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BectHuk MockoBckoro yHuBepcuteTa. Cepust 9. @unonorus. 2021. Ne 2

CTATbH

M. 4. JdpimapcKmii

EIIE PA3 O CBA3KE B HOMNHATNBHOM
MNPENJIOXEHUN'

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoeHue
sbicuieco 00paz06anus

«Poccuiickuii eocydapcmeennuiii nedazoeuueckuil ynuseepcumem um. A. 1. Tepyena»
191186, Cankm-Ilemepbype, nab. p. Moiiku, 48

Dedepanvhoe 2ocydapemeentoe Gro0Hcemuoe yupexcoeHue HayKu
«HMucmumym aunesucmuueckux uccaedosanuii Poccutickoil akademuu Hayk»
199053, Cankm-Ilemepbype, Tyuxos nepeyaok, 9

Pa6oTa npomoskaeT MMCKyCCHIo 0 COCTaBe KaTeropuy HOMMHATUBHOTO TMpe-
JIOXKEHMUS B PYCCKOM $I3bIKe. BBIIBUTAIOTCS TPY apryMeHTa B TTOJIb3y MTPU3HAHUS
npeioxeHuit Tumna boiia scapa HoMuHaTUBHBIMU. [1epBbIit COCTOUT B TOM, UTO
(byHKIIMOHAJILHO MPETOXKEHNS 3TOTO TUTIA TPAKTUYECKU TOXIeCTBEHHBI MPeJI-
JIOXKEHUSIM C HYJIeBO# (DOPMOIi CBSI3KM U 3HAUEHUEM HACTOSIIIIETO BpEMEHU: OHU
peaNM3yIoT Ty XK€ HappaTUBHYIO TAKTUKY (OCTaHOBKA MOBECTBOBAHUS C LIEbIO
BBENIEHUsI OMMCaHUsI OOCTAHOBKM), pa3jinuue 3aKJII04aeTcs JUIIb B TOM, YTO B
HACTOSIIIIEM BpeMeHU TpeobsagaeT 3PheKT «yKpyImHEeHUs Kaupa» ¢ BOBJIeue-
HMEM B HETO KaK MOBECTBOBATES, TaK U aapecara, B IPOIIEAIIeM Xe BpeMeHH,
B OTCYTCTBHUE 3TOTO 3(heKTa, CHIIbHEEe OIIYIIAeTCsI MOTUBUPYIOIIAsT (DYHKIIHSI
ONMCcaHUsT 00CTAHOBKY 10 OTHOIIIEHUIO K TTPABOMY KOHTEKCTY, KOTOPAsT SIBIISIETCSI
6a30Boi1. Bropoit apryMeHT 3aKJTioYaeTCs B TOM, UYTO KaK HYJIeBbIe, TAK 1 HEHY-
JIeBbIe (DOPMBI TJIaroJia 6bimb B pacCMaTPUBAEMBIX TTPEIJIOKEHUSIX He SIBJISTIOTCST
MMOJTHO3HAYHBIMU: TTOJTHO3HAYHBIM TJIarojl CYIIeCTBOBAHUS B ABYCOCTAaBHBIX
TIPEIUTOKEHUSIX MOXKET OITyCKaThCs TOJIBKO ITPU OTIPeIeTICHHBIX YCIOBHSX (KBaH-
TUGUKAIUS OTTOPKUMOTO abCTPaKTHOTO 00BeKTa 00JIagaHusI, TPUCYTCTBUE B
npemioxenun IMoceccopa unu JlokaTuBa, B 0COGEHHOCTH OMHOBPEMEHHOE, 1
np.). Takux ycaoBHil B paccMaTpruBaeMbIX MPEIJIOKEHUSIX HET, HyJIeBas hhopma
BO3HUKAET B HACTOSIIIIEM BPEMEHU PETYJISIPHO, YTO SIBJISIETCS TJIABHBIM TTPU3HA-

Mvimapckuii Muxaun Hkoénesus — NOKTOP (pUIOJOTMIECKUX HAYK, TTpodeccop Kadeapsbl
pycckoro s3bika PI'TIY uMm. A.W. I'epuena; crapmmii HayuHblil cotpynauk MJIW PAH
(e-mail: dym2005@list.ru).

! Pa6ota BbImonHeHa npu noanepxkke PODOU, nmpoexktsl Ne 18-012-00650 «CemaH-
THYECKUE KaTeropuyd B TpaMMaTUYECKOM CTPOE PYCCKOTO si3bika», No 18-012-00778
«TeopeTnyeckue OCHOBaHUs KOAUMUKALIMYM PYCCKOM MyHKTyalMu». B OCHOBY cTaThbu
MOJIOKEH MOKJIad, pouynTaHHbli 15 saBaps 2020 r. Ha LI BuHOrpamoBcKuX YTEHUSIX B
MTI'Y. ABTop G1aromapeH aHOHUMHBIM pelieH3eHTaM «BectHuka MI'Y» 3a oueHb LIeHHBIE,
KOHCTPYKTUBHBIE 3aMeyaHusi. Bcsi OTBETCTBEHHOCTD 3a OLIMOKU U HEIOYEThl LEJTMKOM
JIEXUT Ha aBTOpe.



KOM MMEHHO CBSI3KU. TpeTuii apryMeHT — HeBO3MOXHOCTb CEHTEHIIMATLHOTO
OTPHULIAHUSI, KOTOPOE TpeOyeT MO3UIMU OTPULATEIBHOM YaCTUILIBI TIepe BCeM
COCTaBOM CKa3yemoro. B paccMaTpuBaeMbIX MPEIIOXKEHHSIX HETATOP HE MOXET
3aHMMaTh 3Ty no3uuuio (*Toeda He Obiaa eolina, *3deco He Obira 6ubauomexa,
*He @ muwuna, * He 6bi1a muwuna): 3To 03HA4YaeT, YTO KaK HyJIeBasl, TaK U Bbl-
paxkeHHast GOPMBI IJ1aroJia Ob/ms 30ECh SIBISTIOTCS HE CKa3yeMbIMU, a CBSI3KaMMU.

Karouesbie croe6a: HOMMHATUBHOE TIPEIIOKEHIE; CBSI3KA; CKa3yeMoe; HyJie-
Bast (hopMa IOTHO3HAYHOIO IJ1aroJia; MOBeCTBOBATE/IbHASI TAKTHKA; OTPULIAHLE
o011ee; OTPUIIAHKE YaCTHOE.



Mikhail Dymarsky
REVISING COPULA IN THE NOMINATIVE SENTENCE

Herzen State Pedagogical University
48, Moika Embankment, Petersburg, Russia, 191186

Institute for Linguistic Studies, Russian Academy of Sciences
9, Tuchkov Pereulok, Saint- Petersburg, 199053

The paper discusses semantics of the nominative sentence in Russian. Three
arguments are put forward in favor of recognizing sentences of the type Byla Zara
(‘It was too hot’) nominative. The first is that, functionally, sentences of this
type are almost identical to sentences with a zero copula and the meaning of the
present: they implement the same narrative tactics (stopping narration in order to
introduce a description of the situation), the only difference is that in the present
tense the effect prevails “Enlargement of the frame” involving both the narrator
and the addressee, and in the past tense, in the absence of this effect which is
available only for the present tense forms, the motivating function of describing
the situation with respect to the right context, which is basic for such a description,
is felt more strongly. The second argument is that the zero forms as well as the
nonzero forms of the verb byt’ ‘to be’ in the sentences under consideration are not
full-meaning: the full-meaning existential verb can be omitted only under certain
conditions (quantification of the detachable abstract possession object, the presence
of the Possessor or Locative in the sentence, and especially their simultaneous
presence, and some others). There are no such conditions in the sentences under
consideration, the zero form arises regularly in the present tense without any
special additional factors, which is the main sign of a copula. The third argument
is the impossibility of sentential negation, which requires the position of a negative
particle in front of the entire predicate compound (Ne byt’ tebe doktorom “You won’t
become a doctor’; Moj ded ne byl khirurgom ‘My grandfather was not a surgeon’). In
the clauses under consideration, the negative particle cannot occupy this position
(*Toeda ne bvina soiina, lit. “Then not was war’, *3decs He bvira bubauomexa, lit.
‘Here not was library’, * He & muwuna, lit. ‘Not is silence’, * He 6bi.1a muwuna, lit.
‘Not was silence’): this means that here both the zero and the pronounced forms
of the verb byt’ are not predicates, but ligaments.

Key words: nominative sentence; ligament (copula); predicate; zero form of
the full-meaning verb; narrative tactics; sentential negation; constituent negation.
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C.B. Kusses

O HEIIOJTHO¥ TUDPE3E B PYCCKOM A3BIKE:
YACTUIIA K

Huemumym pycckoeo azvika PAH um. B.B. Bunoepadosa
119019, Mockea, Boaxonka, 18/2

CraThsd MOCBsAIIEHA OMMWCAHMIO PE3YJbTAaTOB 3KCIEPUMEHTATbHO-
(oHeTUeCcKOro ucciaenoBaHUS KOAPTUKYJISILIUM T10 TOJIOCY KOHEYHOTO IIIYMHOTO
COTJIACHOTO B TIOCTITO3UTMBHBIX YAaCTULIAX 6€0b, Yoc Y Jic B TIO3ULIVU TIEpe]] CO-
HOPHBIM COTJIAaCHBIM CJIEIYIOIIETO CJIOBA B 3aBUCUMOCTH OT HaJW4UsI/OTCYT-
CTBUS IyOJeTHBIX (DOPM C KOHEYHBIM INIACHBIM, a TaKXKe OT MeCTa U CIlocoba
APTUKYJISILIMY KOHTAaKTUPYIOIIHX COTJIACHBIX B COBPEMEHHOM PYCCKOM JIMTepa-
TYpHOM si3bIke. Ha OCHOBaHUM TOJydeHHBIX TaHHBIX (DOPMYIMPYETCST BHIBOI
0 TOM, YTO OJIM30CTb MO TBEPAOCTU/MSITKOCTH, MECTY U CITIOCOOY 00pa3oBaHUsI
MeXIy KOHEYHBIM B (POHETUUYECKOM CJIOBE IYMHBIM COTJIACHBIM Y Ha4yaJIbHBIM
COHOPHBIM CJIE/IYIOIIETO CJIOBA B CJIyyae ¢ MOCTIIO3UTUBHBIMY YaCTULIAMU TTPE/I-
CTaBJISIETCSI MPETISITCTBUEM JUIST MX omTylieHusi. CTeneHb BhIPaXkeHHOCTH 3TOTO
SIBJIEHMSI CYILIECTBEHHO BBILIE B CJIy4ae HaJTUUMsl ¥ YaCTULIbI AyOJIeTHBIX (OpM C
KOHEYHBIM TJIACHBIM.

Kniouesvie crosa: hoHeTHKA; KOAPTUKYJISIIMS COTJIACHBIX 1O TOJIOCY; MECTO
1 c1Ioco0 00pa3oBaHMS COTJIACHBIX.



Sergey Knyazev

UNDERSTANDING THE INCOMPLETE DIERESIS IN RUSSIAN:
THE CASE OF ZH PARTICLE

Vinogradov Russian Language Institute, Russian Academy of Sciences
18/2 Volkhonka, Moscow, 119019

The paper reports some new data based on an experimental study into voice
coarticulation of word-final obstruents adjacent to a word-initial sonorant as a
function of place and manner of articulation of these consonants and presence or
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absence of parallel form with a vowel in Standard Modern Russian. The results
of the experiment based on the data collected from fifty participants show that
the phonetic realization of word-final consonant in postpositive particles in a
position before the next word’s initial sonorant depends on the degree of similarity
of the consonantal segments in question: the more phonetic features they have
in common, the less is the possibility of obstruent’s word-final devoicing in the
external sandhi position. The phenomenon discussed is mentioned only in particles
with a parallel form with final vowel.

Key words: phonetics; voice coarticulation; place and manner of articulation;
voiced and voiceless obstruents.
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E.A. Cvupnosa

KAY3ATHUBDBI HA -HPOBATh B CEMAHTUKO-
TPAMMATHUYECKOM CJIOBAPE PYCCKMX I'JIATOJIOB!

