKOBA

PEPAUTUHT A. BAPPUKO «TOMEP. WINATA>:
BBOJIIONUA PEHEIIINN KIJIACCUYECKOUN
JIUTEPATYPDI

Dedepanvroe 2ocydapcmeernHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoeHue
sbicuLe20 00paz06anus

«Mockosckuii eocydapcmeennbiii ynugepcumem umenu M. B. Jlomornocosa»
119991, Mockea, Jlenunckue eopoi, 1

B coBpeMeHHOI1 UTAbIHCKOM JUTepaType B TMOCeaHee NeCATUIeTHe Ha-
OyromaeTcsl BCIIECK MHTepeca K KJIaCCUMYECKUM TeKCTaM U TOsIBJICHUE LieIoi
CepUH MepepaboTOK MPOU3BEACHMIT MUPOBOI JINTEPaTypPhl, UTO B TIEPBYIO OYepeb
cBsI3aHO ¢ uMeHeM Asieccannpo bapukko. [Mucarens, npamMaTypr, XypHaJIUCT,
MY3BIKAHT W JIMTEPATYPHBIM KPUTUK, YYACTHUK CUHTETUYECKUX IMPOEKTOB,
MOCTaBUBIINI 00yYeHUE MUCATETLCKOMY peMecIy Ha KOMMEpPUYECKyI0 OCHOBY
B Scuola Holden, bapukko opranuzosai cepuio “Save the Story”, B KoTopoii
KpYIHeH e NTaTbsTHCKHUE TTHCATENN TIepecKa3bIBaIM TPOU3BENEHMSI MUPOBOIA
KJIACCUKU, «4TOOBI CIIACTHU X OT 3a0BeHMsT». [IpemMeToM Halllero ucciiefoBaHUst
SIBJISIETCSI COOCTBeHHas IepepaboTka bapukko — poman «['omep. Unnana»,
CTOSIIIIUE OCOOHSIKOM B psiTy TiepeiesioK. byayun «mobouHoii mponyKiuei» ycT-
Horo npeactaBieHus «Mnmnaael» Ha clieHe, pomMaH baprukko ObUT ory0IMKOBaH
1 OOHapYXWJI psi TpaHC(hopMalMii, KOTOpble TTMcaTeslb BHEC B TOMEPOBCKMIA
TEKCT, KapAWHAJIbHO U3MEHUB CTUIMCTHUKY, CTPYKTYpPY U Haxe XaHp. CaMbIM
BaXXHBIM HOBIIIECTBOM BapuKKO CTajo UCKIIOUEHHWE U3 CIOXKeTa OJTMMITUACKUX
0OroB, YTO YIPOCTUIIO KAPTUHY MUPa ITO3MBI U CIEJIaNI0 ee 0oJiee TOCTYITHOM ISt
COBpPEeMEHHOTO ynTaTessl. JInpryeckuii xapakTep 3MMYecKOil ToaMe coo0ImaeT
NpeBpalleHue «MeceH» B MOHOJIOTH, OKpallleHHbIE aHTUBOEHHBIM MadocoM.
Bapnkko «1aeT cioBo» XXEHCKUM MepCOHaXKaM, BBIIBUTAsI X Ha TIEPBBIi TUTaH.
Psan pparmMeHTOB ObUT 1OOABIEH: UX YY>KEPOTHOCTh 110 OTHOLIEHUIO K OPUTH-
HaJIbHOMY TEKCTY MOIYEPKMBAETCS BhIIEIeHUEeM KypCUBHBIM 1ipudToM. [Tpo-
3amdeckuii mepeBoa M.I'. YaHu, cTaBIIMii OCHOBO TEKCTa pOMaHa, IIOABEPraeTcs
CHUHTaKCUYECKOMY YIIPOILIEHUIO ¥ CTUJIMCTUYECKON HeNTpaaInu3alm; CHIKeHUE
perucTpa TOCTUTaeTCs TakKe BBEACHUEM Pa3rOBOPHON 1 daxKe MPOCTOPEYHOMN
JIEKCUKH, TUCKYPCUBOB, MPU3BAHHBIX YCTAHOBUTh KOMMYHMKATUBHYIO CBSI3b
¢ aynuTopueit. B craTtbe paccMaTpuBaloTcsl TpaHCDOPMAIIK TEKCTa TTO3MBI, a
TaKXe 0COOEHHOCTU BOCIIPUSITUSI POMaHa CO CTOPOHBI KPUTUKY U YUTATENIeil.

Karouegoie crosa: utanbsiHCKas IMTepaTypa; AileccaHapo bapukko; 1urepa-
TypHEIe Tlepenenku; «mmama» [omepa.
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Olga Shkolnikova

BARRICO’S REWRITING OF “THE ILIAD”:
THE EVOLUTION OF THE RECEPTION
OF CLASSICAL LITERATURE

Lomonosov Moscow State University
1, Leninskie Gory, Moscow, 119991

Over the past decade, in modern Italian literature one can observe a surge of
interest in classical texts and the appearance of a whole series of reworkings of
masterpieces of world literature, which fact is primarily associated with the name of
Alessandro Baricco. A well-known Italian writer, playwright, journalist, musician
and literary critic, participant in many synthetic projects, who put the training
of writing on a commercial basis at Scuola Holden, Baricco has also organised
“Save the Story” series, in which the most famous Italian writers retold works of
world classics “to save them from oblivion”. The subject of research is Baricco’s
reworking of “The Iliad”, which stands alone in this series of alterations. As a “by-
product” of the project of the oral presentation of The Iliad on stage, Baricco’s
novel was published and revealed a number of transformations that the Italian
writer introduced into the Homeric text, radically changing its style, structure
and even genre. The most important innovation of A. Baricco was the exclusion
of the Olympic gods from the plot, which, according to the writer, simplified the
picture of the poem’s world and made it more accessible to the modern reader. The
lyrical character of the epic poem communicates the transformation of “songs”
into monologues, colored with a pronounced pacifist pathos. Baricco “gives the
floor” to female characters, bringing them to the fore. A number of fragments
were added, their foreignness in relation to the original text being emphasized by
italics. The prosaic translation of M.G. Ciani, which became the basis of the text
of the novel, is subjected to syntactic simplification and stylistic neutralization;
lowering of the register is also achieved by the introduction of colloquial vocabulary;
discourses designed to establish a communicative connection with the audience.
The transformations of the text discussed in the article, as well as the peculiarities
of the perception of Baricco’s novel by critics and readers, become the basis to
determine the type of rewriting used by the Italian writer.

Key words: Italian literature; Alessandro Baricco; literary alterations; Homer
“Iliad”.
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A.C. Ednmos

JTUJIOTHUA B.B. KPECTOBCKOI'O <KPOBABBIN ITY®»
N TOTUYECKAA INTEPATYPA
(Koncrantun KaaunoBckuii Kak «[IpokasiTelii cKuTaNe1»)

Dedepanvhoe cocydapcmeernoe br00xicemHoe 06pazoeamenbHoe yupesicoenue
sbicuieco 00paz06anus

«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Hunorust B.B. Kpecrosckoro «Kposassiii myc» — «I[Tanyproso crano» (1869),
«JIBe crtbl» (1874) — oguH U3 TIEPBBIX 3TAIIOB MU(OJIOTU3AINY U AEMOHU3ALINI
Koncrantuna KanmnHosckoro (1838—1864), peBomoLimoHepa-CcOLMAINCTa,
onHoro u3 pykoBoauteneit I[Toabckoro Bocctanust 1863—1864 rr. Y KpectoBckoro
OH JICCTBYET IO/ IceBIoOHMMOM «Bacunuii CBUTKa», HO B UTOTE U TTOAJTMHHOE
UMsI CTAHOBUTCS M3BeCTHBIM. «KpoBaBblil myd» yxke oOCyXmayicsi B CBSI3U C
JKaHPOM PYCCKOr0 aHTUMHUTMIUCTHYECKOro pomaHa 1860—1880 rr., HO ero iu-
TepaTypHble KOHTEKCTBI OCTAIOTCST MAJIOM3YYEHHBIMU, U B TIEPBYIO OUepelb 3TO
OTHOCHUTCSI K TOTUYECKOM ITpo3e BTopoii 1o10BUHBL X VIII — nepBoii 1o10BUHbI
XIX B. Mexny TeM IO3THKa «yxKaca M TallHbI» oKa3ajach 6ju3ka KpecToBcko-
MY; BO BCSIKOM CJlydyae, TeMa «IIPOKJISITOTO CKUTaJblia» Oblla MCITOJIb30BaHa
npu ¢opmupoBanuu obpasza Bacunusa Ceutku / Koncrantnna KanmHoBcko-
ro. B muimoruu emMy COIMyTCTBYIOT MOTHBBI «O00POTHHUYECTBA», HENTPEPHIBHOTO
CTPAHCTBUS, MEXITPOCTPAHCTBEHHBIX TTPBIKKOB, TOTOBOPA C HEYMCTOM CHJION,
TTOJICTPEKATEIbCTBA, CEATEINST CMEPTH, HEMCKYITUMOCTH TPEXOB, HEYITOKOSHHOCTH,
JOKU U T.1. OHM CBSI3aHbI C TUITMYHO FOTUYECKUM CIOKETOM ITPOHUKHOBEHUS B
CTpAIlIHYIO TailHy reposi-MMMOpaICTa U OOHAPYXKEHUSI COKPBITOTO — KEPTB,
pe3yJibTaTta HapyluIeHHbIX 001eYeIOBeYECKUX Taby, U B 9TOM CMBICJIE MPECTY-
IJICHYE BOCTIPMHUMAETCS KakK BBI30B MUPO3TaHU10. COLIMATbHO-TTOTUTHYECKUE
npouecchl 1861—1864 rr. uHTeprpeTUPyIOTCs KpecTOBCKUM ¢ KOHCEPBATUBHBIX
no3unuii. [IpemuyBcTBYS MpHOIKAIOLIYIOCS PEBOMIOLIMOHHYIO KaTacTpody, OH
BOCITPUHMMAJ MOJBCKOE BOCCTaHUE KaK MpeIBeCTHE OOIIePYCCKOM CMYThI, a Io-
TOMY, U300paxkasi HUITUJIMCTOB U MOJbCKUX UHCYPTEHTOB, CTPEMUJICS BbISIBUTD
U MOAYEPKHYTh UX «IEMOHUYECKYIO» CYITHOCTb, U C OTOM 11eJIbl0 oOpaliancst K
HACJIeUI0 TOTUYECKON JINTepaTyphI.

