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CTATbU

E.A. I'ninnckan

I'PAMMATHUYECKHUE OCOBEHHOCTH
HOBI'OPOACKOI'O
JAUAJIEKTA KOHIIA XVI B.

Dedepanvroe 2ocydapcmeeHHoe 6100cemHoe 00PA308aAMENbHOE YUPEHCOCHUE
8bICULE20 0OPABOBAHUSL

«Mockoeckuil 2ocyoapcmeennulil ynusepcumem umernu M.B. Jlomonocosa»
119991, Mocksa, Jlenunckue eopet, 1

B crarbe onuceiBaroTCSA rpaMMaTH4ECcKHUE SIBICHUS HOBTOPOJACKOTO THAJICKTa
koH11a X VI B., KOTOpBIE OTPA3UIINCH B «3aMCHON KHUATE CTAPBIX U HOBBIX KPETIOCTEH
no Hosropony, sBieHHBIX AbiKy Jmurpuio AnsobeBy» 1597-1598 rr. (PTAIA,
¢. 1144, on. 1, Ne 1 u 4). Cpenu mopdosornyeckux 0coOeHHOCTEH OTMEUEHBI, Ha-
puMep, CIAEAyIOLIME: PaBHOIIPABHOE CYIIECTBOBAHUE OKOHYAHUM -56 U -bl B POL.,
JaT. ¥ IpeJil. Taf. *a-CKIOHEHHS; yIoTpeOIeHe HEKOTOPBIX aKKy3aTHBHBIX (hOpPM B
3HaYeHHU HOMHHATUBHBIX; COXpAaHEHHE apXaudHBIX (OPM UM. TaJl. MH. 1. CbIHOGE, M.
naj. eJ1. 4. 0ouu; OCHOBA COO- B POJI.-BUH. M1aJl. BO3BPATHOTO MECTOMMEHHUS; opMa eu
B POZ. aJ. €]I. 4. MECTOMMEHHUS 3-T0 JI. JKeH. P.; OTCYTCTBHUE [H’] B «IIPUIIPEATOKHBIX»
dbopmax MecTouMeHuil 3-ro J1.; HecTaHAapTHas (GopMa MECTH. MaJl. YUCIUTEILHOIO
«TpW» mpeu; COCYIIECTBOBAHIE UMEHHBIX U MECTOMMEHHbIX OKOHYAaHUH B JaT. u
MECTH. TaJl. EH. P. IPUTSIKATeIbHBIX MPUJIaraTeIbHbIX; [J1aroji-CBsI3Ka ems U JIp.
U3 ocobeHHOCTEl CHHTaKCHCa OTMEYEHBI, B YaCTHOCTH, HEKOOPIMHUPYEMbIe (DOPMBI
KpaTKUX MPUYACTUH IIPU UM. [IaJ1. CYIIECTBUTEIbHOTO, COUNHUTEbHAS CBA3b MEKIY
CYIIECTBUTEIBHBIM U NPHJIaraTeJIbHbIM B IOCECCUBHBIX KOHCTPYKLUSX U JIp.

Kniouesvie cnosa: ucropuueckas MOpQOJIOrHs PycCKOro si3blka; UCTOPUUESCKUN
CHHTAKCHUC PYCCKOIO f3bIKa; HOBropoACKui auanekT XVI B.; DaMATHUKHU PyCCKOM
JIeJIOBOM MMHCBMEHHOCTH.



Elena Galinskaya

THE GRAMMATICAL PECULIARITIES
OF NOVGOROD DIALECT OF THE LATE
16"™ CENTURY

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article describes the grammatical phenomena of the Novgorod dialect of the
late 16™ century reflected in the Book of Old and New Servage in Novgorod presented
to Clerc Dmitry Alyabyev in 1597—1598. The morphological features include the exis-
tence of both endings -¢ and -y in Gen., Dat., and Loc. of the *a-declension; the use of
some accusative forms in the nominative meaning; preservation of archaic forms Nom.
PL. synove, Nom. Sg dochi; the stem sob- in Gen. and Acc. of the reflexive pronoun;
the form yey in Gen. Sg. of the 3rd person feminine pronoun; the absence of [n’] in
the forms of 3rd person pronouns used with prepositions; irregular locative form of
the numeral ‘three’ trey; coexistence of nominal and pronoun inflexion in Dat. and
Loc. fem. of possessive adjectives; copular verb yem 'a, etc. Peculiar syntactic features
include uncoordinated forms of short participles, coordinated nouns and adjectives
in possessive constructions, etc.

Key words: historical morphology of Russian; historical syntax of Russian; 16
century Novgorod dialect; Russian business style manuscripts.

About the author: Elena Galinskaya — Prof. Dr., Department of Russian Language,
Faculty of Philology, Lomonosov Moscow State University (e-mail: eagalinsk@mail.ru).
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A.A. I'epacumoBa, E.A. JIroTukoBa

K NPOBJIEME BAPUATUBHOCTH
SI3BIKOBBIX JAHHBIX: PACCOTVIACOBAHUE
IO POJY B PYCCKOM SI3BIKE'

Dedepanvroe 2ocydapcmeeHtoe 6100cemHoe 00PA308aAMeENbHOE YUPENCOCHUE
8blCULE20 0OPABOBAHUSL

«Mocrosckuii cocyoapcmeennviit ynusepcumem umenu M.B. Jlomonocosay
119991, Mocksa, Jlenunckue eopet, 1