Huemumym pycckoeo szvika um. B. B. Bunoepadosa PAH
119019, e. Mockea, ya. Boaxounka, 0.18/2

B craTbe, npencraBisiionieil MoAroToBUTEIbHbIE MaTepUasibl K CeMaHTUKO-
rpaMMaTUYECKOMY CJIOBapi0 PYCCKUX TJ1arojioB, OMUCHIBAETCS IPyIiNa Kay3a-
TUBHBIX IJIaroJIOB Ha -upoeéa- co 3HaYeHUEM TOOYyXIeHus K akTUBHOCTU. Ha
Mmatepuane HaunmonanbHOTro Kopiyca pycckoro s3bika (HKPS) BeisiBneHsr
rapagurMaTMyecKue BO3MOXHOCTH TaHHOM IJ1aroJbHOM IPYIIIbl M CEMaHTUKO-
CMHTaKCUYECKHUE 3alpeThl Ha 00pa30BaHUE TEX WJIM UHBIX IJ1arojibHbIX (hopM.
B pabote nokazaHbl sIBJIeHUSI B 00J1aCTH IJIaroJIbHOTO CJIOBOM3MEHEHUS U CJIO-
BOOOPa30BaHUS BHYTPU JAaHHOM rpyITbl. OMMCHIBaeMBbIiA KJTacC I1arojioB aHAIM-
3upyeTcsi B CeMaHTUKO-TPaMMaTUIYE€CKOM CJIOBApe IO CJASMYIONIUM MTapaMeTpaM:
cJ0BoOOpa3zoBaHue, aKlEHTOJOTHsI, MOPhOoIorHs (00beM MapaaurMbl), JEKCH-
yeckasi CeMaHTUKa (KOJUYECTBO 3HAYEHMI), CUHTAKCUC (TUTIBI KOHCTPYKIIUH,
Ha0Op BAJICHTHOCTEI ), TEKCTOBBIE YCIOBUS (KOMMYHUKATUBHBIN peructp). Takoii
Moaxoa K 00paboTKe SI3bIKOBOI'O MaTepuaiia IO3BOJISIET OTCeUb (OTMETUTh KaK
HEyIoTp.) MOTeHIMaJbHbIE IJIarojbHble PopMbl: CeMaHTUKO-TpaMMaTUYEeCKUI
CJIOBapb, SIBJISISICH CJIOBapeM aKTMBHOTO TUIIA, OTpaXkaeT peasibHYIO, a He TIOTeH-
LMAJTBHYIO S3BIKOBYIO KapTHHY. OCHOBHas 3a1aya aBTopoB ClioBapsi — 000CHOBa-
HMe TPAaMMAaTUYECKON 3HAUMMOCTH JIEKCUKO-CEMaHTUUECKHX TPYTIN U BbIAeIeHUE
peJIeBaHTHBIX IPAMMATUUYECKUX KPUTEPUEB JUISI KaXIOM IJIaroJibHOM IpYMITbI
B oTaebHOCTU. Mopdosornyeckue Kay3aTUuBbl Ha -Upo6a- 1eMOHCTPUPYIOT B
SI3BIKE MapaJuTMaTUIeCKe JJAKYHBI: HanboJjiee yIoTpeOUTEIbHBIMU SIBJISIIOTCS
JIMYHBIE (POPMBI IJ1aTr0J0B 3 JI. 000MX YKCEN B HACTOSILEM U IpolieaiieM (IIpu
PacCMOTPEHMU CUHTAKCUYECKOM KaTeropuu jiniia) BpeMeH!. [TpoayKTUBHBIMU
B SI3bIKE SIBJISIIOTCS TaKXKe AeHCTBUTEIbHBIC TTPUYACTUSI HACTOSIIIETO BpeMEeH! U
CTpajaTeJIbHbIe PUYaCTHs MpoIeniero BpeMeHn. CyobeKT AeicTBYS B JaHHOM
CEMaHTUYECKO IpyIIie MOXET ObITh KaK areHTUBHBIM, TaK M HEAareHTMBHbBIM, 3a
HCKITIOYEHKEM IJ1arosia moHU3Upoeams C UCKJIIOYUTEIbHO HEATeHTHBHBIM CyObeK-
ToM. ['1arossl rpynimbl ynoTpeosiioTesl MIpeuMyIeCTBeHHO B MH(GOPMaTUBHOM
peructpe. OCOOEHHOCTBIO, BBIACISIONICH TAaHHYI0O CEMaHTHYECKYIO TPYIIIY,
CTaHOBSITCSI BUIOBBIE (DOPMBI, TIPEIIONAraiolye ABe MapaaurMbl IJisi OMHOTO
rJaroJsa, yrnorpeosisieMble SI3bIKOBBIMU HOCUTEISIMU B 3aBUCUMOCTU OT KOHTEKCTA.

Karouegwie croea: cnoBoobpazoBaHe; MOPHOIOTHS; TEKCUIECKast CEMaHTHKA;
CMHTAKCUC; IJIarojibHasi mapanurMa; Kay3aTuB.



Ekaterina Smirnova

CAUSATIVES IN -IROVAT IN THE SEMANTIC-GRAMMATICAL
DICTIONARY OF RUSSIAN VERBS

Vinogradov Russian Language Institute, Russian Academy of Sciences
18/2, Volkhonka, Moscow, 119019

The article deals with a group of causative verbs in -irova- with the meaning
of motivation for activity. Using the data of The Russian National Corpus, we
explore paradigmatic possibilities of this verb group, address semantic and syntactic
constraints on the formation of certain verb forms and describe the inflectional and
derivational processes in this group. The verb class under discussion is analyzed
through the Semantic-Grammatical Dictionary using the following parameters:
derivational properties, morphology (the paradigm completeness), lexical
semantics (the number of meanings), syntax (the construction types, the number
of'valency set), discourse-related properties (the register a given verb occurs in; the
subject attitude). Such an approach to language data allows ruling out potentially
possible but unattested forms. The Semantic-Grammatical Dictionary, therefore,
as a dictionary of an active type, reflects the actual usage. The main goal of the
Semantic-Grammatical Dictionary has been to substantiate the grammatical
significance of and to identify relevant criteria for each verb group separately.
The group of morphological causatives in -irova- exhibits paradigmatic lacunae,
namely, only the 3sg and 3pl present and past tense forms are common in the
language. Present participles and passive past participles are also productive. The
subject in this semantic group can be either agentive or non-agentive, with the
exception of the verb ‘monusuposams’ (tonizirovat’), with exclusively non-agentive
subject. Such verbs are used primarily in the informative register. One specific
feature of this semantic group is that such verbs lack over aspectual marking and
can have two different paradigms depending on the intended aspectual meaning.

Key words: word-formation; morphology; lexical semantics; syntax; verbal
paradigm; causative.
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0.A. Cogonosa, A.I1. Yynuxos

METOA0JIOTUA TNAXPOHUYIECKOTO NCCIENOBAHUA
INIOJINTUNYECKOU META®OPDBI B BDI10OXY
A ®POBU3ALIMA: TEOPETUYECKOE OBOCHOBAHUE!

Dedepanvhoe cocydapcmeenHoe a8mMoHOMHOe 00pazoeamenvhoe yupexncoeHue
sbicuieco 00paz06anus

«FOxcno-Ypanvckuii eocyoapcmeentoiii ynugepcumem

(HayuonanvHwiii uccaedosamensckuil ynusepcumem)»

454080, Yeanbunck, npocn. Jlenuna, 76

Dedepanvroe 2ocydapcmeentoe Gro0HcemHoe 00paz08amenbHoe yupexncoeHue
sbicuie2o 06paz08anHus

«Ypanvckuii 20cyoapcmeentblii nedazo2uiecKuil yHugepcumenm»

620017, e. Examepunbype, np. Kocmonasmos, 26

B snoxy nHdopMamoHHOTo 001IecTBa TU(MPOBBIE TEXHOJOTUN CTAHOBSITCS
HEOTHhEMJIEMOI YaCThIO PA3IMUHBIX OTpaciIeil HAyIHOTO 3HAHUS U OTKPHIBAIOT
HOBbIE BO3MOXHOCTH JIJIS UCCienoBaTesieii. B cTaTbe aBTOpaMu oxapakTepu3oBa-
Ha METOIOJIOTHUSI AMaXPOHUYECKOTO NCCIIeTIOBaHMS TTOJTUTUIECKO MeTadophl Ha
MaTepuaje ol pPOBaHHBIX aPXMBOB. ABTOpPAMM OITMCAHBI CIieIIn(prKa paboThI C
ol(poBaHHBIMU apXUBaMM, BUIBI (hparMeHTAIlMN TUCKypca, MCTIOJIb30BaHUE
MHCTPYMEHTOB KOPIYCHOM JTMHTBUCTUKY ISl (HOPMUPOBAHUS UCCIIEIOBATE b~
CKOTO KOpITyca TEKCTOB, 3JIEMEHThI ICTOYHUKOBETUECKOTO aHaInu3a, Mpoleaypa
BBIGOPKHU MeTadop U3 chopMUPOBAHHOTO KOpITyca TeKCTOB. [Ipn aHanm3e
MeTadop, MeTahOprUIEeCKUX MOIeJIel U CUCTeM TIpUMEHsIeTCs MeTo MeTado-
pudeckoro MoneaupoBaHus. [Tpu TuaxpoHUYECKOM U3y4eHUU MPOBOIUTCS UC-
cJieloBaHUe CTPYKTYpPhl MeTapopruecKux Mojiesieit 1 coctaBa MeTahopruIecKux
CHICTEM B ITOJIUTUIECKOM AUCKYpPCEe B IMHAMUKE. ABTOpaMU OMTMCAHBI TapaMeTpPhl
KBaJIUTATUBHOTO M KBAaHTUTATHBHOTO aHaJM3a, KOTOPHIE TO3BOJISIOT CHENaTh
BBIBOJIbI O CTAOMJIBLHOCTH MJIU U3MEHYMBOCTH METa(OPUUECKUX CUCTEM B paMKax
IIMCKYpca OIHOM CTpaHbl, 00 yHUBEpcaIu3Me U BApMATUBHOCTH MeTa(pOPUIECKUX
MoJiesieil B TTOJTMTUYECKUX AUCKYpPCax pa3HbIX CTpaH MPU COMOCTaBUTEIHBHOM
aHam3e, 3aUKCUPOBATh TUAXPOHNUYECKUE 3aKOHOMEPHOCTY B 3BOJTIOIIUU OT-



NeJbHBIX MeTadop, MeTadopuuecKrx Mojesiel 1 MeTahOpUIECKUX CUCTEM KaK
BHYTPHY OTHOTO IHUCKYypCa, TaK U B COMOCTABUTEIbHOM pakypce. st oobsicHe-
HMST UICTOPUYECKUX U3MEHEHUI Ha BCEX 3TaIax MUCCIeIOBaHUs TPUMEHSIOTCS
KOTHUTMBHO-IVUCKYPCUBHBIM aHAJIN3 W JIMHTBOKYJIbTYPOJIOTUYECKUI aHAIN3.
B cratbe 0606IIEHBI pe3yIbTaThl AeCATUIETHEH paboThl aBTOPOB B 00J1aCTH
TEOPUU U MPAKTUKU AUAXPOHUYECKOTO aHaIN3a MTOJIUTUYECKON MeTa(opuKu;
JUTSL WJUTIOCTPAIIY TIPUBOSTCS NAaHHBIE UCCIIEIOBAHMI Ha MaTeprae OTevecT-
BEHHOTO U 3apyOeKHBIX TUCKYPCOB. [1pemtoXKeHHBIN alTOPUTM aHAIM3a MOXET
OBITh YCTIEIITHO UCITOIb30BaH MPU TUAXPOHUYECKOM UCCIIEAOBAHUU TTOJIUTUYE-
ckoit Mmetadopbl Ha MaTepualie olU(pPPOBAaHHBIX TEKCTOB.

Karouessie crosa: nonutudeckasi Metacdopa; IMaxpoHUIECKUX TTOIXO.; OLu -
pOBaHHBI apXuB; MeTachopruIecKoe MOJIETMPOBaHUE.



Olga Solopova, Anatoly Chudinov

METHODOLOGY OF DIACHRONIC METAPHOR RESEARCH
IN THE DIGITAL AGE: THEORETICAL FOUNDATIONS

South Ural State University (National Research University)
76, Lenin Avenue, Chelyabinsk, 454080

Ural State Pedagogical University,
26, Kosmonavtov Avenue, Ekaterinburg, 620017

In the digital age, information technologies have become an integral part
of science and opened up new opportunities for researchers. Drawing upon
digitalized archives, the paper describes a methodology of diachronic political
metaphor research. Of peculiar interest is an algorithm of working with digitalized
resources and with data drawn from them. Diachronic metaphor research requires
multidisciplinary methods, including quantitative and qualitative perspectives.
The methods and procedures include periodization (using either equal or focus
fragmentation of discourse), methods of corpus linguistics for data collection,
elements of source study (identifying and describing historical documents),
metaphorical modelling. Special attention is paid to analyzing how the structure
of metaphor models and metaphorical systems developed and evolved through
time, fixing regularities, dependencies and their logic. As metaphors are embodied
in natural and cultural experience, their activity in discourse depends on a great
number of factors that influence and alter their use. Thus, interpreting the data in
any diachronic research employs both cognitive and discourse method and culture-
specific analysis. Based on over ten years’ worth of research and study in the field
of theory and practice of diachronic analysis of political metaphors, the paper
claims that the algorithm can be effectively used in diachronic metaphor research.

Key words: political metaphor; diachrony; digitalized archive; metaphor
modelling.
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A.A. Akcenosa, I.H. TymoBckas

B3ANMOCBA3b AHXKAMBEMAHA U KOTHUTUBHBIX
META®OP B I1OD3UUN DHAPIO XAIZKUHCA

Hayunbiii uccredosamensckuil ynusepcumem «Boicuas wkona SK0HOMUKU»
101000, Poccus, e. Mockea, ya. Macnuykas, 0.20

CoBpeMeHHBII1 aMepUKAHCKUI TTO3T DHAPIO XaKMHC CO31aeT YHUKAJIbHOE
XYIOXECTBEHHOE IIPOCTPAHCTBO BHYTPHU CTUXOTBOpeHU cOopHMKa “Babylon
in a Jar”. OCHOBHOE CpeACTBO KOHCTPYUPOBAHUSI MPOCTPAHCTBA TEKCTOB B
JTaHHOM COOpPHMKE — 3TO KOTHUTMBHas MeTadopa. Takxke ocoOyio poJib B CO3-
JAHUY XpOHOTOITa UTPaeT BU3yalbHasl OpraHU3allis TeKCTa Ha JINCTE, a UMEHHO
aHXamMOeMaH KaK OCHOBHOI1 IMpHeM OpraHu3aluM TeKcTa. Mbl TojiaraeM, 4to
aHXaMOeMaH y4acTBYeT B CO3JaHMM KOTHUTUBHEIX MeTadop. JlaHHoe ucciaeno-
BaHUE MOKa3bIBaET, KAK OpraHU3a1IMsI TO3TUYECKOTO TEKCTa Ha JINCTE OMpeIessieT
XyI0XeCTBEHHOE ITPOCTPAHCTBO MPOM3BEICHUSI, U KAKUM 00pa3oM aHxkambeMaH
MOXET TTO3BOJINTh MOJIHEe MHTEPIIPETUPOBATh KJIIOUYEBbIE OHTOJIOTMYECKUE
MeTadopbl TEKCTA U, KaK CIEACTBUE, JIydllle MPEACTaBUTh KAPTUHY MUpA MTOATA.