Karouegoie croea: pyccKuii aHTUHUTUIMCTUYECKUI poMaH; BceBonon Kpe-
CTOBCKMIi1; roThdecKasl Npo3a; NpoKIaThiil ckutaiell; Koncrantun KaiuHoB-
CKUI; TOTHYECKHIT MOTUB; TOTHYECKHUI CIOXKET; PYCCKUI HUTHIIM3M; PEBOJTIOLIVS.
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Anton Efimov

“BLOODY HOAX” BY VYSEVOLOD KRESTOVSKY
AND GOTHIC LITERATURE
(Konstantin Kalinovsky as “The Cursed Wanderer”)

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Krestovsky’s work was discussed in domestic and foreign literary criticism in
connection with the genre of Russian anti-nihilistic novel of 1860—1880. But its
literary contexts were considered to a lesser extent, in particular, Gothic prose of
the second half of the 18th — first half of the 19th centuries. The article examines
the image of Konstantin Kalinovsky (1838—1864) from the point of view of
exploiting the model of the Gothic cursed wanderer. The duology “Bloody Hoax”
by Vsevolod Krestovsky is one of the first stages of mythologizing and demonising
Kalinovsky, revolutionary socialist, one of the leaders of the Polish uprising of
1863—1864. In Krestovsky’s novels, he acts under the pseudonym Vasily Svitka,
but as a result, his real name becomes known. The purpose of the article is to
describe Gothic motives associated with this character. Comparative-historical
and cultural-historical research methods are applied. Krestovsky combined the
“gothic” with the “polemical” to depict nihilists and Polish-Lithuanian agents.
Topics of anti-nihilist polemics such as secret revolutionary societies, terrorism,
persecution of traitors within insurgent and revolutionary organizations, and the
attitude to man as a material for a “common cause” (revolution) are interpreted
in the spirit of a literature of secrets and horrors.

Key words: Russian anti-nihilistic novel; Vsevolod Krestovsky; gothic prose;
cursed wanderer; Kastus Kalinovsky; gothic motive; gothic plot; nihilism;
revolution.
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A.B. MaHbKOBCKHii

PELEINIINA XXKAHPA POMAHTUYECKON «MUCTEPUN»
B TBOPYECTBE PAHHEI'O .C. TYPTEHEBA

Dedepanvroe 2ocydapemeentoe r00HcemHoe yupexcoeHue HayKu
«HMucmumym nayunoi ungpopmayuu no obuecmeennvim naykam PAH»
117418, Mockea, Haxumosckuii npocnekm, 0.51/21

B crathe obcyxnaercs xxaHpoBasi MPUPOJa HEKOTOPBIX PAaHHUX TTPOU3BE-
nenuii M.C. TypreneBa. [Ipamatnueckyo nmoamy «CreHo» (1834) yare Bcero
cpaBHUBaIOT ¢ «MaHbpenom» (1817) BaiipoHa, a 0HOAKTHYIO HE3aBEPIIICHHYIO
npamy «MckyieHue cBIToro AHTOHUST» (1842) — ¢ «KeHIIMHOI-IbSIBOJIOM,
wm UckyieHnem cBsiToro AHTOHMST» u3 Lukia «[eatp Kimapsr I'azynb» (1825)
I1. Mepume. ABTOp IIBITacTCS IMOKa3aTh, YTO 00a mMpou3BeneHus1 TypreHena,
MepBOe M3 KOTOPBIX IO Tpaaulnu nevaraioT B CoOpaHUsIX COYMHEHUN cpeau
I03M, a BTOPOE — CPEeAU ApaMaTUYeCKUX MPOU3BEIEHUIA, MPUHLIMITUATIBHO OT-
HOCSITCSI K OJHOMY 1 TOMY € XaHpPY IpaMaTUYeCKOil MO3MBbI, TPOLIBETABILIEMY
B €BPOTEICKON JUTEepaType B 3MOXYy POMAHTU3MA M JaXe MOBIUSBIIEMY Ha
reHesnc «Daycra» (1832) I'ete; B pyccKoi auTepaType MpOU3BEACHUST 3TOTO
>KaHpa MPUCYTCTBYIOT B OCHOBHOM B JIUTepaType «BTOporo psiaa» 1830-x — Hau.
1840-x ronos.

KaHp npamaTuyeckoil moaMbl MHOTOJIMK, OTCIOJIa pa3HOOOpa3ue ero MMeH:
pOMaHTHUUYECKasl «MUCTEpUsI», TUpUUecKas Apama, IpamMarudyeckas rmosMma,
(unocodcko-cuMBoMUeckas aApama u ap. ABTOp NpeiaraeMoii CTaTbu repe-
qyucysieT MPU3HaKU KaHpa U oOHapyXXUBaeT uxX B Npou3BeneHusx TypreHena,
npexne Bcero B «McKyleHUn cBITOro AHTOHUS»; «CTeHO» TIpUBJIeKaeTCs B
OCHOBHOM JIJISI COTIOCTABJIEHUSI U YSICHEHUST )KaHPOBOM MTPUPOIbI HEOKOHYEHHO
nIpaMbl. BBIBO/IBI, K KOTOPBIM MPUXOIUT aBTOP, OTKPBIBAIOT MEPCIIEKTUBHI JIJIsT
aHaJIM3a C YKa3aHHOM TOUKU 3pEHMSI HEKOTOPBIX APYTUX MPOU3BEACHUI KlacCcu-
4yecKol pycckoii turepaTypsl («Pycankmy» (1829—1832) Ilymkuna, «CHErypoukm»
(1873) OcTpoBCKOTO).

Kniouesbvie cro6a: poMaHTHUECKAs «MUCTEPHsI»; IpaMaThudecKas ToaMa; po-
MaHTu3M 1830-x — Havana 1840-xromos; W.C. Typrenes; «CteHo»; «cKylieHne
CBSITOTO AHTOHUSI».



Arkady Mankovsky

RECEPTION OF THE GENRE OF ROMANTIC “MYSTERY”
IN THE WORKS OF YOUNG I.S. TURGENEYV

Institute of Scientific Information for Social Sciences
of the Russian Academy of Sciences (INION RAN)
51/21 Nakhimovsky Prospect, Moscow, 117418

At the time of creation of his early works as well as in his mature years, Turgenev
was already breathing the air of European culture. For example, his dramatic
poem “Steno” (1834) is most often compared to “Manfred” (1817) by George
Gordon Byron, while Turgenev’s one-act unfinished drama “The Temptation of
St. Anthony” (1842) — with “Une femme est un diable ou La tentation de saint
Antoine” from the cycle “Théatre de Clara Gazul” (1825) by Prosper Mérimée.
The article argues that both of these Turgenev’s works, the first of which is
traditionally printed in the Collected Works among poems, and the second among
dramatic works, belong to the same genre. This protean genre has many names.
It is known as the Romantic “mystery,” dramatic poem, lyrical drama or the
philosophical and symbolic drama. This genre flourished in European literature
in the era of Romanticism and even influenced the genesis of Goethe’s “Faust”
(1832). It also appeared in Russia, mainly among the second-order writers of the
1830s — early 1840s. Overviewing their work, the author of this article develops
the principle features of poetics of the Romantic “mystery”. The article then turns
to Turgenev’s early works and finds clear traits of the Romantic “mystery” such
as: multiple planes of action (Heaven and Earth or Earth and Hell); fantastical
characters and personified forces of nature as dramatis personae; portrayal of the
symbolic path of the hero whose soul is at the center of the battle between Heaven
and Hell. Some of these features can also be found in such masterpieces of Russian
literature as “The Mermaid” (1829—1832) by Alexander Pushkin and “The Snow
Maiden” (1873) by Alexander Ostrovsky.

