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K 75-JIETHUIO ITOBEJ1bI

JEKAHBI ®PUJIOJIOTMYECKOI'O ®AKVYJIBTETA —
YYACTHUKU BEJIUKOU OTEYECTBEHHOMU
BONMHBI

M.B. Muxaiijiosa, E.A. IleBak
AJIEKCEN TEOPTUEBIY COKOJIOB

Dedepanvhoe 2ocydapcmeertoe Oro0HcemHoe yupexcoeHue gbicuie2o 00pazo8anus
«Mockoeckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Monuanue unoeda 6vi6aem epomue cinoe

CraThbsl MpeNCTaBIIsAET COO0M KPATKMIT OUEPK XKU3HU U HAYYHOM NesITeTbHOCTH
yuyacTHMKa Benukoit OteyectBeHHO# BoliHbl A.I'. CokojioBa, mpodeccopa, ae-
KaHa wiogornyeckoro dakyaprera B 1961—1974 rr. CkazaHo 0 €ro BOEHHBIX
3acyyrax, ornpeiesieH Kpyr ero HayYHbIX MHTEPECOB, OXapaKTepr30BaHa ero
aJIMUHUCTPATUBHAsI, HAYyYHO-MCCIIe0BaTeIbCKAs U MpeTnoJaBaTebcKasi paboTta
Ha dakynbTeTe.

Knrouesoie crosa: Benukas OtedecTBeHHAsI BOiiHA; (DUIIOJIOTMYECKU (DaKyib-
TeT; muTepatypa CepeOpssHOTO BeKa; pycCKoe 3apyoexknbe.



Maria Mikhaylova, Elena Pevak
ALEKSEY SOKOLOV

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Silence is Sometimes Louder Than Words

This is a brief outline of the personal and academic life of the late Alexey
Sokolov, a former dean of the Faculty of Philology, and a veteran of the Second
World War. The paper salutes his military service and pinpoints his contributions
to the life of the faculty as a researcher, teacher, and manager.

Key words: Second World War; Faculty of Philology; Russian Silver Age
literature; Russian émigré literature.

About the authors: Maria Mikhaylova — Prof. Dr., Department of Modern
Russian Literature and the Contemporary Literary Process, Faculty of Philology,
Lomonosov Moscow State University (e-mail: mary1701@mail.ru); Elena Pevak —
PhD, Senior Research Fellow, Faculty of Philology, Lomonosov Moscow State
University (e-mail: epevak@yandex.ru).
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H.T. ITaxcapbsan
JIEOHUJ I'PUTOPBEBNY AH/IPEEB

Dedepanvroe 2ocydapcmeenHoe 6100xcemHoe yupexncoeHue evbicuieco 00pazoeanus
«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopoi, 1

Hawm dopoeu smu nozabvime Heavss

Berepan Benukoii OreuectBeHHOI BOMHEI JlIeonun ['puropbeBud AHIpeeB
(1922—2001) — u3BeCTHBIN yYeHBIA-IUTEPATYPOBE, TOKTOP HayK, podeccop,
MHOTO JIET BO3TJIaBIISIBIINI Kadeapy UCTOPUU 3apyOexXKHOU JIUTepaTyphl ¢Gu-
Jlojioruyeckoro ¢akynbreTa U aekaH (akyabtera B 1974—1980 rr., HE TOJbKO
ObLT JOGPOBOIBLIEM U YIaCTHUKOM GOEBBIX CpaXkKeHUIA, HO U aBTOPOM 3aITHCOK,
caenmaHHbIX M B 1941—1944 rr. UcKpeHHMEe BOCITOMIHAHMS MOJIOAOTO YeJI0BeKa,
BMECTE CO CBOEH CTpaHOil MepeXkMBaIOIeT0 IpaMaTUIeCKMil MOMEHT XHU3HH,
6butH u3aaHbl B 2005 1. mox 3arnaBueM «Duaocodust CylieCTBOBAHUS».

Karoueswvie crosa: Benukass OreuecTBeHHasi BOMHA; 10OPOBOJIEIL; JIBIKHBIN
0aTaJbOH; BOCTIOMUHAHMSI.



Natalia Pakhsarian
LEONID ANDREEYV

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

FEach and One of Those Roads We Must Not Forget

The Second World War veteran Leonid Andreev (1922—2001) was saluted
as a literary critic, researcher, head of the Philology Faculty’s Department of
Foreign Literatures, and dean of the faculty from 1974 to 1980. He joined the
army in 1941, and between 1941—1944, wrote notes about the war, which later
became recollections of a young man, who had suffered a dramatic period of his
life together with his country. They were published in 2005 under the title The
Philosophy of Existence.

Key words: Leonid Andreyev; Second World War; recollections.
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A.JL. Kpymuanos
NBAH ®EJOPOBUY BOJIKOB

Dedepanvroe 2ocydapcmeernHoe 6i00xcemHoe 06pazoeamenvroe yupexdcoeHue vicuieco

obpaszosarnus «Mockosckuii eocydapcmeennniii yrusepcumem umeru M.B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Crarbs nocesiueHa namatu U.®. BoiakoBa — ¢poHTOBUKA, TIEpeBOIUMKA,
TEOpeTUKa U UCTOpuKa aurepatypsl, B reueHue 10 jet (¢ 1981 no 1991 r.) Bo3-
[JIaBJsiBIIEeTO uionorndyeckuii axkynbretT. I1pociexuBaercs: XKU3HEHHBII
IyTh — OT KPECTbSIHCKOTO MaJIbuMKa, IIKOJbHUKA, odHUllepa-MUHOMETUHKA,
rnepeBoaurKa, cryneHTa MI'Y o npenomaBaTeisi, yaeHOro U aqMUHKUCTpaTOpa,
MIPOBEIIIETO IIepBhIe B HOBEIIEH NCTOPUU (paKyJIbTeTa BBIOOPHI IeKaHa.

Kurouesvie crosa: 1.®. Bonkos; nekaH ¢uioiorudyeckoro dakyiasrera MI'Y
nMeHn M.B. JlJomoHocoBa; 75-netre mo6ennl B Benmukoii OTeuecTBEeHHOI BOITHE;
corpyanuuku MI'Y — yyactHuku Bevkoit OTedecTBEeHHOM BOMHEI.



Andrei Krupchanov
IVAN YVOLKOV

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This is a brief outline of the personal and academic life of the late Ivan Volkov,
a veteran of the Second World War, an interpreter, literary theorist and historian,
head of the Faculty of Philology from 1981 to 1991. The paper salutes his military
service and pinpoints his contributions to the life of the faculty as a researcher,
teacher, and manager.

Key words: Ivan Volkov; Dean of the Faculty of Philology, Lomonosov Moscow
State University.
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CTATbU

A.B. ApxanrejibcKas

ITPUXOJIUT JIU IAPMEH? OB OJTHOI PEMAPKE
B TPATEJIUU A.Il. CYMAPOKOBA
JIUMHUTPUI CAMO3BAHEII»

Dedepanvroe eocydapcmeennoe Oro0HcemHoe 00pa308amenbHoe yupedcoeHue avlcuieeo
obpaszosanus « Mockosckuii eocydapcmeennniii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B crarbe paccMaTpuBaroTcsi 0COOEHHOCTU UCTIOIB30BAHUS PEMAPOK B MOCIE/I-
HeM siBiieHuu V neiictBust tparenuu A.I1. CymapokoBa «[lumutpuit Camo3BaHel»
KaK XapaKTepoJIOTUYECKOTO MpUeMa, pacKpblBaIOLIEro creluu@uKky cUCTEMbl
repcoHaxei nbechl. [1s1 anm30/1a 3HAaYMMO MPOTUBOMNOCTABIEHUE MACCUBHOTO
NEMCTBUS aKTUBHOMY. B LIeHTpe clieHMYecKoil KOMMO3UIIMK OKa3biBaeTcs Ju-
MUTPUIA, OTHOCUTEIIbHO KOTOPOTO OMPENEIIIIOTCS NepeMELEHUE U IECTBUS BCEX
ocrtanbHbIX TTepcoHaxkei, Illyiickuit u Kcennst cratmanbl, ['eopruii coBepiaer
AKTUBHbIE IBUXEHUS, HO OHU HE TIPUBOMST €ro K XXeJIaeMOMYy pe3yabTaTy, Tak
YTO B pe3y/ibTaTe KJIIOUEBBIM MEPCOHAXEM 3IMU30[a OKA3bIBAETCSl HAEPCHUK
Hwumvutpus [1apmen. O6pa3s [lapmeHa B ibece B 1I€JI0M OTYACTH HEUTpaIM3yeT
a¢ddeKT HerpaBaonoao0Ms, BOSHUKAIOIIUI OT UAcaTbHOTO 310a¢eiicTBa Jumu-
Tpus. U B huHAIBHON ClieHE B CTPEMUTENBbHOI Yepesie TTIOPbIBOB, KOTOPhIE He
JIOCTUTAIOT LieJn, [TapMeH cpa3y oka3bIBaeTcsl TaM, [e Hallo, YTOObI OCYLIECTBUTh
TO, YTO HUKTO, KpOME HEeTo, OCYIIECTBUTh He MoxXeT. CamoyouiicTBo JluMutpust
MOApa3yMeBaeTCs CaMOii IOTMKOM 3TOTro XapakTepa, B KoTopoM CyMapoKOB CTpe-
MMTCS TTIOKa3aTh Tpareano abCoII0THOTO TUpaHa, KOTOPbIH caM /ijist ce0st — elle
XYILIUAM 3710[1ei U MyYUTEb, YeM JJIs1 TI000T0 U3 MOCTOPOHHUX, MYCTh Jaxe U
3aBUMCUMBIX OT Hero Jitofiei. B atux ycinoBusix cmepth umutpus ot pyku ['eoprus,
Iyiickoro, m000r0 M3 BOMHOB He TaBajia ObI HEOOXOIMMOTO IS Tpareaun 3¢ -
(hexra karapcuca. Ho B ciioxuBIieiics K Hayary OCJIeIHEro SIBJIEHUS [TOCTIETHETO
NEACTBUS CUTYallMM HUKAKOE Apyroe coObITUE, KpoMe nosiBieHust [TapmeHa, He
MOTJIO pacCTaBUTh BCe Ha MeCTa MMEHHO TaKMM 00pa30M, UTOOBI HEOOXoauMas
pa3Bsi3Ka pealu3oBajiach UMEHHO TakK, KaK OblUla 3aayMaHa.

Kuwouessie cnosa: pycckast iuteparypa XVIII B.; tparenust; A.I1. CymapokoB;
«Iumutpuii Camo3BaHell»; peMapKu.

Apxaneenvckas Auna Basepvesna — xaHnunat (hpUIOIOTMUECKIX HAYK, IOLIEHT Kadeapbl
HUCTOPUM PYCCKOM TUTepaTyphl prtogorndeckoro dakynbrera MI'Y umenu M.B. Jlomo-
HocoBa (e-mail: arhanna@mail.ru).

33



Anna Arkhangelskaia

WHERE IS PARMEN? THE CASE
OF A STAGE DIRECTION IN A. SUMAROKOV’S
DIMITRI SAMOZVANETS

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article discusses stage directions in the last scene of Act Vin A. Sumarokov’s
tragedy ‘Dimitri Samozvanets’ (Dimitry the Pretender) as a characterological
technique that specifies the system of characters in the play. Forasmuch as this
episode is rich in stage directions, it becomes clear that, in this case, Sumarokov
deemed it important to specify not only the actual words his characters say on stage,
but also the gestures and movements accompanying these words. The passive-
to-active action juxtaposition is significant for the episode. Dimitry is placed in
the center of the scenic composition, and his position determines the movement
and actions of the rest of the characters. While Shuysky and Kseniia are static,
Georgy performs active movements; however, these movements do not bring the
desired effect, so, as a result, it is Parmen, Dimitry’s confidant, who turns out to
be the key character of the episode. In a rapid series of impetuses that do not help
to reach the goal, Parmen immediately finds himself in the position most suitable
for accomplishing things that can be handled by him alone. Dimitry’s suicide is
predetermined by the very logic of this character, in whose portrayal Sumarokov
seeks to show the tragedy of an absolute tyrant, the one who is a crueler villain
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and tormentor to himself than to any of the outsiders, even those dependent on
him. In these circumstances, Dimitry’s death at the hand of Georgy, Shuysky
or any of the soldiers would not have brought the cathartic effect necessary to
a tragedy. Therefore, in the situation preceding the last scene of the final act no
other event, apart from Parmen’s appearance on stage, could put everything in its
rightful place in such a way that the expected denouement is implemented exactly
as intended.

Key words: 18"-century Russian literature; tragedy; A.P. Sumarokov; ‘Dimitry
the Pretender’; stage directions.

About the author: Anna Arkhangelskaia — PhD, Associate Professor, Depart-
ment of the History of Russian Literature, Faculty of Philology, Lomonosov
Moscow State University (e-mail: arhanna@mail.ru).
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CYIAbBA U CTATYC KOHBIOHKTHUBA
B COBPEMEHHOM HIBEJICKOM A3bIKE

Dedepanvroe 2ocydapcmeertoe Oro0HcemHoe yupexcoerue gbicuie2o 00pazoeans
«Mockoeckuil eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
19991, Mockea, Jlenunckue eopet, 1

B crathe paccMaTpuBalOTCsI 0COOEHHOCTU YIIOTPeOIeHUS OTAEIbHBIX (DOPM
Npe3eHca 1 MpeTepuTa KOHbIOHKTUBA B COBPEMEHHOM HLIBENCKOM SI3bIKE, COXpa-
HUBIIUXCS JIUIIb Y HEKOTOPBIX JIEKCEM B BUJIE PEJIMKTOB yTPATUBIICH TTPOAYKTHUB-
HOCTb I'PaMMaTHYECKOU KaTeropuy KOCBEHHOTO HAKJIOHEHUSI C TUTIOTETUYECKOM
CEMaHTHUKOH. B rcTopum miBenckoro si3pika (opMbl TIpe3eHca KOHbIOHKTHBA
MMeJTM CeMaHTUKY ONTaTUBA U MCIIONb30BANCH JIJIST BHIpAXKEHUS IMOXKeJaHUS B
peyeBbIX (hopMmynax 6J1arocIOBEHMUI, a TAaKKe 00pallieHHOTo K HEOIIpeIeJIEHHOMY
W1 0000IIEHHOMY TPETheMY JIMIY KOCBEHHOTO MoOyxneHus. [loxenaHus c
(opMamMu npe3eHca KOHBIOHKTMBA B pe3yJibTaTe JIEKCUKATU3AUUU TPUOOPETU
XapaKTep YCTOMUMBBIX (hpa3eoOrMuecKrx CIOBOCOUYETaHU I, HanboJee yrmoTpe-
OUTEIbHBIM 13 KOTOPHIX CTala pedeBast ¢opMyJia C 3aCTHIBIICH (DopMoii leve ‘ma
3IpaBCTBYET OT IJ1aroiia leva “XKuTh’ . B OTOeIbHBIX CIIydasix B pe3yIbTaTe CTSKE-
HMSI CJIOBOCOYETaHUS ¢ (hopMOli ITpe3eHca KOHbIOHKTHBA MEPEIITN B Pa3psia MeX-
JIOMETU. YTIoTpebsieHre co 3HaYeHUEM KOCBEHHOTO NMOOYXAeHUST U3HAYATbHO
ObLI0 OrPaHUYEHO KAHPOBO-CTUJIMCTUYECKUMU OCOOEHHOCTSIMU $S13bIKa 3aKOHOB
u bubnuu; Bo BTopoii mojoBrHe XX B. B 000UX ClIydasiX OHO OBIJIO YCTpaHEHO
Kak ycrapesiiee. B mpetepute KOHBIOHKTUBA, KOTOPBIN MMEJICS TOJIBKO Y CUITh-
HBIX [JIar0JIOB, TIO-TIPEXXHEMY OCTaeTCsl YIIOTPEeOUTEbHOM TOJIbKO hopma vore
OT IJIarosa vara ‘ObITh’, KOTOpas BCTPEUaeTCsl B Pa3IMUHBIX TUIIaX TEKCTOB U B
pasroBopHoit peund. OnHaKO ee YIoTpebieHre YacTO HOCUT KJIMIIMPOBAHHbIN
XapakTep, 0COOEHHO 3aMETHbIN B 9KCIPECCUBHBIX KOHCTPYKIIMSX € (hopMasib-
HBIM TTOJIeXAIIUM def U UMEHHBIM MPEIUKATUBOM C OIIEHOYHOW CEMaHTUKOMA.
Hpyrue popMbl ITpeTeprTa KOHBIOHKTHUBA CHJTLHBIX I71arojI0B BCTPEYAIOTCS PEIKO
1 CTIOpaanIeCcKH UCTIONB3YIOTCSI HOCUTEISIMM COBPEMEHHOTO IIBEICKOTO SI3bIKa
B 9KCMPECCUBHO-CTUIIMCTUYECKUX 1IEJISIX C PA3IMYHOMN CTEIIEHbIO YaCTOTHOCTH.
Haubonee ynorpeOUTeIbHBIMU U3 HUX, IO MHEHUIO IIBEACKUX JMHTBUCTOB U
JIAHHBIM KOPITyca COBPEMEHHOTO IIBEICKOTO $SI3bIKa, SIBISIIOTCS (hOpMblI bleve OT
rarofa bli ‘CTaHOBUTBCS U finge OT TJIaToNA fd ‘TIONyJaTh .