Kntouesbie croea: XxynoxXecTBEHHOE MPOCTPAHCTBO; XPOHOTOM; KOTHUTUBHAS
MeTacdopa; oHTosIornyeckast Metacdopa; MpocTpaHCTBeHHas1 MeTadopa; aH)KaM-
OeMaH; IepeHOC; UKOHUYHOCTD; aMepUKaHCKas O3S,



Anna Aksenova, Galina Goumovskaya

A CORRELATION BETWEEN COGNITIVE METAPHORS
AND ENJAMBEMENT IN POETRY BY ANDREW HUDGINS

Higher School of Economics,
20 Myasnitskaya St., Moscow, Russia, 101000

The book “Babylon in a Jar” by Andrew Hudgins, a contemporary American
author, attracts readers with its unique poetic space. This space is created by
means of cognitive metaphors and a refined organization of lines on the pages.
Enjambement is the main instrument of organizing the texts. The visual image of
the texts on the pages helps readers to imagine the space described in the poems.
The article presents an analysis of key cognitive metaphors of the book and
interconnections between these metaphors and enjambement and seeks to show
that enjambement takes part in the formation of cognitive metaphors in cases
where it contains a shift from literal to metaphorical. To accomplish this objective,
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it examines metaphorical expressions representing cognitive metaphors and cases
of enjambement becoming agent for cognitive metaphors. The results of research
demonstrate that the organization of poetic texts on pages determines space of the
poems and enjambement is helpful for in-depth interpretation of key cognitive
metaphors and understanding of the poet’s worldview.

Key words: poetic space; cognitive metaphors; enjambement; iconicity;
American poetry; Andrew Hudgins.
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K.A. Kyp6anosa-ib0TKO

K BOITPOCY O CTATYCE ®PAHIIY3CKOI'O A3bIKA
B PETUOHE BAJIb I’AOCTA (BAJUIE I’AOCTA):
POJHOU UJIN BTOPOM?

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoeHue
sbicuieco 00paz06anus

«Mockogckuii eocydapcmeennuiiiynueepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Dpaniysckuii 9361k B Basb 1’ AocTe ocTaeTcst o-IpesxHeMY MaJIoM3ydeHHOM
obsacThio (ppaHKOMOHUM, YTO TTOOYAUIIO aBTOpa CTaTbU OOPaTUTHCS K HCCIIe-
JIOBaHUIO cTaTyca (HpaHILy3CKOro SI3bIKa B pETMOHE, OTJINYAIOIIeMCsl pa3BUTHIM
MHorosi3biurieM. C MOMeHTa BO3BpallleHUs (GpaHIy3CKOMY SI3bIKY OuLIMaib-
HOTO CTaTyca U MPU3HAHUS €ro MaputeTa C UTajdbsHCKUM B Banb n’Aocte B
1948 r. mpo1iio GoJiee MoayBeKa, TOCTaTOYHO 3HAYMMbBIN BpEMEHHOI OTPEe30K
IUJISL TOTO, YTOOBI OLIEHUTH TOJUTUKY peBUTATU3aMU (HPaHIY3CKOTO S3bIKa.
B cTaTthe aHaNIM3UPYIOTCS PE3yJIbTAThl MEPBBIX COLIMOJUHIBUCTUYECKUX UCCIIe-
IoBaHU, TpoBeneHHbIX B JlomnHe Ha pydexe XX—XXI BB., 1 npeacTaBisieTcst
COOCTBEHHBII MCCIIEIOBATEILCKUIA TTPOEKT U3yYeHUS BaJIbIOCTAHCKOTO BapuaHTa
(dpaniysckoro si3pika. Ha ocHOBe MaHHBIX, BBISIBJICHHBIX HAMM B XOJ/I€ YCTHBIX
¥ MMChbMEHHBIX aHKeTupoBaHuit 2015—2020 rT., meraeTcs BEIBOI O COXpaHEHUH
HE3HAUMTEJbHOTO TJ1acTa BalbOCTaHIIEB, OMIPEAESIONINX (hPaHIy3CKUMN S3bIK
POIHBIM B Hape C APYTUM SI3bIKOM (UTaJIbSIHCKUM WU (PPAaHKOIIPOBAHCATBCKIM).
7151 G0NBIIMHCTBA BAIbIOCTAHIIEB (DPAHILY3CKUIA SI3BIK — BTOPOIA, UTO, C OJHOM
CTOPOHBI, OOBSICHSIET BICOKYIO CTETIEHb SI3IKOBOI1 HEYBEPEHHOCTH BaJIbIOCTaH-
ckux GhpaHKOoGhOHOB, C APYroil — CBUIETENILCTBYET O CMEHE SI3bIKOBOI Mapa-
IIUTMBI — TIepexojie OT (PaHITY3CKOTO SI3bIKa POJHOTO K (DPAHITy3CKOMY SI3BIKY
BTOpOMY B coBpeMeHHOoI1 Banb 1’AocrTe.

Katouegoie cro6a: BaabIOCTAaHCKUI BapuaHT (hpaHILy3CKOTO sI3bIKa; COIMO-
JIMHTBUCTUYECKME aHKeTUPOBaHUsI; GpaHIly3CKUiA SI3bIK POAHOM; (hpaHIly3CKUM
SI3BIK BTOPOIA; SI3IKOBOM CIIBUT; SI3bIKOBAsI HEYBEPEHHOCTh; PEBUTATM3ALIMS SI3bIKA.



Kamilla Kurbanova-Ilyutko

UNDERSTANDING THE STATUS OF FRENCH IN THE AOSTA
VALLEY: A MOTHER TONGUE OR A SECOND LANGUAGE?

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

French in the Aosta Valley is still an underexplored area of the Francophonie,
which prompts a revision of its status in a multilingual region. More than half a
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century has passed since French regained its official status on a par with Italian in
the Aosta Valley in 1948, which is a significant period to estimate its revitalization.
At the turn of the 21st century, first sociolinguistic studies were carried out in the
region. The article analyzes the results obtained in two previous sociolinguistic
surveys and presents results of recent research into Valdotain French. The data
obtained from oral and written questionnaires in 2015—2020 show that a limited
stratum of inhabitants of the Aosta Valley define French as their mother tongue,
paired with another language (Italian or Francoprovencal). For the majority of
Valdostanians, French is a second language, which, on the one hand, accounts
for a high degree of their linguistic insecurity and on the other hand, indicates a
language shift, a transit from French as a mother tongue to French as a second
language in the Aosta Valley.

Key words: Valdotain French; Sociolinguistic Surveys; French as a Mother
Tongue; French as a Second Language; Language Shift; Linguistic Insecurity;
Language Revitalization.
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P.J. IlImypak

®OPMAJIBHBIE CPEJICTBA BBIPAXKKEHUA
YIIPEKA B PYCCKOM A3bIKE: K ITPOLIEAYPE
KOPITYCHOT'O ITOUCKA

(Ha MaTepuaje KOHCTPYKIMH «cam + nebocv + V»)

Yncoyzanckuil ynueepcumem, Xanuicoy
Kumait, 310058, ya. FOiixanman, §66

[aHHas cTaThsl MOCBsIEHA NMPOLeNAype KOPIYCHOrO Morcka (opMabHBIX
CPENCTB BhIpaKeHUsI yTipeka. B coBpeMeHHbIX paboTax yIpeK paccMaTpruBaeTCs
Kak SIBJIEHUE, JUIsl BOCIIPUSITUSI CEMAHTUKU KOTOPOTO HEMPEMEHHOE YCIOBUE —
KOHTEKCT. DTO MIOHUMAaHUE, OTHAKO, HE YUUTHIBAET BOBMOXHBIX B PYCCKOM JIMC-
Kypce BbICKa3blBaHUI, BOCIIPUHUMAEMbIX HOCUTEJISIMU SI3bIKA KaK YIPEKU BHE
3aBUCMMOCTH OT ITparMaTuyeckoil MHGOpMallK, «paCTBOPEHHOI» B KOHTEKCTE.
Cy1iecTBOBaHME B PYCCKOM $I3bIKE€ YIIPEKOB TaHHOTO BU/IA TTO3BOJISIET TIPE/IIO-
JIOXUTD CYIIECTBOBAHUE aOCTPAKTHBIX KOHCMPYKUUL YApeKa, Pealu3yeMblX Ha
KOHKPETHOM YPOBHE IMCKypca (DOpMaIbHBIMU CPEJCTBAMU BhIPAXKEHUST yIIpeKa.
OpnHako ¢hopMaibHbIE CPEICTBA BBIPAXKEHUS YIIPEKa, B OTJIMYUE OT CUCTEMHBIX
SI3BIKOBBIX CPEICTB, TPYAHO BBISIBUTh METOIOM IPSIMOTO HAOIIONEHUS U T0-
CJIeyIONIeTO JTUHTBUCTUYECKOTO aHAIN3a, TIOCKOIbKY UX YIOTPEOUTETHbHOCTD
HECOM3MEPUMO MeHbLIe. PelnTh 3Ty 3agauy NO3BOJISIET UCIIOJIb30BAHUE METO-
IIOB KOpMycHo MTUHTBUCTUKU. [TonckoBast mamvHa HamoHanbHOTO KOpItyca
pycckoro s3bika (HKPS) nonyckaeTt co3naHue CI0XHBIX 3aIIPOCOB, COCTOSIIUX
He TOJIbKO U3 JIEKCEM, HO U U3 rpaMMaTUYeCKNX, CEeMAaHTUYECKHUX U CUHTAKCH-
YECKHUX XapaKTePUCTUK, UTO JIeJIAeT BOZMOXKHBIM BBOJl KOHCTPYKIIUI yrpeka ¢
UX HEOAHOPOIHOM CTPYKTYpoii. [ToTeHIIMaTbHas KOHCTPYKIIUS, 6osee yem 90%
PE3yIbTaTOB BbIAAUM KOTOPOI MOMANAIOT MO/ CEeMaHTUKY YTIpeKa, IeMOHCTPUPYET
PeryJIipHOCTb, IPUCYILYI0 (DOPMATBLHBIM CPEACTBAM, U AOJXKHA, HA HaLll B3IJIS,
OLIEHMBATbCS KaK (hopMaibHOE CPeICTBO BhIpakeHUsI yrpeka. B ctaTbe uccie-
JyeTcsl psifi BOIIPOCOB, CBSI3aHHBIX CO BCEMU 3TaraMu MpoLeaypbl KOPITYCHOTO
Moucka, a Takxke MpejiaraeTcs 9KCnepuMeHTAIbHbBINA aIrOpUTM KOPITYCHOTO
rnouicka (popMasibHbIX CPEACTB BhIPAKEHMS YIIpEKa.

Knroueswie crosa: ynpek; HalmmoHanbHbli Koprtyc pycckoro sizbika; HKPA;
KOpITyCHas JIMTHTBUCTHKA; TIPOLIeAypa KOPIYCHOTO MOMCKa; rpaMMaThKa KOH-
CTPYKIIUIA.



Roman Shmurak

FORMAL MEANS OF EXPRESSING REPROACH IN RUSSIAN:
UNDERSTANDING THE PROCEDURE OF CORPUS SEARCH
(BASED ON THE CONSTRUCTION ‘SAM + NEBOS’ +V’)

Zhejiang University, Hangzhou
866 Yuhangtang Road, China, 310058

This article is concerned with the procedure of corpus search for formal
means of reproach. Reproach is commonly understood as a phenomenon which
needs a context as a sine qua non. This understanding, however, is not consistent
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with the possible for discourse utterances that are perceived by Russian native
speakers as reproaches, regardless of the pragmatic information “dissolved” in
the context. The existence of such reproaches in the Russian language suggests
the existence of abstract reproach constructions implemented through formal
means of reproach at the level of discourse. In contrast to formal language means,
formal means of reproach are difficult to identify through direct observation and
subsequent linguistic analysis, since their frequency of use is disproportionately
lower. Corpus linguistics methods enable solving this task. The search engine of
the Russian National Corpus allows complex query creation containing not only
lexemes, but also grammatical, semantic and syntactic characteristics. This provides
the possibility to get reproach constructions with their composite heterogeneous
structure. A potential construction, which has more than 90% of the search results
falling under the semantics of reproach, demonstrates the regularity inherent in
formal language means and should be evaluated as a formal means of reproach.
The article explores a number of issues related to all stages of the corpus search
procedure, as well as proposes an experimental corpus search algorithm for formal
means of reproach.