Key words: romantic “mystery”; romanticism of the 1830s — early 1840s;
L.S. Turgenev; “Steno”; “The Temptation of St. Anthony”.
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E.A. SImyk

PYCCKOE U ITOJIbCKOE B POMAHE M.H. 3AT'OCKNHA
«IOPUU MUNJIOCJIABCKUU, NJIN PYCCKUE B 1612 TOY»

Tapmyckuii Ynueepcumem ( Tartu Ulikooli),
Tapmy, Scmonus, Ulikooli 18, 50090

Poman 3arockuna «lOpuit Munocnasckuit unu Pycckue B 1612 romy» (1831)
paccMaTpuUBaeTCsl B KOHTEKCTe OTHOLIEHUS K MojisikaMm U [lonblie B pycckom
ob1ecTBeHHOM co3HaHuu KoHia XVIII — Havana XIX B. Ony6auMKOBaHHBII
BO BpeMs [1obCKOTO BOCCTAaHUSI M MOCBALIEHHBINA 3M0XE UCTOPUYECKOTO
npoTtuBocTosiHUS Poccuu u [1ospiv, poMaH BOCIpUHUMAIICS KaK aKTyaJlbHOe
MOJINTUYECKOE BbICKa3biBaHUE. C y4eTOM UCTOPUUECKUX UCTOUHUKOB, KOTOPBIMU
MOJIb30BaJICS AaBTOP, U Ha (hOHE BbICKA3bIBAHWI1 COBPEMEHHUKOB, BKJIIOYAs Pe3-
KO OT3BIBaBILIMXCSI O MOJbCKOM «M3MEHE» PYCCKUX KYPHAJIUCTOB, €CTECTBEHHO
ObLIO OBl OXHMAATh OT 3TOrO MPOU3BEIECHUS OCTPOIi MmojoHodpoouun. OagHaKoO B
NEACTBUTENILHOCTU 3arOCKUH M30eraeT NBOMHBIX CTAHAAPTOB U U300paxaeT u
PYCCKUX, U MOJISIKOB B pPAMKaX €AMHOI CUCTEMbI MOPaIbHBIX IeHHOCcTel. Hatmo-
HaJIbHBII XapaKTep U PYCCKUX, U MOJISIKOB, COTJIAaCHO 3arOCKUHY, HE U3MEHSIETCS
U €MH BO BCE MUCTOPUUYECKUE DIMOXU. DTO CBUIETEILCTBYET 00 UCKIIOUUTEb-
HOI1 3HaUUMOCTH Poccuiickoil uMmrepun Ijisi KOHCTPYUPYEMOro 3aroCKMHbBIM
HaMOHAJIBHOTO MU(A: pycCKUE U MOJSIKU He BOCIIPUHUMAIOTCS KaK «4yXKue»
NIPYT IPYTY, MOCKOJIbKY UCTOPUYECKUE CYyIbOBI 000MX HAPOJOB, C TOUKU 3PEHUSI
POMaHUCTA, TECHO CBSI3aHbl MU B KOHEYHOM cueTe BelyT K BKJItoYeHUto [Toabim
B COCTaB POCCUICKOTO rocy1apcTBa.

Kniouesowie crosa: ncropuueckuii pomad; M.H. 3arockun; Poccuiickas YUm-
nepus; MOJbCKUI BOIIPOC.



E. Iashchuk

RUSSIAN AND POLISH ISSUES IN MIKHAIL ZAGOSKIN’S
NOVEL “YURY MILOSLAVSKY, OR RUSSIANS IN 1612”

University of Tartu
Ulikooli 18, 50090 Tartu, Estonia

Zagoskin’s novel “Yury Miloslavsky, or Russiansin 1612 (1831) is considered
in the context of how Russian public consciousness in the late 18th — early 19th
centuries perceived relations with the Poles and Poland. Published during the
Polish uprising and depicting the era of historical confrontation between Russia
and Poland, the novel was perceived as an actual political statement. Paying
attention to the historical sources used by the author when writing the novel
and against the background of statements by contemporaries, including Russian
journalists who spoke sharply about the Polish “treason”, it would be natural to
expect acute polonophobia from this work. However, in reality, Zagoskin avoids
double standards and portrays both Russians and Poles within the framework of a
single system of moral values. The national characters of both Russians and Poles,
according to Zagoskin, do not change and are uniform in all historical eras. This
testifies to the exceptional importance of the Russian Empire for the national myth
constructed by Zagoskin: Russians and Poles are not perceived as “strangers” to
each other, since the historical fates of both peoples, from the point of view of the
novelist, are closely connected and ultimately lead to the inclusion of Poland in
the Russian Empire.

Key words: historical novel; M.N. Zagoskin; Russian Empire; Polish uprising.
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K.IO. 3yokoB

«.. BPEMS KYKMIITIEN B KAPMAHE MUHOBAJIOCb...»:
PEJAKIIUA «COBPEMEHHUKA»,

HEH3YPA U POCCUNCKOE JINTEPATYPHOE
COOBHLIECTBO B 1856 r. CTATDBA 1

Hayunbiit uccaedosamenvckuil yrusepcumem «Boicuias wikona sxonomuru»
101000, Poccus, e. Mockea, ya. Macnuykas, 0.20

CraTbsl NOCBSIIEHA aHAJIM3Y COOOIIECTBA POCCUNMCKUX ITPOGheCCUOHATbHBIX
JINTePAaTOPOB BTOPOi1 MOJIOBUHBI 1850-X TOMOB U €ro peakiiuy Ha NesITeJIbHOCTh
IIEH3YPHOTO BeIOMCTBA. M3ydeHue 3TUX BOIMPOCOB HE TOJBKO NMPHUBJIEKAET
BHMMaHHE K paHee He MHTEepPeCOBAaBIIMM HMcClieqoBaTeeil UICTOUHUKAM, HO
1 TIO3BOJISIET TIEPECMOTPETh TPAIULIMOHHBIE TIPEACTABICHUSI 00 OTHOIICHUSIX
LIeH3Yyphbl U uTepatypsl B Poccuu cepenvnbl XIX B., AeMOHCTPUPYSI OTPOMHOE
BJIUSTHUE TOCYIapCTBEHHOTO armapara Ha (popMUpoBaHUE JIUTEPATYPHOTO CO-
00I1IeCTBa 1 ero CUCTEMBbI KaTeropuii u olieHoK. Eciu coGCTBEHHO LIeH3YpHbIE
JIOKYMEHTBI, OTHOCSIIIIUECS K 3TOMY JieJly, HEOMHOKPATHO MyOJIMKOBAIUCH U
MHTEPIPETUPOBAINCH YYEHBIMU, TO MHEHHME Ha 3TOT CUYET CaMUX JIUTepaTOPOB
IO CHUX TOp HE CTAaHOBUJIOCH OOBEKTOM IPUCTAIIBHOIO BHUMaHMS. PykoBo-
CTBYSICh METOIIOJIOTUEN, YACTO UCTIONb3YeMOI B COBPEMEHHBIX MCCIIETOBAaHUSIX
10 UCTOPUM LIeH3YpHI (TTpexkae Bcero P. JlapHTOHA), aBTOP IEMOHCTPUPYET, UTO
MHCaTe IV 3TOTO MepHUOIa BOCIIPUHUMAJIH IIeH30POB BOBCE He KaK OTIITOHEHTOB,
a KaK MOTeHIMAJTbHbBIX COIO3HUKOB 1 €IMHOMBIIIIEHHUKOB. OTBETCTBEHHOCTh
3a HapyllIeHUe HEeIaCHOTO JJOT0BOPa, CYLECTBOBABIIIETO MEXIY MUCATENSIMU U
LIeH30paMM, Bo3Jlarajiach MUMEHHO Ha penakiivio «CoBpeMeHHMKa», a BOBCE He
Ha 1eH3ypy. Takoe BOCIIpUsITUE LIEH3YPhI B IEPBOI1 YaCTH CTATbU OOBSICHSIECTCS
Crien(prUIeCKIMU OTHOIIIEHUSIMU MEXITY TMOEpaTbHOM GI0pOKpaTHe 1 TuTepa-
TYPHBIM COOOIIIECTBOM B Havajie llapcTBoBaHus Anekcanapa II, korna obe cro-
POHBI HaJIeSUTMCh Ha IMPOAYKTUBHOE B3auMoeiictBre. Ha oHe 3aBepiaBiieiicst
BIIOXU «MPAYHOTO CEMMWJIETHS» TTUCATEU C SHTY3Ma3MOM PEarupoBav Ha KeCThI
JnbepaIbHOTO KpbUla MPaBUTENIbCTBA, JEMOHCTPUPOBABILIETO TOTOBHOCTD UITH
Ha KOHTaKT C OOIIIECTBOM, B TOM UHCJIe TIpUTJIAllasl JUTEPATOPOB YUaCTBOBAThH B
STHOrparUECKUX SKCICTULIUSIX WIIA B OTOOPE ITheC 1)1 UMIIEPaTOPCKUX TeaTPOB.

Karouesgwie crosa: H.A. Hexpacos; H.I'. YepHbIlieBCcKul; IIEH3ypa; UCTOPUS
JINTEPATYPBI; TUTEPATYPHbIE XYpPHaIIbI; XXypHal «COBPEMEHHUK».