Kntouesvie cro6a: MBeNCKUN 3bIK; KOCBEHHOE HAKJIOHEHNE; KOHBIOHKTUB;
ONTATHUB; YCTOMYMBOE (hpa3eoIOTUIECKOe CJIOBOCOUYETAaHUE; JIEKCUKATU3AIIHS;
pedeBasi hopMyJia; sI3bIK 3aKOHOB.
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Elena Chekalina

THE STATUS OF THE SUBJUNCTIVE
IN MODERN SWEDISH

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article discusses Present and Preterite Subjunctive forms in modern
Swedish which only remain preserved with certain verbs as relics of a grammatical
category expressing an oblique mood with hypothetic semantics and which has
ceased to be productive. Historically, in Swedish, present subjunctive forms have
had the semantics of optative, denoting a wish in blessing speech formulas, and
serving as oblique imperative directed towards an indefinite or a collective third
person. Wishes with present subjunctive forms have become fixed phraseological
word combinations as a result of lexicalization, of which the most widely used is
the speech formula with the petrified form /eve ‘long live’ of the verb leva ‘to
live’. In certain cases, as a result of contraction, present subjunctive forms have
become interjections. Their use with oblique imperative semantics was originally
limited by the genre-stylistics of the language of law and the Bible; in the second
half of the 20th century in both cases it was dismissed as obsolete. In the preterite
subjunctive, which was only a feature of strong verbs, the only form still in use is vore
of vara ‘to be’, which can still be found in texts of various types and in colloquial
speech. However, its use is often clichéd, especially in expressive constructions with
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the formal subject det and a nominal predicative with evaluational semantics. Other
forms of preterite subjunctive of strong verbs are rare and are used sporadically
by speakers of modern Swedish for emphatic-stylistic purposes with varying
frequency. The most widely used of them, according to Swedish linguists and
data from the corpus of modern Swedish, are forms bleve of bli ‘to become’ and
finge of fa ‘to get’.

Key words: Swedish; irrealis mood; subjunctive; optative; fixed phraseological
word-combination; lexicalization; speech formula; legal language.

About the author: Elena Chekalina — Prof. Dr., Head of the Department of
Germanic and Celtic Philology, Faculty of Philology, Lomonosov Moscow State
University (e-mail: etchl@yandex.ru).

References

1. Bolander M. Funktionell svensk grammatik [Functional Swedish grammar].
Falkoping, Liber Publ., 2004. 191 p.

2. Chekalina E.M. Sistema form i grammaticheskie kategorii shvedskogo glagola
[The system of forms and grammatical categories of the Swedish verb]: Tucc.
... IOKT. putos. Hayk [Dr. philol. sci. diss]. Moscow, 1993. 475 p. (In Russ.)

3. Ewerth S. Har vi konjunktiv i svenskan? [Do we have a subjunctive in Swe-
dish?]. Sprakvard [Language purity preservation], Ne 4, 1993, pp. 9—14.

4. Hellberg S. Optativen ar dod. (Leve optativen!) [The optative is dead. (Long
live the optative!)] Studier i svensk sprdakhistoria 2. [Studies in Swedish lan-
guage history 2]. Utg. av Sven-Goéran Malmgren och Bo Ralph [Ed. by Sven-
Goran Malmgren and Bo Ralph]. (Acta Universitatis Gothoburgensis. Nor-
distica Gothoburgensia; 14). Goteborg, 1991, pp. 90—99.

5. Hellquist C.G. Lagsprak [Legal language]. Sprakvdrd [Language purity pres-
ervation], Ne 3, 1967, pp. 9—16.

6. Hultman T.G. Svenska Akademiens sprdklira [The Swedish Academy gram-
mar]. Stockholm, Norstedts Akademiska Forlag Publ., 2008. 342 p.

7. Nationalencyklopedins Ordbok |[Dictionary of the national encyclopedia]
(NEO). Utarbetad vid Sprikdata Goteborgs universitet [Prepared at Sprak-
data, the Department of Computational Linguistics, University of Gothen-
burg]. Band [Vol.] 1. Goteborg, Bokforlaget Bra Bocker Publ., 1995. 654 p.

8. Pihlstrom S. Konjunktiv i nutida svenska [The subjunctive in Swedish].
Sprakvard | Language purity preservation], Ne 3, 1994, pp. 20—21.

9. Rothstein B. Mood in Swedish. Mood in the Languages of Europe / Ed. By
Bjorn Rothstein and Rolf Tieroff. Studies in language companion series, 120.
John Benjamins Publishing Company, 2010, pp. 71—84.

10. Sundqvist A. Ndgot om presens konjunktiv i nysvenskan [On the present sub-
junctive in modern Swedish]. Lundastudier i nordisk sprikvetenskap [Lund
studies in linguistics]. 14. Lund, 1958, pp. 72—80.

11. Svenskt sprakbruk [Swedish language usage]. Ordbok Over konstruktioner
och fraser [Dictionary of constructions and phrases]. Utarbetad av Svenska
sprakndmnden [Prepared by the Swedish Language Council]. Stockholm,
Norstedts ordbok Forlag Publ., 2003. 1433 p.

52



12. Teleman U. Guds ord och ménniskornas meningar [God’s words and peo-

13.

ple’s sentences]. Spraket i bibeln — bibeln i sprdket [ Language in the Bible —
the Bible in language]. Red. [Ed.] Christer Asberg. Skrifter utgivna av svenska
sprikndmnden [Essays published by the Swedish Language Council], 76. Ar-
16v, Norstedts Forlag Publ., 1991, pp. 86—105.

Teleman U., Hellberg S., Andersson E. Svenska Akademiens grammatik [The
Swedish Academy grammar]. (SAG). Stockholm: Norstedts Akademiska
Forlag Publ., 1999. Band [Vol.] 2. Ord [Words]. 768 p. Band [Vol.] 4. Satser
och meningar [Clauses and sentences]. 977 p.

14. Wessén E. Svensk sprakhistoria [The history of Swedish]. ITI. Grundlinjer till

en historisk syntax [An outline of a historical syntax]. Andra upplagan [Sec-
ond edition]. Lund, Almqvist & Wiksell Publ., 1965. 346 p.

15. Westman M. Sprakets lustgdard och djungel. [The garden and the jungle of the

language] Skrifter utgivna av svenska sprakndmnden [Essays published by the
Swedish Language Council], 79. Stockholm, Norstedts Ordbok Forlag Publ.,
1998. 218 p.

16. Williams H. Vikingasvenska [The Swedish of the Vikings]. Svenskan i tusen

ar. Glimtar ur svenska sprakets utveckling [Swedish in the last thousand years.
Glimpses from the development of the Swedish language]. Red. [Ed.] Lena
Moberg och Margareta Westman. Skrifter utgivna av Svenska spriknimnden
[Essays published by the Swedish Language Council], 81. Falun, Norstedts
Forlag Publ., 1996, pp. 1—10.



BectHuk MockoBckoro yauBepcuteTa. Cepust 9. @unonorus. 2020. Ne 4

O.B. Kykymkuna, Yxao 11311

OP®OTPA®UYECKUN Y3YC IMIYNIKWHCKOM DITOXU:
ITPOBJIEMA BHYTPUMOP®EMHOTI'O YIBOEHUA
COIVIACHBIX

Dedepanvroe 2ocydapcmeennoe Or00HCemHoe 00pa308amMenbHOE YUPedNcOeHUe BbiCULe20
obpazosanus «Mockoeckuii eocydapcmeennwiii ynugepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopet, 1

VYiBoeHue coriacHbIX B MOpdeMax He HeCeT B pyCCKOM SI3bIKe KaKOi-T100
0YeBUIHOI (DYHKIIMOHAIbHOM Harpy3ku. TeM He MeHee pyccKasi opgorpadust
He UIET IO MyTHU APYTUX CIABIHCKMX SI3bIKOB M COXPAHSET TaKOe yIBOCHHE B
6osbIoM yucie MopdeM. UToObI MOHSATH MPUYUHBI 3TOTO SIBJICHUSI, HEOO-
XOAVMMO U3y4YeHUE MCTOPUU PycCKoro opdorpacduyeckoro ysyca. B cratbe
M371araloTCs HeKOTOphIe pe3yNbTaThl MccienoBaHus opdorpaduu mepBoit
nosoBuHEI XIX B. OHO MPOBOIMIIOCH C TOMOIIBIO 3JeKTpoHHOr0o Kopiryca
tekcToB A.C. IlymkuHa, cozganHoro B JIOKJIJI ¢unonoruueckoro akynbrera
MTI'Y. B craTbe onuckIBaioTcsl oOOHapy:keHHbIe B KopIryce HeMHOrouncieHHbIe
HecyddUKcanbHbIE Cllydyad HalTMCAHUSI IBOMHBIX COTJIACHBIX B PYCCKUX MOpde-
Max (Poccusi, ucmunua, npoyyuil Vi ip.) U 00CYKIAI0TCS BO3MOXHBIE TTPUUNHBI
TTOSIBICHUSI TAKUX HanmmcaHuit. [1py 3TOM MCIOb3YIOTCSI TaHHBIE O BApUaHTaX
HanucaHusl, 3apUKCUPOBAHHBIX UICTOPUYECKMMU CJIOBAPSIMU PYCCKOTO SI3bIKA.
Ha sTom ocHOBaHUU JietaeTcsi BHIBOA O TOM, UTO K IMOSIBJIEHUIO TAKUX Hamuca-
HUI MOTJIM TIPUBECTH (DAKTOPHI IBYX TMIIOB: a) BOCIIPUSITHE HEWICHUMOI Ha
MopdeMbl OCHOBBI KaK WIEHUMON (MO BIMSIHUEM CYHIECTBYIOIIUX CIOBOO-
Opa3oBaTesIbHBIX CBsI3€eil); 0) MOTPEOHOCTD pa3IMUEHM S JIEKCUIECKMX OMOHHU -
MOB. Bo BTOpOIf 4acT cTaThbu 00CYXXIaeTCs BOMPOC O HAMMMCAHUU COTIACHBIX
B 3aMMCTBOBaHHBIX MopdeMax. 371ech Ha OCHOBE TMOJIYUEHHBIX Pe3yJIbTaTOB
aHanusa Kopryca o60CHOBBIBAeTCSI MIesl O TOM, YTO yABOEHUE COIJIACHBIX
PETryJIMPOBaIOCh B MYITKUHCKUH MIeprOI HOPMOI 0COO0TO, TEPHAPHOTO THTIA,
CBSI3aHHOW C YCTOWYMBOW TpaAullMeil BbIACIEHUSI B OCOOYIO TTOACUCTEMY
KHIDKHOU U MHOCTPAHHOM JIEKCUKU. BaXKHBIM OTJIMYMEM 3TOM HOPMBI OT CO-
BPEMEHHOM SBJISIETCS pa3leieHre 3aMMCTBOBaHHBIX MOpdeM He Ha 1Ba, a Ha
Tpu opdorpadruecknx TUIA: MUITYIINECS TOIbKO C YIBOEHUEM/TOJbKO 0e3
Hero/nomyckalolie cBOO0OJHOe HalMCaHKeE.
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Olga Kukushkina, Zhao Jiayi

INTRAMORPHEMIC DOUBLING
OF CONSONANTS IN PUSHKIN’S TIME

Lomonosov Moscow State University
I Leninskie Gory, Moscow, 119991

Drawing on the Corpus of Pushkin’s texts, created at the Faculty of
Philology, Lomonosov Moscow State University, the article discusses doubling
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consonants in the Russian spelling norm of the first half of the 19th century, or
Pushkin’s time. The focus is on a few non-suffixal cases of doubling consonants in
Russian morphemes. Why are there two ‘s’ in the word Russia, and two ‘n’ in the
word istinna ? Data is checked with the help historical dictionaries of the Russian
language. It is claimed that there are two types of factors that can lead to it: a)
the perception of the indistinguishable base on morphemes as the distinguishable
(under the influence of existing word formation connections); and b) the need fo
distinguish lexical homonyms. The article explores the spelling of consonants in
borrowed morphemes. The doubling of consonants was regulated in Pushkin’s
time by the special norm of the ternary type, associated with the stable tradition
of allocation of book and foreign vocabulary in a special subsystem. The important
difference between this norm and the modern norm is the division of borrowed
morphemes into three orthographic types: a) writing with doubling only; b) writing
without doubling; c¢) allowing free spelling.

Key words: formal adaptation of borrowings; doubling; corpus of texts; Pushkin’s
language; orthographic norm.
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CJTOBECHOE YIAPEHME B ITAAT HALIMOHAJIbHBIX
BAPUAHTAX AHTJIMNCKOTI'O A3bIKA:
PUTMHMWYECKUE TEHAEHIINN

Dedepanvroe 2ocydapcmeennoe Or00HcemHoe 00pa308amenbHoe YupedcoeHue ebiCule2o
obpazosanus «Mockosckuil 20cydapcmeeHHblil AUHSGUCMUMECKUT YHUGepCUmem»
119034, Mockea, ya. Ocmoscenka, 38

PaGoTta comepXut KpaTkuii 0030p HMCCIeIOBaHUI CIIOBECHOIO YIapeHUs B
MSTM HAUMOHAIBHBIX BapUAHTaX aHTJUICKOTO S3bIKa, BBITIOJIHEHHBIX aBTOpa-
MM Ha TMPOTSLKeHUU necaTu jieT. CpaBHUTEIbHBIM aHAIU3 MecTa yIapeHus B
OpUTAaHCKOM, aMEPUKAHCKOM, KAHaJICKOM, aBCTPAJIMIICKOM Y HOBO3€EJaHICKOM
BapMaHTaxX aHTJIMIACKOTO sI3bIKa OCHOBAaH Ha HALIMOHAIBHBIX CJIOBAPSIX U KOPITY-
cax. BiussHue KoHTakTa ¢ (ppaHIy3cKMM SI36IKOM B KaHame 1 puTMOM Maopu B
Hosgoit 3enanauu nposiBUIOCh B YBEIUYEHUU TOMOTHUTEIbHBIX PUTMUYECKUX
yIApeHUI, B TO BpeMsl KaK UX OTCYTCTBME OCOOCHHO XapaKTEepPHO [JIsI aBCTpa-
JMiickoro BapuaHta. Kpome Toro, mpornopuuy GpUTaHCKUX U aMEPUKAHCKUX
YepT B yIapeHU U 3HAYUTEJIbHO BAPbUPYIOTCS B PA3HBIX CTPaHaX B 3aBUCUMOCTH
OT UCTOPUM U OKPYKEHUSI, YTO BMECTE CO CIIeLIMPUIECKUMU XapaKTepUCTUKAMU
CO3[aeT HALIMOHAJIbHYIO UIEHTUYHOCTbD.

Knwouegoie crosa: ynapeHue; 6puTaHCKUI, aMepUKaHCKUM, KaHAJACKUM,
ABCTPAIMMUCKMIA, HOBO3EJIAHACKWI BapUAHThl AHIJIMHACKOTO S3bIKa; SI3bIKOBOM
KOHTaKT; PUTM.



Tatiana Shevchenko, Elena Buraya

WORD STRESS IN FIVE NATIONAL VARIETIES
OF ENGLISH: RHYTHM TRENDS

Moscow State Linguistic University
38 Ostozhenka, Moscow, 119034

This is a brief outline of ten years’ long research into word stress in five na-
tional varieties of English. Stress placement in British, American, Canadian,
Australian, and New Zealand varieties of English is compared through national
dictionaries and corpora. The impact of French contact in Canada and Maori
rhythm in New Zealand is evidenced by secondary rhythmic stresses, while their
absence is most noticeable in Australian English. Additionally, the proportions of
British and American features in stress placement vary considerably from country
to country due to their history and environment, creating national identities.

Keywords: stress; British, American, Canadian, Australian, New Zealand varieties
of English; language contact; rhythm.