Key words: reproach; Russian National Corpus; corpus linguistics; corpus
search procedure; construction grammar.
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B.M. Toimaués

ITAPAJOKCbI POMAHTUYECKOT'O UCKAHUA
ABCOJIIOTA 1 <HEBEJOMBIU ITEJTEBP»
O. IE BAJIb3AKA. YACTb I

Dedepanvroe 2ocydapcmeernHoe 6100xicemHoe 06pazoeamenvroe yupexcoerue
sbiculeco 00pa306anus

«Mockogckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot 1

IIpenynoxeHa nHTepIipeTalys TBopuyecTBa banb3aka u ero ¢guiocodpckoro
pacckasza «<HeBenompblii 11eieBp» B TEpMUHAX POMAaHTUUECKOM KYJIbTYpPhI U PO-
IrpaMMHOTO JIJIsI Hee TTIoMcKa 6ecCMepTUs B TBOPUECTBE U Yepe3 TBOPUYECTBO. DTOMY
IMOUCKY CBOMCTBEHHBI pa3IMUHbIC MapagoKchl, 3 GEKThl JBONHOTO BUICHUS,
TaK KaK OH OINMMPAaeTCsl Ha CYyObEKTUBHOCTD, caMopedepeHIINIO, TTO3TU3AINIO
B KauyecTBe OOBEKTa BCETO IO CBOEH CYyTH cyObeKTUBHOTO. «HepenurnosHast
PETMTMO3HOCTh» B pacckase banb3zaka — MOMCK HEBBIPA3UMOTO, UTO SIBJISIETCS
B ciyyae PpeHxodepa onmbITOM €ro caMonpe3eHTalluu, MPOEeKIIMU COOCTBEH-
HOTO U3MEHYMBOTO BUICHMUS JUIMHOIO B XXM3Hb, C KaXIbIM IIaroM Bce OoJjiee
YTOHYAIOIIIETOCS U, TIO00HO MY3bIKe, UMMaTepuaabHOTro. TBOPUYECTBO U KU3Hb
MEHSIIOTCSI MECTaMU, YTO CUMBOJIMYECKN 0003HAYaeT BCTPETy C CAMHUM COOOIA,
CMepTh, U, COOTBETCTBEHHO, CO3aHKe abCOMOTHOTO IeeBpa, He UMEIOIIETO
anpecata. banb3ak MonepHU3MpyeT (paycToBCKyio TpaguLnio. Ero ®@penxodep —
OIHOBPEMEHHO XyI0XXHUK PeHeccaHca v 31oxu poMaHTu3Ma. M3o00paxeHue uMm
MpeKpacHBIX KEHIIMHBI 1 TeJia TiepepacTaeT U3 CTPacTu B MCKaHUe AOGCOIIOTa,
KOTOpBII HE OTHEJIeH OT TBOpLIa, KEHCTBEHHOTO 1 XXEHCKOTO B HEM CaMOM, B
ero cyObeKTUBHOM MaHepe. B pacckase pa3BrBaeTcst He TOJBKO TeMa MoeIMHKa
C caMUM ¢ coboi1, CBOMM BUACHUEM, HO U 00pa3 HAABICTOPUIECKON MUCTEPUU
TBOpYECTBa, «<BeYHOTo PeHeccaHca», anentamu Kotoporo siBistiotress dpenxodep,
Ilyccen u ummmumnTHO caMm banb3ak. [1ycceH B pacckase roka3aH IpoXOasiuM
TaKyo e MHUIIMALIMIO B TBOPYECTBO, KaK paHee PpeHxodep.

Karwwuesvie cnosa: O. ne banb3ak; «HeBemoMmbliii meneBp»; pOMaHTU3M;
CyOBEKTUBHOCTb M TIApaJloKChl ee caMopedepeHIMN; pOMaHTUYECKUA TOMCK
b6eccmepTust yepe3 TBopuecTBo; dpeHxodep Kak MoaepHU3MpoBaHHbI PaycT
1 POMaHTHYECKUI XYTOXKHUK; TTOPTPET KaK aBTOMOPTPET JUTMHOIO B KU3HB XYy-
TIO>KHMKA; KEHIIIMHA KaK MOJIEJIb M KaK XKeHCTBEHHOE B TBOPYECTBE, XYIOXKHUKE,
®penxodep u [Nyccen kak anenTsbl BeuHoro PeHeccaHca; HoBast MHTepIipeTalust
6aJTb3aKOBCKOTO paccKa3a U CEeMaHTHKKM OCHOBHBIX UMEH.



Vasily Tolmatchoff

PARADOXES OF THE ROMANTICAL SEARCH
FOR ABSOLUTE AND BALZAC’S
‘LE CHEF-D’(EUVRE INCONNU’. PART 1

Part I of the paper on Balzac offers an interpretation of Balzac’s work as well of
his “Le chef-d’ceuvre inconnu” in terms of the Romantic culture and its program
quest for eternal life in creativity and through creativity. This quest reveals various
paradoxes, effects of double vision for it is grounded on subjectivity, on a poetization
as Object of all subjective at its core. “Unreligious religiosity” in Balzac’s tale is a
search for inexpressible. In Frenhofer’s case it is an experience of his continuous
self-presentation, projection of a fluid vision, which is becoming with each step
subtler and, as pure music, immaterial. Art and life change their places, symbolically
it means a meeting of artist with himself, or death, and, correspondingly, a creation
of an absolute masterpiece that has no addressee. Balzac modernizes the Faustian
tradition. His Frenhofer belongs both to the Renaissance and Romanticism. His
picturing of a fine woman and body develops from earthly passion into quest for
Absolute, which is not separated from the artist, woman-like and womanish in
himself, his subjective manner. The tale presents not only a theme of the artist
fighting with himself and his vision but also an image of a transhistorical mystery of
creativity, “the eternal Renaissance”, the adepts of which are Frenhofer, Poussin
and implicitly Balzac. Poussin is shown in the process of the same initiation into
artistry once taken by Frenhofer.

Key words: Balzac’s ‘Le chef-d’ceuvre inconnu’; Romanticism, subjectivity,
paradoxes of self-reference; romantic quest for eternal life; Frenhofer as modernized
Faust; Frenhofer as a romantic artist; portrait as a long-life self-portrait; woman
as a model and womanish in artist; creativity; Frenhofer and Poussin as adepts of
“the Eternal Renaissance”; new interpretation of Balzac’s tale and semantics of
principal names in it.
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10.B. Croxennkuna, A.B. Pactaraes

IINCBbMO A.I1. CYMAPOKOBA
«O KPACOTE ITPUPOJBI» (1759):
TPAANIINA U HOBATOPCTBO

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pa3oeamenvHoe yupexcoeHue
sbicuie2o 00paz08anus

«Camapckuii 20cy0apcmeeHHblll UHCIUMYMm KYAbmypbl»

443010, Camapa, Ppynze, 167

BonbimHcTBO MccnenoBanuii xxypHaia Cymapokosa «TpynontoouBast [Tue-
JIa» BBIIEJSIIOT €r0 CAaTUPUUECKYIO HallpaBieHHOCTb. CTaThsl Mpenjaraet HOBbIi
B3IJISIT HA aHCaMOJIEBYIO MTPUPOJY MEPBOTO POCCUIMCKOTO YaCTHOTO M3HAHMSI.
Ero uenbp — uszyueHue Kaxaoro mNoMecsiMHOro HoMepa M OTAeJbHOM MyoinKa-
LIMM B €IMHCTBE CUHTArMaTUYECKUX U MapaiurMaTuuecKux cBsizeil. B ocHOBY
HcceNoBaHUs TIOJIOXKEH KOMIUIEKCHbIN moaxoa. Mcroyib3yloTcs MeTOAbI JIM-
TepaTypoBeACHUS: UCTOPUKO-TUIIOJOTUYECKUI; KYJIbTYPHO-UCTOPUUECKHUIA;
OurorpacuyecKuit; cpaBHUTEIbHO-UCTOpUYECKUd. M cciienoBaHue mokasaio, 4YTo
XypHal «Tpynonto6uBas [Tuena» ctaja BaXKHBIM COOBITHEM B TBOPUYECKOM XKU3HU
CymapoxkoBa. M3BecTHbIi B Poccru 1 3a pyoeskoM aBTOp MPOJOIKII B HEM TTH-
caTeJIbCKYIO 1 MepeBOMUYecKyIo nesiTeIbHOCTh. HoBast 71s1 Hero poJib U3aatesst
JKypHaJla pacKpbljia MHYIO TpaHb 3TOT0 TAJIAHTJIMBOTO YesioBeKa. Maiickuii Homep
oKa3aJjicst 0coObIM cpenu Beex 12 HoMepoB xXypHaia. B Hem ObuM ony0JIMKOBaHbI
TOJIbKO OPUTMHAJIbHBIE MTpou3BeneHUs. OObEKT UCCIe0BaHMs TaHHON CTaTbu —
«ITucwMo o KpacoTe rpuposl» CymapokoBa. MoOXHO clieaTh BEIBOI O TOM, UTO
MPOU3BEICHUE ONTUPAETCS HA HECKOJIBKO KYJbTYPHBIX TPAAULINIA, OXBATHIBAIOIIINX
IIMPOKHWI BpEMEHHOI MHTEPBaJI OT 30JI0TOTO BeKa IPEBHEPUMCKOM TUTepaTyphbl
1o nepBoii monoBuHbI XVIII B. [TuceMo CyMapoKoBa IpoIoKaeT ¥ TBOPYECKHU
ooHonsgeT Hacneaue lopanust, Ceneku, [letpapku, accenctuky . AnnrcoHa,
HpaBoyuuTeabHylo rmpo3y FO.-T. OxceHuepHbl. CyMapoKOB ceyeT MHOXECTBY
JIy41ImMx o0pa3lioB, CIUIABISIS X TOTTOCH U MOTUBBI B OPUTUHAIBHBIN UTUOCTUIT.
B ocHOBY uanocTuIs nucaTesisi MOJI0KEHO OCTPOYMUE HE TOJIBKO B CJIOBaX, HO U
B MbICJIsIX. OnMpasich Ha 001IeeBPOIENCKYIO KYIbTYpHYIO Tpanuiiio, CyMapoKoB
MpeaaaraeT COOCTBEHHYIO TEKCTOOOPA3YIOLIYI0 MOAIE/b, OTINYAIOLLYIO aBTOPa [0
CJIEYIOIIMM OCHOBAHUSIM: STOLIEHTPUYHOCTHY TEKCTa; CrieM(prKe KOMIO3ULIMU
Y BU3yaJlM3alliy KapTUHBI MUPA.



Knrouesnle crosa: TACHMO; TPATALIVIS; TTOAPaXaHNe; NINOCTHIL; CyMapOKOB;
«Tpynomo6usast [Tuena»; ['opanuii; Ceneka; [letpapka; Anmucon; OKceHIIepHa.



Julija Slozhenikina, Andrej Rastjagaev

A. SUMAROKOV’S LETTER
“ABOUT THE BEAUTY OF NATURE” (1759):
TRADITION AND INNOVATION

Moscow City University (Samara branch)
76, Stara Zagora, Samara, 443081

Most of the research in Sumarokov’ Hardworking Bee journal highlights its
satirical orientation. The article suggests a new perspective on the ensemble
nature of the first Russian private edition. Its aim is to study each monthly issue
and separate publication in the unity of syntagmatic and paradigmatic connections.
The research is based on a complex approach, involving historical-typological,
cultural-historical, biographical, and comparative-historical methods of literary
studies. The study showed that the magazine Hardworking Bee was an important
event in the creative life of Sumarokov as he continued his literary and translation
activities in it. A new role for him as a publisher of the magazine opened a different
facet of this talented man. The May issue was special among all twelve issues of the
magazine. Only original works were published in it. The subject of this article is
“Letter about the Beauty of Nature” by Sumarokov. It is based on several cultural
traditions, covering a wide time interval from the golden age of ancient Roman
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literature to the first half of the 18th century. Sumarokov’s letter continues and
creatively updates the heritage of Horace, Seneca, Petrarch, J. Addison’s essay,
Yu. Oxensherns. Sumarokov follows many of the best samples, fusing their topoi
and motifs into an original idiot. The writer’s idiostyle is based on wit not only
in words, but also in thoughts. Based on the pan-European cultural tradition,
Sumarokov offers his own text-forming model, which distinguishes the author
on the following grounds: egocentricity of text, specificity of composition and
visualization of the world picture.

Key words: letter; tradition; imitation; idiostyle; Sumarokov; ‘Hardworking
Bee’; Horace; Seneca; Petrarch; Addison; Oxenstierna.
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JInmm Tun, M.B. Muxaiiiosa

IOUKJI OYEPKOB M. ITPUIIIBUHA
«B KPAIO HEITYTAHBIX IITUILL»: IIOUCKH 2KAHPA

Hankunckuii ynueepcumem
210023, ya. Canvauns Ne 163, paiion Llucs, e. Hankun, nposunyus 1[3ancy, Kumaii

Dedepanvroe eocydapcmeerHoe 6100xicemHoe 06pazoeamenvroe yupexcoeHue
sbicuieco 00paz06anus

«Mockoeckuii eocydapcmeennbiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopor 1

B cTtatbe 00BsICHSIETCST 0OcO0ast poJib B TBOpUecTBe M. M. [IpuimBuHa ne6iot-
HOTO LI1KJIa «B Kpalo HenmyraHbIX ITHL», CO3MaHHOTO Ha OCHOBE 3THOTpaduye-
CcKMX 3aMeToK. BEI6op (hopMBI 0OUepKa cTajl HauajJoM MOMCKOB MHINBUIYaJIbHBIX
JKaHPOBBIX TIpefanouteHuit. ZKaHp ouepka, Kak JEMOHCTPUPYETCS B CTaThe,
MMO3BOJISIET CO3/1aTh BrieUaTJIeHUE JOBEPUTEIIBHOTO pa3roBopa ¢ YuTaTeJIeM, CO-
OTBETCTBYIOILIETO CBOEOOPAa3HOMY XyA0KECTBEHHOMY MUPOOIIYILIIEHUIO aBTOPA.

B nepBom niukiie [TpuniBrHa NpUCYTCTBYIOT 3JIEMEHTHI M UEPTHI OUEPKOB pa3-
JIMYHOTO TUTA. TUnu3anus couetaeTcsi ¢ U300paKeHneM UHANBUIYaTbHOCTEN
U UX BHYTPEHHETo MMpa.

PeanbHoe myTemrectBue mo CeBepy Poccuu nzobpaxkaercst B IMKJIe B KOH-
KPETHBIX AeTaJIIX U OMHOBPEMEHHO KaK JyXOBHOE CTPAHCTBOBaHMUE; MOCIEAHEE
1 00eCTIeYMBAET CMBICIOBOE €IMHCTBO KHUTH; TaK HAIIYITbIBAIOTCSI OCHOBBI
MOHOJIUTHOCTH TaJIbHENIIIEro XyAoKecTBeHHOTro TBopuecTBa [IpuiBuHa. «Kpait
HEMYTaHbIX MITUL» KaK CUMBOJI «[TPUIIBUHCKOTO KOPOJIEBCTBAa» CTAHET CKBO3HBIM
MOTHBOM TTOYTU BCEX MPOU3BEACHUI XyI0KHUKA, 0003HauYasi MOUCK U HAIEXIY
Ha o0peTeHue cuacThs. B 1IuKIIe 0Ka3ajcs «yJI0BJIEH» TOT KaHP, KOTOPHI CTaHET
MpeobIagaoliuM B TBOPYECTBE ITUCATENS.