Dedepanvroe 2ocyoapcmeerHnoe 6100HcemHoe 00paA308amebHoe YUpedcOeHue
sbicueco obpasosanus «I0cyoapcmeennblll UHCMUMYM PYCCKO20 A3bIKA

um. A.C. Ilywkunan

ya. Akademuka Boneuna, 6, Mocksa, 117485, Poccus

Crarpsl TOCBsIIEHa MPOOIeMe JOKYMEHTHPOBAHMS aKTUBHBIX SI3BIKOBBIX IPO-
LIECCOB, KOTOPask pACCMaTPUBAETCSI Ha IIPHIMEPE PacCONIacOBAHMS MO POIY B PYCCKOH
MMEHHOW U peNKaTUBHOM cuHTarme. PaccornacoBanue 1o poay MOXKET BO3HUKATh
B KOHTEKCTE CYIIECTBUTENIbHBIX, 0003HAYAIOIIMX YeJIOBeKa 10 Mpodeccuu U He
MMEIOIIUX JKEHCKOH POJIOBOI Napaiienii. B pyccKoMm si3bIKe BBIIEINSAETCS HECKOIBKO
JIOTTYCTHUMBIX MOJIENIEH paccoriiacoBaHusl, MpHUeM (PaKTOPbI, KOTOPbIE MOTIN ObI
OIIPEAEIATh JUCTPUOYIIMIO BAPHAHTOB, HE YCTaHOBJIEHBI. VccaenoBaTeny cXomsTes
Ha TOM, YTO MOJEJb COITIACOBAHMS OIIPEIENISETCS TEM, Ha KaKOM dTare JIepHBallin
B CHHTAaKCHYECKOH CTPYKType MOSIBISIETCS] MPHU3HAK KeHCKoro poxa. OnHako Bce
MOTIBITKU MOIACIIMPOBAHUS A3BIKOBOTO Q)GHOMCHa OCHOBBIBAJIMCh Ha CYXIACHUAX,
BBIHOCHMBIX CAMUMH HCCIIEA0BATEISIMU. BCllecTBIE TOTO, YTO aBTOPHI I10-Pa3HOMY
OLICHHBAJIU S3bIKOBBIC JIAHHbIE, BOSHUKIIN KOHKYPHPYIOIIHE TEOPETHYECKHUE TOIXO/IbI.

MB&I peosnaraeM, 4To He0OOXOANMBIM YCIIOBHEM ISl MOZIEITMPOBAHMS SI36IKOBOTO
(eHoMmeHa SBISIETCST cOOp JOCTATOYHOTO KOJTMYIECTBA IMIMPHIECKUX AaHHbIX. B cTa-
ThE MbI OIIMCBHIBAEM PE3YIIBTAThI IBYX AKCIEPHUMEHTAIBHBIX HCCIICI0BAHUN, KOTOPbIC
II03BOJIAIOT YCTAaHOBUTH YACTOTHOE pacHpe/iesIeHue MOAENEH COINIacOBaHMUs, a TAKOKe
TOKA3bIBAIOT, KAK HOCHTEJIN PYCCKOTO s13bIKa OLEHUBAIOT MPHUEMIIEMOCTb Pa3InYHbIX
Mojeneld. Taxke NMPOBOANUTCSA CPaBHEHHE MOJYYEHHBIX MaTEpHAIOB C JIAHHBIMHU
MPeIBIIYIINX KOJMMYECTBEHHBIX HCCIeaoBaHui. [lanHble 0 peHOMeHe paccoraco-
BaHMs1, COOpaHHBIE KOHTPOIUPYEMBIM 00pa30M, TIO3BOJISIIOT ONPEACIUTh OCHOBHYIO
TEHJICHLHUIO S3BIKOBOTO IPOLECCa U OLEHUThH MOIXOAbI K MOJCIUPOBAHHIO ITOTO

TIepacumosa Anacmacus Anekceesna — acMpaHT Kadeapbl TCOPETHYESCKON U HPH-
KJIaJJHOW JMHTBUCTHKH (utonorudeckoro dakymsrera MI'Y nmenu M.B. JlomoHOCOBa
(e-mail: anastasiagerasimova432@gmail.com).

Jliomukosa Examepuna Anamonveena — NOKTOP GUIOIOTUYECKHX HAYK, JOLEHT, IIPO-
(beccop kadeapbl TEOPETHISCKOH 1 MPHUKIIAJHOI TMHTBUCTHKN (QUITIOIOTHYECKOro (aKyiib-
teta MI'Y umenu M.B. JloMoHOCOBa; M1aBHBIN HayuHBIH COTPYIHUK [ 0OCy1apCcTBEHHOTO
HHCTHTYTa pycckoro si3bika uMeHd A.C. [Tymkuna (e-mail: lyutikova2008@gmail.com).

! MccnenoBanue BIMONHEHO B pamkax npoekta PH® Ne 18-18-00462 «KommyHwuKa-
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SIBIICHNS. B 9acTHOCTH, MBI IPHXOANM K BBIBOZY O TOM, UTO IIPH CO3JaHUU Mojemneit
COTJIACOBAHHS HEOOXOAMMO OOBSACHATH UX YAaCTOTHOE COOTHOIICHHE.

Kniouegvie cnosa: BapuaTHBHOCTh; PACCOIIACOBAHME 10 POLLY; pedepeHIaTbHbIH
POX; UIMEHHAsl IPYIINA; JMHIBUCTUYECKUH SKCIIEPUMEHT; PYCCKUH A3BIK.