About the authors: Tatiana Shevchenko — Prof. Dr., Department of English
Phonetics, Faculty of the English Language, Moscow State Linguistic University
(e-mail: tatashevchenko@mail.ru); Elena Buraya — PhD, Professor, Department
of English Phonetics, Faculty of the English Language, Moscow State Linguistic
University (e-mail: helen812@list.ru).
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N.Bb. Kaunnckasa

KY3EHHOE POACTBO B APXAHT'EJIbCKHUX I'OBOPAX:
BPATHbA 1 CECTPBI

Dedepanvroe 2ocydapcmeerHoe 6100xcemHoe 00pazoeamenbHoe yupexdcoeHue vicuie2o
obpaszosarnus «Mockosckuii eocydapcmeennbiii yrusepcumem umeru M. B. Jlomonocosa»
111991, Mockea, Jlenunckue eopst, 1

Hacrosimast craThst mocBsiliieHa Ky3eHHOMY POJICTBY, BBISIBJICHUIO OCOOEH-
HOCTE!l TEPMUHOJIOTUM, OOCTYKMBAIOIIEH IBOIOPOIHBIX, a TAKXKE TPOIOPOTHBIX
OpaTbeB U cecTep. B pyccKoM nmMTepaTypHOM SI3bIKE IS Ha3BaHMS TBOIOPO-
HOTo OpaTa U ABOIOPOMHOI CECTPHI UCIIOJIBb3YIOTCSI COCTAaBHbIE HAMMEHOBAHMSI:
06010podHbLIl 6pam, 06010podHas cecmpa. OTHOCIOBHbIE TEPMUHBI KY3€H, KY3UHa
SIBJISTIOTCSI 3aMMCTBOBaHUSIMU U3 (DPAHIy3CKOTO, OMHAKO OMHOCIOBHOMY 3a-
MMCTOBOBAaHHOMY TePMUHY HE YIaJoCh BHITECHUTH ABYWICHHOE COYETaHMUE.
Hwu pycckue, HU MHOSI3BIYHBIE TEPMUHBI HE YIOTPEOISIIOTCA KaK BOKATUBHI.
B apxaHrenbcKux roBopax CHHOHUMUYECKUI psi IIOHSTHUS ‘TBOIOPOAHBIM OpaT
conepkuT 6osee 20 0OMTHOCTOBHBIX JIEKCEM U 0K0JI0 20 CIOBOCOYETAHU M, TOHSITUE
‘nBoropomHasi cectpa’ — 6osee 40 OMHOCIOBHBIX JieKceM 1 6osee 10 coueTaHuid.
B cTtaTtbe MpUBOAUTCS WHBEHTAph TEPMUHOB, 0003HAYAIONINX ‘IBOIOPOIHOTO
OpaTta’ M ‘TBOIOPOMHYIO cecTpy, ucciaemyercsa nuddys3us TepMuHoB. [ToHaTns
‘pOIHOIT M ‘IBOIOPOIHBIN OpaThs (1 CECTPHI) YACTO IIPOTUBOIIOCTABIISIIOTCS, IJIsI
YEro MCIIOJb3YIOTCS pa3HbIe JIEKCEMbI, OTHAKO ITOPOM B OJTHOM U TOM XK€ JIEKCEME
MOTYT OOBEIUHSATHCS MOHATHS KaK ‘pOIHOTO’, TaK U ‘IBOIoponHoro 6para’. To
Xe ¢ ‘pomHOI 1 ‘ABOIOPOIHOI cecTpaMu. CIUTBIMU B OHOM JIEKCEMe OKa3bl-
BalOTCSl HE TOJIbKO 3HAYEHMSI ‘POJTHOI’ M ‘IBOIOPOIHBIN OpatT, HO U 3HAYEHUS
‘IBOIOPOIHBIN — ‘TPOIOPOMHEIN Opatr (TO Xe C ‘IBOIOPOIHOI U ‘TPOIOPOIHOIA
cectpaMu). HekoTopble TEpMUHBI MOTYT UCTIOIb30BaThCSl HE TOJILKO B HOMUHA-
TUBHOI, HO U B BOKAaTUBHOU (DYHKIIMSIX.

Kniouesvie cro6a: TepMUHBI POACTBA; OPAThs U CECTPHI; Ky3¢HBI; apXaHTeJTb-
CKUe€ TOBOPBI; pyccKasi IUajeKTOJOTHS.



Irina Kachinskaya

COUSIN RELATIONSHIPS IN ARCHANGELSK DIALECTS:
BROTHERS AND SISTERS

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Kinship terms have long been undeservedly ignored by dialectologists. Regular
focus has been on exoticisms (lexemes in dialects that are absent in the literary
language), interest in comparative or generalizing work with an extensive dialectal
material has been niggardly. Cousins in the Russian literary language come as
compound names: ‘dgoropodustii 6pam’ (cousin, he) and ‘deoropodnas cecmpa
(cousin, she). The one-word terms ‘kuzen’ (cousin) and ‘kuzina’ (cousinne) are
borrowed from French, but they have failed to displace the word combinations.
Neither Russian nor foreign language terms are used as vocatives. In Arkhangelsk
dialects, the concept ‘cousin’ (male) has over twenty one-word synomymous
lexemes and about twenty word combinations, the concept ‘cousin’ (female)
has more than forty one-word lexemes and more than ten word combinations.
The article presents an inventory of terms denoting male and female cousins,
and explores diffusion of the terms. The concepts ‘cousin’ and ‘brother’ (or
sister) are often opposed and different lexemes are used, but the same lexeme
sometimes contains the concept of both ‘cousin’ and ‘brother’ (or sister, or second
cousin). There can also be a transfer of the terms to non-relatives, and there can
be metaphorical transfers. Some terms can be used not only in nominative but
also in vocative functions. The interest in the lateral lines of kinship is largely due
to the institution of marriage. The marriage between relatives in a second tribe of
kinship however was condemned but allowed and even welcomed in a third or
fourth tribe of kinship.

Key words: kinship terms; brothers and sisters; cousins; Arkhangelsk dialects;
Russian dialectology.

About the author: Irina Kachinskaya — PhD, Senior Research Fellow, De-
partment of Russian Language, Faculty of Philology, Lomonosov Moscow State
University (e-mail: kacza@yandex.ru).
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10.A. Maciiosa

TOJIKOBBIN CJOBAPb KAK NICTOYHUK THO®OPMALINA
O ECTECTBEHHOU KJTACCU®UKAIIMY HATTUTKOB:
K ITPOBJIEME CO3JAHNA OHTOJIOTUN

Dedepanvroe eocydapcmeernoe 6r00xcemuoe 06paz308amenbHoe yupelcoeHue 8biCuleco
obpazosanus «Mockoeckuii eocyoapcmeennwiii ynugepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopul, 1

CTtaTbsl MOCBSIIIEHAa UCCIIEIOBAaHUIO TOJKOBOTO CJIOBapsl KAK OCHOBBI TSI
CO3MaHUs U MOTOJTHEHUSI OHTOJIOTMH. PaccMaTpuBalOTCs 0COOEHHOCTH CTPYK-
TYpbI TOJKOBBIX CJIOBapeii, MO3BOJISIONINE UCITOIb30BaTh X B KAUECTBE TAKOTO
MaTtepuasa, U BO3HUKAIOIIME MPY 3TOM MpodeMbl. C 3Toi TOUYKM 3peHMsI B pa-
60Te aHATM3UPYIOTCS CIIOBapHbBIE CTaThU « TOJIKOBOTO CI0Baps PYCCKOTO SI3bIKa»
non pen. H.FO. IlIBenoBoii, mocesiiieHHbIE HAMUTKaM. AHaJIM3 MMOKa3bIBaeT,
YTO OCHOBHOI MPOOIeMOIi MPHU TOIBITKE MepeHOCa TOJIKOBAHUS B OHTOJIOTHIO
CTAHOBUTCS pa3jinuue MeXIy OTpaXXeHHOMW B cjioBape Kiaccudukaimein oob-
€KTOB U JIOTMYECKOM (OHTOJIOrMYeckoi) Kiaccudukanuein. Kimaccudpukaimus,
conepalasics B ciioBape, 00siagaeT BCeMU MprU3HaKaMU eCTeCTBEHHO-SI3bIKOBOM
KiaccuduKaium (B YaCTHOCTH, JJAKYHAPHOCTbBIO, HECTPOTOCThIO KaTeropu3aliuu
U ITIPOTOTUITUYHOCTHIO), YTO TPOTUBOPEUUT OCHOBHBIM TPEOOBAHUSIM, TIPEIbSIB-
JISIEMBIM K OHTOJIOTUM. B TO Xe Bpemsi ykazaHHbIe 0OCOOEHHOCTH JIeJIaloT CIIOBaph
LIEHHBIM MaTePHUaJIOM JIJIsl KOTHUTMBHBIX MCCIIETOBAHMI M MOTYT pacCMaTpHBaTh-
¢S B paMKax KOTHUTUBHOU Moaeau Qualia-cTpyKTyp.

Karouegole crosa: oHTONOTHUS; TAKCOHOMUS; Kateropu3saiusi; Qualia-cTpyk-
Typa.



Tuliia Maslova

AN EXPLANATORY DICTIONARY

AS A SOURCE OF INFORMATION
ABOUT A NATURAL CLASSIFICATION
OF BEVERAGES: THE PROBLEM

OF BUILDING ONTOLOGIES

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The research discusses explanatory dictionaries as a basis for building and
updating ontologies. Special emphasis is laid on the structure of an explanatory
dictionary. The article analyzes definitions of beverages in The Explanatory
Dictionary of the Russian Language by N.Yu. Shvedova. The analysis shows that the
main problem is the difference between object classification in the dictionary and
logical (ontological) classification. The dictionary classification has all properties
of natural categorization (lacunarity, flexibility of categorization, prototypicality).
This is not in keeping with ontology requirements, and thereby complicates the
building process on dictionary basis. However, these properties make the dictionary
a valuable material for cognitive research and can be considered in the model of
Qualia structures.

Key words: ontology; taxonomy; categorization; Qualia structure.

About the author: /uliia Maslova — PhD Student, Faculty of Philology, Lo-
monosov Moscow State University (e-mail: iumasl@yandex.ru).
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B.II1. HekpblioBa

NHTEHCUBHOCTD I''TACHBIX KAK ITAPAMETP
PEAJIN3AIIMA PUTMHUYECKOI CTPYKTYPBI
CJIOBA B PEYY HOCUTEJIEN PYCCKOTO A3bIKA,
ITPOXKUBAIOIIIUX B TYPLINN

Dedepanvroe eocydapcmeerHoe 6100xicemHoe 06pazoeamenvroe yupexdcoeHue evicuieco
obpazosarnus «Mockoeckuii eocyoapcmeentoiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

B cTarbe npencraBieHbl pe3yabTaThl (POHETUYECKOTO SKCIIEPUMEHTA, TTPO-
BeleHHOTO B niojie—aBrycte 2019 r. B paMkax nicciaenoBaHUsI aHATU3MPOBAJIACh
pUTMUYECKasl CTPYKTypa cJioBa B MHTep(EpUPOBAHHON peur HOCUTENEH pyc-
CKOTO $I13bIKa, TpoxXuBawIux B Typuuu. B sakcriepumMeHTe NPUHSIN ydacTue
12 npencraBuTeieil pycckosi3buHOM auactopsl B Typiuu. [1ist pasrpaHudeHust
BHYTPU- U MEXbI3bIKOBOI MHTEPGhEPEHLIMU AUKTOPHI ObLITN pa3esieHbl Ha MO/~
IPYMIIBI TTI0 KPUTEPUIO PETMOHA TTPOUCXOXACHUS (TEPPUTOPUSI CPETHEPYCCKUX
TOBOPOB, I0XKHAsI TEPPUTOPUSI, TEPPUTOPUHU TIepeceSIEHUsI HOCUTEJIE pyCCKOTo
S13bIKa, PETUOHBI C TIOPKCKOSI3bIUHBIM BJIUSIHUEM, KOHTAKTHAsI 30Ha PYyCCKOTO
C YKPauHCKUM $I3bIKOM). OCYIIIECTBICHO aHKETHUPOBAHUE YYaCTHUKOB 3aIUCH,
COCTaBJIEHO TPU 0JIOKA 3KCIEPUMEHTATBHBIX MATEPUAIOB [IJIsI TUKTOPOB, TIPO-
BEIleH ayIUTUBHbIN 11 aKyCTUYECKUI aHAJIM3 3al1Cceil YTeHUs TeKCTOB. B pamkax
aHaJIn3a paCCMOTPEH OJVH U3 IMOTEHIIMAIbHBIX KOPPEJISTOB CJIOBECHOTO yaape-
HUSI — MHTEHCUBHOCTH TJIACHBIX. BBISIBJIEHO pacripeneneHue OTHOCUTEIbHOMN
MHTEHCUBHOCTHU IJIACHBIX /151 2-TO, 1-ro mpemyaapHoro 1 1-ro 3aynapHoro CjioroB
KOHTPOJIBHBIX CJIOB, HAXOISIIMXCS B CWJIBHOM U c1aboii (ppa3oBoii Mo3ULINN.
3aduKcupoBaHbl peaiu3allui C HOPMATUBHBIM JJISI COBPEMEHHOTO PYCCKOTO
JINTEPATYPHOTO SI3bIKa COOTHOILLIEHUEM WHTEHCUBHOCTH riacHbiX. [Ipu aTom
BO BCeX IMOATPYIINax BbISIBJIEHO BbIACJIEHUE YIAPHOTO [JIACHOTO TP TTOMOIIU
MHTEHCUBHOCTU (MPEUMYIIIECTBEHHO TIPY pa3MelIeHUM KOHTPOJIbHBIX CJIOB B
cnaboii hpa3oBoil MO3ULIUU), CIeT0BATETbHO, MOXKHO HAMETUTh TEHACHLIMIO K
HapyUIEHWIO COOTHOIIEHUSI TapaMeTpa MHTEHCUBHOCTH B CJIOTaX, COCTABJISIOIINX
npocoaunyeckoe siapo. [lonydyeHHbIe B pe3yibTaTe 9KCIIEpUMEHTa JaHHBIE yKa-
3bIBAIOT HA MPU3HAKU JepopMallii pUTMUUYECKOI CTPYKTYPHI CJI0BA B PYCCKOM
SI3bIKE, HAXOMSIIIIEMCSI TTO/I BIUSTHUEM TYPEIIKOTO, Ille MTHTEHCUBHOCTD SIBJISICTCS
OJIHVM U3 COMYTCTBYIOIIUX KOPPEJSTOB CJIOBECHOTO YIAPEHMSI.

Knroueswie croea: pyccKuit 13bIK; TYPELIKUI SI3bIK; MHTEP(EPEeHLINS; CIOBEC-
HOE y/IapeHue; puTMHUUYecKast CTPYKTypa CJIOBa; MTHTEHCUBHOCTb IJTACHBIX.

Hexkpuirosa Bukmopus [lemposra — conckaresib Kadeaphbl pycCKOTO sI3bIKa (hUI0I0TH -
yeckoro dakyiapTera MI'Y nmenu M.B. JlomoHocoBa (e-mail: nekrylova@ya.ru).
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Viktoriya Nekrylova

VOWEL INTENSITY AS A PARAMETER

FOR THE REALIZATION OF THE RHYTHMIC WORD
STRUCTURE IN THE SPEECH

OF RUSSIAN SPEAKERS LIVING IN TURKEY

Lomonosov Moscow State University
I Leninskie Gory, Moscow, 119991

The current article presents the results of a phonetic experiment conducted in
July and August 2019. The research is aimed to analyze the rhythmic structure
of words in the interfering speech of Russian speakers who live in Turkey. The
participants of the experiment included 12 representatives of the Russian-
speaking diaspora in Turkey. In order to distinguish between intra-and inter-
lingual interference, the speakers were divided into numerous subgroups depending
on the region of their origin (e.g. the territory of Central Russian dialects, southern
territories, the territory of resettlement of native speakers of the Russian language,
the regions influenced by Turkic languages, the so-called ‘contact zone’ of Russian
and Ukrainian languages). The research included such stages as conducting survey
of participants, compilation of 3 blocks of experimental materials for speakers,
conducting auditory and acoustic analysis of text reading records. As part of the
analysis, one of the possible correlates of word stress — vowel intensity — has been
studied. The distribution of the relative vowel intensity for the 2" and 1* pretonic
and 1* post-tonic syllables of control words both in strong and weak phrasal
positions has been pointed out. Numerous variants demonstrating vowel intensity
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ratio within the norms of modern Russian literary language have been documented.
Furthermore, in all the subgroups, stressed vowels were emphasized by means
of intensity (mainly when control words were put in weak phrasal position),
therefore, it is possible to identify a tendency towards the violation of the intensity
parameter in syllables which make up the prosodic core. The data obtained as a result
of the experiment indicate certain signs of deformation of the rhythmic structure
of the Russian word, which is influenced by Turkish, where vowel intensity is one
of the accompanying correlates of word stress.

Key words: Russian; Turkish; interference; word stress; rhythmic structure of
words; vowel intensity.

About the author: Viktoriya Nekrylova — PhD Student, Department of Russian
Language, Faculty of Philology, Lomonosov Moscow State University (e-mail:
nekrylova@ya.ru).
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JIn Janp, .M. KoGo3eBa

KOHTPACTUBHOE NUCCIIELJOBAHUE
IPOCTPAHCTBEHHBLIX KOHCTPYKIIUI HA NP,

B PYCCKOM A3BIKE U 7& NP | B KUTAMICKOM A3BIKE
B KOTHUTUBHOM ACIIEKTE!'

XoiayHyssaHcKuil yHueepcumem
150080, Kumaii, nposunyus Xatinynuzsan, e. Xapoun, ya. Cioe @y, 0. 74

1[3uaunbckuil ynugepcumem UHOCMPAHHbIX A3bIKOG
130000, Kumaii, nposunyus Lzuauns, o. Yanuyns, ya. [[3un K03, d. 3658

Dedepanvroe 2ocydapcmeerHoe 6100xcemHoe 00paz0eamenbHoe yupexdcoeHue obicuie2o
obpazosanus «Mockoeckuii eocyoapcmeennwiii ynugepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Ha 6a3e mpyHIIMIOB KOTHUTUBHOI CEMaHTUKU UCCIEMYIOTCS IPOCTPAHCTBEH-
HbIe yIoTpeOIeHusT npeuiora Ha (B coyetaHuu ¢ NP B npeasioxXHOM Tafexe) B
PYCCKOM fA3bIKE B COMOCTABIEHUHU C PAMOUYHOI KOHCTpyKLmei “/ENP_I-” (zai NP
shang) B kuTaiickoMm. JIJisi CeMaHTHUECKOTO IMPEICTaBICHUs 3TUX YITOTPeOIeHUI
HCIIOJIb3YIOTCS IpachruyecKre M300paxkeHUs1 00pa3HbIX CXeM — MEHTAJIbHBIX KOH-
CTPYKTOB, OTpaXkalolluX MPOCTPAHCTBEHHbIE OTHOIIEHUS «TPAeKTOpa» U «OpU-
€HTUPa». AHAJIU3 COTIOCTABJISIEMbIX MAPKEPOB MOKA3bIBAET, UTO, XOTSI OOpa3Hble
CXeMBbI, OTpakaeMble MU, BO MHOTOM COBIAAIOT, HO MOJTHOM MEPEeBOIHOMN IKBU-
BaJIEHTHOCTHU MEXIY 9TUMU MapKepaMu HET. DTO 0ObSICHSIETCST HE TOJIbKO TEM, UTO
71T OMHOM 13 00pa3HbIX CXEM, BhIpaXkaeMbIX KUTACKOM KOHCTPYKIIMEH, B pyCCKOM
SI3bIKE UCTIOJIB3YETCs MPEIOT HAd, HO U PSIIOM APYTUX (DaKTOPOB: KOHKYpEHIIEH
aJIbTEPHATUBHBIX CXEM TSI OTHOM U TOI 3Ke peabHOM MPOCTPaHCTBEHHON KOH(U-
rypaiuu 1 MpearnoyTeHUeM B PyCCKOM $SI3bIKE TOM, KOTopasi KOMUPYETCsl IPYTUM
MPEIIOTOM (1aMNa no0 NOMOAKOM > AAMNA Ha NOMOKe; ObipKa 68 nNoooulee > Obipka Ha
nodowge); 6osee CUIbHBIM BIUSTHAEM TOTOJIOTMUECKOTO TUIIA 00beKTa-OpUEHTUPA
U XapakTepa IBUXXEHUS TPAeKTOPpa Ha BBIOOP MPEAJIOTa B PYCCKOM SI3bIKE.