Knioueswie cnosa: M.M. T1puiiBuH; XaHp; LIMKJI 09ePKOB «B Kparo HelmyraHbIx
MTULL; TyXOBHbIE UCKAHWS; CKBOBHOW MOTHUB.



Lili Din, Maria Mikhailova

PRISHVIN’S SERIES OF ESSAYS IN THE LAND
OF UNFRIGHTENED BIRDS: AN EXPLORATION OF GENRES

Nanjing University
Xianlin Road Ne . 163, Qixia District, Nanjing, Jiangsu Province, 210023

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article explains a special role in the work of M.M. Prishvin in his debut
series In the Land of Unfrightened Birds, created on the basis of ethnographic notes.
The choice of essay form began a search for individual genre preferences. The genre
of essay, as demonstrated in the article, makes it possible to create the impression
of a confidential conversation with the reader, that corresponds to the author’s
original artistic worldview. In Prishvin’s first cycle there are elements and features
of various types of essays. Typification is combined with the depiction of individuals
and their inner world. The real journey to the North of Russia is depicted in the
cycle in detail and at the same time as a spiritual journey; the latter ensures semantic
unity of the book; and that is the way to find the foundations of the monolithic
nature of Prischvin’s further artistic work. In the Land of Unfrightened Birds as a
symbol of “Prishavian Kingdom” will become a through motive for almost all of
Prishvin’s works, marking the search and hope of finding happiness. The cycle
thus has grasped the genre that will dominate the writer’s work.

Key words: Mikhail Prishvin; genre; In the Land of Unfrightened Birds; spiritual
exploration; a cross-cutting motif.
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K.P. U6parumoBa

JBAIIOJXOJA K TEPMUHY «TPATEJNA»
B XIII-XIV BB.

Dedepanvroe 2ocydapcmeerntnoe Gro0xcemuoe 00paz08amenbHoe yupexncoeHue
svicue2o 00pazoeanus

«Mockogckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Crarbs NOCBSIIEHA NCCIIETOBAHUIO PA3IMYHBIX ITOIX0/I0B K TEOPUU Tpareauu
u tparnyeckoro B X111 u XIV BB. B anoxy Beicokoro CpenHeBeKOBbSI 3TU TEPMU-
HbI UCTIOJIB3YIOTCS B Pa3HBIX KOHTEKCTaX: Kak Mpu 0OpallleHu K CBOe0Opa3HO
TTOHSITOMY XKaHPY aHTUYHOM IpaMbl, TaK U IMPU YKa3aHUU Ha TOCTIOCTBYIOIIYIO
MOJQJIbHOCTh B TIPOM3BECHUN. BbifieIeHHBITT aBTOPOM CTaTh TIEPBbIiA TTOAXO]
CTPOWTCS Ha XXeJTaHUM CPETHEBEKOBBIX MBICJIUTENICH M ITO3TOB BOCKPECUTb aHTUY-
HBII XXaHp, KaHYBIIWI B HeObITHE. OMHAKO BBUIY HETOCTATOYHOTO 3HAKOMCTBA
C aHTUYHOM IPaMOii «Tpareun», HalMCaHHbIE B 3TO BPEeMSI, IPOHUKHYTHI TyXOM
He AHTMYHOCTU, HO CpemHeBeKOBbsI. Tak, paccMaTprBaeTcst TOBeCTBOBATEIbHAS
noama Moanna lNapnaHackoro, yoesxieHHOTO, UTO ero Tiepy MPUHAJIEKUT BTOpast
JIaTUHCKas Tpareausi, Koraa-iu6o HanvcanHas. OnbeiT MoaHHa cpaBHUBAETCS €
MOTBITKON AbOepTMHO MyccaTo co3faTh Tpareauio yxke B TOT Mepuoj, Koraa
u niepeBo «[ToaTuku» ApucToTessl Ha JJATUHCKUI SI3bIK, U Tparenuu CeHeku
pacrnpocTpaHWINCh B yYeHOi cpene. Bropoii momxom, BbiesisieMblii aBTOPOM
cTaTbu, O0OpalleH He K XaHpy TpareAnu, HO K KaTerOpuy Tparniyeckoro, KOTo-
pasl CYIIECTBYeT BHE paMOK XaHpa. AHAIM3UPYIOTCS TEOPETUYECKHE BO33PEHUS
Hukonas Tpuera, pa3nensiBIIETO MOHSATUS «Tparnyeckoi (hopMbl» U «Tparu-
YecKOoro conepxaHusi», Jlante ATureepu, Takxke TOBOPUBILIETO O TPAarMuyeCKOM
B CBSI3U C COBPEMEHHOI eMy Mo33uelt, 1 PpaHIly3CKUX KOMMEHTAaTOPOB «YTe-
menuss Ounocodueit» bosnus, B XIV B. 00BICHIBIINX TTOHSITAE «Tpareausi»
yepe3 CpaBHEHUE Tparenuu ¢ (popMamu, kaHpaMHu U oOpasamMu (ppaHIly3cKOi
JINTEPATyphbl TOTO BpeMEHU. B 11eJIOM TepMUHBI «Tparefausi» U «Tparudeckoe» y
MpeACTaBUTENIEe 000MX IMOAXOI0B HEe N30eraloT TpaHCc(hOpPMaLIUK TTO]T BIUSTHUEM
CpPEeNHEBEKOBOM KYJIbTYPHI.

Karouegvie cnosa: Tparenus; Tparmdeckoe; CpenHeBeKoBbe; MoanH NapiaHn-
ckuit; AnsoeptuHo Myccaro; Hukonait Tpuser; [laHTe Aurbepu; KOMMEHTa-
Tophl boamus.



Karina Ibragimova

TWO APPROACHES TOWARDS THE TERM ‘TRAGEDY’
IN THE 13—14™ CENTURIES

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article focuses on the study of various approaches to the theory of tragedy
and the tragic in the 13th and 14th centuries. In the High Middle Ages, these terms
are used in different contexts: they may be seen both as an appeal to a peculiarly
understood genre of antique drama, and as a reference to the general modus in a
literary work. The first approach highlighted by the author is based on the medieval
writers’ desire to resurrect the forgotten antique genre. However, the poets and
the scholars of this period were not very well familiar with the ancient drama, and
their “tragedies” are much more medieval than antique. The paper examines the
narrative poem by John of Garland, who was convinced that he was the author of
the second Latin tragedy ever written. John’s experience is compared with Albertino
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Mussato’s attempt to create a tragedy built on his knowledge of Aristotle’s “Poetics”
and Senecan tragedies. The second approach is not bound to the genre of tragedy,
but turns towards the category of the tragic. The paper analyzes theoretical views by
Nicholas Trivet, Dante Alighieri and the French commentators of “Consolation
of Philosophy” who divided the concepts of “the tragic form” and “the tragic
content”, and united the latter with the literature of the Middle Ages. The terms
‘tragedy’ and ‘the tragic’, therefore, in both approaches are transformed under the
influence of the medieval culture.

Key words: tragedy; the tragic; Middle Ages; John of Garland; Albertino
Mussato; Nicholas Trivet; Dante Alighieri; Boethius’ commentators.
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CLIEHAPHBIM TEKCT
KAK KOMMYHUKATHUBHOE IMTPOCTPAHCTBO
B TBOPYECTBE TOHUHO I'YDPPHI

I1.1O. Poiouna

CHAYAJIA CJIOBA:
BO3BPAIIIEHVUE BHUMAHUA
K CHEHAPHOMY TEKCTY

Dedepanvhoe cocydapcmeertoe bro0xcemuoe 06pazoeamenbHoe yupesicoenue
sbicuieco 00pa306anus

«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopoi, 1

B nipeamMGyite K 610Ky cTaTeit, CoOGpaHHOMY IO MaTepraiaM MeXKIyHapOITHOI
koHdepeHun « TonnHo ['yappa: mranxor UICKycCTB U AUAJIOT KYJIbTYp» (K CTOJIe-
THIO clieHapucTa) KypaTop npoekTta I1.}O. Peiouna (MI'Y) nuiier o 3aMbiciie U
peayM3aliy MEpOMPUSITHs, KIIOUEBbIX YUaCTHUKAX, a TAKXe O MpobdiemMaTuke
crarteii 6710Ka, pa3padaTbIBaOIIMX BOMPOCH CLIEHAPHOTO TBOPUYECTBA B COBpE-
MEHHOM KYJIbTYPHOM IPOCTPAHCTBE.

Kntouesvie cro6a: clieHapuil; KOJUIEKTMBHOE aBTOPCTBO; TPAHCMEIUIMHOCTD;
T. I'yappa.



Polina Rybina

WORDS FIRST: BRINGING ATTENTION BACK
TO THE FILM SCRIPT

Lomonosov Moscow State University,
1 Leninskie Gory, Moscow, 119991

Tonino Guerra — poet, artist, and screenwriter, whose collaboration with film
directors M. Antonioni, F. Fellini, Th. Angelopoulos, F. Rosi, A. Tarkovsky, and
others — has achieved critical acclaim worldwide. Guerra wrote poetry and prose
both in Italian and Romagnol, he painted, was a talented ceramist, and designed
fountains and museums. Guerra’s multi-layered creative work, his interest in the
dialogue of the arts requires a complex multidisciplinary approach. Guerra had
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close ties to Russian culture, and this aspect of his life and work offers abundant

material for discussions of intercultural dialogue and of the enrichment brought

about through intercultural contacts. The articles deal with the distinctive features

ofthe cinematic plots Guerra created in collaboration with renowned film directors,

intercultural dialogue in Guerra’s creative work, both inspirations and influences.
Key words: screenplay; film script; transmediality; T. Guerra.
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E.A. Kaiununa

«AMAPKOP/I» KAK JIUPUYECKHUI ITAKJI

Dedepanvroe eocydapcmeennoe 6100xcemuoe 06pazoseamenbHoe yupesicoeHue
sbicuLeco 00paz06anus

«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

B craTbe paccmaTpuBaeTCs « IMpUIecKas JMHUS» B CLieHapuM (OrIbMa «AMap-
Kop», HarmcaHHOM ToHuHo ['yappoit B coaBTopcTBe ¢ Penepuko PenmvHu B
1973 r. B «<AMapKopie» TOBeCTBOBaHHE O IETCTBE T€POs, COCTABJISIONIEe OCHOBY
MPOU3BEJCHNS, 3aKTI0YEHO B CBOEOOPa3HYIO0 paMKy M3 MTO3TUYECKUX TEKCTOB.
HavanbHoe U (pvMHAIbHOE CTUXOTBOPEHUS CLIEHApUsl 3a/1al0T TOH BCEMY TOBe-
CTBOBAHUIO, BBIBOMISAT YaCTHYIO MCTOPHIO Ha OTIpe/IeJICHHbBIN YPOBEHb 0000IIEHNSI,
npuaaBas eif BHeBpeMeHHo# xapakTep. CaMo OBECTBOBaHME pacriafgaeTcs Ha
«CIOXKETHYIO» 4YaCTh — PSii MUKPOUCTOPUIA, BBICTPAUBAIOIIMXCSI BOKPYT TOTO WJIN
HMHOTO COOBITHSI, M WIMPUIECKYI0», CO3ePLATEIbHYIO, TAKXKE TTPEICTABIISIONIYIO
co0oii psii (pparMeHTOB, HO B JAHHOM CJIyyae CTPOSIIIMXCS BOKPYT TOTO WU
MHOTO BIeYaT/IeHus1 Ui HacTpoeHusl. [ToMuMo oO611ero HacTpoeHHUsI, JIMpUIe-
cKue (pparMeHTHI ClieHapHsl CBSI3aHbI APYT C IPYTOM TeMaMU BpeMEHH, TTaMSITH,
JIETCTBA. Y HUX CXOXKasl CTPYKTYpa, orpeessieMast XyI0KeCTBeHHbIMU ITPUeMaMu,
XapaKTepHbIMU 1151 TMpUKKU ToHUHO ['yapphl (ITOBTOPSIOIIMECS CHHTAKCUYECKIUE
KOHCTPYKIIUH, JeKCUYeCKUe U (POHETUIECKUE TTOBTOPHI, ACCOHAHCHI, aJlJTUTE-
pauun). PutmMusanus Takke poOHUT JUpUYecKre (pparMeHThI C TO3TUYECKUMU
TekctaMu ['yappbl, ero 3HaMEHUTBIMU CTUXOTBOPEHUSIMU B TIpo3e. [Tepekmmuku
¢ rmoa3ueit ['ysppbl BO3HUKAIOT B paccMaTpuBaeMbIX (hparMeHTax u Giaromapst
psAny nmetaneil, 3HAaKOBBIX JJISI €ro XyIOXEeCTBEHHOro MUpa. B coBoKymHocCTH
CBoeii TMpudeckre pparMeHThl (POPMUPYIOT CBOETO pOaa MO3TUYESCKUIA ITUKIT,
COMOCTaBUMBIH ¢ moaTndeckKuMu ukiamu ToruHo ['yappsr “I Bu” («Bombi»»,
1946—1972) u “Il Miele” («Mén», 1981). PaccMOTpeHHBII BO B3aUMOICHCTBUN
C HUMHU, JIMPUYECKUI LMK «AMapKopa» MPOYUTHIBACTCSI KaK COCTABJISIONIAS
HETPEPBIBHOTO JINPUIECKOTO BHICKA3bIBAHUSI, IIPOXOISIIETO Yepe3 BCe TBOpYE-
ctBO ['yapphI-ni0aTa.