Anastasia Gerasimova, Ekaterina Lyutikova

THE PROBLEM OF DATA VARIATION:
MIXED AGREEMENT IN RUSSIAN?

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Pushkin State Russian Language Institute
6 Akademik Volgin str., Moscow, 117485

This paper focuses on master data requirements for modelling a linguistic phe-
nomenon. We examine the problem using evidence from gender mismatch in Russian.
Gender mismatch can occur for nouns that refer to humans denoting their position,
profession, degree, etc. and trigger masculine grammatical agreement, but that are also
used for denoting female humans as far as they lack a feminine parallel. Research-
ers suggest that the observed variance results from the “feminization” at some stage

3 The study has been supported by RSF, project #18-18-00462 “Communicative-
syntactic interface: typology and grammar” at the Pushkin State Russian Language Institute.
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of derivation, which determines the agreement pattern of the nominal. However, all
the previous attempts to model gender mismatch were based upon individual judge-
ments by the researchers themselves, which can be highly subjective. Consequently,
the disagreement across researchers about the data led to competing analyses of the
phenomenon. We argue that sufficient empirical support is the essential preliminary
condition for modelling a linguistic phenomenon. We suggest experiments to be the
proper source for variable data. By means of production and acceptability judgement
experiments we estimate the current distribution of gender mismatch patterns in Rus-
sian. The experimental data detect the central tendency for the language process, which
allows to refine the primary goals of gender mismatch modelling: it is essential not
only to fit the existing patterns into the theory but to understand the reasons behind
their frequency distribution.

Key words: variation; gender mismatch; mixed agreement; hybrid nouns; noun
phrase; experimental linguistics; Russian.
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A.B. Opaos, A.JL. JleonTbeBa

KOHKYPEHIIUS CTPATETUI PEJIATUBU3ALINA
B PYCCKOM S3BIKE: KJIAY3bI C COO3HBIM
CJIOBOM KOTOPAIHU VS. TIPUYACTHBIE OBOPOTbI

Hayuonanvhuiil ucciedogamensbckuii yuugepcumem
«Bblcuiast wikona 5KOHOMUKUY
101000, 2. Mockea, yn. Macnuykas, 0. 20.

Pycckuii 3bIK IOIyCKAaeT UCIONb30BaHHE KaK MHUHUMYM JBYX CTpaTeruil pe-
JIITUBU3ALUM UMEHH: &) C IOMOIIBI0 OTHOCUTEIBHOIO MPUAATOYHOIO C COXO3HBIM
CIIOBOM Kkomopulil 1 0) ¢ MOMOIIBIO TPUYACTHOTO 00opora. HecMoTpst Ha TO uTO
PYCCKHE PENSTUBHBIE KOHCTPYKIIMHU C IPUYACTUEM M C COIO3HBIM CIIOBOM KOMOPblil
NPaKTUYCCKH HC AEMOHCTPUPYIOT pa3HULIbI B 3BHAYCHUU, UX ,Z[I/ICTpI/l6yIlI/lﬂ HE ABJISICTCS
IIOJIHOCTBIO cBOOOAHOM. Tak, B 1uTepaType OIMCaH Psili KOHTEKCTOB (TaKXkKe UMEHYe-
MBIX (paKTOPaMH), B IIPUCYTCTBHHU KOTOPBIX B IIPEUIOKCHIH BEPOITHOCTD OSBICHUS
OJTHOH M3 JIBYX CTpaTeTHii MOBBIMAETCA. DTH (PaKTOPI HE3aBHCHMBI IPYT OT Apyra
U, CIIeOBATEIbHO, MOTYT BCTPEYAThCS B PA3HBIX KOMOWHAIMAX. B Tom dmcne He
HCKITIOUEHO, YTO B OJHOM TIPEAT0KEHUH BCTPETATCSA (HaKTOPBI MPOTHBOIONOKHOM
HAaIpaBJICHHOCTH: OJIH Oy/IeT CIIOCOOCTBOBATH BEIOOPY MPHYACTHSL, & APYToi, Ha000-
POT, — IPUAATOYHOTO IPEUIOKEHHS CO CIIOBOM Komopbiil. B paboTe mokas3aHo, 4To B
1101100HOI1 cuTyanuy BbIOOp CTpaTeruy He ABJIAETCA CoydailHbIM U OCYLECTBISETCS
COINIACHO OIPEIEICHHOMY aIropuT™My. Jisd MOIy4YeHuUs 3TOro alnropurMa ObLI Ipo-
BeJIeH IICUXOIMHIBUCTUYECKUH YKCIIEPUMEHT, B KOTOPOM PECIIOHJEHTBI 3all0IHIN
MPOMYCKU B MPEIOKEHUSIX C PA3IMYHBIMU COYETaHUAMHU (HaKTOPOB MOCPEICTBOM
PEIATUBHBIX KOHCTPYKUUH. B paGoTe nmpuBoxuTcest HoxpoOHbIA aHaIN3 TOr0, KaK Me-
HSUJIOCh COOTHOLIECHUE JIBYX PACCMaTPUBAEMBbIX CTPATEruii B OTBETaX PECIIOHAECHTOB B
3aBUCUMOCTH OT IIPUCYTCTBOBABILUX B IPEAJIOKEHUH (paKTOpoB. B pesynsrare sToro
aHanm3a ObLIa TIOATBEPIKICHA THIIOTE3a O TOM, YTO BIUSIOIINE HA BBIOOP CTpaTeTHH
penATuBH3aIH (JaKTOPHI PAHKUPOBAHEI IO CTETICHN IPHOPUTETHOCTH. OCYIIeCTBIIAL
BBIOOP MEXKITy IPUIACTHEM U KOMOpbiil, TOBOPAIINH oOpaliaeT BHUIMaHUE HEe Ha BCE
(baxTopbl cpazy — Ha KaKIOM dTale NPUHIATUS PELICHUs, OH MPOBEPSAET MPEATIOKe-
HHE Ha HaJliuue B HEM OIHOro (hakTopa, HauuHas ¢ caMoro npuopurersoro. Korna
FOBOPSAILUI HAXOOUT B MPEMIOKEHUH (AKTOP, IPOUCXOAUT BBIOOP OIpesesIeHHON
CTpaTeruy PesITUBU3ALUM, U IIOUCK IIPEKPAILAeTCsl, HE3aBUCUMO OT IIPUCYTCTBUS
JPYTHUX, MEHee MPHOPHTETHHIX (JaKTOPOB.