K. Zubkov

“... TIME FOR HIDDEN MOCKERY IS OVER”:
EDITORIAL BOARD OF THE CONTEMPORARY,
CENSORSHIP AND RUSSIAN LITERARY COMMUNITY IN 1856

Higher School of Economics,
20 Myasnitskaya St., Moscow, Russia, 101000

The article analyses the community of Russian professional writers of the late
1850s and its reaction to the actions of the office of censorship. The examination of
the position of authors on the censorship not only draws attention to the data that
the scholars have not yet considered but allows to revise the traditional conceptions
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of relations between the government and literature in mid XIXth century Russia.
The article is mostly based on the private letters of the writers (mostly connected
to St. Petersburg), which reflects their attitudes towards the scandal of 1856 when
the publication of the “Poems” by Nikolay Nekrasov and the reprinting of several
of hisworks in The Contemporary resulted in a turmoil in the agency of censorship.
While the official documents related to the case have been extensively published
and interpreted by the scholars, the opinion of most writers of the age has evaded
serious consideration. Departing from the methods currently employed in the
modern scholarship of the censorship (most notably by Robert Darnton) I attempt
to show that the writers of 1850s usually saw the censor not as an opponent, but
as a potential ally and sympathiser. The liability for breaking the peculiar hidden
convention between writers and censors was usually imposed on the editors of The
Contemporary, not the censor.

Key words: N.A. Nekrasov; N.G. Chernyshevsky; censorship; history of
literature; literary journals; the Contemporary.
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JInnb I'yansion

MU ®OIODTUKA OBPA3A OBOPOTHS-KPBICHI
(«<BO3BPALIIEHME I'-K! LIAI> B.M. IOJIbCKOTO
U JUTEPATYPHBIN KOHTEKCT)'

Dedepanvroe 2ocydapcmeernHoe 6100x3cemHoe 06pazoeamenvroe yupexcoerHue
sbicuLeco 00pa306anus

«Mockosckuii eocydapcmeennbiii yuusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopet, 1

B crarbe aHanu3upyeTcss GYHKIMOHAIBHOCTD MU(POIOTEMbI O0OOPOTHS -
KPBICHI B paccKase pycCcKoro nucaresst xaponHckoii nuacropsl b.M. KOnbckoro
«BosBpaienue r-xu Llaii» 1 Bolealieit B coctaB COOpHUKA KUTAaCKUX (aH-
TaCTMYECKUX UCTOpUil «JIsto-wxaii-uxu-u» HoBeiie [y CyHauHa «A-CSHb».
Ilepconaxkam KOnbckoro u Iy CyHanHa COOTBETCTBYIOT C(DOPMYIMPOBaHHEIE
B.A. IIpormoMm 4epThl BOIIIeOHOrO moMomrHuKa. CXOICTBO MHTEpIIpeTaIni
TICUXOTUIIa 000POTHSI-KPBICHI JOKA3bIBAET BIUSHNE KUTAWCKON TUTEpaTypHOI
tpanuuu Ha TekeT KOnbckoro. [pocnexkxeHa aBosolnst 00pa3a KpbIChl OT apXau-
YeCKOTo CUMBOJIa (KpbIca Kak BbIpaxeHue 3J1a B « L u u3un», « 1aHb xaii I31H»,
«Ban Y:xxoyHaHb He OTBEYaeT Ha CJI0Ba KPBICHI») K IBOMCTBEHHOM CEeMaHTUKeE
00pa3a B MO3MHEMIINX TeKCTax («3amucKy BpeMeH TalImMHOB», «[lyTelecTBue Ha
3anany, «IloBecTBoBanme o (muHacTusix) Cyii u Tan», «[loxHoe coOpaHue XKu3-
HeoIMcaHus BOCbMU KopudeeB naocusmar). FOnbcKuii OTCTynaeT oT 3araaHoi u
PYCCKO TpaauLuU n300paxaTh KpbICY KaK YMCTOE 310 (TaK OHA U300paxasach,
Hanpumep, B «KpbicuHoM koposie bupaubu» D.M. ApHnta, «IllenkyHunke»
9.-T.-A. l'odpmana, «KpricomoBe» A.C. I'puna, «Kprice» H.C. I'ymunena, «Kpbi-
conoBe» M.W. LIBeTaeBoii; 3aMeTUM, 4YTO B paboOTE OTMeYaeTcs CylleCTBEHHOE
pas3iinuMe B pyCCKOM JIUTEpaType CUMBOJIMKU 00Pa30B KPbICHI U MBIIIIM).

IOnbckuit BHeC cBOi1 BKIaa B co3naHue (OpOHTUPHOM MU(OJIOrMY; TOKa3aH-
Hasl UM 3THOMEHTAaJIbHOCTb (KypeHUe OonrMyMa, KUTAalCKUIl HapOTHBINA Iorpe-
OaJIbHBIN 00pSIA, MUCTUKA TePEePOKIASHUS U 1p.), Aajla HEMPEAB3SITYI0O KApTUHY
MHOKYJIbTYPHOTO NTpocTpaHcTBa. «Bo3BpailieHue r-xxu Llaii» cBUIeTeNbCTBYET O
pazButuu B 1930-e roabl pycCKOTO Marnyeckoro pacckasa.

Karouegoie cnrosa: Kpbica; 000poTeHb; GpOHTHUPHAsI MUGDOJIOTUS; XapOHCKast
NIMacropa; STHOKYJIbTYpa.



MAWAMILWAY & AVWRAVAL. &~ wEe L T Roey A AF .

Vladislav Krivonos

ANECDOTE AND FANTASY IN “THE DOUBLE”
BY BORIS SADOVSKY

Samara State University of Social Sciences and Education
65/ 67 Gorky Str., Samara, 443099

The article discusses the principles of combining an anecdote and science
fiction in Boris Sadovsky’s fantastic story first published in 1922 under the title
The Anecdote, and in 1990 published according to a later manuscript with the
new name The Double. The unusual story described in the story is presented as a
stylized housechold anecdote. The literary plot of the travel from the time serves
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as the basis for the anecdotal plot. A narrative design with an unexpected ending
reminds of a law of a pointe, and the image of the hero is focused on the anecdotal
character of a fool or a simpleton. The young hero behaves just like a fool or a
simpleton when he meets Time adopted the image of a stranger who suggests
transferring him for a day to the past, paying for one hour in the past with two
years of life. The author constructs reality using a fantastic assumption where the
trip to Moscow in 1851 is possible. The hero does not feel like a participant in old
Moscow but only an observer of his current life. He perceives the world forever
as an otherworldly reality, where he is surrounded by the dead and where there is
no time. The meeting with the suddenly arisen double ends with the transition to
another dimension and with the return to Moscow of the future. The hero turned
into an old man and became a patient in a psychiatric clinic. It seems to him that
he lives in ancient times. Senile dementia turned out to be a real payment for the
opportunity to go a day in the past.

Key words: Sadovsky; ‘The Double’; anecdote; fantasy; time; Moscow; journey;
past; future; experiment.
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AKTYAJIBHBIE BOITPOCbBI TEOJIMHI'BUCTUKH

N.B. Byraesa
N3YYEHUE SA3bIKA PEJIUTUN

Dedepanvhoe 2ocydapcmeerntnoe Oro0xcemuoe 00pazoeamenbHoe yupexncoeHue
sbicuieco 00paz06anus

«Poccuiickuii eocydapcmeennuiii ynusepcumem um. A. H. Kocvieuna
(Texuonoeuu. Husaiin. Hckyccmeo)»

115035, Mockea, ya. Cadosnuueckas, 0. 33, cmp. 1

KomMuccus no g3bIKy peauruu rnpu MexayHapoqHOM KOMUTETE CIaBUCTOB
o0benuHsieT yueHbix U3 Poccun, I[Monbmm, I'epmanuu, Ykpaunsl, Cepouu,
CnoBakuu, Yexun, benopyccun, bonrapuu, Kotopbie U3y4yaroT pa3Hble acIek-
ThI TEMATUYECKOTO TOJIS «SI3bIK U penurusi». [Iist yaeHbix u3 crpad BocrouHoit
EBporibl — 3TO cpaBHUTENBHO HOBas MpoOIeMaTHKa, B TO BpeMsI KaK B CTpaHax
3amanHoii EBpoITbI SI3bIK peITUM BCeraa ObUI B TI0JIe 3pEHUST MCCliefoBaTelIei.
Henbto cozmanuss Komuccuu mo sI3bIKy peIuruu ObUIO0 OOBbeIMHEHUE YYeHBIX
pPa3HbIX CTPaH U 0000IleHNEe PEe3yJbTaTOB U OMbITa JUHTBUCTUYECKUX UCCIIE-
JIOBaHUI peIMrno3Hoi cepsl. HayuHble nHTepechl wieHoB Komuccuu BecbMa
pa3HOOOpa3HbI U TPYIIITMPYIOTCS 110 HECKOJIBKMM HAIIPABJICHUSIM: PEJIUTUO3HBII
(byHKIIMOHAJIBHBIN CTUJIb CIABIHCKUX SI3BIKOB, PEIMTUO3HAsI KOMMYHUKAIIUS,
pPeIMTMO3HbIE XXKaHPbl, OOTOCTYXEOHbIE TEKCTHI U UX MEPEBOJ, PEIUTMO3HAS
TEPMUHOJIOTHUS, PEIUTUO3HbIE KOHLENThI, PEJIMTMO3HAas JIEKCUKA U JIEKCUKO-
rpacdusi, cakpajabHasi OHOMACTHUKa, PEJIMTMO3HBIN TUCKYPC, PETUTMO3HAas SI3bI-
KOBasi IMYHOCTh. B mocieaHue ronpl MOSIBUJIMCH HOBbIE TEMbl UCCIIEIOBAHUIA,
cBsi3aHHBIE ¢ LIepKOBHBIMU CMM u mpobGiaemMoil ocBeleHUsT PeIUTMO3HbBIX
TEM B CBETCKHMX CPEICTBAaX MacCOBO KOMMYHMKalLUU, BKJtodass MHTepHeT.
B 3amagHo# TMHTBUCTUKE B CepeIHE TPOIILIOro Beka cchopMUpoBagach HOBast
MEXIUCLUTIIMHAPHAs HayyHas 00J1acTb — TEOJUHTBUCTHKA, KOTOPAsl peliaeT
JIMHTBUCTUYECKUE 3a1a4 UCCIIENOBaHUS OOrOCTyKeOHbIX KAHOHUYECKUX TEK-
CTOB U1 KOMMYHUKALIMU B PEJIMTUO3HOM cdepe. TeoTMHIBUCTUYECKUIA TTOAXO
00BbenMHSIEeT OONBITMHCTBO YeHOB KoMmuccuu. B naHHOIT cTaThe maeTcst 0630p
OCHOBHBIX PE3yJIbTaTOB UcCieqoBaHui uieHoB Komuccuu u hopMyaupyoTcs
MepCIeKTUBHbIE U aKTyalbHble HANPaBICHUS JMHIBUCTUYECKOTO U3YyYEHUS
PeUTUO3HOI cephl.