Karuesvie crosa: Tonuno I'yappa; «AMapKopd»; CLieHapUil; TUPUUECKUI
LIVKJT.



Ekaterina Kalinina
AMARCORD AS A LYRIC CYCLE

Lomonosov Moscow State University,
1 Leninskie Gory, Moscow, 119991

The article discusses “the lyrical line” of the screenplay “Amarcord”, co-written
by Tonino Guerra and Federico Fellini in 1973. The story of Bobo, an adolescent
from Borgo San Giuliano, Rimini, the story of his family, his neighbors and friends
living in Italy in the 1930s is framed by poems written in Romagnol dialect and in
Italian. These poems set the tone of the narration and indicate the presence of a
lyrical theme in the text. The text of the screenplay consists of some micro-stories
focused on an event, and a lyric — “contemplative” — part represented by a series
of fragments with some mood or impression dominating written in the manner of
Guerra’s prose poems. Here we deal with a rhythmic prose and such poetic devices
as lexical and syntactic repetition, anaphora, consonance and assonance. Lyrical
fragments of the screenplay are connected with each other also by the common
mood and the themes of time, memory, childhood, nostalgia. They form a kind of
a poetry cycle which can be compared with the cycles of poems by Tonino Guerra
“I Bu” (1946—1972) and “Il Miele” (1981) and can be considered as part of the
general lyric theme of Guerra’s oeuvre.

Key words: Tonino Guerra; “Amarcord”; screenplay; lyric cycle.
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Cheti Traini

THE SCREENPLAY OF MEMORY AND HEART:
TONINO GUERRA’S LA PIOGGIA TIEPIDA.
A JOURNEY FROM RUSSIA TO ITALY

University of Urbino
Italy, 2 via Aurelio Saffi, 61029 Urbino

The article marks an anniversary of the passing of Tonino Guerra. Guerra’s
creative work as a screenwriter and as a poet made him famous for his specific
poetic representation of old and modern existential themes able to connect worlds
apparently distant in time and space. In the novel “La Pioggia Tiepida” (The
Tepid Rain) this peculiar attitude of Guerra becomes evident in his personal way
of writing that makes the novel a declaration of the writer’s thoughts about life to
the point of breaking up the conventions of narrative fiction. The narration unfolds
on two levels, as if the plot followed a double track. Along the first track there is a
lyrical description of a journey between Leningrad and Georgia; along the second
track a magical tepid Caucasian rain widens the writer’s vision as he identifies it
with the figure of a Russian General who fought against Napoleon. The vision-
ary story of this General is narrated in the novel with plenty of direct references
to Russian history and literature. All along his Georgian journey the writer meets
ghosts of Russian poets and writers like Pushkin, Lermontov and Mayakovski and
the journey through space slowly becomes a journey through time, a quest for a
mythical past represented by the ancient mysterious wooden cathedrals where the
monk Nikolayev, former general Rosati, lived. By Retracing Guerra’s real and
imaginary travels through Russia and Georgia, following the enchanted strength
of the tepid rain, this article intends to focus on the lyrical reading of the world that
the poet Tonino Guerra showed in his prose, thus associating his poetic vision of
the world with that of poets like Mandelstam and Pasternak.

Key words: Guerra; Russia; Georgia; travel; memory; visual; poetic; novel.



K. Tpaunu

University of Urbino
Italy, 2 via Aurelio Saffi, 61029 Urbino

CLIEHAPUI ITAMATH U CEPIIA: «TEILIBIN 1OX/Ib»
TOHWHO T'YDPPBI. IYTEIIECTBUE M3 POCCUU B UTAJIHIO

CraTbs mocBsimieHa nmaMstd ToHUHO ['yapphl B TOMOBIIUHY €r0 CMEPTH.
TBopuectBo ToHMHO ['yapphl KakK ClieHapUCTa 1 I03Ta CAeIalia ero N3BECTHBIM 3a
0Cc000€ MO3TUYECKOE N300pakeHNeE TPEBHMUX U COBPEMEHHbBIX 3K3UCTEHIIMATTbHBIX
T€M, CTIOCOOHBIX COETUHSTh KaXYIIMECs JaIEKUMU BO BpeMEHU U ITPOCTPAHCTBE
mupbl. B moBectu «Temblit 1oXab» 3Ta cBoeoOpa3Hasi CKIOHHOCTh ['yappbl
MPOCJIEKUBAETCS B €T0 IMYHOI MaHepe MUChMa, UTO JIeJIaeT MOBECTh UCITOBEIbIO
MBbICJIEl TThcaTeNsl O XKU3HMU, BIUJIOTh 10 Pa3pbiBa YCIOBHOCTE MOBECTBOBAHMUSI.

«Terutblii MOXAb» pa3BOpaYMBaETCs HA IBYX YPOBHSIX, CJIOBHO CIOXET CJIEIyeT
o nBoiHOMY myTH. [1epBbIii MyTh — JMPUYECKOE OTIMCAHWE TTYTEIIECTBUS U3
Jlenunrpana B I'py3uto. Bropoii myTh — BOIIIIEOHBIN TETLIBI KABKa3CKUI TOXKb,
KOTOpBIH MpeBpaIlaeT paclIMpsolIeecss MUPOONLYIIEHUE MUCATENS 10 UIEHTU-
dukanuu c ¢purypoii pycckoro I'eHepana, cpaxasiierocst mpotus HamoneoHna.

Muctuueckas ucropus ['eHepasa ornrcaHa B TOBECTU C MHOTOYHCIEHHBIMU
MPSAMBIMU CChITKAMU Ha PyCCKYIO HICTOPUIO U JIUTepaTypy. Ha mpotskeHnu cBoe-
ro nyremrectBus 1o I'py3uu TonnHo ['yappa BcTpeuaeT Npu3pakoB 3HAMEHUTHIX
DPYCCKUX MO3TOB U NrcaTesieit, Takux kak [1ymkuH, JlepMoHTOB 1 MasikoBCKUiA, 1
IyTEeIEeCTBYE B MPOCTPAHCTBE MOCTEIIEHHO MEPEXOIUT B TTYTEIIECTBUE BO BpeMe-
HH, B IOUCK MU(DUYECKOTO MPOIIIOTO, MPEACTaBIEHHOTO IPEBHUMU 1 TATHBIMU
JIepeBSIHHBIMU XpaMaMu, Tie xui1 MoHax Hukosaes, ObiBIIMI reHepan Po3aTrTu.

IIpocnexuBas peanbHOe 1 Boobpaxkaemoe myTeiectsre ['yappsl o Poccuu u
o ['py3un, HaGII01as 32 YapyIolei CUJION TETJIOTO T0XK/s, CTaThsl (hOKYCUPYET
BHMMaHHE Ha JUPUUECKOM MOHMMAHUU MHUpa, KoTopoe 1mosT ToHuHo ['yappa
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n300pa3ui M B cBoeii mpo3e. TakuM 00pa3oM Mucaresb CBSI3al COOCTBEHHOE
MO3TUYECKOE BUACHUE MUpPa C BOCIIPUATHEM 3TOT0 MUpPa TaKUX MO3TOB, KakK
Mangenbiutam u [lacTtepHak.

Karouesoie cnosa: BoiiHa; Poccust; ['py3us; myTeriecTBre; MaMsTh; MO3THYE-
CKO€; BU3YaJIbHOE; TTIOBECTh.
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A.M. Buoukosa

AMOR SACRO 1 AMOR PROFANO B IIOCIIEATHEM
KMHOCIHEHAPUU T. TYDPPHI 3AITPETHBIN TAHEIL»

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoeHue
sbicuLe20 00paz06aHus

«Mockoeckuii 2ocydapcmeennbiii ynugepcumem um. M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

PaccmatpuBaloTcsi OCHOBHBIE TeMbI I OCOOEHHOCTHM TBOpYecTBa ['yapphl,
HallleAIIe OTpaXkeHWe B ero MocieIHeM KMHOCIIEHApUU «3alpeTHBIN TaHel,
BBISIBJISIIOTCSI Iapajuiesii KWHOCLIEHApUs ¢ KHUTOM (hparmeHTOB «I1buieBast Oypsi».
BuiaBuraercs rutiotesa, YTo aBTOP MOT TiepepadbaThiBaTh (hparMeHThI HAITMCAHHBIX
paHee TeKCTOB ISl KWHOCLEHAPUSL: TOCAeAHUM KuHocieHapuii ['yappbl 0600111a-
€T OCHOBHBIE JIESHTMOTHBBI €TI0 TBOPYECTBA KaK XyIOXXHUKa cyioBa. Ocoboe BHU-
MaHMe yIesieTCs pACKPBITUIO 3HAYEHUST Ha3BaHUSI KWHOCIIEHApUsI M TEMbI TAaHIIA
B HEM, a TaK;Ke HEKOTOPBIM CUMBOJIMYECKUM jeTayisiM. HekoTopble TeiTMOTUBBI
TBOpuecTBa ['yapphl MOSIBISIIOTCST YK€ B MEPBbIX ClIEHaX KUHOCLEHAPUSI: YIO-
MUHAIOTCS JIETIECTKH LIBETYIIUX IePeBbeB U 0A00UKM, He HAXO/sI TaTbHEHIIETO
DPa3BUTHUSI B TEKCTE TPOU3BENeHUSI. 3HAUMMBIMU TSI pa3BUTHS CIOKETa, TOITUKHU
MTPOU3BEJCHUS CTAHOBSITCSI MOTUBHI TTEPEOACBAHMUS M POCKOIIHBIX HAPSIIOB KaK
HCKYIIEHWsI, MOTUB OTpaXKeHUsi, MOTUB JOPOTU U NBUKEHUS, MOTUB MY3bIKH,
TPaKTyeMBbIit HEOTHO3HAYHO (MY3bIKa LIepKOBHAs TPOTUBOMOCTABIISIETCS My3bIKe
HapOJHOI, CBETCKOI1), MOTUB TaH1Ia. OCHOBHBIM B CLIEHAPWU Y BUIUTCS TPOTUBO-
MOCTaBJIeHUE MOTHBA JIIOOBY 3eMHOI U JTIOOBU HEOECHO: MOHAXUHSI AHXea BbI-
OurpaeT Mexxy roHoliei ['Buno u BepHOCTBIO CBOEMY HEOECHOMY XXeHUXY XPUCTY.
HMmeHHO uepe3 mepeoaeBaHue, MY3bIKy, TaHEIl, PACKPEIOIIEHUE U TIJIOTCKUE
OTHOUIEHMUS (IEUCTBUS, HE CBOMCTBEHHbIE MOHAXUHSIM) U CJIEAYIOLLEE 32 3TUM
OTKpOBeHHOe ob1meHne ¢ borom Anxkena nmpubmmkaercs K Hemy 1 MoxeT ObITh
Hwm ycnbiiana. Yepes nageHue v cTpajgaHue, yepe3 OKOHYATeNbHBIM OTKa3 OT
3¢MHOI JII00OBY B MOJIb3y HeOeCHOI AHXesa nmpuomkaercs K bory u ooperaer
CMOCOOHOCTh TBOPUTH UyIeca.

Knroueswie cnosa: TonnHo I'yappa; 3anpeTHbIN TaHel; KWHOCLIEHAPUIA; MOTUB;
3eMHas JII00OBb; HeOeCcHasI JTI000Bb.



Alexandra Bibikova

LOVE SACRED AND LOVE PROFANE IN TONINO GUERRA’S
LAST SCREENPLAY THE FORBIDDEN DANCE

Lomonosov Moscow State University,
1 Leninskie Gory, Moscow, 119991

The paper discusses major topics and features of T. Guerra’s work, reflected in
his last script “Forbidden Dance”, and reveals parallels of the script with Guerra’s
“Dust Storm”. It is hypothesized that Guerra’s screenplay summarizes the main
themes of his work and that Guerra could have used and elaborated fragments of
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previously written texts to create it. Particular attention is paid to the disclosure
of the meaning of the title of the script and the theme of the dance in it, as well as
some symbolic details. Themes of luxurious outfits as temptations, of reflection,
movement, music which are interpreted ambiguously (church music is opposed to
folk and laic music), and theme of dance become significant for plot development
and for understanding the poetics. However, the main theme in the screenplay
is the contrast between love profane and love sacred: the nun Angela chooses
between a relationship with a young man named Guido and loyalty to her heavenly
bridegroom Christ. It is through dressing up, music, dance, emancipation and
carnal relationships (i.e. actions that are not characteristic for nuns) and then
through frank communication with God that Angela approaches Him and can
be heard by Him. Through falling and suffering, through the final rejection of
profane love in favor of sacred love, Angela approaches God and gains the ability
to show a marvel.

Key words: Tonino Guerra; Forbidden dance; screenplay; motive; love profane;
sacred love.
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T.A. BoicTpoBa

CBET U KPY2KEBO: META®OPBI POCCUN
B TBOPYECTBE I'YOPPBI

Poccuiickuii eocydapcmeennuiii eymanumaphwlil ynusepcumem,
125993, Mockea, Muycckas na., 6.