Knrouesvie cosa: pelaTUBU3ALNSA; IPUYACTUE; KOMOPbIll; PyCCKUH A3BIK.
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Alexander Orlov, Anna Leontyeva

DISTRIBUTION OF RELATIVE CLAUSES WITH
KOTORYJ AND A PARTICIPLE IN THE RUSSIAN
LANGUAGE

National Research University ‘Higher School of Economics’,
20 Myasnitskaya Street, Moscow, 101000.

There are two common relativization strategies in the Russian language: relativ-
ization with a relative pronoun kotoryj (roughly translatable into English as that)
and relativization with a participle. Even though these two constructions do not show
a significant difference in meaning, they are not fully interchangeable. The Russian
language has several documented contexts (also known as “factors”), which makes one
of the strategies more likely to appear in a sentence with the factor. These factors are
not bound to each other. Therefore, they can appear in various combinations, includ-
ing the cases when within one sentence there are two different factors which trigger
two different strategies. We show that in such cases, relativization strategy will not
be chosen randomly. There is a special conflict-solving algorithm which we display
as a result of our psycholinguistic experiment. In this experiment the respondents
were to fill the gaps in the sentences with various factors combinations, using rela-
tive constructions. The analysis of how the ratio of the two strategies changed in the
respondents’ answers depending on the factors present in the sentence confirmed the
hypothesis that the factors analyzed are ranked according to their importance for the
choice of the strategy. The speaker, who is to make a choice between kotoryj and a
participle, will not look for all the factors listed in this work at the same time. At each
stage of the algorithm s/he has to identify in the sentence one of the discussed factors,
starting from the most important one and going down the ranks. When such a factor
is found, one of the two relative strategies will be chosen and the algorithm will be
stopped, even if some other, less important factors are yet unidentified in the sentence.

Key words: relativization; participle; kotoryj; the Russian language.

About the authors: Alexander Orlov—PhD Student, School of Linguistics, Faculty of
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K.M. lllnanxuna

IVIATOJIBI C CEMAHTHUKOM CMEXA
1O JAHHBIM ITAPAJIJIEJIBHOI'O KOPITYCA

Deodepanvroe cocyoapcmeentoe b100dcemuoe 00pazo0eamenbHoe yupelcoeHue 6blCuLeco
obpazosanus « Boponesicckuil 20cydapcmeeHblil YHUGepCumemy
394018, Poccus, 2. Boponesc, Ynusepcumemckasn nioujaov, 1

B craree Ha Marepuaine mapauieabHOro noxkopmyca HarponansHoro xopiyca
PYCCKOTO $I3bIKa MPOBOAMTCS aHAIN3 YNOTPeOICHHs] aHIIMACKUX IVIarojioB cMexa
laugh, giggle n chuckle v ux nepeBoIOB Ha PYCCKUI S3BIK B XyJ0KECTBEHHBIX TEK-
cTax. AHaJM3 CIOBAPHBIX NE(QUHULNI MMOKA3bIBACT, YTO UIS OMMCAHHS 3HAYCHUS
IJ1arojia cMexa MOTYT OBITh BaYKHBI TPH OCHOBHBIE CEMBI: «Ka9eCTBO BOKAJIH3AIHNY,
«OMOIMOHATIFHOE COCTOSTHUE CMEIOLIIEr0Cs» M «HaMepeHue cMeronierocs». [lockompky
JTaHHbIE KOMIOHEHTHI MOTYT 00pa30BbIBaTh PA3IMYHbIe KOMOMHALINH, CEMAHTHIECKAs
CTPYKTYpa aHINIMMCKUX M PYCCKHX IJIAroJIOB CMEXa, KOTOPhIE CYUTAOTCS IIEPEBOHBI-
MU SKBHBAJICHTaMH, COBIA/IaeT aJeKo He Bceraa. Harpumep, npu cXoaHOM KadecTBe
BOKAJIM3AIMU CMEX MOXKET OBITh BEI3BaH HEPBHBIM HaIpsDKEHUEM (aHIII. giggle) mubo
OTpakaTh XKeJIaHUe CMEIOIIETOCs BEIPa3UTh HACMENIKY (pyC. xuxuxamy). ClieNcTBHEM
TAKOTO HECOBIA/ICHHS SBIISIETCSI MHOTOOOpa3ne croco0oB mepeBoa STHX IJIarojoB
C aHIVIMICKOTO HA PYCCKHH SI3BIK, HE (QUKCHPYEMOE IBYSI3BIYHBIMH CIOBAPSIMU.
Bp100p nepeBoHOTO SKBUBAICHTA MOXKET 3aBUCETh OT TOTO, KAKOW M3 CMBICIOBBIX
KOMIIOHEHTOB B 3HAYEHUH IJIaroyia OKa)KeTcs JJIs IepeBOIYMKa HanOoJee BaXKHBIM:
«3BYKOBOI», «9MOLIMOHATBHBIID MITN « IHTCHIMOHATIBHBII». AHAIN3 pa3HOOOPa3HBIX
MEPEBOUECKUX PELICHHH ITO3BOJISIET TAKXKE TOBOPUTH O TBOPUECKOM IMOAXOIE K BbI-
0opy MepeBOIHOTO YKBUBAJIEHTA: B TEKCTE MEPEBOA OMHCAHHE CMeXa IepCOHaKa
MOXKET OBITH OOJIee IeTaTbHBIM JIN00 COAepKaTh KOHHOTAIMH, KOTOPBIX HET B TEKCTE
opuruHaia. Takoe MepeBoAUECKOe PElIeHNEe MOXKHO CYMTATh ONpaBIaHHbBIM, €CIIN
OIIMCAHUE CMEXOBOM CUTyalluy JONOJHseT oOuui obpa3 nepconaxa. OnHako B
psizie ciIydaeB Takue T00AaBICHHS UCKaKAIOT CMBICIT TEKCTa OPUTHHAIIA, A OTIUCAHUE
CMEXOBOH CUTYaIH! IPOTHBOPEYHT 00pa3y rmepcoHaxka, Hapymias ero HeJIOCTHOCTb.
Takum 00pa3oM, aHaITN3 TaHHBIX [TAPAJUICIFHOTO KOPITyca IMMO3BOJISIET OLCHUTD Iiepe-
BOJUYECKHE PEIICHUS C TOUKU 3PEHUS UX HKBHUBAJICHTHOCTH.