Knrouegole cro6a: KOTHUTMBHASI CEMaHTUKA; KOHCTPYKIIMY C TIPOCTPAHCTBEH-
HBIMU MPEUTOraMy; PYCCKUI 3bIK; KUTAUCKUI 13bIK; Ha NP,,.; fENP | (zai NP
shang); oOpa3Has cxeMa; TOIOJIOTUYECKMIA THII.

Jlu Jlans — xannuaat GpUaoIorndeckrx Hayk, 1oueHT LI3MIMHbCKOro YHUBEpCUTETA
MHOCTPaHHBIX s13bIKOB (e-mail: 1id120306@126.com).

Koboszeea HUpuna Muxaiinoena — NOKTOp (DUIOJOTUIECKUX HAYK, Tpodeccop Kadenpsl
TEOPETUIECKOU ¥ ITPUKIIATHOM TMHTBUCTUKU (prjtosiorndeckoro (akynbrera MI'Y nmenn
M.B. JlomoHocoBa (e-mail: kobozeva@philol.msu.ru).

! MccnenoBanue BBIMONTHEHO B pamMKkax mpoekta Ne JGJX2020D233 (Msyuenue ce-
MaHTUYECKOW CTPYKTYPbI PYCCKUX TTPOCTPAHCTBEHHBIX MPEATIOTOB C MEXIUCIIUTUIMHAD-
HOM TOYKU 3peHus1), moamepkaHHOTo OOIIECTBOM BBICILIEr0 00pa30BaHUS MPOBUHIINU
zumuns (KHP).
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Li Dan, Irina Kobozeva

A CONTRASTIVE STUDY OF SPATIAL CONSTRUCTIONS HA
NP, IN RUSSIAN 1 7t NP | IN CHINESE FROM
A COGNITIVE PERSPECTIVE

Heilongjiang University
74 Xuefu Road, Harbin city, Heilongjiang Province, China, 150080

Jilin International Studies University
3658 Jingyue Road, Changchun city, Jilin Province, China, 130000

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Drawing on the principles of cognitive semantics, this paper presents a
contrastive study of locative constructions with a spatial meaning ‘on’ — wa
NP,,.in Russianand /& NP [ in Chinese. The semantics of these constructions is
represented by the pictures of image-schemata, or mental structures, that reflect
spatial relations of Trajector and Landmark. The analysis of these markers shows
that, although their underlying image-schemata are similar, the markers are not
always translational equivalents. This is accountable not only by the fact that for
one of the image-schemata expressed by £ NP _I= in Chinese, in Russian, a
construction with preposition #ad (‘above’) is used, but also by some other factors,
inlcuding the existence of alternative schemes for one and the same real spatial
situation and the priority given in Russian to the alternative encoded by another
preposition (zamna nod nomoakom ‘alamp under the ceiling’ >2amna na nomoake
‘a lamp on the ceiling’; duipka 6 nodowge ‘a hole in the sole’ > deipka Ha nodowse
‘the hole on the sole’); the greater influence of the topological type, to which the
Landmark object belongs, and of the kind of Trajector movement on the choice
of preposition in Russian.

Key words: cognitive semantics; constructions with spatial prepositions; Russian;
Chinese; na NP,,.; /£ NP _I- (zai NP shang); image-schema; topological type.

About the authors: Li Dan — PhD, Associate Professor, Jilin Huagiao Foreign
Languages Institute (e-mail: 1id120306@126.com); Irina Kobozeva — Prof.
Dr., Department of Theoretical and Applied Linguistics, Faculty of Philology,
Lomonosov Moscow State University (e-mail: kobozeva@philol.msu.ru).
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A.JI. TokapeBa

META®OPUYECKOE IIPENJCTABJTEHUE T'HEBA .
KAK CYBCTAHIIM1 B COBPEMEHHOU UTAJIbAHCKOU
XYIAOXECTBEHHOMU ITPO3E

Dedepanvhoe cocydapcmeennoe Or00HcemHoe 00paz308amenbHoe yupescoeHue abiculeco
npogeccuonanviozo obpazosanus « Poccuiickuil 2ocyoapcmeentblil 2yMaHUMAPHbLI
VHU8epcumen»

125993, Mockea, Muycckas naowaos, 6

Tocydapcmeennoe agmonomuoe 00pazoeamensHoe yupexcoerue gbicuieco 00pa3o8anus
eopoda Mockebl « Mockosckuii 20podckoil hedazoeueckuil yHugepcumem»
129090, Mockea, ya. boavwas Cnacckas, 15, cmp. 1, 4

B cratbe paccmaTpuBaeTcs cuctemMa MeTaOpUYECKUX BbIpAKEHUM, UC-
MOJIB3YIOIIUXCS B COBPEMEHHOM UTANIbSTHCKOM XyTOXECTBEHHOM Tpo3e ISt
OIMMCAHUsI C TIOMOIIBIO 00pa30B CyOCTaHIIMI pa3IMYHBIX aCIIEKTOB ¢peiima “ira”
(«rHeB»). KoprycHoe uccnenoBaHue MOKa3bIBaeT, 4YTo MeTadopbl CyOCTaHIIMIA
3aHUMAIOT BaXKHel1lIee MeCTO B MPEJACTaBICHUM THEBa KaK B KOJIMYECTBEHHOM,
Tak 4 B KAYECTBEHHOM OTHOLIeHUU. [Ipenaraemblii B cTaTbe CEMaHTUYECKUI U
KOHTEKCTYaJIbHbII aHAJIM3 MaTeprasa KOPIyCOB XyI0XECTBEHHOM MPO3bI M03-
BOJISIET BBISIBUTH KOMITOHEHTHI (hpeiiMa “ira”, mpeanouYTUTEIbHO OMUChIBaeMble
metadpopamu THEB — DTO CYBCTAHUUA, THEB — 5TO XKNUJAKOCTD,
IT'HEB — OTO XXKNMOKOCTB/TA3, THEB — ®TO OI'OHb, THEB — B5TO
B3PBIBUATOE BEILIECTBO, a takxke xapakTepHble 0COOCHHOCTY TTPUHA/I-
JIEXXAIIX M aBTOPCKUX BhIpaxkeHuii. O000IIeHHBIE Pe3yIbTaThl UCCASI0BAHMS,
MpeaCcTaBeHHbIE B pa3nesie «BbIBobl», MOKAa3bIBAIOT, YTO PA3BETBIEHHOCTh CETU
MpoeKInit MeTadpoprueckrx chep-uCTOYHUKOB CYIIECTBEHHO pa3inyaeTcs v
He BCerja KOppeJupyeT ¢ YaCTOTHOCThIO YITOTPeOIeHUSI COOTBETCTBYIOLIUX UM
Metadopryeckux BbipaxeHuil. HeonnHakoB U moTeHIMan 0Opa3oBaHUs aB-
TOPCKUX COYETAHUI, KOTOPBII HATIPSIMYIO HE COOTHOCUTCS HU C IITUPOTOM CETH
MeTahOpUIECKUX IIPOEKIINIA, HY C YaCTOTOM UX pEYEBBIX pean3aliiii 1 00yCIOB-
JIeH, ckopee, (haKTopamMu LIEHTPaTbHOCTH/TIepUhEePUHOCTH BepOIU3yeMOro
KOMITIOHEHTa (hpeiiMa 1 HAJIMUMS B SI3bIKE BRIPAKEHU I, ONTMCHIBAIOIIMX B paMKax
IaHHOU MeTadophl OJU3KUI ITepu@epUITHBIN aACIIEKT CUTyalluy THEBa.

Tokapesa Anexcanopa Jleonudosna — acnvpaHT PoccHilcKO-UTaIbIHCKOTO y4eOHO-
Hay4yHoro LeHTpa Poccuiickoro rocyaapcTBeHHOrO 'yMaHUTapHOTO YHUBEPCUTETA, Ha-
YUYHBII PYKOBOIUTENb — KaHIUIAT (DUIOJIOTMYeCKUX HayK, nolieHT PomaH AnekceeBuy
I'oBopyxo; accucteHT Kadeapbl poMaHCKOU duitonoruu MocKOBCKOTO ropoICKOro
Meaarormyeckoro yHupepcureta (e-mail: annsilver@mail.ru).

131



Karouegoie croea: KOHBeHIIMOHaNbHAas MeTadopa; aBTopckasi metadopa;
MeTadopbl THEBA



Aleksandra Tokareva

THE METAPHORICAL REPRESENTATION OF ANGER AS
A SUBSTANCE IN CONTEMPORARY ITALIAN FICTION

Russian State University for the Humanities
6 Miusskaja square, Moscow, 125993

Moscow City University
15 Bol’shaja Spasskaja street, bldg. 1, 4, Moscow, 129090

The article investigates the system of metaphorical expressions that describe
anger in contemporary Italian fiction through images of substances, and therefore
belong to such metaphors as ANGER IS AN INDEFINITE SUBSTANCE,
ANGER IS A LIQUID, ANGER IS FIRE, ANGER IS A LIQUID OR A
GAS, ANGER IS AN EXPLOSIVE. The research is aimed at the qualitative
and quantitative analyses of conventional and novel metaphorical expressions
of anger. The study employs corpus linguistics methods and has been conducted
using CORIS, a corpus of written Italian, and a corpus of contemporary Italian
fiction collected by the author of the article. The results show that there is often
no correlation between the frequency of a metaphor and its metaphorical mapping
potential. The number of novel metaphorical expressions varies significantly across
metaphors and does not depend directly on the richness of their metaphorical
mappings or the frequencies of conventional metaphorical expressions belonging
to them. While ANGER IS A LIQUID and ANGER IS A LIQUID OR A GAS
produce quite a few novel expressions, other metaphors are represented almost
exclusively by conventional expressions. The author suggests that the probability
of a novel metaphorical expression depends on various factors, such as the
central or periferal role of the ANGER frame component that is to be described
metaphorically, and the presence of conventional metaphorical expressions
denoting a related peripheral aspect of the frame.

Key words: conventional metaphor; novel metaphor; metaphors of anger.

About the author: Aleksandra Tokareva — PhD Student at the Russian-Italian
Center for Education and Research, Russian State University for the Humani-
ties; teaching assistant at the Roman Philology Department, Institute for Foreign
Languages, Moscow City University (e-mail: annsilver@mail.ru).
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I1.B. Baanuupia
KOMMUWNYECKUE MACKMU B ITPO3E BYJIU AJIJIEHA

Dedepanvhoe 2ocydapcmeerntoe Oro0HcemHoe yupexcoerue gbicuie2o 00pazo8anus
«Mockoeckuil eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

OO0OBeKT uccaenoBaHusi — KOpoTKast po3a Bynu AjteHa, ero napoauiiHbie
MOHOJIOTH, 3CCE, OYEPKH, paccKasbl ¥ putuyu — «CBoast cueThl» (Getting Even,
1971), «be3 nepne» (Without Feathers, 1975), «I1o6ounbie apdexTbi» (Side
Effects, 1980), «Hucras anapxusi» (Mere Anarchy, 2007); ipeaMeT uccieaona-
HMST — UCIIOJIb30BaHME KOMUYECKUX MacoK.

Bynu AnieH He orpaHMYMBAETCsI KOMUYECKUM 00pa3oM CO CBOMM HMEHEM,
OH UCTIOJIb3YeT B KaUeCTBE MACOK HE TOJIbKO BBIMBIIIUIEHHBIX MTEPCOHAXEI,
HO U pa3Hble peuyeBbIe XaHPbI, TIPEXIe BCEro B pycjiie MHPOPMATUBHOIO U
Hay4YHO-TIOMYJISIPHOTO TUCKYpca: BOCTIOMMHAHUSI, MEMYaphl, UICTOpUYECKHE U
6uorpaduyecKre o4epKu, YIeHbIe Oeceabl U BCIKOTO poia PYKOBOJICTBA, Ty-
MaHUTApHBIE KOMMEHTApUil U COIIMOJIOTUYECKOe HMccaenqoBaHue... MUIIEHbIO
€ro cMeXa CTaHOBUTCSI MAJIEHbKHI1 YeJIOBEeK, KOTOPBI UCTIBITHIBAET MHTEPEC K
MUPY BEJIMKUX JIIOJEH U BEIUKUX UAeH. 3a penkKuMM UcKiIoueHusIsMu Bynu An-
JIEH J1aJIeK OT COLMAJIbHOM caTUpbl, B CBOEH IOMOPUCTUYECKO MPO3€e OH JIMIIb
clierka Kacaercsl MOJIMTUYECKUX TpoosieM, TaKuX, Kak Halu3M, Madust Win
PEBOITIONNS, TIPEXKIIE BCETO €T0 BOJNHYIOT BEYHBIE TEMBI — CMEPTh, CEKC, OOTH.
I'epoun-macku Bynu AmteHa mpu3HaioT aOCypa IJIaBHBIM aTpUOyTOM OBITHUS, U
9TO MOPOXKIAET UX OCTPBIN KOHPIUKT ¢ borom muiau ¢ 6oramu, B KOTOPHIX OHU HE
BepaT. Mcronb3oBaHME KOMUYECKUX MACOK MO3BOJIsIeT Bynu AjuieHy B cMeX0BOit
(opme oCTaBUTh MHOTHE CEPbhEe3HbIC BOMPOCH O CMBICIIE XKU3HU, O TPaHUIIaX
MMO3HAaHUsI, O CYIIIECTBOBAHUH 3J1a M HECTIPaBEJIMBOCTH B MUPE, U INIaBHOE — 00
OTBETCTBEHHOCTH YeJIOBEKa 3a TO, YTO COBEPIIIAeTCST BOKPYT HETO.

Karoueswie crosa: mpo3a Bynu AnieHa; murepatypHasi 1 KOMA4YecKas Macka;
Mapoaus; IUCKYpPC KaK Macka.



Pavel Balditsyn
COMIC PERSONAE IN WOODY ALLEN’S SHORT FICTION

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article discusses short narratives and sketches by Woody Allen in Getting
Even (1971), Without Feathers (1975), Side Effects (1980), and Mere Anarchy
(2007). Special emphasis is laid on Allen’s use of comic personae, or literary
‘masks’, representing types of thinking and speaking. Woody Allen makes multiple
narrative voices in his fiction. His literary voices and personae display contemporary
humble city-dwellers pretending to be intellectuals eagerly interested in great men
and great ideas. His prose, based on total parody, uses various genres of informative
and scholar discourse typical for quality magazines as his ‘masks’: reviews and
commentaries, memoirs, biographical and historical essays, psychological and
social articles. His conventional topics are perennial — death, sex, human relations
with gods. His comic heroes acknowledge the absurdity of life and come in conflict
with gods whom they do not believe in. Masterfully created comic personae in
Woody Allen’s fiction are devices to discuss some serious problems of human being:

148



meaning and purpose of life, ways and frontiers of knowledge, evil and justice, and
most of all, what is the individual’s responsibility in modern society.

Key words: Woody Allen’s fiction; literary and comic persona; parody; literary
“mask”.

About the author: Pavel Balditsyn — Prof. Dr., head of the Media Linguistics
Department, Faculty of Journalism, Lomonosov Moscow State University (e-mail:
pbalditsyn@gmail.com).
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YAOBOJIBCTBUE OT TEKCTA:
SMOUMNOHAJIbHBIE TAHAIHA®TbI .
OAHTACTUYECKOI'O (TEMATUYECKHNU BJIOK
1O MATEPUAJIAM KOH®EPEHIINN)

B nipemaraemplii TeMaTu4yecKuii 6J10K BOILIM CTaTbU YYaCTHUKOB KOH(pe-
peHIIMM «YIOBOJBCTBUE OT TEKCTa: dMOIMOHAIbHBIE JaHAAa(TH (haHTACTU-
YeCcKOro», mpolleanieir Ha ¢uaonornyeckoM ¢akyiabrere MI'Y 16 despans
2019 r. B KoHdepeHIMM MpUHUMANIH ydacTre huioaoru, puaocodbl U COLIMO-
JIOTHU, MPEACTABISIONIE Pa3Hble HayYHbIe MOAXOAbl M AaHATU3UPYIOIINE Pa3HbI
KYJABTYPHBIN MaTepuan — JUTeparypy, KuHeMaTorpad, KOMUKCHI, BUIEOUTPHI.
OO0BbeanHSII MX UHTEpeC K MpobjieMe CrieuUIHOCTH 3CTETUYECKUX U IICUX0-
(usmonornyeckux peakiuii (yIoBOJbCTBUS), BOSHUKAIOLIUX MPU BOCTIPUSTUHN
¢aHTaCTUYECKOU YCIOBHOCTH.