Knroueswie cnosa: Komuccus 1o sI3bIKy peuruu; MexnyHapoaHblif KOMUTET
CJIaBUCTOB; PEJTUTUO3HbBIN AUCKYPC; PETUTUO3HBIE KaHPbI; TEOJMHTBUCTHKA.



Irina Bugaeva

LANGUAGE AND RELIGION IN STUDIES OF MEMBERS
OF THE RELIGIOUS LANGUAGE COMMISSION
OF THE INTERNATIONAL COMMITTEE OF SLAVISTS

A.N. Kosygin Russian State University
33 SadovnichesKaya Str., Page 1, Moscow, 115035

The Religious Language Commission under the International Committee of
Slavists brings together scientists from Russia, Poland, Germany, Ukraine, Serbia,
Slovakia, Czech Republic, Belarus who study the problem field “language and
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religion”. For scholars from Eastern Europe, this is a relatively new issue, while
in Western Europe, the language of religion has always been in the field of view of
researchers. The purpose of the creation of the Religious Language Commission is
to unite scientists from different countries and generalise the results and experience
of linguistic research in the religious sphere. The scientific interests of the members
of the Commission are diverse and grouped in several areas: religious language,
religious style, religious communication, religious genres, liturgical texts and their
translation, religious terminology, religious concepts, religious vocabulary and
lexicography, sacred onomastics, religious discourse, religious linguistic personality
... Inrecent years, new research topics have emerged related to religious media and
the problem of coverage of religious topics in secular media, including the Internet.
In Western linguistics, in the middle of the last century, a new interdisciplinary
scientific field was formed — theolinguistics, which solves the linguistic tasks of
researching liturgical canonical texts and communication in the religious sphere.
The theolinguistic approach unites most of the members of the Commission. An
overview of the main research results of the members of the Commission is given
and promising and relevant directions of linguistic study of the religious sphere
are formulated.

Key words: Commission of the Religious Language; International Committee
of Slavists; religious language; religious style; religious discourse; religious genres;
theolinguistics.
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P.C. JleBymkuna

BOCITPUATHUE XPUCTUAHCKUX TOBPOJIETEIEN
HOCUTEJIAMMU CEPBCKOTI'O AA3bIKA
(Ha MaTepuaJe ACCONUATHBHBIX CJI0Bapeii)!

Hucmumym cepbckoeo asvika CepOckoil akademuu HaAyK U UCKYCCME
11000, beaepad, Ya. Knez Muxaunosa, 36

B pa6ote paccMOTpeHO BOCIPHUSITHE HEKOTOPBIX XpUCTUAHCKMX T0OpOIe-
Teseil Ha Matepuane Accoyuamuenoeo croéaps cepbckoeo sazvika 1 Obpamuoeo
accoyuamusHoeo cr08aps cepockoeo s3vika. ICXoust U3 runoTe3bl, YTO CETOMHS
JoOpoIeTes M BOCTIPUHUMAIOTCS U pacCMaTpYBalOTCSl BOCHOBHOM B paMKax Mpar-
MaTtu3Ma 1 KoHDopMuU3Ma, Mbl TPOAHATM3MPOBAJIN peaKIMK Ha pa3IMuHbIE CJIOBA
(ctuMynbl), obo3HavaromMe (1o KpaiiHeil Mepe B OTHOM M3 CBOWX 3HAYECHUIA)
XpUCTUAHCKME NoOponeTeu (Harp. bybas, cmuperse / pyc. a00608b, cmMupeHue)
WJIY TIOHSITHS, TaK VI MHAYe CBSI3aHHBIE ¢ JOOpoAeTeNbio (Hamp. 6oeamcmeo,
epednocm / boeamcmeo, yerHocmy). HoMMHALIMM HEKOTOPBIX XPUCTUAHCKUX J0-
Opojereieii B Ha3BaHHBIX CJIOBaPSIX BOOOIIE OTCYTCTBYIOT (HAIIp. yeaomyopeHocm,
Kpomocm / ueaomyopue, Kpomocmo), a HEKOTOpPbIE (Y30paciousocm / 6030epiucariie)
MPUBOISTCSI TOJABKO KaK €IMHUYHbIC peakiMu Ha CTUMYJIbl. McKiltoueHuem
SIBJISIETCSI JIEKCEMa CMUPEHOCM / CMUpeHue, CMUPeHHOCMb, TIOCKOJIbKY B KAUeCTBe
peaxkiuy Ha pa3IndHbIe CTUMYJIBI OHA ObLIa yroTpebieHa 42 pa3a. BeissBieHO
TaKKe, 4YTO JOOPONETeNU Yucmomsl, HegunHocmu (cep0. uucmoma, He6UHOCM) 1
6aaeocmu (cep0. 6saeocm) B KOJUIEKTUBHOM CO3HAHUM CepOCKOM MOJIOAEKM CO-
OTHOCSITCSI IUIb C AETbMU. AHAJIU3 aCCOLIMATUBHO-BEPOATBHOTO OIS JIEKCEMBbI
/ybas (1100606b) TIOKA3aJl, YTO AaHHAs 10OPOJETENIb B KOJJIEKTUBHOM CO3HAHUM
cepOCKOil MOJIONEXKH Jajeka OT XpPUCTHAHCKOTO MUPOBO33PEHUS M PEIKO CBSI-
3pIBaeTcst ¢ borom, Torma Kak MHOTHE peakIIu Ha HOMUHAIIUM eepa, Haoexcoa,
munocepdue (cepb. eepa, Hada, muaocphe) MPOSIBISIOT CBSI3b C PEIMTUO3HBIM
MMOHMMAaHUEM JaHHBIX TOOpoeTeNei.

Kniouesvie cro6a: AcCOlIMaTUBHBIN CIOBapb CepOCKOTO SI3bIKa; CTUMYJT; pe-
aKIIsl; XpUCTUAHCKYE N0OPOJIeTENH.



RuZica Levuskina

PERCEPTION OF CHRISTIAN VIRTUES
BY SERBIAN LANGUAGE SPEAKERS:
ASSOCIATIVE DICTIONARIES RESEARCH

Institute of Serbian Language of SASA
36 Knez Mihailova street, Belgrade, 11000

The paper deals with the perception of certain Christian virtues using the
material from the Associative Dictionary of the Serbian Language and the Reverse
Associative Dictionary of the Serbian Language. Starting from the assumption
that these virtues are now largely understood in the context of pragmatism and
conformism, we have analyzed reactions to various word stimuli that (in at least one
of their meanings) refer to Christian virtues (e.g., [jubav [love], smirenje [serenity])
or are in some way related to them (e.g. bogatstvo [richness], vrednost [value)).
Certain lexemes denoting Christian virtues do not appear in these dictionaries at all
(e.g., celomudrenost [righteousness], krofost [humbleness]), while some appear only
as word-responses to stimuli (for instance, uzdrZljivost [self-restraint] just once).
Smirenost [humility], with its 42 appearances as a reaction to various stimuli, might
be regarded as an exception. The analysis shows that the virtues such as cistota,
nevinost and blagost [purity, chastity, and gentleness] are attributed to children
in the collective consciousness of Serbian youth. The analysis of the associative-
verbal field of the lexeme /jubav [love] has demonstrated that this virtue is far
from the Christian point of view and rarely associated with God in the collective
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consciousness of Serbian youth. As far as the virtues of vera, nada and milosrde
[faith, hope, and mercy] are concerned, the reactions to these word stimuli show
a connection to the religious understanding of these virtues.