Kniouegvie cnosa: napauienbHbIN KOPITYC; IEPEBOI; SKBUBAJICHTHOCTh; BapHaTUB-
HOCTB; IJIaroJibl C CEMaHTUKOHN cMexa.



Ksenia Shilikhina

LAUGHTER VERBS:
EVIDENCE FROM A PARALLEL CORPUS

Voronezh State University
1 Universitetskaya Square, Voronezh, Russia, 394018

The paper analyzes the verbs of laughter laugh, giggle and chuckle and their Rus-
sian translations. The analysis is based on the data of the literary works included in the
parallel subcorpus of the National Russian Corpus. The meaning of the laughter verbs
can potentially include three semantic components: “quality of the sound of laughter”,
“emotional state,” and “the intention of the laughing person”. Since these components
can be combined in different ways, the semantic structure of the laughter in Russian
and English can differ. Consequently, there is a variety of translations of the English
verbs of laughter into Russian. However, this variety of translation equivalents is not
reflected in dictionaries. The translator adds an equivalent subject to the semantics of
a word. The analysis of the translation equivalents demonstrates that the translator’s
choice can be quite creative. In some texts, translators intentionally add details to the
description of the situation of laughter to create a more holistic image of the character.
At the same time, there are translations in which the original meaning is substituted
with the translator’s interpretation of the situation, and the chosen translation technique
contradicts the general image of the character. Research proves that data from the
parallel corpus can be used for the evaluation of translation equivalence.

Key words: parallel corpus; translation; equivalence; variation; verbs of laughter.
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HOPTYTAJBCKASA AT/ KAMHUA:
MOPTYTAJIBCKHUE TEKCTbI
B APABCKOM I'PA®UKE XVI B.!

Dedepanvroe 2ocyoapcmeennoe 6100xcemnoe 06pazoeamenvbHoe yupexicoeHue
svicutezo oopasosanus « Canxm-Ilemepoypackuii 20cyoapcmeenHulill yHugepcumeny
199034, Cankm-Ilemepbype, Ynusepcumemckas nabepescnas, 7—9