Ha npotstkeHnu BeKoB, ocobeHHO akTUBHO B XIX—XX cToneTusix, murepary-
pa yuuia v yauaach paboTath ¢ (paHTaCTUUECKUM: MICATENN OTTauMBaIU HABbIKU
co3naHus (paHTACTMYECKUX MUPOB, HAPYIIAIOIINX OOIIEIPUHSTBIC TTPEICTaB-
JIEHUSI O «3aKOHAX MPUPOJIbl», YUTATEIU B CBOIO OUYepPEeab YUUIUCH OOXKUBATD U
HCTOJIKOBBIBATh 3T MUPBI, OCBanBasi crieli(bUYHbIE 71 HUX KYJIbTYPHbIE KOJIBI.
B KynbTypHOM I1aHe (haHTACTUYECKOE OCMBICIISIOCH KaK MHCTPYMEHT 9MaHCH -
Malyu TBOPYECKOTO BOOOPaXKEHUsI, PalMKaJIbHOTO «OCTPaHEHUST» MPUBBIYHBIX
JINTEPATYpPHBIX U, KaK CIEACTBUE, COLMAIbHBIX KOHBeHIMI. HoBble Menua u
HOBBIE «KYJBTYPHBIE MHIYCTPUW», 3aAe¢CTBYIOT HaBBIKM PabOTHI ¢ (hpaHTACTH-
YECKOM YCIIOBHOCTBIO, KOTOPhIE ObLIM ChOPMUPOBAHBI JUTEepaTypoil. OmHaKO
B HOBBIX MEIMIHBIX KOHTEKCTaX 3TU HABBIKM TOJIy4alOT HOBOE OCMBICIIEHHUE,
BCTPaUBAIOTCSl B HOBbIE CUCTEMBI LIEHHOCTE! U CMBbIC/IOB. Kakye UMEeHHO «IIpu-
BBIYKU» JINTEPATYPHOTO UTEHUSI PEaKTyaIu3yloTcs B HOBbIX KOHTeKkcTax? Kak
OHU KOHILIETITYaJIM3UPYIOTCS TEOPETUKAMU 1 TTPAKTUKAMU Pa3HbIX Me1a, KakoBa
CeMaHTHKa Y MparMaTuka 3Tux KoHuenTtyanunsanuii? Kak onvcars coumnanbHoe,
KYJbTYPHOE M CTETUYECKOE U3MEPEHUE YIOBOJbCTBHUS OT (haHTACTUUYECKOTO B
pa3HbIX Menra? — DTO HEKOTOPhIE U3 BOITPOCOB, KOTOPHIE ObLIN B LIEHTPE AMC-
KyCCH Ha KOH(EpEeHLIH.
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A.A. Koctukosa

DAHTACTUKA KAK ITPEAMET MEXITVNCOUIVINHAPHBIX
N TPAHCANCHOUIIINHAPHBIX NCCIIENOBAHNU

Dedepanvroe 2ocydapcmeernHoe 6100xicemHoe yupexncoeHue evicuieco 00pazoeanus
«Mockoeckuii eocydapcmeennbiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

CrniocoOHOCTb co31aBaTh MEPCIEKTUBHbIE TPOSKIIMU TPSIAYIIETO U aJIbTepHa-
THBHBbIE CIIEHAPWU HACTOSIIIIET0 — OJTHA U3 OTPEAESIIONINX XapaKTePUCTUK YeJI0-
Beueckoro co3HaHus. CoBpeMeHHas JINTepaTypa pa3BUBaeT XKaHPbl (PaHTACTUKH,
KOTOPBIE IEMOHCTPUPYIOT Pa3IMYHbBIC BO3MOKHOCTH YeJIOBEUECKOTO BOOOpake-
Husl. MccnenoBaHue BooOpaxeHus, BOOOpaxarollero CO3HaHusI U TBOPYECTBA
BO MHOTOM OMUPAIOTCS Ha 3TO XyNOXECTBEHHOE TpencrasiieHue. Hanpumep, ¢
Touku 3peHus Ponana Bapra, momxBaThiBamolero Kak (beHOMEHOJIOTUYECKUA
mnocodckuii, Tak ¥ ICUXOJIOTUIECKUI MHTEPEC K YIOBOJIBCTBUIO, PACCMATPH-
BaeT TEKCT KaK KOHCTpynpyemoe dhaHTacTudeckoe. Kak crmoco6 rmoBecTBoBaHUS
(aHTacTUecKoe 6pocaeT BbI30B MUMETUYECKUM MPEACTABJICHUSIM O CMBICJIE: €T0
MoJIMcCeMHUYECKast CTPYKTYpa OCHOBaHa Ha CJIOXKHOM COYeTaHUM MPAaBAOTION00USI
1 HecopazMepHOCTU. OHO-TO U SIBJISIETCSI UCTOYHUKOM YIOBOJBCTBHS OT UTEHUSI
TekcTa uist yntareiaeir. OnHako 3To TpeOyeT TpaHC- Y MEXIUCIUTIMHAPHOTO
Moaxo/a, o0OpallleHust K METoJAaM pa3HbIX TUCIUTUIMH.

Kurouesvie crosa: hanTacTIeCKOe; KaHPBI (haHTACTUIECKOTO; BOOOPakKeHUE;
Teopust GaHTACTUYECKOTO; TBOPYECTBO; YIOBOJBCTBUE OT TEKCTA.



Anna Kostikova

STUDIES OF THE FANTASTIC IN INTERDISCIPLINARY
AND TRANSDISCIPLINARY RESEARCH

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The ability to create prospective projections of the things to come and alternative
scenarios of the present is one of the definitive characteristics of human conscious.
Modern literature has developed a few genres of the fantastic which demonstrate
potentialities of human imagination and which are of interest for scholars working
within the terrain of imagination studies and creativity theory. The pleasure of
the text, in terms of Roland Barthes, can be regarded as an approach to exploring
the fantastic. The fantastic as a narrative mode defies mimetic representations.
Its polysemic structure is based on a complex combination of verisimilitude and
non-verisimilitude which is a source of narrative pleasure for readers. This problem
addresses methods of various disciplines and requires trans- and inter-disciplinary
approaches.

Key words: the fantastic; genres of the fantastic; imagination; theory of creati-
vity; the pleasure of the text.

About the author: Anna Kostikova — PhD (in Philosophy), Associate Professor,
head of the Department of Philosophy of Language and Communication, Faculty
of Philosophy, Lomonosov Moscow State University (e-mail: akostikova04@
yandex.ru).
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A.A. 3y0oB

YJIOBOJBCTBUE OT UTEHUS
HAYYHOM ®AHTACTUKU:
CO3JAHUE UJTEN

N AKATEMUYECKAS JETUTUMALINA
MO YJIAPHOTO XKAHPA

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pa30eamenbHoe yupedcoeHue oiciuieo
obpazosanus «Mockoeckuii eocydapcmeentbiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B cratbe uccnenyercs, Kak SMOLMOHAIBLHOE MEePEeXMBaHUE, CBI3aHHOE C
BOCIIPUSITUEM JIUTEPATYphl, pedIeKCUpPYeTCsd B KyJIbType U MPUOOpeTaeT ce-
MUOTHUYECKOE U3MepeHHe. ABTOpP pacCMaTPUBAET CMBICJIOBOE HAIMOJHEHUE,
KOTOPOE TTOHSITUE YIOBOJIBCTBUS OT UTCHUST HAYIHOU (DAHTACTHKHU IMTPHUOOpPETAET B
1970-¢ ronp! B CLLIA B ¢BsI31 ¢ TUCKYCCUSIMU O BKITIOUEHUM 3TOTO ITOIMYJISIPHOTO
KaHpa B YHUBEPCUTETCKUE TTPOrPAaMMBI U B 1IEJTOM B KOHTEKCTE IBVKEHUS 11O
aKaJIeMUYeCKOW JISTUTUMALIK XaHpa. I3MeHeHHS B YCIIOBUSX MTPOU3BOICTBA
U TUpaKupoBaHus nonyssipHoit nutepatypsl (B CILIA B 1940-e ronsl — pac-
MPOCTPaHEHME ACIICBBIX JIUTEPATYPHBIX KYPHAJIOB U KHUT B MSITKOM 00JI0XKe
KapMaHHOro (popMara) nNpuBeIu K pacIiliMPeHUIO ayIUTOPUU TOMYISIPHBIX KaH-
POB, B TOM UMCJIe HAyYHOI (hDaHTACTUKU U, KaK CJIeACTBUE, BbI3BAJIU MTOJIEMUKY
0 XaHPOBOM KAHOHE, O «SApe KaHpa». YBeJIWUYCHHE ayIUTOPUU OOYCIOBUIIO
MOSIBJIEHHE KYPCOB 10 MCTOPUM KaHPa B YHUBEpCUTETaX. BxoxneHre HaydHOI
(haHTaCTHKM B aKageMUIECKOE ITPOCTPAHCTBO OIMPEAEINIO HEOOXOIUMOCTh (hop-
MaJIi3alli HOPM YTEHUSI U BOCIIPUSITUS XKaHPa, T.€. CO3JaH1e «IIPOTOKOJIOB Ha-
YIHOI (haHTaCTHKW». VIest yIoBOIbCTBYS aKTyaTU3UPyeTCsl MUMEHHO B KOHTEKCTE
JIWCKYCCUI 0 HOpMaX M TTpaBUJIaX YTEHUS XXKaHpa. B IieHTpe 3TUX IUCKYCCU ObLT
nucareTb U KpUTUK Comi0a71b JAMIoHN. AHATU3UPYS €ro KpUTUYECKUE TEKCTHI,
aBTOP MPHUXOIUT K BBIBOY, UTO CO3[aHUE CBSI3M MEXIY Meei YIOBOJIbCTBUS 1
uneei «1podecCuoHaTbHOro» YTeHUsI 00eCIeunsio HaydyHou aHTaCTUKE J0-
CTYII B aKaieMU4ecKoe MmpocTpaHcTBo. HopMmanu3zalust mpakTHK YTEHMS cTaja
peaklMeil Ha pacllMpeHre TpaHuL OBITOBAHUSI XXaHpa U OCBOCHUE UM HOBBIX
COLIMAJIbHBIX IIPOCTPAHCTB.

Knrouegvle croea: KaHOH; KaHOHU3AIMsI; YIOBOJBCTBUE OT UTEHUS; TTOIY-
JIAPHBIN XaHP; aKaleMU4IecKast JJETUTUMAaIs; HayaHast aHTacTrKa; CaMIodb
Hwunanu; dxeitmc I'aHH.

3yboe Apmem Anexcandposuu — KaHIuaaT GUIOJIOTMYECKUX HayK, MperoaaBaTe/ib
Kadeapsl 001Leil TEOPUU CAOBECHOCTH (IUCKYypca U KOMMYHUKAIIMM) (DUITIOJOTUYECKOTO
dakynbreta MI'Y umenu M.B. JlomoHocoBa (e-mail: artem_zubov@mail.ru).
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Artem Zubov

FINDING PLEASURE IN READING

SCIENCE FICTION: CREATION OF THE IDEA
AND ACADEMIC LEGITIMATION

OF THE POPULAR GENRE

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article explores pleasure from reading as an emotional response to literature.
It investigates the meaning of the notion, tracing it back to the canonization of
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science fiction in US colleges in the 1970s and the creation of academic courses in
the history of the genre. Transformative dynamics in the forms of production and
distribution of popular literature in the US in the 1940s expanded the audience of
popular genres, including science fiction. The rise in the readership mediated the
emergence of academic courses in the history of the genre that, subsequently, led
to normalization of science fiction reading practices (and creation of the “protocols
of science fiction”). The idea of pleasure from science fiction was actualized in
the flow of discussions on the norms of reading science fiction. Analyzing critical
works by Samuel Delany, the paper concludes that formation of the bridge between
the ideas of pleasure and ‘professional’ reading of science fiction promoted science
fiction into the academic world. Normalization of reading practices was a response
to the expansion of ‘living space’ of the genre and mastering other social spaces.

Key words: canon; canon formation; pleasure from reading; popular genre;
academic legitimation; science fiction; Samuel Delany; James Gunn.

About the author: Artem Zubov — PhD, Department for Discourse and Com-
munication Studies, Faculty of Philology, Lomonosov Moscow State University
(e-mail: artem_zubov@mail.ru).
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B.E. Ctenanos

YIAOBOJIbCTBHE,
PAHTACTUKA U UCCIIENOBAHUE
®AHATCKHX COOBIIECTB!

Dedepanvroe 20cydapcmeeHHoe A8MOHOMHOE 00Pa308amenvHoe yupescoeHue
ebicuie2o npogeccuonanvrozo o6paszosanus Hayuonanvhoiii uccredosamenvekuii
YHUgepcumem «Bvicuwas wixona sxonomuxu»

101000, Mockea, ya. Macruukas, 20

DBpucTUYecKas IEHHOCTb MTOHSTUS YIOBOJIbCTBUS ObLIa OCMbICTIEHA B KOH-
TEKCTe AUCKYCCUIT 00 M3yYeHUHU TIOMYJISIPHOM KYJIbTYPbI, PE3YJIbTaTOM KOTOPbBIX
CTaJio NMpU3HAHUE KYJIBTYPHOI aKTUBHOCTH Pa3IMYHbIX COOOIIECTB U ayIUTOPU I
B COBPEMEHHOM 0011IeCTBe. DTa Uaest CTajla OTIPAaBHOI TOUKOM ISl TAaKOM OT-
paciu KyJbTypHBIX UCCJIEOBAaHUI KaK McchaeaoBaHUs (aHATCKUX COOOIIECTB
(fan studies). BosHnkHOBeHNE TTOJOOHBIX COOOIIECTB B CBOIO O4Yepeab OBLIO
TECHO CBSI3aHO C Pa3BUTUEM XaHpa Hay4yHOU (haHTACTMKU U €ro OBITOBAHUEM
B pa3iMYHbIX Meaua. Onupasicb Ha OTBIT MCCIEeN0BaTEebCKOrO MPOeKTa Mo
U3YYECHUIO COOOIIECTB JI00OUTENeil COBETCKOIro (haHTaCTUIECKOIO KMHO, aBTOP
CTaThU TMpeajiaraeT psii HaOMIOAEHWI OTHOCUTEIbHO (DaHATCKOW peleniuu
HaydHoO# (haHTacTUKU. PenienTuBHBIE cTpaTernu 3TUX (haHATCKUX COOOILECTB,
BO3HMKAIOUIMX Ha 0O0OYMHE CJIOXMBILIETOCS B MOCTCOBETCKOM KYJIbType JINTE-
patypHoro ¢aHaoMa, He OINpPeaessTIoTCS MPUBEPKEHHOCTbIO JTUTEPATYPHBIM
(opmynam 1 KaHOHU3UPOBAHHBIM XaHPOBbIMU OoOpa3iiamu. [IpuHIIMITMATBEHOE
TS TIEPEeTPUCBOEHM S JTIOOMMBIX KUHO(UIIEMOB B PaMKax HOBBIX MeIMa 3HAUEHUE
MPUOOPETAIOT HOCTAJIbITMYECKUE IMOLIUU, TTPAKTUKU KYJIbTOBOTO BOCHPUSITUS
KrHeMmaTtorpada, oTchlIaloIIMe K KOJUIEKTUBHOMY OTBITY U peaIu3yioliuecs B
pa3nuuHbIX hopmax (haHaTCKOI aKTUBHOCTU. Bripouewm, oOpailieHue K TaHHOMY
MPUMEPY HE CBOAUTCS K BBISIBJICHUIO CITeLIM(PUKN COBETCKOI KNHO(MAHTACTUKHU
KaK 00beKTa (haHaTCKOM pelieniiuu, HO YKa3biBaeT Ha HE0OXOIMMOCTh OCMbIC-
JIEHUsl Pa3JIMYHBIX BUIOB ONbITA — KMHEMAaTOrpa)uuecKoro, JIUTepaTypHOro,
MY3BIKQJIBHOTO U T.[. — B KOHTEKCTE pa3BOpAuYMBAIOLIEICS B COBPEMEHHOM
KYJbTYpe KOHBEPreHLIMU Meua.

Cmenanos Bopuc Eeeenbesuy — KaHAUOAT KyJIbTYPOJIIOTUU, BEAYILMIA HAYYHbBII COTPY/I-
HUK MHCTUTYTa TyMaHUTAapHBIX UCTOPUKO-TeopeTrueckux uccienosanuiit HUY BLLID,
nmoueHT Lkonst Kynbryposnorun HUY BID (e-mail: bstepanov@hse.ru).

! CraTbs moaroTosieHa B pe3y/ibTaTe TpOBeAeHMUS UCCIeI0BaHMs B paMKax [TporpaMmbl
(byHmameHTaIbHBIX MCCIea0BaHMiT HallMoHaIbHOTO UCCIeI0BAaTEIbCKOTO YHUBEPCUTETA
«BpIciast mkona sxkoHoMukn» (HUY BIIID) u ¢ ucnonb3oBaHueM CpeaCcTB CyOCUINU B
paMKax rocyaapCTBEHHOM MOAIePKKHY BeIylIuX yHUBepcuTeToB Poccuiickoit Menepauu
«5—100».

164



Karoueswie crosa: panTactrka; coBeTckast KWHO(GaHTACTHKA; YIOBOJIBCTBUE;
TTOMTYJISIpHAsT KyJbTYpa; KyJbTYpHBIC HCCIIETOBAHMS ; MCCIIEIOBAaHUS (haHATCKUX
COOOIIIECTB; MHTEPHET COOOIIECTBA; PEIeTIIs; KyTbTOBOS KHHO, HOCTAJIbIHS.