Key words: Associative Dictionary of the Serbian Language; stimulus; reaction;
Christian virtues.
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H.T. Hukonaesa, M.O. HoBak

JMYHBIE UMEHA UHOA3BIYHOI'O ITPONUCXOXKIEHNA
B MECALIECJIOBAX IPEBHEPYCCKHUX CITUCKOB
EBAHTEJ/INA N AITOCTOJIA XIV B.:

A3BIKOBBIE XAPAKTEPUCTUKN

1N ®YHKIIUOHUPOBAHUE'

DI'bOY BO «Ka3zanckuii cocyoapcmeenHbill MeOUUUHCKUL YHUBEpCUmen»,
2. Kazanw, 420012, yn. Bymaeposa, 49

DOIBYH « Uncmumym pycckoeo szvika um. B.B. Bunoepadosa PAH»,
2. Mockea, 119019, ya. Boaxouxa 18/2

HccnenoBanue aHTPOMIOHMMOB B MeECSILIECTOBAX APEBHEPYCCKUX OOrociy-
kebHbIX TekcToB X1V B., EBaHrenusi-anpakoca u Anocrosia, uMeeT 3HaUeHue
Kak JUIsl TOMCKa HOBBIX TJAHHBIX TI0 UICTOPUM PYCCKOTO SI3bIKA, TaK U JUISI TIOHU-
MaHUS peIUTMO3HO-1IEPKOBHOM TPAaaULIMU, OTPaK€HHON B 3TOM THUIIE TEKCTa.
B HacTos1eit craTbe CTaBUTCS LIEIb PACCMOTPETh TMYHBIE UMEHA TPEUYEeCKOro 1
JIPEBHEEBPENCKOTO MPOMCXOXKIEHMST B MEHOJIOTUSIX IPEBHEPYCCKUX MAMSITHUKOB
C TOYKM 3pEHUSI UX SI3bIKOBOM crielin(prKU U PYHKIIMOHUPOBaHYS Ha (POHETUKO-
opdorpapuieckoM, rpaMMaTUIECKOM U JIEKCUYECKOM YPOBHSIX.

OnomactukoH EBaHresnus u AIocTojia — XOTSI M Ha pa3InyHbIX IpUMepax —
B 1IEJIOM T€MOHCTPUPYET CKIOHHOCTh K OMWHAKOBLIM TEHACHIIMSIM B 00JaCTH
TpaHCIUTEpaLMU rpedecKux rpacdem, (OHOIOTMIECKON M (POHOTAKTUIECKOMN
aJlanTaly UMEH B IMHCTBE e¢ CPEICTB U / WU pe3yIbTaToB. MaTtepuai Mecs-
11eCJI0Ba TTO3BOJISIET TTPOCIICIUTD 3a KUBBIMU SI3IKOBBIMM TTpOIiecCaMU B cepe
yIoTpebaeHNsT TBOMCTBEHHOTO Ynciia. Ha mekcuyeckoM ypoBHE OTMedaeTcs
BapUaTUBHOCTb XapaKTepU3YIOIIMX (opMyI1, NCTIONB3yeMbIX B MECS1IeCIOBe,
KOTOpBIE MOTYT KaK O0BbEIUHATh UCCIIeAyeMble TEKCThI, TaK U Pa3esiTh UX 110
pa3HbIM OCHOBaHUSM. JIekcrueckue NaHHbIe, KaK U HEKOTOPbIE OIIMOKY, XapaK-
TEPU3YIOT MaMSITHUKU C TOYKU 3PEHMST TEKCTOJIOTMYECKON TpaauIuM U OGoroc-
JIy>XeOHOI YCTaBHOM OpUeHTaIMU. ABTOPBI PUXOIAT K BBIBOIY, YTO B 1IEJIOM B
MEHOJIOTHUSIX MCCIIEIYeMbIX TAaMSITHUKOB OOJIbIIIE OOIIMX YEPT, YeM Pa3Inuyunii, YTO
CBSI3aHO C OTpaXkKeHUEM B HUX SI3BIKOBBIX (haKTOB XXMBOI BOCTOUHOCIABSIHCKOM



peun. O6a MaMATHUKA 110 PSAY IIPU3HAKOB TSITOTEIOT K KOHCTAHTUHOIIOJIBECKOMY
LIEPKOBHOMY KaJIeHIapIo.

Karoueswie croea: npeBHEPYCCKMIA S3bIK; EBaHTeME; ATIOCTOI; MECSIIIECTIOB,;
aHTPOIIOHUMBI; afanTalns; (hOHETUKA; TPaMMAaTHKa; JIEKCUKa.



Natalia Nikolaeva, Maria Novak

PERSONAL NAMES OF FOREIGN ORIGIN IN THE OLD
RUSSIAN EVANGELIARY AND APOSTOLOS MENOLOGY
FROM THE 14™ CENTURY: LANGUAGE FEATURES
AND FUNCTIONING

Kazan State Medical University
49 Butlerova str., Kazan, 420012

V.V. Vinogradov Institute of the Russian Language of the Russian Academy of Sciences
18/2 Volkhonka str., Moscow, 119019

The article focuses on the anthroponyms adaptation in menologies included in
Evangeliary and Apostolos copies from the 14" century. Such a study is essential
both for discovering specific trends in the history of the Russian language and for
understanding the religious and church tradition reflected in this text type. It aims
to consider personal names of Greek and Hebrew origin from the point of their
language features and functioning at the phonetic-spelling, grammatical, and
lexical levels. The Evangeliary and Apostolos onomasticon — although representing
various examples — generally demonstrates similar trends in the transliteration
of Greek graphemes, phonological and phonotactic adaptation of names. The
menology material enables observation of live language processes in dual form use.
At the lexical level, there is variability in the characteristics and lexical formulas
used in the menology, which can both unite the texts or separate them on a different
basis. Lexical data as well as some erroneous spelling characterize the liturgical
status of manuscripts and their position from the point of textual criticism. The
menologies of the studied manuscripts have more similarities than differences,
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which reflect the facts of live East Slavic speech use. In terms of liturgical features,
both sources decline towards the Constantinople type of the church calendar.

Key words: Old Russian language; Evangeliary; Apostolos; menology;
anthroponyms; adaptation; phonetics; grammar; lexis.
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PELLEH3UNA

J.C. Myxopros, 1.9. Crpeien

YUyanuuos A.Il. IOJUTUYECKASA
META®OPOJIOTUA: ITUCKYPCUBHBIN IIOBOPOT:
MOHOTI'PA®UA / A.Il. Yyaunos, D.B. Bynaes, O.A. Cosonosa.
M.: ®unTa, 2020. 234 c.

Dedepanvhoe 2ocydapcmeeHHoe a8MOHOMHOE 00pA306amenbHoe YupescoeHue
8bicule2o 00pa306anus

«Mockogckuil eocydapcmeeHHbLl UHCMUMYM MeNCOYHAPOOHbIX OMHOUEHU
(yHusepcumem) Munucmepcmea unocmpauntwix dea Poccuiickoit @edepayuu»
119454, e. Mockea, np-m Bepnadckoeo, 76

Dedepanvhoe 2ocydapcmeentoe Gro0xcemHoe 00paz08amenbHoe yupencoeHue
sbiculeco 00pa306anUs

«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B peuensuu paccmarpuBaetcst MoHorpadus «Ilonutudeckass MmetadopoJio-
rust: AuckypcuBHbIi ToBopoT» A.Il. YUynuHosa, 3.B. bynaesa u O.A. Coono-
Boii. C TOMOIIIbIO Pa3HOOOPa3HBIX PUMEPOB aBTOPHI OCBEIAIOT AMCKYCCUOHHbIE
MpoOIeMBbl TEOPUU U MPAKTUKU U3YISHUST TTOJTUTUIECKON MeTachopbl U AeJIaloT
aKIIeHT Ha METOAOJIOTMU TuaxXpoHndeckoit Mmetacdoposornu. B kauecTBe 3ameda-
HMI BBICKA3bIBA€TCS MOXKeJIaHWEe MMPU Mepen3IaHuM KHUTH 00paTUTh BHUMaHUE
Ha HECKOJIbKO MOMEHTOB TEXHMUYECKOTO XapaKTepa, BKIIIoUass 0T6op U 00beM
BKJTIOYaEMOT0 MaTepuaia.

Karouesuie crosa: perieH3ust; KOJJIEKTUBHAs MOHOTpadus; moauTuyeckas
MeTtadoposorus; momuTndeckuit nuckypce; A.I1. Yynmnnos; D.B. bynaes; O.A. Co-
JIOTIOBA.



Denis Mukhortov, Ilya Strelets

Chudinov A.P. POLITICHESKAJA METAFOROLOGIJA:
DISKURSIVNYJ POVOROT: MONOGRAFI1JA / A.P. Chudinov,
E.V. Budaev, O.A. Solopova. M.: FLINTA, 2020. 234 s.

MGIMO University
76 Vernadsky Prospekt, Moscow, 119454

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The review discusses the successes of the monograph “Political Metaphorology:
A Discursive Turn”. Drawing on numerous examples, the authors A. Chudinov,
E. Budaev, and O. Solopova highlight problems of political metaphor studies with a
focus on the methodology of diachronic metaphor research. By way of commentary,
a desire is expressed to revise some portions of the material included in the book
and make some minor corrections.

Key words: book-review; collective monograph; political metaphor studies;
political discourse; A. Chudinov; E. Budaev; O. Solopova.
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K.P. U6parumoBa

Kypunyc D.P. EBPOIIEVICKASl IUTEPATYPA

N JIATUHCKOE CPEJIJHEBEKOBBE: B 2 1. / Ilep., KoMMeHT.
J.C. Komunruna / Iloxa pen. ®@.B. YcneHckoro.