B crarbe aHAMM3UPYIOTCS TOKYMEHTBI Ha MOPTYTalbCKON alKaMHU (TEKCTHI Ha
MOPTYTaJbCKOM SI3bIKe B apaOckoi rpaduke). B oTiiume ot ncmaHckoro anxamuao,
Ha KOTOPOM CYIIECTBYET OOIIMpPHAs JINTEpaTypa, B TOM YUCIIe XyI0XKEeCTBEHHAs, Ha
MOPTYTaJbCKOM aPKaMUHU M3BECTHBI TOJIBKO BOCEMb JOKYMeHTOB. LllecTs 3 HUX —
nucbMa K koposto [lopryranuu ot ero nogaaHHbix B MapoKko 0 BOGHHO-ITOJUTHYE-
CKOIf 00CTaHOBKE B TMOPTYraibCKOW KOJOHUH. BriepBbie TOKYMEHTHI ObUIH H3/IaHbI
nopryraibckum rpodeccopom 1. Jlonemem B 1987 r. ¢ monpoOHBIMU KOMMEHTapUsIMU
HE TOJIBKO M0 UCTOPUH apado-MoPTYTradbCKUX JOKYMEHTOB, HO U 110 HX opdorpadum.
ABTOpBI CTaThH OnuparoTcst Ha paspaborku [I. Jlomeia, 4To MO3BOISET HE TOJIBKO
Oonee TOYHO M JOCTOBEPHO MPOAHATM3UPOBATh MpeIaraeMblii BapHaHT, HO U I10-
3HAKOMUTBH YHUTATECJII C OCHOBHBIMH IapaMETpaMU UCCJIICAOBaHUA MOPTYTaJIbCKOIo
npodeccopa. Opdorpadus apado-nopTyraibCKuX TEKCTOB 3HAYUTEIBHO OTINYACTCS
ot opdorpaduu apabo-ucrnaHcKux, XoTa €CTh U psija o01mux yept. Kak u B apabekux
TEKCTaX, B HUX HE MOTYT MCIIOJIb30BaThCS JIBA COTNIACHBIX WITH J[Ba TIIACHBIX TTOIPSIJT
B HayaJe CJI0Ba, YTO CO3/IAeT OIpPE/IeNICHHBIE CIIOKHOCTH MPH Tepenade AU(PTOHTOB.
OracoBka B apab0-MCIAHCKUX TEKCTaxX Takxke Oosiee pazpaborana, ueM B apabo-
NOpTyrajgbckux. Bo Bcex apabo-mopTyraqbCKUX MUChbMax BCTPEUAIOTCS KIIMIIE C
apabcKoro s3bIKa, 0COOEHHO NPU MEepeBojie NMPUBETCTBEHHBIX (hopmyn “Nome de
Deus misericordioso”, “Louvores ao seu Deus”, KOTOpbIe SIBISIOTCS IEPEBOIOM U3-
MEHEHHBIX apaOckux popmyi. B ogHOM nEchMe BeTpedaeTcs peikoe poHeTHIECKoe
HauepTaHue apabckoro cioba «bor» (g&ﬁ) BMECTO 3TUMOJIOTHIECKOTO, PUHSITOTO B
apabo-NCIIaHCKUX TEKCTaX COOTBETCTBYIOMIETO eproa. OcoOblil HHTepec npeacTaB-
JISIeT KIISITBA TYPKa, B KOTOPOW YIOMHUHAIOTCS aTpUOYTHI BCEX TPEX aBPaMHUYECKUX
penuruii. B muchbMax mpuCyTCTBYeT MACHTU(DHUKAIS HE 10 HAMOHATLHOMY, a 110
PEITUTrHO3HOMY MTPU3HAKY.

Kniouegvie cnoga: UCTOPUSI MOPTYTAILCKOTO SI3bIKA; MOPTYTralbCcKas abKaMua;
IIXaMHaJ10; OPTYTAIbCKHE BIaeHns B Adpuke; apado-TIopTyraabCKue PyKOIHCH.
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xoH(pepenuuu «VI Kamosncosckue urenus» (30 HostOps 2018, MI'Y, Mocksa). ABTOpsI
BbIpakaroT mpusHareasHocTh M. H. BoeBynikomy 3a moMornis B paboTe HaJl cTaTbeil.
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Oxana Tikhonova, Maria Mazniak

PORTUGUESE ALJAMIA: 16TH-CENTURY
PORTUGUESE TEXTS IN THE ARABIC SCRIPT

St. Petersburg State University
7-9 Universitetskaia Embankment, St. Petersburg, 199034

The article discusses documents in Portuguese Aljamia (Portuguese texts in the
Arabic alphabet script). Unlike Spanish Aljamiado, the common basis for an extensive
literature, including fiction, only eight manuscripts are known to have been written in
Portuguese Aljamia. Six of them are letters to the King of Portugal from his subjects
in Morocco that report the military and political situation in the Portuguese colony.
Portuguese Professor David Lopes first published these manuscripts in 1987, with
detailed comments not only on the history of Portuguese-Arabic documents, but also
on their spelling. Spanish language texts in Aljamiado transcription are significantly
different from those in Portuguese, although there are some common features. As is
the case with Arabic texts, in the texts under analysis, initial syllables cannot have two
consonants or two vowels in a row, which creates certain difficulties in the transcription
of diphthongs. The Spanish Aljamiado text vocalization is also more developed than
the Portuguese Aljamia text. All Portuguese Aljamia letters contain greeting clichés
from the Arabic language changed when translating: “Nome de Deus misericordioso”,
“Louvores ao seu Deus”. In one letter there is a rare phonetic inscription of the Arabic
word: “God” (4i) instead of etymological, adopted in the Spanish Aljamiado’s texts
of the corresponding period. The Turk’s oath that mentions the attributes of all three
Abrahamic religions is of particular interest. The letters can be identified not in terms
of nationality, but religion.

Key words: history of the Portuguese language; Portuguese Aljamia; Spanish
Aljamiado; Portuguese colonial possessions in Africa; Portuguese-Arabic manuscripts.
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MVYJIbTUIIJINKATUBHBIE CIIOCOBBI IEMCTBUS

B COBPEMEHHOM OCETHUHCKOM 43bIKE:
JUCKPETHO-MHOTOAKTHBIN CIIOCOB JJEVCTBUS
B COITIOCTABJIEHUHU C PYCCKHUM S3BIKOM

Tocyoapcmeennoe 61002cemnoe yupesicoenue

«Hnemumym ucmopuu u apxeonozuu Pecnybnuxu Cesepras Ocemus-Ananusny
362025, Pecnybnuxa Cesepnas Ocemus-Ananus,