Mockaa ajst ['yappbl — UHTUMHOE, POIHOE MPOCTPAHCTBO, YTO CBSI3AHO C
JIMYHBIMU TTOAPOOHOCTSIMM OMOrpachuu o3Ta, yIoMUHaHUs MOCKBbBI BOZHMKA-
IOT B CBSI3M C OBITOBBIMU, JOMAITHUMU 00CTOsITeNTbcTBaMU. [leTepOypr — ropon
PYCCKOI KyJIBTYPhI M KOJIbIOE b PYCCKOM Kitaccuku, B [1etepoypre I'yappa ciioBHO
MOTpyXaeTcsl B MapajieuieJibHOe MPOCTPAHCTBO U COCYIIIECTBYET B HEM HapsIIy C
JIUTepaTypHBIMU TeposiMu. B o6pase [leTepOypra mpocTyraeT UTajbsHCKas TeMa:
I'yappa «coponcTBeHeH» FOpoJy He TOJIBKO MO MpaBy M03Ta, HO U TTOTOMY, 4TO
IMeTepOypr co3naH UTATBIHCKMMU MacTepaMu, apXUTeKTypHbIe KOPHU Topoja
MTO3BOJISTIOT IUPUIECKOMY Tepoio ['yapphl OIIyTUTh TeHUI MecTa, TPOHUKHYTh-
s IPOILIBIM M MPUKOCHYTHCS K PYCCKOM KYJIbType Uepe3 UTAIbsIHCKYI0. Tema
Poccuu y I'yappsl BBoauTcst yepe3 Metadbopuueckue o0pa3bl CHEXHOTO, MY3bl-
KaJIbHOTO U apXUTEKTYPHOTO KPYKeBa, a TaKKe C1aboro cBeTa, U yepe3 MOTUB
MaMsITH OKa3bIBaeTCsl TECHO cBsi3aHa ¢ MTanueii.

Kniouesvie cro6a: UTabsIHCKas INTEPATYpa; TOPOICKOM TEKCT; TeMa MaMsITH;
Tounwuno I'yappa.



Tatiana Bystrova

LIGHT AND LACE: METAFORS OF RUSSIA
IN TONINO GUERRA’S WORK

Russian State University for Humanities
6 Miusskaya Square, Moscow, 125993

The article focuses on the texts of Tonino Guerra containing references to
Russia. For the poet Moscow is an intimate, native space, which relates to some
intimate circumstances. Petersburg is a city of Russian culture, the cradle of
Russian classic literature. In Petersburg, Guerra seems to plunge into parallel
space and coexist with literary heroes in it. The Italian theme also appears in the
image of Petersburg: Guerra turns out to be “related” to the city not only by the
“right of the poet”, but also because Petersburg was built by Italian masters. This
fact is especially important: the architectural origin of the city allows the lyrical
hero of Guerra to feel genius loci, to penetrate the past and touch Russian culture
through the Italian one. The theme of Russia in the works of Guerra is introduced
through the motifs of light, snow, lace, sun dust, and memory. Through the motive
of memory, Guerra’s Russia appears closely connected with Italy: a concert in the
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Moscow Philharmonic, snow lace on window glass evoke in the poet the image of
his mother and memories of his childhood. Russia and Italy in the work of Guerra
are inextricably intertwined, as in his life.

Key words: Italian literature; urban text; memory theme; Tonino Guerra.
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Giulia Carnevali

TWO POETS IN THE FILM. THE ENCOUNTER
OF TONINO GUERRA AND ANDREI TARKOVSKY,
WHICH WAS NO COINCIDENCE

University of Padua Italy, Department of Linguistic and Literary Studies
via Vendramini 13, 35137 Padua, Italy

Tonino Guerra and Andrei Tarkovsky met for the first time in Moscow in late
1975, thanks to Guerra’s future wife, Lora JabloCkina. Drawing upon the diaries
of Andrei Tarkovsky, reminiscences of Tonino Guerra, and previously unknown
interviews with Lora Guerra and the film producer Lorenzo Ostuni, I explore the
start of the relationship between the poet and the film director. I also examine the
origins and the profound reasons for their artistic and personal connection, and
how their collaboration led to the making of the documentary film Voyage in Time,
and then of the movie Nostalghia. Finally, I attempt to understand the nature of
their meeting, which is both accidental and ‘inevitable’, focusing on the dialogue
Tonino Guerra and Andrei Tarkovsky had about the tension between poetry and
film direction, which is particularly evident in Voyage in Time. The documentary
was in fact the occasion for the poet and the director to express themselves with the
linguistic codes that most influenced each of them during their individual artistic
paths. That then led to Nostalghia, the film in which the results of the cultural
exchange between the two artists converge around the symbolic intensity of poetry
and cinematographic image.

Key words: Tonino Guerra; Andrei Tarkovsky; Voyage in Time; Nostalghia;
poetry; cinema.



JIxynna KapueBanu

JIBA ITODTA HA DKPAHE.
HECJIYYAMHAY BCTPEYA
TOHWHO I'YDPPhI 1 AHIPESI TAPKOBCKOT'O

Iadyanckuii ynusepcumem Umanus, Kagedpa auneeucmuku u aumepamyposedenus
via Vendramini 13, 35137 [ladys, Umaaus

Tonwuno I'yappa u Auapeir TapKOBCKUIi BIiepBble BCTPETWINCH B MOCKBe B
koH1ie 1975 r. bnaronaps oyaymieit xene ['yappsl — Jlope S1610oukuHoit. B cratbe
paccMaTpuBaeTCsl CTAHOBJIEHUE U Pa3BUTHE B3aMMOOTHOIIIeHUH 103Ta ['yapphbl
¢ pexuccepoM TapKOBCKMM; MaTepuaJoM MCCIEI0BAHUS CTaIU JHEBHUKU
TapkoBckoro, BeicKa3biBaHUs ['yapphl, a Takke MHTepBBIO ¢ Jlopoit ['yappa u
npomtocepoM JlopeHro OcTyHu (paHee HeM3BeCTHbIe). ABTOp paccMaTpuBaeT
IJTYOMHHBIE TTPUYMHBI TBOPYECKOTO U IMYHOTO B3aUMOIIOHUMAaHUs Mexy ['y-
sppoit 1 TapkoOBCKUM, a TaKXKe TO, KaK B pe3yJIbTaTe UX COTPYAHUYECTBA IMOSIBU-
Jlach TOKyMEHTaIbHasI JIeHTa «BpeMs mmyTelecTBrif», a 3aTeM 1 «Hoctaabris».
BaxHeiiias 3anavya uccieoBaHusI — MOHSITh COYEeTaHUE CTYYaifHOTO 1 «HEeU3-
0GeXXHOTO» B UX BCTpeUYe M TBOPUYECKOM B3anMMONEHCTBUU. B (hokyce BHUMaHUS
okasbiBaetcs nuaior ['yappsl u TapkoBckoro Bo «BpeMeHU myTerecTBuii», rae
00CyXIaeTCsl CMBICIIOBOE HAMPSIKEHHME MEXITY TMTO3TUIECKUM U PEXHUCCEPCKUM,
MPOIIECCOM TTO3TUUYECKOTO MUChMa U TIPolieccoM co3naHus dunbMa. JlokyMeH-
TajbHasl JeHTa craja njst ['ysppel 1 TapKOBCKOTO BO3MOXHOCTBIO BbIPA3UTh
«Ce0s1» ¢ TOMOUIBIO TMHTBUCTUYECKMX KOIOB, KOTOphIE O0Jiee BCEero MOBJIUSIIN
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Ha HUX BO BpeMsI MX MHANBUAYaJIbHOTO TBopueckoro dopmupoBanust (I'yappa
B (p1JIbMeE YMTAET CTUXU Ha pOMaHboJI0, TapKOBCKUI1 TOBOPUT IO-pyccku). Ta-
KO€ B3aMMOJIeICTBME MPUBEJIO K co3aaHuto hunbMma «Hoctanbrus», B KOTOpoM
pe3y/ibTaThl KYJIbTYPHOTO OOMEHa MeXIy IByMsI apTUCTaMU MPUBEIU K HEKOM
0011Iei TOYKEe — CHUMBOJIUYECKON MHTEHCUBHOCTH TTO3TUYECKOTO U KWHEMATO-
rpacduyeckoro oopasos.

Karouegwie croea: TonuHo I'yappa; AHnpeit TapkoBckuii; «BpeMs myTerne-
ctBuit»; «Hocranbrus»; nmoasusi; kKunemartorpad.
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Cristina Matteucci

THE FOOL IN THE WORK OF TONINO GUERRA:
FROM THE VILLAGE IDIOT MADMAN TO THE JURODIVYJ

University of Urbino
Carlo Bo, via Aurelio Saffi, Urbino, 61029, Italy

This article analyzes the representation of the fool in the work of Tonino Guerra.
This character undergoes an evolution from the village idiot belonging to the au-
thor’s first phase, to the prophetic fool close to the jurodivyj of Russian tradition.
This feature becomes a constituent part of the entire production of Guerra after
the mid-1970s, when he approaches Russian culture and spirituality and produces
the screenplay of Nostalghia with Andrei Tarkovsky. Considering the production
of Guerra, it can be divided into three phases: the juvenile phase (1946—1956),
the Roman period (which emerges from 1959 and continues until around 1974)
and finally his production as a mature writer. In the first phase we can recognize
the village idiot belonging to the dimension of the countryside, with characters
like Silvio and Gino in 1 Bu (1946—1972). The fools of Amarcord (1973) Giudizio
and Leo, whose attention is always directed upwards, correspond to a transition
phase for Guerra as a man and writer. From 1974 onwards, with I cento uccelli, the
irruption of transcendence emerges from the work of Guerra. Il polverone (1978), [
guardatori della luna (1981) and Il miele (1981) appear particularly rich in the details
which are comparable to the script of Nostalghia, and demonstrate the evolution
of the fool, now close to Eastern spirituality.

Key words: Italian Literature; Tonino Guerra; fool; screenplay; Andrei Tar-
kovsky; Nostalghia.



Kpucruna Matreyyuu

OBPA3 «T1YPAKA» B TBOPYECTBE TOHNHO I'YOPPLI:
OT JEPEBEHCKOI'O CYMACHIEJMIEI'O K IOPOJIVUBOMY

Yuueepcumem Ypourno umenu Kapno bo

B craTthe aHanmu3upyeTcs obpas «rypaka» B TBopuyecTBe ToHMHO ['yapphl.
OTOT TepCOHaX MPOXOIUT MYTh OT (UTYPHI NEPEBEHCKOTO CyMacCUIeAIIero,
BO3HMKAIOIIETO B paHHEM TBOPYECTBE aBTOpa, 10 0Opa3a cyMacllealiero mpo-
poka, 6JU3KOTO K I0pOIMBOMY PYCCKOU TpaAULIUU. DTa 3BOTIOLMS CTAHOBUTCS
(byHmameHTaIbHOM YacThio Bcero TBopuecTBa ['yappsl mociie cepenuunl 1970-x,
KOT/a OH NMPUOJIMKAETCSI K pYCCKOM KYJIbType U TyXOBHOCTH, MUILIET CLeHApUi
dunbma «Hocranerusi» ¢ AHnpeem TapkoBckuM. TBopuecTBo ['yappbl MOXHO
pasnenuTh Ha Tpu (dasbl: paHHee (1946—1956), pumckuii nepuon (1959—1974)
U, HaKOHell, MOoCJeqHui rnepuol. B paHHeM TBopyecTBe MOXHO pacrno3HaTh
00pa3 JepeBeHCKOro Nypayka, CBSI3aHHBIN C MOCIEBOEHHBIM KPECThbSIHCKUM
MHUPOM: TaKue epcoHaxu, Kak CuiibBro U [IxkuHo B «by» (1946—1972). lypaku
u3 «Amapkopna» (1973) Ixynuiro v Jleo, B3IJIsiA KOTOPBIX BCEra HarpaBieH
BBEPX, B HE3EMHYIO BBICh, COOTBETCTBYET IEPEeXOAHOI (ha3e B TBOpUECKOIi paboTe
I'yapprl. Haunnas ¢ myomkanmm «Crau ritutly» (1974) BropxkeHue TpaHCLIEHIEHT-
HOTO IposIBiIsieTcs elle 3HaunTenabHee. «IloabBepone» (1978), «CmoTpsiiue Ha
ayHy» (1981) u «Men» (1981) nMeroT MHOXECTBO OOIIMX AeTasell Co CLieHapueM
«Hocranpruu» u 1eMOHCTPUPYIOT 3BOJIIOLIMIO Oe3yMlia, Terepb OJIM3KOro Boc-
TOYHOU TyXOBHOCTH.

Karouegwie croea: utanbssHekas nutepatypa; ToHuHo ['yappa; o6pa3 nypaka;
cueHapuii; AHnpeit TapkoBckuit; «Hocrambrusi».
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PELUEH3UUA

A.T. Iponenkas

MAKEEB M.C. ACAHACUM OET.
M.: Mononas reapaus, 2020. 443 c.
(2Ku3Hb 3aMevaTeTbHbIX JTI0feii: cep. ouorp; Bom. 1818).