Boris Stepanov

PLEASURE, SCIENCE FICTION,
AND FAN STUDIES

Higher School of Economics, National Research University
Myasnitskaya Street, 20, Moscow, 101000

Validity of the concept of pleasure became evident in the context of debates
on the study of popular culture. They demonstrated a growing significance ofthe
creative impact that different audiences and communities make in contemporary
culture. This idea became a departing point for a branch of cultural research of
fan studies. Exploring of fan communities is important for science fiction studies
because of the close relationship between the emergence of these communities
and the development of the genre across different media. Drawing on the research
of Soviet sci-fi cinema fan communities, the author offers some observations on
the reception of science fiction. The receptive strategies of these communities,
which emerged on the margins of the post-Soviet literary fandom, are not
determined by adherence to literary formulas and canonized genre models.
Nostalgic emotions, practices of cult perception of cinematography, which
refer to the collective experience and are implemented in various forms of fan
activity, are gaining importance, which is fundamental for re-appropriating
favorite movies within the framework of new media. However, the reference
to this example is not limited to revealing the specifics of Soviet film fiction
as an object of fan reception, but also points to the need for comprehension
of various types of experience — both cinematographic and literary, musical,
etc. — in the context of the convergence of different media that is emerging in
ccontemporary culture.

Key words: science fiction; soviet sci-fi cinema; pleasure; popular culture;
cultural studies; fan studies; internet communities; reception; cult cinema;
nostalgia.

About the author: Boris Stepanov — PhD (in Cultural Studies), Leading Research
Fellow, Research Centre for Contemporary Culture at the Poletayev Institute for
Theoretical and Historical Studies in the Humanities, Associate Professor, School
of Cultural Studies, Higher School of Economics, National Research University
(e-mail: bstepanov@hse.ru).
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A.Jl. Baxenosa-Copokuna

PAHTACTUYECKOE TEJIO

B AMEPUKAHCKOM KOMUKCE:
TPAHCOOPMALINA OTHOLHEHUSA
K «OTBPATUTEJIBHOMY»

Dedepanvroe 2o0cydapcmeeHHoe asMOHOMHOE 00pa308amenvHoe yupeycoeHue
sbicuie20 npogeccuoHanbHoeo obpazosanus Hayuonanvuuiii uccaedosamenvexuii

YHUeepcumem «Buvicuias wicona skonomuxu»
101000, Mockea, ya. Macnuukas, 20

HcTopuio KoMUKCa MOKHO paCCMOTPETh Yepe3 MPU3MY U3MEHEHM perpe-
3eHTalysI Tejla, CIOCOOO0B Nepeaadt OIbiTa TeJIeCHOCTH. B cTaThe aHaIM3UpyeTCs
pernpe3eHTalns (HaHTACTUYECKOTO Tejla KaK MPUEM XapaKTepH3allui repoeB
KOMMKCa U TUXOTOMMUS «IIpeKpacHoe/OTBpaTUTEIbHOE», KOTOpask CTAHOBUTCSI
00beKkTOM camMopedIeKCMM B KOMUKCE B IEpUOM €ro UCTOPUU, TPAAULIMOHHO
HasbiBaeMblii CepeOpssHbIM BeKOM. McTopusi aMepuKaHCKUX KOMUKCOB TIpeji-
CTaBJIeHa B CTaThe C TOUYKM 3PEHMS BOJIIOLIMM MTPENCTaBISHUI 00 YPOACTBE Kak
00 3TUYECKH 3apsSKEHHOM XapaKTepUCTHKE, T.€. KaK 00 MHIUKATOPe 3J1a B TepOe.
DBOIOLYS 3Ta CBsI3aHa ¢ 60pHOO0Ii yrHeTaeMbIX TPYIIIT HACEJICHMS 32 CBOM IIPAaBa,
OHAa HaXOAUT CBOE BbIpaXXEHHUE B TOM, KaK B KOMUKCE HAUMHAET OCMbBICIISAThCS
MpeACTaBlIeHNe O XeJJaHUU U €T0 CBSI3b ¢ HOpMOIi. B 30/10TOM BeKe KOMUKCOB
XKeJIaHHOe 00513aTeIbHO MPEKPacHO, CYNeprepoil aBTOMAaTUYECKU SIBJISIETCSI
00BEKTOM XeJlaHUSI U obJiafgaeT 100poAeTeNIsIMU, HO TIOCTENIEHHO CUTYyallust
MEHSIETCSI, M aBTOPbl KOMMKCOB HAUMHAIOT ITOKA3bIBATh, YTO XEJAHHBIM U XO-
POIIMM MOXET SIBISATHCS Y HEYTO, YTO MPUHATO CYUTATh YPOIJIUBEIM, TaK KaK
OHO oTin4aeTcst oT HopMmbl. Ha mpumepe komukcoB o Jlomsax ke un «Caru»
Bb.K. Bona u @. Creiirui3 npoBOAUTCS aHAIU3 OTHOIIEHUS K Teny «JIpyroro».
ABTOp IIPUXOAUT K BBEIBOAY, UTO K Hauary XXI B. B KOMUKCE TTOHITHE «OTBPATU-
TeJIbHBI» CTAHOBUTCS OTHOCUTEIbHBIM, TaK KaK Irepou Teleph CYLISCTBYIOT B
MUpe, IJie He AeMCTBYIOT YHUBEepCATbHBIE HOPMBI KPAaCOThI, U YPOICTBO MEpPecTaeT
BOCIIPUHMMATBCSI KaK MapKep aHTUTepOsl.

Kurouesvie crosa: xapaktepusalus B KOMUKCE; TelnecHOCTh; «Caray; «Jlioqu
Hxkc»; uctopust Komukca; GaHTaCTUIECKOE TEJO.

baxcenosa-Copokuna Anexcandpa JImumpuesna — KaHnuaat (puaoJormuyecKrx Hayk,
crapmuii mpenogasaresb, llkona ¢dpunonorun HUY BIID (e-mail: bazhenova.al@
gmail.com).
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YUTATCJIb KOMMUKCa BMECTE C €Iro reposaMu MOoCTOAHHO ITEPEOCMBICTIACT
IUISt ce0sI 1 KaTe€ropmu nmpeKpacHoOro 1 OTBpaTuTeJibHOIro, 1 CBOC K HUM
OTHOILICHUCEC.

Cnucox aumepamypot

1. Aldniz J. Death, Disability, and the Superhero: The Silver Age and Beyond.
Jackson, 2014.

2. Lipenga K.J. The New Normal: Enfreakment in Saga // The Comics
Grid: Journal of Comics Scholarship. 2019. Ne 9 (1). DOI: http: // doi.
org/10.16995/cg.161

3. Lund M. The Mutant Problem: X—Men, Confirmation Bias, and the
Methodology of Comics and Identity // European Journal of American
Studies. Ne 10—2, 2015. URL: http: // journals.openedition.org/ejas/10890
(mara obpameHusi: 03.03.2019).

4. Mikkonen K. The Narratology of Comic Art. N.Y., 2017.

5. Pinti D. Bodiesin Saga //ImageTexT.2018. Ne 1 (10). URL: http: //imagetext.

english.ufl.edu/archives/v10_1/pinti (nata o6pamenus: 03.03.2019).

Vaughn B.K., Staples F. Saga. Berkeley: Image Comics. 2012 — present.

Anues T.K. Teno «cymepreposi/cynep3noesi»: KOHCTpyMpoBaHuE oOpasa

JIPYTOTO/4y>XOr0 B aMepMKaHCKOM KoMmKce // Kacmuiickuii pervoH: mo-

JINTUKA, SKOHOMUKA, KyJ1bTypa. 2014. Ne 2 (39). C. 326—334.

S

Aleksandra Bazhenova-Sorokina

THE FANTASTIC BODY IN AMERICAN COMICS:
TRANSFORMATIONS IN THE PERCEPTION
OF THE ‘REPULSIVE’

Higher School of Economics, National Research University
Myasnitskaya Street, 20, Moscow, 101000

The history of comics can be written through the lens of development of
representation of bodies. The article analyzes fantastical body imagery as an aspect
of characterization in comics and the dichotomy “beautiful /repulsive” which the
medium has started to reflect upon since the Silver Age of comics. The history
of American comics is presented through the evolution in the understanding
of ugliness as an ethically charged characteristic as an indicator of evil within
a character. This evolution is associated with the fight for the rights of socially
oppressed groups, and it is reflected in representations of objects of desire and their
connections to the idea of normalcy. In the Golden Age of comics, the desired
object, the superhero, is always beautiful and good, but at some point comic-
artists start to showcase that someone ‘repulsive’, as deviant from the norm, can
also become desirable and represent goodness. X—Men comics and ‘Saga’ by
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Brian K. Vaughn and Fiona Staples are taken as examples that demonstrate the
changes in the attitude to the body of the ‘Other’ in comics. The author concludes
that the notion of ‘repulsion’ in comics becomes relative as it ceases being a marker
of an antagonist since the imaginary worlds of comics now are not characterized
by universal notions of beauty.

Key words: characterization in comics; ‘Saga’; “X—Men”; history of comics;
fantastical body.

About the author: Aleksandra Bazhenova-Sorokina — PhD, Senior Teaching
Fellow, School of Philology, Higher School of Economics, National Research
University (e-mail: bazhenova.al@gmail.com).
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A.C. Berymmnckmii

IHOTYCTOPOHHEE, IOCIOCTOPOHHEE
N DOEMEPHOE 3J10: OCHOBHBIE OTAIIbI
B ®BOJIIOLIU BUAEOUTPOBBIX MOHCTPOB'

Dedepanvroe eocydapcmeennoe Or00xicemHoe 00pa308amenbHoe yupedcoeHue abicuieco
obpaszosarus « Mockosckuii eocydapcmeennniil yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

B HacTosimieit cratbe M3JI0XEHBI MpeaBapuTeabHble pe3yJbTaThl UCCIeq0-
BaHUSI, MOCBSAIICHHOTO (DOPMUPOBAHUIO U IBOJIIOLIMM yXKaca B BUIEOUTPaX C
(boxycom Ha BHIEOUTPOBBIX MOHCTpax U UX pa3BUTHU. Ha ocHoBe aHanu3a
142 BugeoUrp Mbl MPUXOIYM K BBIBOIY, UTO UCTOPUS yKaca B BUAEOUTPAX MO-
KeT OBITh pa3iesicHa Ha TP OCHOBHBIX 3Tara: MUMETUYECKUI, UMUTATUBHbBIN 1
CHUMYJISITUBHBIN, KaXIOMY M3 KOTOPBIX COOTBETCTBYET CBOI THIT MOHCTPYO3HOTO
3j1a: TIOTYCTOPOHHEE, MOCIOCTOpoHHee, ademepHoe. [lepBriit aTam (¢ Havaaa
1980-x mo BTOpoi MosoBUHbI 1990-X ron0B) Mbl Ha3bIBAEM MUMETUUYECKUM, TaK
KaK Ha 3TOM 3Talle BUACOUTPHI CTPEMMJINCh TIOApakaTh TOMY, KaK YKac Mpou3-
BoAMTCS B KMHO. CaMblil YaCThIi TUIT MOHCTPOB B 3TOM IIEPUOIEC — INEMOHBI U
uHorIaHeTssHe. Bropoii aTan (co Bropoii mosioBuHbI 1990-X rogoB 10 cepeaHbI
2000-x romoB) Mbl Ha3bIBAEM UMUTATUBHBIM, TaK KaK B 3TOT IMEPUOI BUIEOUTPbI
CPaBHSUIMCh ¢ KUHEMaTorpagoM B IJIaHe Mpou3BoAcTBa 3¢ dekTa yxkaca. Kio-
YeBBIM MOHCTPOM B 3TOT MEPUOJ, CTAHOBSITCS 30MOM. TpeTuit atamn (¢ cepearHbl
2000-x romoB IT0 HACTOsIIee BpeMsI) MbI Ha3bIBaeM CUMYJISSTUBHBIM, TaK KakK B
9TOT TEPUOJ UTPOBbIE Pa3pabOTUYMKU U TeUM-AU3aliHEPbl ObUTU BBIHYXKIEHbI
3aHOBO OTKPBITh XXaHP, OTHICKATh YHUKAJIbHBIH JIJIS1 BUACOUTP CITOCOO CO3AaHUS
aTMocdepsl yxkaca 1 TpeBord. Yarre Ipyrx Ha 3TOM 3Talle UCTIOJIb3YIOTCS TIPH-
3paky U I'pUOHbBIE CIIOPHI.

Knrouesoie caosea: vicciaenoBaHusl BUACOUTD; UCCIEIOBAHUS yxKaca; UCCle-
IIOBaHUS TIOMYJIIPHOM KYJIbTYpbI; BU3yaJibHbIE MCCIIENOBAHUS; yXKac; CTpax;
MOHCTPBI.



Alexander Vetushinskiy

TRANSCENDENT, IMMANENT, AND EPHEMERAL EVIL:
MAIN STAGES OF THE EVOLUTION OF VIDEO GAME
MONSTERS

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article offers preliminary results of research into the formation and
evolution of horror in video games. The focus is on video game monsters. The
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analysis of 142 video games shows that a history of video games can have three
stages: mimetic, imitative, and simulative. Each stage has its own type of monstrous
evil — transcendent, immanent, and ephemeral, respectively. During the mimetic
stage (the 1980s — the late 1990s), video games sought to mimic cinematic horror
effects. The most common types of monsters back then were demons and aliens.
During the imitative stage (the late 1990s — mid-2000s), video games equated
movies in terms of producing horror effects and tricks. The key monsters back then
were zombies. At the third, simulative, stage (from the mid-2000s until now), game
developers and game designers had to reinvent the genre, find new and unique ways
to create the atmosphere of horror and anxiety. The most frequent monsters now
are ghosts and mushroom spores.

Key words: game studies; horror studies; popular culture studies; visual studies;
horror; fear; monsters.

About the author: Alexander Vetushinskiy — Junior Research Fellow, Faculty
of Philosophy, Lomonosov Moscow State University (e-mail: a.vetushinskiy@
gmail.com).
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MATEPHAJIbI U COOBIIEHW A

H.C. Bparunkosa

K 30-JIETHEMY IOBMJIEIO .
KA®EJIPBl ®THHO-YITOPCKOU ®UJTOJIOTNN

OUHHO-YI'POBEJIEHUE B MI'Y

Dedepanvroe eocydapcmeerHoe 6i00xicemHoe 06pazoeamenroe yupexdcoeHue vicuieco
obpasosanus «Mockosckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Jlenunckue eopot, 1

ABTOp cTaThn HakaHyHe 30-JIeTHero 1o0mies Kadeapbl (GHMHHO-YTOPCKOM
dunonoruu punaonsornyeckoro ¢akyiaprera MI'Y umenun M.B. JlomoHOCOBa
nejlaeT KpaTKuid 9KCKypC B UCTOPUIO €€ CO3JaHUs KaK afMUHUCTPAaTUBHOM
enuHuUbL. [TpeacraBieHue o MpeaiecTBYOMMX epruoaax GUHHO-yrpoBeNeHUS
crnocoOcTByeT 6oJiee MOJHOMY ITOHMMAaHWIO COBPEMEHHBIX TpobJieM (UHHO-
YTOPCKOTO SI3BIKO3HAHUSA. B cTaThbe ONMMCHIBAIOTCS MOCTHMIKEHUS B 00JIacTH
(pHHO-yrpoBeneH s, KOTOPbIX 1OOUIUCH coTpyaHUKU MI'Y Ha npoTskeHun
6oJiee YeM IBYXCOT JIET, YTO MPOIILTHN OT MEPBBIX MTPOEKTOB, KACAIOIINXCS PEKOH-
CTPYKIIUM YPATbCKOTO MPasi3biKa, YaCTHBIX UCTOPUI YPATbCKUX SI3BIKOB, OTUCA-
HUS KyJbTYPHBIX TPAOUILIMIA HAPOJOB YKa3aHHOM TPYIIIBI SI3bIKOB 10 CO3AaHUS
CaMOCTOSITEJIbHOTO aIMUHUCTPATUBHOIO yU4eOHO-HAYYHOTO TTOIpa3aeIeHuUs.
MHorue y4yeOHO-HayyHble noapasiaeiaeHust (huIoaornyeckoro (akyabTeTa, a
MMEHHO Kadeapsl 00IIeT0 M CPaBHUTEIHLHO-UCTOPUIECKOTO SI3BIKO3HAHUA,
TEOPETUYECKON U MPUKIATHON JTUHIBUCTUKHU, 3apyOeKHOM IMTepaTyphl 3aKja-
IIBIBAJIM OCHOBBI (PMHHO-YTPOBEeIYECKOM HayKU. JlIOCTOMHBI yITOMUHAHUS TAKXKE
reorpadryecKnii 1 ICTOPUYECKMIA (PaKyIBTETHI, TIe IPOBOAMINCH U TTPOIOJIKAIOT
BeCTUCh (DMHHO-YTOPCKUE UCCIIEOBAHUS 110 pa3IMUHBIM TeMaThuKaMm. B craTbe
YKa3bIBaIOTCS OCHOBHBIE HAyIHBIC TPYIBI B 00JIaCTH (PMHHO-YTPOBEICHUS CO-
TpyanHukoB MI'Y. IIpo6iiemaM (MHHO-YIpOBEeIESHHUS ITOCBSIIEHbI TPYIbI TAKUX
Boiaronmxcs yueHeIx MI'Y | kak @ .E. Kopia, ®.®. dopryHarosa, A. 1. Cobo-
neBckoro, A.A. IllaxmartoBa, /I.B. byopuxa, B./. JIseitkuna u A.W. Ky3HeloBoii.
B Hacrosiiiee Bpemsi BorpocamMy COTMOCTaBUTEJIbHOTO M3YYEHUSI BEHTEPCKOTO
u pycckoro sa3biKoB 3aHuMaetcs A.Il. I'ycbkoBa. HampaBiaeHus pa3BuTus
COBpPEMEHHOI BEHIePCKOM JIMTepaTyphbl packpbiBaloTcs B ctaTthsix E.3. [laku-
pPOBOI. AKTUBHO BEIyTCSl UCCIEOOBAaHUS B 00JaCTU (DMHCKOTO SI3bIKO3HAHMS
1 uctopuu autepaTypbl GuHISHANMU. B cTaThe yKa3bIBalOTCSl MEePCIIEKTUBHbIE
HarmpaBJIieHUs! pa3BUTHS Kadeapbl (GUHHO-yropckoit dpunonorun MI'Y umMeHu
M.B. JlJomoHOCOBa.

bpamuukosea Hadexncda Cmarnucragoéna — NOKTOP (UIOJOTMYECKUX HAYK, MOLEHT,
3aB. Kaenpoii puHHO-yropckoii punonoruu punonorndeckoro daxkyibrera MI'Y umenu
M.B. JlomoHocoBa (e-mail: n.bratchikova@mail.ru).
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Karouegoie crosa: uctopust puHHO-yrpoBeaeHus B MI'Y; ypanbckue sI3bIKI
Y HapoAbl; TPAAMIIMU; TTPEEMCTBEHHOCTb; HaNpaBAeHUs] pa3BUTUsI Kadeapbl
(rHHO-yropckoii puaosoruu.