M.: Usnareanckuii Jom ACK, 2021.T.1 — 560 c.; 1.2 — 624 c.

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pazoeamesnvHoe yupexcoeHue
sbicuLeco 00paz06anus

«Mockosckuii eocydapcmeennbiii yuusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

PeueH3us nmocesieHa NepBOMY M3AaHUIO (PYHIAMEHTAJbHOTO TpyAa He-
MelKoro MeaueBucTa DpHcra Pobepra Kypiinyca «EBponeiickas tuteparypa u
natuHckoe CpenHeBeKoBbe» Ha pycckoM s3bike B nepeBoiae .C. Komuuruna.
B pelnieH3uu kpaTko 0603HaYeHBI OCHOBHBIE Bexu TBopUeckoro mytu Kypiuyca,
0co00e BHUMaHUE yIeIsIeTCs MHTEpEeCy UCCIIeN0BaTeIs K POMaHCKOM KyJIbTYpe,
U3 KOTOPOI IIPOM3PACTAIOT U ero 3aHATUS JJaTUHCKUM CpeaHeBeKOBbeM. AHa-
JIM3UPYIOTCST KJII0YeBbIe TeMbl TBOpuecTBa Kypliuyca, npeacTaBlieHHbIC B €ro
KHUTE: BO-TIIEPBBIX, IIPOTECT IIPOTUB COBpeMeHHO Kypuuycy Tpanuiuy Hemeli-
KHUX «UCTOPUM JIUTEPATYPhI» U «JIUTEPATypPOBEACHMS», U3YUAIOIINX KYJIbTYPY B
(opMarte OTIEIBHBIX TPOCTPAHCTBEHHBIX M BpeMEHHBIX (hparMEeHTOB, BO-BTOPHIX,
pUTOpUYECKasi TPAAULIMS U IIOHSITUE «TOMOC». ABTOP PEeLieH3UM pacCMaTpUBaeT
KOMIO3ULIMIO U3JaHUSI, KPATKO OTMEYaeT OCHOBHBIC TE€3UChI MPEAUCIOBUSI,
HarmcaHHoro C.JI. Ko3ioBbeIM, 1 00beMHBIX KOMMEHTAPUEB, IOATOTOBIEHHBIX
J1.C. KOJUUTUHBIM.

Kniouesoie crosa: DpHct Pobept Kypumyc; « EBporeiickast mureparypa 1 ja-
tHCKOe CpemHeBeKoBbe»; Tonoc; putopuka; .C. Komuurus; mepeBon.



e L1/ IO,

Karina Ibragimova

Curtius E.R. EUROPEAN LITERATURE

AND THE LATIN MIDDLE AGES. In 2 Vol.

Translation and commentaries by D.S. Kolchigin. Ed. by. F.B. Uspensky.
M.: ID JASK, 2021. Vol. 1 — 560 c.; vol. 2 — 624 c.

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The review focuses on the first edition of Ernst Robert Curtius’s fundamental
work “European Literature and the Latin Middle Ages” translated into Russian by
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Dmitry Kolchigin. The review briefly outlines the milestones of Curtius’s career as
a scholar. Special attention is paid to the researcher’s interest in the Romanesque
culture, which was the fundament for his future studies in the Latin Middle Ages.
The review gives an analysis of the main themes presented in Curtius’s book. One
of these themes is Curtius’s protest against the German tradition of “history of
literature” and “literary criticism”, which studied culture in the format of separate
spatial and temporal fragments. The second one focuses on the rhetorical tradition
and the term “topos”. The review examines the composition of the publication,
briefly notes the main theses of the preface by S.L. Kozlov and voluminous
comments by D.S. Kolchigin.

Key words: Ernst Robert Curtius; “European Literature and the Latin Middle
Ages”; topos; rhetoric; Dmitry Kolchigin; translation.
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HAYYHAA XKN3Hb

A.N. Cogonos

MEXIYHAPOJIHASI HAYUYHAAA KOH®EPEHIIUA
«KIJACCUYECKAA ®NJIOJIOTNA B KOHTEKCTE
MUWPOBOMU KYJBTYPHI — XIII. HAYUYHBIE UTEHUA,
ITOCBAIIEHHBIE 265-xetuio MOCKOBCKOT'O
YHUBEPCUTETA»

Dedepanvroe 2ocydapcmeerntnoe Gro0HcemHoe 00paz08amenbHoe yupexncoeHue
sbicuLe20 00pa306aHus

«Mockosckuil eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B MexnyHaponHoii HayuyHoIt KoH(pepeHluu «Knaccuueckas dunonaorus
B KOHTeKCTe MUPOBOUl KyJabTypbl — XIII. HayuyHbie 4TeHUsI, TTOCBSIIIEHHBIE
265-neTriio MOCKOBCKOTO YHMBEPCUTETA», MIPOBENEHHOM Ha (DUIIOJOTMIECKOM
dakynsrere MI'Y 11—12 nexa6ps 2020 r., mpunsm yyactue 6onee 20 ucciaeno-
Bareneii 13 Mocksbl, CankT-IletepOypra, [lepmu, SApocnasisa, Cepruesa [locana
u Puma. PaGounMu s13pIKkamMu KOHGepeHLIMY ObLIN JIATUHCKUM 1 pycckuii. Ha
KOH(MepeHIMY ObLTY 3aTPOHYTHI PA3IMYHbIE ACTIEKThl UCTOPUYECKOUN rpaMMaTUKK
JIATUHCKOTO U IPEBHETPEYECKOTO SI3bIKOB, BOITPOCHI JICKCUKOJIOTUU U CEMAaHTUKHU
NIPEBHUX SI3bIKOB M aHTUYHOM TOMOHUMMKH, TTPOOJIEMbI UHTEPIIPETAIIMY TEKCTOB
U UCTOPUU aHTUYHOM TuTepaTypbl. OTaeIbHOE BHUMaHMe ObUIO yIeJIeHO HOBO-
JIATUHCKUM HITYIUSIM Y TPAAULIAU MPETogaBaHus APEBHErPEYECKOTO SI3bIKa B
HoBoe Bpems, BompocaMm pelieniiuy aHTUYHOW JIUTepaTyphl, CPeIHEBEKOBOM
JIATUHCKOM IuTepaType, UCTOPUU OOTOCIOBCKON MBICIIH.

Knroueswie crosa: Knaccudeckasi GuUaonorus; HaydHast KOHOepeHIUsI; UCTO-
pHYst aHTUYHOM JIUTEPATYPhI; IPEBHUE SI3BIKM.



Alexei Solopov

INTERNATIONAL SCIENTIFIC CONFERENCE
‘CLASSICS IN THE CONTEXT OF THE WORLD
CULTURE — XIII. READINGS TO MARK THE 265th
ANNIVERSARY OF THE FOUNDATION

OF MOSCOW UNIVERSITY’

Lomonosov Moscow State University
I Leninskie Gory, Moscow, 119991

The International Conference ‘Classics in the context of the world culture —
XIII. Readings dedicated to the 265" anniversary of the foundation of Moscow
University’, alternatively ‘De utriusque linguae grammatica et quatenus illa cum
omnium gentium litteris artibusque coniuncta sit. Conuentus X111 ad annum CCLXV ab
Academia Moscouiensi condita celebrandum institutus’, held at Moscow University
Philology Faculty on December 11—12, 2020, gathered more than 20 scholars
from Moscow, Saint Petersburg, Perm, Yaroslavl, Sergiev Posad, and Rome
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to discuss historical grammar of Greek and Latin, problems of lexicology and
semantics of Classical languages, classical toponymy, interpretation of texts of
classical authors, and history of Classical literature, Neo-Latin studies, reception
of Classical literature, and history of theological thought. Working languages of
the conference were Latin and Russian. All the materials of the conference were
broadly circulated and are now accessible via internet.

Key words: classics; classical scholarship; conference; classical literature; Latin
language; Ancient Greek language.
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IOBUJIEN

W.B. Marsmuna, E.JI. ZKunsnosa
EJJEHA MUXAMJIOBHA YEKAJTMHA

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoerHue
8bicuieco 00pazoeanus

«Mockosckuii eocydapcmeennbiii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopoi, 1

3ameTKa ITOCBsIIeHa 75-IeTHeMY I001IIet0 3aCIy>KeHHOTo Ipodeccopa Moc-
KOBCKOT'0 TOCy1apCTBEHHOro yHUBepcuTeTa uMeHu M. B. JloMoHOCOBa, TOKTOpa
dmronornyeckux HayK Enensr MuxaiimoBHEI YeKalImHOIM.

Karouesvie cnosa: MI'Y umenu M.B. JlomoHOCOBa; IBEICKU A SI3BIK; OOUIIEH,
E.M. Yekanuna.



vAEEATs AT Rey &V AT s & W

Elena Zhiltsova, Irina Matytsina
ELENA TCHEKALINA

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 199991

The paper is devoted to the 80th anniversary of Elena Tchekalina, Professor of
the Faculty of Philology, Lomonosov Moscow State University.

Key words: Lomonosov Moscow State University; Swedish studies; Elena
Tchekalina; anniversary.
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[MAMATU...