2. Brnaouxaexas, yn. Bamymuna, 46

B crarbe paccMaTpuBaroTCs 0COOEHHOCTH 0003HAYEHUS B COBPEMEHHOM OCETHH-
CKOM $I3bIK€ MYJITUIUIMKATUBHONW HEOJIHOKPATHOCTH B CPABHEHUHU C 0003HAUYCHUEM
9TOT0 CEMAaHTHUYECKOT0 THIIA B PYCCKOM sI3bIKe. BbIienstoTes naTh pa3HOBUAHOCTEH
MYJIBTUILTMKATUBHOCTH, TPU U3 KOTOPBIX UMEIOT CIOBOOOPA30BATEIBEHYIO MAPKH-
POBKY M 00pa3yIoT pa3psiibl XapaKTepU30BaHHBIX CIIOCOOOB JEHCTBUS, YTO 3aMETHO
OTJINYAET OCETUHCKOE MUKPOIIOJIE MYJIBTUIIMKATUBHOCTHU OT pycckoro. JIBe npyrue
Pa3HOBUJIHOCTH OOBEIMHEHBI aBTOPOM B HEXapaKTEPU30BAHHBIH MHOTOAKTHBIN
CHoco0 NecTBHs, Kak Iaroisl 6e3 (OpMaNbHOTO BBIPAXKECHUS] MYJIBTATUTUKATHB-
Hoctu. [TogpoOHO oxapakTepr30BaH AMCKpPeTHO-MHOTOakTHBIN CJI ¢ pasneneHueM
Ha IJIarojbl JUCKPETHO-PA3I0KUMON U JUCKPETHO-HEPa3IokuMoil mpupoast. [po-
BE/ICH aHAJIN3 ACHEKTYyaJlbHO-aKIIMOHAJIbHBIX CMBICIOB B OCETHHCKHX IVIaroiax
ofHokpakTHOro CJI, B KOTOpBIX BCEra 3HAUCHUE OAHOKPATHOCTU (OIHOAKTHOCTH)
KOMOMHUpYETCs JINOO C JOTOJHUTEIbHBIMIA OTTEHKaMHU aKIIMOHAJIBLHOCTH, JHO0 ¢
IIPOCTPAHCTBEHHO-OPUEHTALIMOHHBIMYU 3HAYEHUSMH, JTUOO U C TEMH, U C APYTHMHU
OIHOBpeMeHHO. B crarke mpuBeneH S3bIKOBOM MaTeprai, CBHIETEIbCTBYIOMNN O
TOM, YTO YHUBEPCAJIbHbIE ACIEKTyaabHO-aKIIMOHAJIbHBIE CMBICIIbI IIPE/ICTaBICHbI B
COIOCTAaBIIIEMBIX SI3bIKAX B Pa3HBIX KOMOMHAIMSAX. MHOTOAKTHBIN XapakTep JeHCTBUN
HaXOJUT OTPaXKCHUE B CTPOESHUU SKCIIOHEHTOB COOTBETCTBYIOIUX OCETUHCKUX IVIa-
TOJIOB: PACHJICHEHHOCTh JICHCTBHUS Ha OTHOPOIHBIE aKThI BBIPAXKAETCsI pacuJICHEHHON
3BYKOBOI 000JI0YKOM, YTO 110 CPABHEHHIO C MX PYCCKHMMHU SKBUBAJIEHTAMH JIEJIAeT UX
Oosee BBIPa3UTENEHBIMU. AHATM3UPYS CYKICHNSI HEKOTOPBIX PYCCKHX aCIIEKTOJIOTOB
0 TOM, YTO «CIa00IUCKPETHAsI IPUPOAA» MHOTOAKTHOCTH 00y ClIaBIMBAET HECOOTHO-
CUTCIIBHOCTD YaCTHU PYCCKUX MHOT'OAKTHBIX ITIarojoB ¢ OAHOAKTHBIMHU, aBTOP CTaTbU
MIPUBOJUT KOHTPAPTYMEHTHI IPOTUB JIAHHOM TOYKM 3pEHUS, @ TAKXKE MOKa3bIBACT Ha
KOHKPETHOM OCETHHCKOM SI3bIKOBOM Marepualie, 4YTO OCETHHCKHUN A3bIK OTIAMYAETCS
60mbIIel TuddepeHnnanyei 3Ha9eHusT CEMETb(PAKTHBHOCTH U OOJBIIEH TOCTeN0-
BaTeNIBHOCTHIO PH 00Pa30BaHUN OTHOAKTHBIX OT MHOTOAKTHBIX: y O€CIPHCTaBOYHBIX
MHOTOAKTHBIX HET COOTBETCTBYIOIINX OJHOAKTHBIX. KoMOMHAINM YHUBEPCAIBHBIX
ACICKTYaJIbHO-aKIIMOHAJIBHBIX CMBICJIOB MOT'YT B COIIOCTABJIACMBIX SA3bIKax COBIIaJaTh

Jlesumckasn Anuna Agparoesna — kKaHANAAT GUIOTOTHUESCKHX HAYK, TOLEHT, PyKOBO-
JMTEINb OTAENA Ky/IBTYPHOTO Hacaeaus MHCTUTYTa HCTOpUH U apXxeonaornu Pecryomuku
Cesepnas Ocerust — Ananus (e-mail: 54alina.levitskaya@gmail.com).
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1 pa3IM4aThesl HE TOJIBKO HAOOPOM JCHOTATHBHBIX 3HAYEHHWH, OHHM CTIeIM(UIHBI B
CUTHU(HMKATHBHOM U SKCIPECCHUBHO-CTUIIMCTUYCCKOM TIIIAHAX.

Kniouesvie cnosa: MHOTOAKTHBIE/OAHOAKTHBIE TJIArOJIbI; MYJIBTHILIMKATHBHBIC
CrOCcO0BI AEHCTBHS; TUCKPETHO-MHOTOAKTHBIN CIIOCO0 JAEHCTBHS; OCETUHCKHM SA3bIK;
PYCCKHUU SA3BIK.