Nadezhda Bratchikova

CELEBRATING THE 30th ANNIVERSARY
OF THE DEPARTMENT OF FINNO-UGRIC PHILOLOGY

FINNO-UGRIC STUDIES
AT LOMONOSOV MOSCOW STATE UNIVERSITY

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Thisis a brief outline of the history of the Department of Finno-Ugric Philology,
Faculty of Philology, Moscow State University Lomonosov. The article describes
Finno-Ugric studies at Moscow University over the past two hundred years and
specifies the unit’s contributions. The initial projects dealt with the reconstruction
ofthe Uralic language, private stories of the Uralic languages, and cultural traditions
ofthe peoples speaking the languages in question. The Department of Finno-Ugric
Philology has largely benefited from Finno-Ugric studies at several departments at
the Faculty of Philology, including the Department of General and Comparative
Historical Linguistics, the Department of Theoretical and Applied Linguistics,
and the Department of Foreign Literatures. Moscow University’s Geography
and History schools deserve special mention. The article hails the main scientific
works in Finno-Ugric studies at Moscow University. Currently, the Department is
largely engaged in comparative studies of Hungarian and Russian, research into
modern Hungarian literature, Finnish language and literature.

Key words: history of Finno-Ugric studies at Moscow University; traditions;
innovations; Department of Finno-Ugric Linguistics.

About the author: Nadezda Bratchikova — Prof. Dr., head of the Department
of Finno-Ugric linguistics, Faculty of Philology, Lomonosov Moscow State Uni-
versity (e-mail: n.bratchikova@mail.ru).
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PELIEH3UUA

IO.H. KpacHocenbckas

3O0PUH A.JI. XU3Hb JIbBA TOJICTOT'O:
OIIBIT ITPOYTEHUA.
M.: HoBoe qutepaTypHoe 0603penue, 2020. 248 c.

Dedepanvroe eocydapcmeerHoe 6100xicemHoe 06pazoeamenroe yupexdcoeHue vicuieco
obpaszosarus «Mockosckuii eocydapcmeennniii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

PetieH3us nocsinieHa 6uorpaduyeckoit kaure A.JI1. 3opuna «Kuznb JIbBa
Toucroro: onbiT mpouteHusi» (M.: HJ10, 2020). M36paHHbIil 30pMHBIM METO.,
M3YYEHUS XKU3HU U TBOpUecTBa TOJICTOrO paccMaTprBaeTCsl B KOHTEKCTE Kiac-
CUYECKUX U COBPEMEHHBIX MOIXOM0B K BOCCO3IaHUIO Omorpaduu mycares.
OO6cyxmaloTcss TPUUUHBI 00paIlleHNsI COBPEMEHHBIX MCCIIeoBaTeNiell K KaHpy
MTOMYJISIpPHOM Grorpadun. AHATU3UPYETCs CTeNeHb HOBU3HBI HAYYHOTO IpreMa,
KOTOPBI 30pUH CYMTAET MEPBOCTEIIEHHBIM ISl CBOETO MCCIeI0BaHMSI: pac-
CMaTpuBaTh XU3Hb TOJICTOro Kak HEUTO LIeJIOCTHOE M HEMTPOTUBOpeunBoe. Pac-
cMaTpuBaeTcs pobjieMa «aHapXu3Ma» TOoJICTOTO KaK BaxKHeIe, 1o 30puHy,
MMPOBO33PEHYECKOI YCTAHOBKHM ITUCATEIS.

Karoueswie crosa: AJ1. 3opun; JI.H. Toncroir; b.M. Ditxen6aym; onorpadusi;
MPOTUBOPEYHST; aHAPXU3M.



Yulia Krasnoselskaya

ZORIN A.L. ‘THE LIFE OF LEO TOLSTOY.
A COMPREHENSION EXPERIENCE’
(Moscow, New Literary Review, 2020)

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Thisisareview of A.L. Zorin’sbook ‘The Life of Leo Tolstoy. A Comprehension
Experience’ (Moscow, New Literary Review, 2020). The focus is on the author’s
critical method of studying Tolstoy’s life and work in the context of classical and
modern biographies. The originality of Zorin’s technique is consider Tolstoy’s
different activities as something consistent and wholesome, and not as something
opposing. Special attention is paid to Tolstoy’s ‘anarchism’, which, according
to Zorin, is the main peculiarity of his way of thinking. Special mention is made
of what makes a brief popular biography of Leo Tolstoy still popular with the
public.

Key words: A.L. Zorin; Leo Tolstoy; B.M. Eikhenbaum; biography;
contradictions; anarchism.

About the author: Yulia Krasnoselskaya — PhD, Teaching Fellow, Department
of History of Russian Literature, Faculty of Philology, Lomonosov Moscow State
University (e-mail: ju_kras@mail.ru).
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E.B. Bopoxaa

CKOPOCIIEJOBA E.B. PYCCKA{ KIIACCHUKA:
IIYIIKUH. JEPMOHTOB. I'OT'0OJIb:
YYEBHOE ITIOCOBHUE. M.: MAKC IIpecc, 2018. 501 c.

Dedepanvroe 2ocydapcmeennoe Or00HCcemHoe 00pa308amenbHoe YupedcoeHue EbiCule2o
obpazosanus « Tambosckuii eocyoapcmeennbiii ynusepcumem umenu I P. lepycasuna»
392000, Tambos, yr. Hnmepnauuonanvras, 33

YyeodHoe nnocobue Exarepunsl boprucoBHbl CKopocrienoBoii «Pycckas kiac-
cuka: [lymxun. JlepMoHTOB. ['orone» mpeacrapisieT cO00# YHUKAIbHBINA TPY,
B OCHOBE KOTOPOTO JIEKUT CUCTEMAaTU3alMs, aHAJIU3, OCMBICJIEHUE 3HAKOBBIX
npousBeacHi muTepatypsl XIX B.: «EBrenus Onernna» [lymxkuHa, «['epost Ha-
mero BpeMeHu» JlepmoHToBa, «MeptBbix nyin» ['oros. LlesrocTHocTh aHamm3a
MPOSIBJISIETCS] B KOMIUIEKCHOM TOJXOJIE K TOJIKOBAaHUIO TEKCTA; BBISBISIETCS HE
TOJIbKO XXaHPOBOe cBoeoOpa3ue npousBeneHuii Ilymkuna, JlepmonToBa u I'oro-
JIsl, HO 1 UX POJIb B )KaHPOBOW 3BOJIIOIIMY PYCCKOM JINTEPATYPBI. AKTYaJIbHOCTh
rmocoOusl CBsi3aHa ¢ peabuinTalell oopasa ABTOpa, KOTOPBIM MPEICTABICH Y
E.B. CxopocrnienioBoit B Tpex Juilax: Kak co3nareiab TeKCTa, repoil U TOBEeCTBO-
Batenb. Tpyn E.b. CkopocIieloBoii — 3TO IPOrpecCUBHBIN BapyaHT y4eOHOTO
0CcOOUsI, B KOTOPOM MOAPOOHO OMUCAHBI HAYYHbIE aCTIEKThI MPOYTEHMSI TEKCTOB,
paccyxneHus1 peaebHO KOHKPETU3MPOBaHbl, BHUMAaHUE YNTATeN sl KOHLIEHTPUPY-
€TCsI Ha IETAJISIX, ITOAPOOHOCTSIX, 00pa3ax, Teposix 1 onucaHusix. BoctpeboBaHHOCTD
IocoOusI B y4eOHOM IIpo1iecce Oe3yCIOBHA.

Karouesoie crosa: E.b. Ckopocnenona; [lymikun; JlepmoHToB; I'orons; ABTOp;
3BOJIIOLMSA KaHpPa.



CKOMY ompezeieHuIo, a «['epoiil Halllero BpeMeHU» — CJIOXKHOE COeIMHEHNE
POMaHTUYECKOIO U peaIMCTYECKOTr0. Bee Tpy KHUIM IEMOHCTPUPYIOT, YTO
MOJIMHHO TeHUAJIbHOMY MPOM3BEACHUIO TECHO B paMKaX OJHOIO XaHpa 1
OIIHOTO KaHOHa.

CamocTosTeTbHas XXU3Hb 3TUX IIPON3BEICHII COOTHECEHA C TBOPUYESCKU -
M iorickamu [TynikuHa, JlepmoHTOBa 1 ['OroJist, mucaTel MpeacTaBIIsSTIoTCS
TMTaHTAMM, KOTOPBIM TOJIBKO Y IO CUJTY OIPOKMHYTH KAHOH M CO3[aTh KHUTY
I10 CBOUM 3aKOHaM. M 3T0 B KaKoii-To Mepe KJTI04 K IOHMMaHUIO 06pa3a MHO-
raxabl YIIOMSIHYTOrO ABTOpa, IPUCYTCTBHE KOTOPOIO B TEKCTE HEM30EXKHO,
IIOTOMY 4TO OH He IPOCTO CO3IAET TEKCT — OH TBOPUT MU, U XXKUBET B HEM,
1 OepeT Ha ceOst OTBETCTBEHHOCTD 32 TO, YTO B 3TOM MUPE IIPOUCXO/INUT.

Elena Boroda

SKOROSPELOVA E.B. RUSSIAN CLASSICS:
PUSHKIN. LERMONTOY. GOGOL.
Moscow: MAKS Press, 2018, 501 pp.

Tambov State University
33 Internationalnaya Str., Tambov, 392000

The textbook ‘Russian Classics: Pushkin. Lermontov. Gogol’ is a unique work
based on an analysis and systematization of 19th-century landmark literary works:
the novel ‘Eugene Onegin’ by A.S. Pushkin, the novel ‘A Hero of Our Time’ by
M.Yu. Lermontov, and the poem ‘Dead Souls’ by N.V. Gogol. A review of the
textbook reveals several big pluses: it provides a holistic analysis, it sounds relevant,
drawing attention to the image of the author and his role in the work. The integrity
of the analysis is manifested in a comprehensive approach to the interpretation of
the text, revealing not only the genre identity of the immortal creations of Pushkin,
Lermontov and Gogol, but also the role of the classics in the genre evolution of
Russian literature. The relevance of this textbook appears to be in the rehabilitation
of the image of the Author, which is presented by the late Ekaterina Skorospelova in
three faces: the creator of the text, the hero and the narrator. In addition, the
manual pays great attention to unknown pages of works, heroes, who until now have
remained in the background of the study. This is a progressive version of a textbook,
which describes in detail the scientific aspects of reading texts, reasoning is very
specific, the reader’s attention is focused on details, details, images, characters
and descriptions, and the perception of the text as a whole work is built. Educators
need this manual, and it is indubitable.

Key words: E.B. Skorospelova; Pushkin; Lermontov; Gogol; Author; evolution
of a genre.

About the author: Elena Boroda — Prof. Dr., Associate Professor of the Depart-
ment of Profile Preliminary Training, Derzhavin Tambov State University (e-mail:
lenavladim@rambler.ru).
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HAYYHAA KN3Hb

E.A. Hedenona

XPOHUKA OTYETHOV KOHOEPEHIIMU
10 UTOTAM JUAJIEKTOJIOTMYECKOI
DKCOEIUALIAN 2019 r.

Dedepanvroe 2ocydapcmeennoe Or00HCcemHoe 00pa308amenbHoe YUpedcoeHue EbiCule2o
obpazosarnus «Mockoeckuii eocyoapcmeentoiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B crathe usnaraeTcs comepxKaHue MOKJIAMOB, MPOYUTAHHBIX CTYICHTaMM
(unonoruyeckoro dakynsreta MI'Y Ha cocTosiBuieiics 21 Hos6pst 2019 r. «OT-
YeTHOW KOH(EpEeHIMU 0 UTOTaM JUajeKToJornueckoit sakcneauuuu 2019».

Karouesbie cro6a: TNANEKTONOTUST, TUATEKTHAsI JIEKCUKOIpadusi; CeBepHbIe
TOBODBI.



Ha xoHbepeHIIMM TakKe Mpo3Bydal IOKaan cTyaeHTKU 3 kypca UICAA MT'Y
Bepu Hosukoeoii, KoTOpass HEOAHOKPATHO y4acTBOBajia B AUaEKTOJOTMYECKUX
aKcnenuuusx pruronorndeckoro dakynbrera. B moknane Ha TeMy «3aueM STIOHUCTY
M3yyaTh pycCKMe NUAJeKThI?» OHA CpPaBHWJIA 3HAUEHMUSI JIEKCEMBI 21a3 B PYCCKOM
SI3bIKE U JIeKceMbl me (‘T1a3’) B AIOHCKOM. JIJIsi MOJy4eHUs MOJHOLEHHOI KapTUHBL
COOTBETCTBUIA B JIEKCUYECKUX 3HAUCHUSIX, 151 60Jiee TOUYHBIX TUMIOJOTUYECKUX UC-
CJIeI0BaHMIA OB MCITOB30BaH ANANIEKTHBIN MaTepual. Ero mpuBiedeHre mokasano,
HaIMpyMep, YTO B MPOU3BOAHBIX 3HAYEHUSIX CTIOBA 21a3 B PYCCKOM SI3bIKE, B OTIINUME
OT SITIOHCKOTO, MPeodiafaeT MepeHoc Mo MPU3HAKY (GOPMBI.

Bce moxianmbl cormpoBOXIANCH TIPE3EHTAIIUSIMY, cofepkamuMu dotorpaduu,
pUcyHKM apTedakToB, cxeMbl U Tabuulbl. KoHpepeHLus 3aBepiiniach Hedop-
MaJIbHBIMU BBICTYIUICHUSIMU CTYIEHTOB-YYaCTHUKOB 3Kcrienuumu. Kamuira Ka-
dbipoéa TIPOUJIa CTUXU COOCTBEHHOTO COYMHEHUS, HABESTHHbIE BOCTIOMUHAHUSIMU
o Cesepe, Auna 3emyosckas nodiaromapwia alma mater U CBOMX MpernoaaBaTeseii
nuanextojgorun E.A. HedenoBy u E.A. KoBpuruHy 3a yHUKaJIbHYI0 BO3MOXHOCTb
MOy4YacTBOBAaTh B OTPOMHOI paboTe MO U3Yy4YeHUIO ceBepHOro Hapeuus. OHa Ha-
rmomMHua o cioBax H.A. KoTisipeBckoro, KOTOPBIi MTUCAT: «... CJIOBAPh — 3TO BCS
BHYTPEHHsIsI UCTOpUsl Hapoaa». CJIoBa 3TM MOXHO OTHECTU U K «ApXaHTeIIbCKOMY
00JIaCTHOMY CJIOBapIO», KOTOPBIi, 6€3 COMHEHUSI, PeCTaBIsieT COO0M HACTOSIILUIA
Y4eOHUK PyCCKO XKU3HU.

Elena Nefedova

A CHRONICLE OF THE CONFERENCE
ON THE DIALECTOLOGICAL EXPEDITION-2019

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article outlines the reports presented on November 21, 2019 by students
of the Faculty of Philology, Lomonosov Moscow State University, after their
dialectological expedition.

Key words: dialectology; dialect lexicography; Northern dialects.