A.B. Apxunos, O.B. ®enoposa
OJIBI'A ®EJOPOBHA KPUBHOBA

Dedepanvhoe 2ocydapcmeentnoe Oro0xcemuoe 00paz08amenbHoe yupexncoeHue
svicuie2o 00pazoeanus

«Mockosckuii eocydapcmeennbiii yuusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Vina uz xuznu Onbra @enoposHa KpusHosa (12.01.1943-29.04.2021),
BEAYIIMI HayYHbIA COTPYAHUK (pusionornyeckoro hakynbreTa, 3acayKeHHbII
Hay4YHBIN COTPYTHUK MOCKOBCKOTO YHUBEPCUTETA, BCSI HAYYHAsT U ITeqarornde-
CKasl KU3Hb KOTOPOI ObljIa CBsI3aHa ¢ Kadeapoit TeOPETUUECKOM 1 MTPUKIATHOMN
JIMHTBUCTUKU (pritosorndeckoro ¢akyiasrera MI'Y umenun M.B. JlomoHocoBa.
Onbra ®enopoBHa ObLUIA BEIIAIOLIMMCS YYEHBIM, CIIELIMAIMCTOM B 00J1aCTH O0IIIEi
1 9KCMEepUMEHTaIbHOI (POHETUKHU, U HE MEHEe BbIIAIOIIMMCS ITpernoaaBaTeaeM
1 HAyYHBIM PYKOBOIUTEJIEM.

Karouegoie crosa: hoHeTrKa; GOHOJIOTHUS; aKyCTHKA; IPOCOINS; aBTOMAaTH-
YeCKUI CUHTE3 peur; peueBhbie KOpITyca.



Alexandre Arkhipov, Olga Fedorova
OLGA KRIVNOVA

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Olga F. Krivnova (12.01.1943—29.04.2021), leading researcher at the
philological faculty of Lomonosov Moscow State University, passed away on
April 29, 2021. All her scientific and teaching career is tightly connected to the
department of Theoretical and applied linguistics. She was an eminent scholar,
specializing in general and experimental phonetics, and an extraordinary teacher
and supervisor.

Key words: phonetics; phonology; acoustics; prosody; text-to-speech systems;
speech corpora.
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H.HU. Muponosa, O.E. ®pososa
CTAHVCJIAB AHTOHOBUY KPEYN

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoeHue
sbicuieco 00paz06anus

«Mockoeckuii eocydapcmeennuiii ynusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Vien u3 xusuu CranucnaB AHToHoBuY Kpeitun (29.11.1936—04.05.2021),
HaYYHBI COTPYIHUK JlabopaTopuu (POHETUKU U PeUYeBOU KOMMYHUKAIIUU
duonoruyeckoro ¢akynaprera MI'Y umenu M.B. JloMmoHOCOBa, yBI€YeHHBII
uccaenoBatesb, CenUualucT Mo akycTuke, oHEeTUCT, KoMno3uTop. OH BHeC
3aMETHBIN BKJIAI B paboTy JabopaTopuu Mo aHAIM3Y U CUHTE3Yy peuu, Mo pas-
paboTKe METOIOB OMO3HABAHUST U MIECHTU(MUKAIIUYA TOBOPSIIETO MO Peuu, IO
co3naHn1o0 MyJIbTHUSI3BIKOBOM MHOTOACTIEKTHOM (DOHETUIEeCKOI 6a3bl JaHHBIX.

Karouegwie cnroa: aHanu3 peuu; CUHTE3 PeUul; ONIO3HaBaHUE TOBOPSIILIETO MO
peuu; uAeHTU(UKAIMS TOBOPSIIEro Mo peur; poHeThIecKas: 6a3a JaHHBIX.



Nataliya Mironova, Olga Frolova
STANISLAYV KREYCHI

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This is an obituary for Stanislav Kreychi, researcher at the Laboratory of
Phonetics and Speech Communication at Moscow University’s Faculty of
Philology, a keen investigator, acoustics specialist, phonetician, composer. He
made a significant contribution to the work of the laboratory.

Key words: speech analysis; speech synthesis; speaker recognition by speech;
speaker identification by speech; phonetic database.



K.T'. Kpacyxun, JI.A. YmzkoBa
BAPTAH KABAPOBUY KA3APSIH

Dedepanvroe eocydapcmeernHoe 6100x3cemHoe 06pazoeamenvroe yupexcoerue
sbicuieco 00paz06anus

«Mockosckuii eocydapcmeennbiii yuusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopet, 1

Dedepanvroe 2ocydapcmeerHoe 6100cemHoe yupexncoeHue HayKu
«Hncmumym si3vik03Hanus Poccuiickoll akademuu Hayk»
125009, Mockea, b. Kucaosckuii nep., 0.1, cmp. 1

Crarbs nocssiiieHa Baprany Kazapsiny (1958—2021), kannunaty ¢usoso-
FMYECKUX HAyK, IOLIEHTY Kadenpbl oOIIEero U CpaBHUTEIbHO-UCTOPUYECKOTO
sI3bIKO3HaHUS puosiornyeckoro ¢akyabrera MI'Y umenu M.B. JlomoHocoBa,
€ro HayYyHO-TeJarornyeckom nesteqbHocTu. OCHOBHBIE €ro HaydHble pabOThI
KacaroTcsl ICTOPUU MHIOEBPOTIEHCKUX SI3BIKOB, ICTOPUYECKOM TpaMMaTUKH ap-
MSTHCKOTO SI3bIKa, Pa3BUTHSI MHIOEBPOIEHCKOI aCTIEeKTHO-BPEMEHHOM CUCTEMBI,
WHI0-XETTCKOM TMITOTE3HbI.

Karuegvie caoea: McTOpust MHIOEBPOIIECKMX A3BIKOB; MHIO-XETTCKAs
TUII0Te3a; UHAO0EBpOIelicKasi acClieKTHO-BpeMeHHasi cCUcTeMa; MCTopudecKast
rpamMMaTHKa apMSIHCKOTO SI3bIKa.



Konstantin Krasukhin, Larissa Chizhova
VARTAN KAZARIAN

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Institute of Linguistics, Russian Academy of Sciences
1bld. 1 Bolshoi Kislovsky Lane, Moscow, 125009

The article commemorates Vartan Kazarian (1958—2021), PhD, Associate
Professor, Department of General and Comparative-historical Linguistics,
Faculty of Philology, Lomonosov Moscow State University, his scientific and
pedagogical activity. His main scientific works are concerned with the history of
Indo-European languages, historical grammar of Armenian language, development
of Indo-European aspect-tempus system, Indo-Hittete hypothesis.

Key words: history of Indo-European languages; Indo-Hittete hypothesis;
Indo-European aspect-tempus system; historical grammar of Armenian language.



T.B. Koprasa
BAJIEPUA BACUWJIBEBHA 1OBPOBOJIbBCKAS

Dedepanvhoe cocydapcmeerntoe Oro0xcemuoe 00pazo8amenbHoe yupexncoenue
gbicuie20 00pazoeanus

«Mockoeckuii eocydapcmeennuiii ynusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 0. 1

B 2021 r. ymna u3 xusuu Banepus BacunwreBHa JJo6poBoibcKast
(30.06.1930—05.04.2021), moneHT KacheApbl PyCCKOTO SI3bIKA TSI MTHOCTPAHHBIX
yJalIuxcsl €eCTeCTBEHHBIX (haKyabTeTOB (puitojorunyeckoro ¢axkynbrera MI'Y
nMeHu M.B. JlIoMoHOCOBa, OIMH M3 CAMbIX aBTOPUTETHBIX CIIELIUATUCTOB B 00-
JIACTU OT€YEeCTBEHHO JIMHTBOAMIAKTUKH. 3aCTyKeHHBII TTperogaBaTe b Moc-
KOBCKOTO YHUBEPCUTETA, IIIMPOKO U3BECTHBIM METOMUCT, OJIECTSIIUIA TTeAaror,
MO3T, 3aMevaTe/bHbII YenoBeK, Basepusi BacunbeBHa HaBcerma ocTaHeTcsl B
0J1aroapHoO MaMsTH CBOUX KOJIJIET U YIYEHUKOB.

Karouesbie croea: Teopust 1 METOIUKA OOYYEHUSI PYCCKOMY SI3bIKY KaK MHO-
CTpaHHOMY; (PYHKIIMOHAJIbLHOE CJI0OBOOOpa3oBaHue; yueOHbIe TOCOOUS IS
MHOCTPAHHBIX yYAIIMXCs; TOATOTOBKA M TTOBBIIIIEHNE KBATU(DUKAIIUY PYCUCTOB.



Tatiana Kortava
VALERIA DOBROVOLSKAYA

Lomonosov Moscow State University
I Leninskie Gory, Moscow, 119991

Valeria Dobrovolskaya (30 June 1930—5 April 2021), Associate Professor of the
Department of Russian for Foreign Students of the Faculties of Natural Sciences
at Lomonosov MSU Faculty of Philology and a most reputable specialist in the
Russian language education, passed away. An Honoured Professor of Moscow
University, a widely known methodologist, a brilliant teacher and poet, Valeria
Dobrovolskaya will always be remembered with gratitude by her students and
colleagues.

Key words: theory and methodology of teaching Russian as a foreign language;
functional word formation; manuals for foreign students; training and further
training of Russian specialists.