Dedepanvroe 2ocydapcmeerHoe 6i00xicemHoe yupexncoeHue HayKu
Hncmumym pycckoii aumepamyput ([Iywkunckui Jom) PAH
199034, Canxkm-Ilemepbype, na6. Makaposa, 4

CosnmanHast M.C. MakeeBbiM Guorpacdust deta ABisgeTcs MepBOi U eIUH-
CTBEHHOI ITOJIHOI OMorpacdueii o3Ta, Ipyu 3TOM 00BEKTUBHYIO TPYIHOCTD IS
aBTOpa COCTaBJISIN AeUIIUT TOKYMEHTAIBLHOTO MaTepuaia, HelloCTaToYHast
M3Y4EHHOCTD KaK 6rmorpadru, Tak 1 O0IIMPHOTO TBOpUYecKoro Hacenus dera,
0COOEHHO €To MepeBOJOB, MyOJIULIMCTUKA U MEMYAPUCTUKHU C €€ U3BECTHOM
«TaHOMUCBIO». DMGEKT MOTHOTH U ITAHOPAMHOCTH OMOrpadmuIecKoro ImoBe-
CTBOBaHUSI TIOCTUTHYT B KHUTE OJarofaps MIMPOKOMY UCTOPUKO-KYJIbTYPHOMY
KOHTEKCTY, XOTSI He BCe TJIaBbI B 3TOM IIJIaHe paBHO HachIIeHHBI. DopMmupoBaHue
HE3aBUCUMBIX U CBO€OOPA3HBIX PEIUTHO3HO-PUIOCODCKUX U ICTETUIECKUX
B3rs110B DeTa, ero CTon4ecKoii XKM3HEHHOM (hrtocoduu aBTOp MPOCICKUBAET
9Tar 3a 3TaroM NonpoOHO 1 yoenuTeabHO. JIpyxeckast 61M30CTb U TBOPUECKU I
nuanor moata ¢ An. I'puropbeBbiM, HekpacoBbiMm, TypreHeBbIM, I py>KMHUHBIM,
BotkuHbIM 1 ero cembeit, co JIbBoMm ToscThiM, B mo3aHMe roasl — co CTpaxoBbIM,
Bn. ConoBbeBriM, Bel. KH. KoHcTaHTMHOM KOHCTaHTMHOBUYEM pa3BEPHYTHI B
CaMOCTOSITEIbHbIE UCCIIENIOBATENbCKUE CIOXKEThI M U3JIOKEHBI C pEIKON OCHOBA-
TEJIbHOCTBIO. ABTOp TOCJIeIOBaTEIbHO TIepeCMaTprBaeT U OMpoBepraeT MUdHI,
CBSI3aHHBIE C «TAafHOM POXIEHUSI» MI03TA, €r0 «OpaKOM I10 pacyeTy», C peryTaluei
peakLoHepa-KPEIMOCTHUKA, CIIOXKUBILIEHCS TTpu ybaukaunu B 1860—1880-¢
rofibl €ro MyonuIucTuYeckKux crareit. [1oa3ust Peta pa3HbIX JET, €ro KpUTHUKa
U MyOJIUIIMCTUKA, MHOTOJIETHSISI, Ype3BbIYaiHO TIPOJYKTUBHAS TTepeBoIYeCcKast
NIeTeIbHOCTh, KaK M BOEHHAsI CJTyK0a, pallMoHaIbHOE U ycTienTHoe (hepMePCTBO,
NIeSITEIbHOCTh MUPOBOTO CYIIbY MPENCTaBIeHbl BaXKHEHIITMMU dTaNlaMU €ro XKU3-
HEHHOTO ITyTH, 00PETAIOIIETO MO/ ITepoM Ororpada MoTMHHYIO MaCIITAOHOCTb.
OOBEKTUBHOCTb M MCCIIeN0BaTeIbCKasi OCHOBATEIbHOCTh, TOHUMAaHKUE 3HAYM-
TEJILHOCTY TIPOXUTOMN MO3TOM KU3HU U €€ LIEHHOCTH JIJIsI pYCCKOM KYJIbTYpPhl U
pycckoii ucropuu ormyaiotr kuury M.C. Makeesa.

Karouesvie crosa: A.A. @et; Guorpadust; MUpOBO33peHKE; TUPUKA U YOI~
LIMCTUKA; MEePEeBOJbl; MEMYapUCTUKA; JIUTEPATYPHOE OKPYKEHUE; PEIyTallus;
UCTOYHUKHU U TOKYMEHTUPOBAHHOCTD; UCTOPUKO-KYJIbTYpHBIN KOHTEKCT; 2K3J1.



Anna Grodetskaya

MAKEYEYVM.S. AFANASY FET.
M.: Molodaya Gvardiya Publishing House, 2020. 443 p.
(Lives of Renowned People: Ser. biogr, vol. 1818)

Institute of Russian Literature (Pushkinsij Dom) RAS
4 Makarova Embankment, St. Petersburg, 199034

The review says that Fet’s biography, created by M. Makeeyv, is the first and
only complete biography of the poet, and the objective difficulty for M. Makeev
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was the lack of documentary material, the lack of study of both the biography
and Fet’s extensive creative heritage, especially his translations, journalism and
memoirism with its famous “cipher”. The effect of completeness and panorama
of biographical narrative is achieved in the book thanks to its broad historical
and cultural context, although not all chapters are equally rich in this respect.
Formation of independent and peculiar Fet’s religious, philosophical and aesthetic
views, of his stoic life philosophy Makeev traces in detail and convincingly. Poet’s
friendly intimacy and creative dialogue with Ap. Grigoriev, Nekrasov, Turgenev,
Druzhinin, Botkin and his family, with Leo Tolstoy, and in later years with
Strakhov, VI. Soloviev, Grand Duke Konstantin Konstantinovich are developed
into independent research subjects and presented with rare thoroughness. Makeev
consistently reviews and refutes the myths associated with the poet’s “mystery
of birth”, “marriage of convenience”, and his reputation as a reactionary serf,
established when he published his articles in the 1860—1880s. Fet’s poetry of
different years, his criticism and journalism, his many years of extremely productive
translation work, as well as his military service, rational and successful farming,
and the work of magistrate are represented as the most important stages of his life
path, which under the pen of the biographer are truly large-scale. Objectivity and
research thoroughness, understanding of the significance and value of poet’s life
for Russian culture and Russian history distinguish the book by M.S. Makeev.

Key words: A.A. Fet; biography; worldview; lyrics and journalism; translations;
memoirs; literary environment; reputation; sources and documentation; historical
and cultural context.
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HAYYHA{A XNU3Hb
10.J1. Obonenckas

X IOo0uneitnas MexayHapoaHas KoH(pepeHIus,

nocssmenHas 120-aeturo M.-JI. I'oncanec
«MNABEPO-POMAHUCTUKA B COBPEMEHHOM MUPE:
HAYUYHAS{ ITAPAINTMA U AKTYAJIBHBIE 3AJTAUN »

Dedepanvroe 2ocydapcmeernHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoerHue
sbicuieco 00paz06anus

«Mockosckuii eocydapcmeennbiii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopul, 1

CTaThsl COIEPXUT KPAaTKU 0030p TeMAaTHKU M TIPOOIeMaTUKU TOKJIAI0B
MexnayHapoaHo# koHbepeHuu «M16epo-poMaHUCTUKA B COBPEMEHHOM MUPE:
Hay4JHasl rapajurmMa 1 akTyajlbHble 3a1a4i», TIPOBOIMUBIIEICS Ha (UTOIOrYe-
cKkoM (pakyibTeTe 26—27 Hos16pst 2020 1. ¥ mocBsIIeHHOR 120-1eTHIO OIHOM U3
OCHOBATEJbHUII UCITAHCKOTO OTIEIeHUST (DUIIOIOTUYECKOTO (haKyJIbTeTa.

Karouegwie crosa: 106ueitHast KOHGEPEeHINS; OEPO-POMAHNCTUKA; KU3Hb
u aegarenbHOCcTh M.-JI. [oHcanec; akTyanbHbIe TTPOOJIEMBI.



Yulia Obolenskaya

The X International Conference
“IBERO-ROMANCE LINGUISTICS IN THE MODERN WORLD:
SCIENTIFIC PARADIGM AND CURRENT CHALLENGES”

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article contains a brief overview of the topics of the scientific reports of the
X International conference /bero- Romance linguistics in the modern world: scientific
paradigm and current challenges held on November 26—27, 2020, dedicated to
the 120" anniversary of Maria Luisa Gonzalez, the founder of the Department of
Spanish Philology at Lomonosov Moscow State University.

Key words: anniversary conference; Ibero-Romance linguistics; the life and
work of Maria Luisa Gonzalez; current challenges.
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10.B. Cununpina

IOBMJIEMTHAAL KOH®EPEHIINSA

«3BETMHUEBCKUE YTEHUA — 2020.

K 60-JIETUIO KA®EAPHI 1 OTAEJIEHUS
TEOPETUYECKOM U MPUKJIATHOM JUHTBUCTUKHA
U 110-JIETUIO CO THS POXKIEHUNA B.A. 3BETUHIIEBA»

Dedepanvroe eocydapcmeernnoe 6100xcemuoe 06pazoeamenbHoe yupesicoeHue
svicue2o 00pazoeanus

«Mockoeckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

PesoMupyeTcs conepkaHue TOKJIaa0B, TPOYNTAHHBIX B paMKaX KOH(pepeH-
nuu «3BeruHneBckue ureHust — 2020» (30—31 okTsiopst 2020 r., oHIaliH), B pa-
60Te KOTOPOIi TPUHUMAJIH yJacTHe YIeHBIE M3 YHUBEPCUTETOB U aKaleMUIECKUX
nHcTUTYTOB Poccum u n3-3a pybexa.

Kniouesvie crosa: Teopus si3blKa; UCTOPUS SI3bIKA; KOPIYCHAsI JMHTBUCTUKA;
MYJIBTUMOJIAJIbHOCTh; CUCTEMBI TTMChMa; KOTHUTUBHAS JIMHTBUCTUKA; COLIMO-
JIMHTBUCTUKA; TUTIOJIOTHSI; SKCTIepUMEHTaIbHAsI IMHTBUCTUKA; B.A. 3BeruHIIeB.



Julia Sinitsyna

JUBILEE CONFERENCE ZVEGINTSEV’S READINGS—2020
DEDICATED TO THE 60" ANNIVERSARY OF THE DEPARTMENT
OF THEORETICAL AND APPLIED LINGUISTICS

AND THE 110" ANNIVERSARY OF V.A. ZVEGINTZEV’S BIRTH

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The paper summarizes the papers presented at the Zvegintsev Conference
(30—31 October 2020, online), which gathered scholars from universities and
institutions of Russia, as well as colleagues from foreign organizations.
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Key words: language theory; language history; corpus linguistics; multimodality;
writing systems; cognitive linguistics; sociolinguistics; typology; experimental
linguistics; V.A. Zvegintsev; V.A. Uspenskij.
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A.K. Macaosa, A.B. Tanxunesnu

JUCKYPC 1 A3bIK B BI1OXY «BOJIBIINX JIAHHBIX»:
ITPEJEJIBI 1 BOSMOXHOCTU JIMHI'BOKPEATUBHOCTH

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pazoeamenvHoe yupexcoeHue
sbicuieco 00pa306anus

«Mockosckuii eocydapcmeennbiii yuusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

B pamkax xoHbpepeHIUN «UCKYypC U SI3BIK B 3IOXY OOJBIINX JaHHBIX»
(14—15 oxtsa6ps 2020, U1 PAH) ob6cyxnanmnch IpooiaeMbl JIMHTBUCTUYECKO
KPEeaTUBHOCTH B TUCKYpCax pa3HOTO TUIT, COBpEMEHHAsI METOMOIOTHS U3YUEHUST
SI3BIKOBBIX IeBUALIU, (DHI0CO(PCKO-CEMUOTUYECKE OCHOBAHUS U KOTHUTUBHbBIE
MEeXaHMU3MBbl IUCKYPCUBHON KPEaTUBHOCTH, SI3bIKOBOE TBOPYECTBO B AMAXPOHU-
YeCKOM M3MEPEHUHM, a TaKXKe B MOJUKOIOBOM IMCKYPCEe U MYJbTUMONAIbHOMN
KOMMYHUKALIMU, KOPITYCHBII 1 KOMITBIOTEPHbIM MOIXO0/IbI K aHATN3Y TMHAMUKU
SI3BIKOBBIX HOBALIMIA.

Knroueswvie cro6a: TMHTBOKPEATMBHOCTD; KOTHUTHUBHAS TTO3THUKA; TUCKYPC;
OoJibllIve JaHHbIE.



Alyona Maslova, Alexander Tankhilevich

DISCOURSE AND LANGUAGE IN THE AGE OF BIG DATA:
LIMITS AND POTENTIAL OF LINGUOCREATIVITY

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The conference Discourse and language in the age of big data (October 14—15,
2019) at the Institute of Linguistic Research of the Russian Academy of Sciences
focused on linguistic creativity. It discussed different types of language deviations,
philosophical and semiotic basis of linguistic creativity, including its cognitive
mechanisms, language creativity in a diachronic perspective, in polycodal discourse
and multimodal communication, corpus and computer analyses of the dynamics
of language innovations.

Key words: linguacreativity; cognitive poetics; discourse; big data.
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IOBMJIEN

J.C. MyxopTtoB

MAPUHA JIEOHTBEBHA PEMHEBA —
IHEPBBIU ITPE3UJIEHT
PONIIOJOI'NMYECKOI'O ®AKYJIBTETA

Dedepanvhoe cocydapcmeerntoe Oro0xcemuoe 00pazo8amenbHoe yupexncoernue
gvicuie20 00pazoeanus

«Mockoeckuii eocydapcmeennuiit ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopoi, 1

CraTbs1 moCBslIeHa 100MJIel0 Impe3uaeHTa (puaoIoruyeckoro ¢axkyibrera
MTI'Y umenn M.B. JlomoHOCOBa, 3aciyxkeHHOTO mpodeccopa MOCKOBCKOTO
YHUBEPCUTETA, 3aBeayiolleil Kacdeapbl pycCKOro si3bika (GUI0JOTMYECKOTO
dakynsrera MI'Y nmenu M.B. JlomoHocoBa, mokTopa (HIOJOrMIECKUX HayK
Mapunsbi JIeoHTheBHBI PeMHEBOIA.

Karouesote crosa: MTI'Y nmenu M. B. JloMmoHOCOBA; pycCKUii SI3BIK; 100UIEH;
Mapuna JleonTbeBHa PeMHEBa.



Denis Mukhortov

MARINA REMNYOVA, FIRST PRESIDENT
OF THE FACULTY OF PHILOLOGY

Lomonosov Moscow State University
I Leninskie Gory, Moscow, 199991

The paper celebrates the anniversary of Marina Remnyova, former dean and
current president of the Faculty of Philology, head of the Russian Department,
Honorary Professor of Lomonosov Moscow State University.
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Key words: Lomonosov Moscow State University; Russian studies; Marina
Remnyova; anniversary.