About the author: Elena Nefedova — Prof. Dr., Department of the Russian
Language, Faculty of Philology, Lomonosov Moscow State University (e-mail:
eanefedova@gmail.com).
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N.B. Mortelonaiite

XPOHUMKA MEXIVCIIUIIIMHAPHOM
HAYYHOU KOH®EPEHIIUU «BCE OBMAHbBI MUPA:
JIOXKDb B INTEPATYPE 1 NCKYCCTBE»

Dedepanvroe 2ocydapcmeenHoe 06pazoeamenbroe 6100HCcemHoe yupexdcoeHue oiciuie2o
obpaszosanus «llckosckuil 2ocydapcmeeHHblll yHUGepcumem»
180000, IIckos, na. Jlenuna, 0. 2

B cTatbe kpaTko u3naraercs copepxkaHre HayqIHbIX TOKJIaI0B, PO3BYYaBIINX
Ha MEXIUCUMIUTMHAPHOUN HayyHO# KoHbepeH1nu «Bce ooManbl Mupa: Jloxn
B JIUTEpaType M UCKYCCTBE», KOTOpasi MMPOBOAMIACH B paMKax IpoekTa «Heka-
HOHMYECKasl 3CTeThKa», HayaToro B 2014 r. coBMectHo MPJIN (IlymkuHckuii
Hom) PAH, IlckoBI'Y u Teepl'Y. Ha koH(bepeHUIMU BBICTYNUIN (PUIOIOTH,
bunocodbl, GOIBKIOPUCTBI, TMHTBUCTBI U UCKYCCTBOBeAbl. OOCYK1aTUCh KOH-
LIETILWAY JIKY/0OMaHa/MJUTFO3U U B IMTEPATYPE U UCKYCCTBE; CIIOCOOBI M TPUEMBI
MOJIEIMPOBAHUS, OIMMMCAHUSI U OLIEHKU «DKW» Ha YPOBHE CIOXETOB, 00pa3oB 1
MOTUBOB. Oco00e BHUMaHUE ObLIO YAEJIEHO MOHATUSIM «JIOXKHOE» U «(baTbILIMBOS»
B TEKCTax KYJIbTYPbl, UCTOPUKO-KYJbTYPHBIM KOHTEKCTaM «JIKW» U ITparMaTuke
oOMaHa B 3HAKOBBIX CUCTEMaX.

Kniouesvie crosa: scTeTVKA; TUTEPATypOBENEHNE; IMHTBUCTUKA; UICKYCCTBO-
BEJIEHME; UICTOPUSI JINTEPATYPhI; UCTOPHUS KYJbTYPHI.



Ilona Moteyunaite

PROCEEDINGS OF THE SCIENTIFIC CONFERENCE
‘ALL DECEPTIONS OF THE WORLD:
A LIE IN LITERATURE AND ART’

Pskov State University
2 Lenin Sq., Pskov, 180000

The article summarizes the scientific reports made at the interdisciplinary
scientific conference ‘All deceptions of the world: Lies in literature and art’, which
was held in the framework of the project “Non-canonical aesthetics”, launched in
2014 jointly by the Institute of Russian Literature (Pushkin House) RAS, PskovSU
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and TverSU. Philologists, philosophers, folklorists, linguists and art historians
spoke at the conference. The concepts of lies/deception/illusions in literature and
art were discussed; methods and techniques for modeling, describing and evaluat-
ing “lies” at the level of plots, images and motives. Special attention was paid to
the concepts of “false” in the texts of culture, historical and cultural contexts of
“lies” and the pragmatics of deception in sign systems.

Key words: aesthetics; literary studies; linguistics; art history; literary history;
cultural history.

About the author: llona Moteyunaite — Prof. Dr. Department of Literature,
Pskov State University (e-mail: ilona_motya@mail.ru).
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A.B. IlIBen

BU3YAJIBHBIE HCKYCCTBA U JIUTEPATYPA:
JAUAJIOT 1 BBAUMOJAEUCTBUA

Dedepanvhoe 2ocydapcmeerntoe Oro0Hcemuoe yupexcoerue gbicuieco 00pazo8anus
«Mockoeckuii eocydapcmeennulii ynusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopet, 1

B cratbe maeTcs moapoOHoOe onucaHue 3acenanust Bcepoccuiickoro Kpyriio-
ro crojia «BusyanbHble MCKYCCTBA M JIUTEpaTypa: INAJIoT U B3aMOICUCTBUS»,
KOTOpBIi Tipoxonui ¢ 16 mo 17 mast 2019 1. B PoccuiickoM rocynmapcTBEeHHOM
TYMaHUTapHOM YHUBepcuTeTe. B 3acenannu cTosia MpuHSIIM y4acThe DOKJIaaun-
KU U3 HeCKoJIbKIX roponoB (Mocksa, CaHkr-IlerepOypr, Huzkuuit HoBropom)
u pa3HbIX By3oB (PITY, MI'Y, HWY BII3B, T'MU, Huxeroponckass 'CXA,
CIIoI'K, JIN uMm. T'opbkoro). Cpeau NOKIaqYMKOB ObUIM MCKYCCTBOBEIHI,
(unonoru, counonoru, KyJabTypoJoru, Tak 4To paboTa Bejach Ha CThIKE JAMC-
LIMTUTMH. ABTOD YTBEPXKIAET, UTO BU3YyaTIbHOE U BepOAIbHOE HEJTb3sl pACCMaTPH-
BaTh 3CCEHIIMATMCTCKA — KaK UCKYCCTBO MPOCTPAHCTBEHHOE W TEMITOPATbHOE
COOTBETCTBeHHO. HampoTtus, cTpykTypooOpasyloine IpuHIUIBI U BU3yallb-
HOT'O, U BepOAJIbHOTO UCKYCCTB KOHTEKCTYaJIbHO U3MEHUYMBBLI U HE MOTYT OBITh
00BSICHEHBI, MCXOMS U3 3CCEHLIMAINCTCKUX Moaelieil. bosee BoctpeGoBaHHBIM
3MeCh KaxkeTcsl MparMaTUYecKUil ToaXo, OCHOBAaHHBIN Ha COLIMAIbHOM KOH-
CTPYKTUBU3ME, YIUTHIBAIOIINI UCTOPUUECKYIO TJIACTUIHOCTb M UBMEHUYMBOCTh
aKTyaJIu3allui U BepOaJbHOTO, U BU3YaJIbHOTO MOAYCOB. B MTore mckycctso
CJIOBa HEPENKO 3aMMCTBYET CTPYKTYPHBIE TIPUHLUIIBI U3 00JaCTH BU3YaJIbHBIX
HCKYCCTB, a BU3yaJIbHBII 06pa3 BOMpaeT B ce0sT TeKCTyaIbHbIE MEXaHU3MBbI, HE
TOBODSI O TEX CIIy4asix, KOraa CJI0BO U U300pakeHre padoTalOT BMECTe B paMKax
TPaHCMENUIHBIX MPOEeKTOB. JloKIaabl, cleJaHHble B paMKax KpYyIJoro croa,
BBIBEJIM B cepy 00CYyXIeHHUs LIMPOKUI IepedyeHb mpoodieM. B yacTHocTH,
00CyXIaanch TaKKue IpoOJieMbl, KaK CTAHOBJIEHHE NKOHOJIOTMYECKOTO CIIOBapst
U cJI0Baps CJIOBECHBIX TPOIIOB B paMKax OMpPeAeeHHON KyJIbTypPHOI TpaaAuLIUH,
ajiarTaluy CJIOBECHOM TeKCcTa WLTIOCTpallueil, mapaiesibHast BU3yajlbHas U Bep-
GanbHas perpe3eHTalus uaeitHoro eHoMeHa, THKOPIIOPMPOBaHWE BU3YaIbHbBIX
3JIEMEHTOB B CJIOBECHBIN TEKCT.

Knrouesvie crosa: BepObabHOE 1 BU3yalbHOE; BU3yalbHas aHTPOTIOJIOTHS;
Bep00-BU3yaTbHbIE SKCIIEPUMEHTHI.



Anna Shvets

VISUAL ARTS AND LITERATURE:
DIALOGUE AND INTERACTION

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article talks about the round table on “Visual Arts and Literature: Dialogue
and Interaction’, held on May 16—17, 2019 at the Russian State University for
the Humanities. It gathered researchers from Moscow, Saint-Petersburg, Nizhny
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Novgorod, and other Russian cities, and was truly interdisciplinary. Visual
and verbal cannot be treated essentialistically as spatial or temporal. Structural
principles of verbal and visual arts are context dependent. A pragmatic approach
predicated upon social constructivism appears to be a more viable alternative
since it takes into account historic fluidity, malleability of the realizations of verbal
and visual modes. As a result, verbal art often borrows signifying models from visual
arts, and visual image incorporates textual frames, let alone the cases in which the
word and the image collaborate within a transmedia project. The papers presented
at the round table discussed a wide spectrum of issues, such as the evolution
of iconological and verbal vocabulary of tropes within a cultural tradition, the
adaptation of a text through an illustration, parallel verbal and visual representation
of an idea, the incorporation of visual elements into a text.

Key words: verbal and visual; visual anthropology; verbal-visual experiments.

About the author: Anna Shvets — PhD, Discourse and Communication Studies
Department, Faculty of Philology, Lomonosov Moscow State University (e-mail:
ananke2009@mail.ru).
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K.P. U6parumoBa

MEXJTYHAPOJHASI HAYYHAAL KOH®EPEHIIUA
«OBPA3BI JIEOHAPIO: XYJIO2XKHUK U KYJIBTYPA
(x 500-neTuro co xus cmeptu Jleonapao 1a Bunum)»

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pa30eamenbHoe yupedcoeHue oiciuieo
obpasosanusi « Mockosckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B 0630pe ocBeliaeTcss MexXayHapoaHasi HaydyHast KoH(bepeHIus Kadeapnl
HUCTOPUH 3apyOesKHOM TUTepaTyphl hrnoaormdeckoro daxkyabrera MIY «O6pa3ssl
Jleonapno: XymoxxHuK 1 KyiabTypa (K 500-1eturo co nHs1 cMeptr JleoHapno na
Bunun)». JIoKIaquMK pacCMOTPEN IITMPOKUIA KPYT BOITPOCOB: XYI0XKECTBEH-
HOE U JINTepaTypHOe TBopUecTBO JIeoHapmo, prrocodckue U XyaoKeCTBEHHbBIE
ero MCKaHusl, peLenius TBopuyecTBa JleoHapno, oopa3 JleoHapmo B uTeparype
1 UCKYCCTBe.

Karoueswie crosa: koHbepeHLMs; JleoHapno na BuHuu; uctTopusi iurepaTyphbl;
ncropus uckycctBa; PeHeccaHc; ¢unocodust TBOpuecTBa.



Karina Ibragimova

‘IMAGES OF LEONARDO: ARTIST AND CULTURE
(International Conference on the 500th Anniversary
of Leonardo da Vinci’s Death)

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This review discusses the Russian international conference ‘Images of
Leonardo: Artist and Culture (on the 500" anniversary of Leonardo da Vinci’s
death)’ held at the Faculty of Philology, Lomonosov Moscow State University.
The speakers examined a wide range of issues, including Leonardo’s artistic and
literary masterpieces, Leonardo’s philosophy, the reception of Leonardo’s work,
and the image of Leonardo in literature and art.

Key words: conference; Leonardo da Vinci; history of literature; art history;
Renaissance; philosophy of creativity.

About the author: Karina Ibragimova — PhD Student, Department of the
History of Foreign Literatures, Faculty of Philology, Lomonosov Moscow State
University (e-mail: agitato72@mail.ru).
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0O.C. bepasesna

MYCATOBCKUE YTEHUA 2019:
IMPOJOJZKEHUE TPAINIINN

Dedepanvhoe 2ocydapcmeentoe Gro0xcemuoe 00paz08amenbHoe yupexncoeHue
sbicuteeo obpazosanus «Hoseopodckuii eocyoapcmeennblil yHusepcumem
umenu fHpocnasa Mydpoeo»

173003, Beauxuii Hogeopod, boavwas Cankm-Ilemepbypeckas ya., 41

B crarbe n3naraeTcs conepxkaHue HaydHbIX TOKJIAI0B, TPO3BYyYaBIIIMX Ha 7-X
MexayHapoaHbiX MycaTOBCKUX YTEHUSIX, OPraHU30BaHHbIX Kadeapoit ¢duio-
snoruu I'ymanutapHoro uHctutyta HoBI'Y. KoHdepeH1us cBsizaHa ¢ UMEHEM
Bnanumupa BacunseBuua MycatoBa (1949—2003), n3BecTHOro McciieaoBaTesst
1mo33uu XX B., aBTOpa MOHOrpaduii o TBopuyecTBe MaHaenbiTaMa, AXMaTOBOI,
y4eOHMKa JJIsI BBICIIEH IIKOJIbI « McTOpMs pycCcKoi TIUTepaTyphl IIEPBO IOJIOBH -
HbI XX BeKa» (2001). OcHoBHas ITpobjieMa YTeHII — TMHAMMKA XyT0XXeCTBEHHBIX
Tpaguiuii B pycckoii aureparype XIX—XXI BB.

Knroueguie crosa: nutepatypoBeieHUE ; TPAIULIMU; HOBATOPCTBO; XKaHP; XyI0-
>kecTBeHHast (popma; Kjiaccuueckas IMTeparypa; MOASPHU3M; MO33UsT; Tpo3a.



Olga Berdyaeva

MUSATOYV READINGS 2019:
CONTINUATION OF TRADITION

Yaroslav the Wise Novgorod State University,
41 Bolshaya St. Petersburg street, Veliky Novgorod, 173003

The paper discusses reports delivered at the 7th International Musatov Readings
organized by the Department of Philology, Institute for the Humanities, Novgorod
State University. The conference was devoted to Vladimir Musatov (1949—2003),
a famous researcher of 20th-century poetry. The focus was on the dynamics of
literary traditions in Russian literature of the 19th—21th centuries.

Key words: literary studies; traditions; innovation; genre; art form; classical
literature; modernism; poetry; prose.

About the author: Olga Berdyaeva — Prof. Dr., Department of Philology,
Yaroslav the Wise Novgorod State University, Veliky Novgorod (e-mail: bos4@
mail.ru).
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[TAMATHA ...

H.K. Onunenko, B.E. Yymupuna
T'AJIMHA AJIEKCAHZIPOBHA 30JIOTOBA

Dedepanvroe 2ocydapcmeerntoe 6100xwcemHoe yupexcoerue Hayku HMucmumym pycckoeo
azvika um. B.B. Bunoepadosa PAH
119019, Mockea, ya. Boaxouka 0. 18/2

Dedepanvroe 2ocydapcmeernHoe 6i00xicemHoe 06pazoeamenvroe yupexdcoeHue vicuieco
obpazosanus «Mockoeckuii eocyoapcmeennwiii ynugepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Yuuta u3 xusnu I'.A. 3omoroBa (1924—2020), BeigaoIIMiicsl TUHTBUCT,
CIELIMATIMCT B 00JJACTU PYCCKOM IpaMMAaTHUKW M aHaJIM3a TEKCTa, TOKTOp (hu-
JIOJIOTUYECKMX HayK, mpodeccop, 1o 2013 1. raaBHBIA HAayYHBIM COTPYIHUK
MNP PAH, 1o 2010 r. mpodeccop Kadenpbl pycCKOTo sI3bIKa (PHUI0I0TMIECKOTO
dakynerera MI'Y.

Knrouesbie cr06a: KOMMyHUKaTUBHAs TPAMMATHKA; PyCUCTUKA; AaHATIU3 TEKCTa;
(byHKIIMOHANIbHBII CUHTAKCUC; CUHTaKCceMa.



OecKOHEeYHOe O0raTCTBO XyIOXKECTBEHHBIX TEKCTOB, B OCHOBE €€ Hay4HOI
apryMeHTaluu Bceraa ObUT XKUBOM SI3bIK U TEKCThI KJIACCUKOB PYCCKOM v~
TepaTypHl.

lanuHa AnekcaHApoBHa YIILIa, HO ITOCJIE €€ YXOJa OCTalOTCsl KHUTU, UIIEH,
yueHUKHU. OcTajucs IIpuMep BIOXHOBEHHOTO 1 INTOIOTBOPHOTO OTHOIIIEHUS K
HayKe, UICKPEHHE! JIIOOBU K PYCCKOMY SI3bIKY, TJTyOOKOT0 3HAHMS 1 YBaXKEHUS
K Hay4yHOI MBICJIM MpealiecTBeHHUKOB. Kak Bbigatoluiics yaeHsolit 'anu-
Ha AJieKcaHIpoBHA 30JI0TOBA HE TOJIFKO CO3/1ajla OPUTUHAIBHYIO TEOPHIO,
FapMOHWUYHO COECAUHSIONIYIO SI3bIKOBYIO CUCTEMY, TEKCT U KYJAbTYpPY, HO U
HaMeTWJIa HampaBjieHne OyayluX UCCIENOBAHUM, MyTh, IT0 KOTOPOMY €lle
MIPEICTOUT IIPOUTH.

Beunas namsth ['annHe AjekcaHAPOBHE, YYEHOMY U YUUTEIIO. ..

Nadezhda Onipenko, Victoria Chumirina
GALINA ZOLOTOVA

Vinogradov Russian Language Institute, Russian Academy of Sciences
18/2, Volkhonka Str., Moscow, 119019

Lomonosov Moscow State University
119991, Moscow, Leninskie gory, 1

Galina Zolotova (1924—2020) has passed away. She was an outstanding linguist
and specialist in Russian grammar and textual analysis, doctor of philology,
professor and leading research fellow of the Vinogradov Institute of Russian
Language until 2013, she worked at the department of Russian Language at the
Faculty of Philology for 35 years.

Key words: communication grammar; Russian studies; textual analysis;
functional syntax; syntaxeme.

About the authors: Nadezhda Onipenko — PhD, Senior Research Fellow, Vi-
nogradov Institute of Russian Language, Russian Academy of Sciences (e-mail:
onipenko n@mail.ru); Victoria Chumirina — PhD, Senior Teaching Fellow, De-
partment of Russian Language, Faculty of Philology, Lomonosov Moscow State
University candidate of philology (e-mail: vchumirina@mail.ru).
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