Alina Levitskaya

MULTIPLICATIVE MODES OF ACTION
(ACTIONSARTS) IN MODERN OSSETIAN

AND MODERN RUSSIAN:

A DISCRETE MULTI-ACT MANNER OF ACTION

Institute of History and Archeology of The Republic of North Ossetia — Alania
46 Vatutina Street, Viadikavkaz, Republic of North Ossetia — Alania, 362025

The article discusses the peculiarities of naming the multiplicative reusability in
the modern Ossetian language in comparison with the nomination of this semantic
type in Russian. Five varieties of multiplicativity are distinguished, three of which
have derivational marking and form classes of characterized modes of action, which
distinguishes the Ossetian micro-field of multiplicativty from the Russian one. The
author combines two other varieties in an uncharacterized multi-act mode of ac-
tion, as verbs without a formal expression of multiplicativity. The discrete-multi-act
mode of action (MA) with the separation of verbs of a discrete-decomposable and
discrete-indecomposable nature is described in detail. The analysis of aspectual ac-
tion meanings in Ossetian verbs of one-act MA, in which the value of momentariness
(one-actuality) is always combined either with additional shades of actionality, or
with spatial-orientational values, or with both simultaneously. The article provides
language material, indicating that universal aspect-action meanings are presented in
comparable languages in different combinations. The multi-act character of actions
manifests itself in the structure of the exponents of the corresponding Ossetian verbs:
the separation of the action into homogeneous acts is expressed by a split sound shell,
which makes them more expressive than their Russian equivalents. Analyzing the
judgments of some Russian linguists, that the “low-discrete nature” of polyactivity
determines the inconsistency of a number of Russian multi-act verbs with one-act
verbs, the author of the article gives counter-arguments against this point of view, and
also shows on the specific Ossetian language material that the Ossetian language has a
greater differentiation of semelfactivity and more continuity in the formation of one-
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act verbs from multi-act ones: unprefixed multi-act verbs do not have corresponding
one-act ones. Combinations of universal aspect-actional meanings in the compared
languages can be the same and differ not only by the set of denotative meanings, they
are specific in the significative and expressive-stylistic aspects.

Key words: multi-act/one-act verbs; multiplicative modes of action; discrete-
multi-action mode; Ossetian language; Russian language.

About the author: Alina Levitskaya — PhD, Associate Professor, Department of
Cultural Heritage, Institute of History and Archeology of the Republic of North Ossetia —
Alania (e-mail: 54alina.levitskaya@gmail.com).
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H.-G. Nesselrath

PAGAN CHALLENGE AND CHRISTIAN RESPONSE, OR
HOW ORIGEN USES LUCIAN OF SAMOSATA TO DEAL
WITH CELSUS’ ATTACK ON CHRISTIANITY

University of Gottingen,
Germany, Humboldtallee 19, 37073 Gottingen

There are remarkably few explicit mentions of Lucian of Samosata and his writings
in the times of the Later Roman Empire', so that one might be forgiven for thinking
that Lucian — who enjoyed such a remarkable fortune in Early Modern Europe and
was probably one of the most read ancient Greek authors between the 15™ and the
early 19" centuries — was more or less totally unknown for long centuries soon after
his death. This, however, is not really the case: it can be shown (and has been shown?)
that several authors — like the Emperor Julian in the middle of the 4™ century CE and
the poet Claudian at its end — did in fact read Lucian, though they did not explicitly
quote him, and this paper is going to argue that we can add at least another interesting
author to the (slowly growing) list of Lucian’s ancient readers: the important (and
not uncontroversial) Christian theologian Origen in the first half of the 3™ century
CE (and thus only a few generations after Lucian’s death). In what follows I will try
to show that Origen’s extensive apologetic treatise “Against Celsus” contains clear
evidence that its author read several pieces of Lucian’s large and manifold oeuvre and
that these readings may (at least every now and then) have inspired Origen’s response
to the challenge that Celsus’ anti-Christian treatise presented to him.

Key words: Lucian of Samosata; the reception of Lucian in late antiquity; Origen;
“Against Celsus”.



I'.-I. Hecceabpar

BbI3OB SA3bIYHUKA U OTBET XPUCTUAHHNHA,
NJIN KAK OPUTEH UCHTIOJIB3YET JIYKHNAHA
CAMOCATCKOTI'O, UYTOBbI CITPABUTBCHA

C HAITAAKAMMU IEJbCA HA XPUCTUAHCTBO

T'émmuneenckuil ynueepcumem, 37073, I'émmuneen, annes I'ymb6onomos, 19

Jlyknan Camocarckuii U ero Tpyabl AOBOJBHO PEJIKO YIOMHHAIOTCA B 3IOXY
nosaHeil PuMckoit uMnepuu, Tak 4to Obl0 ObI IPOCTUTENBHO JyMaTh, uTo JIykuaH,
xotopblit B XV—XIX BB. ObLI, BEPOSTHO, OJHUM U3 CaMbIX YUTAEMbIX JPEBHErpe-
YECKHX aBTOPOB, OCTABAJICSl B TOW MJIM MHOW CTENEHU COBEPLIEHHO HEH3BECTHBIM
JIOJITHE CTOJNIETHs 1ociie ero cmepTH. OJHaKO HAa caMOM JIeje 3TO MPEIOI0KeHNUE
COBEpIICHHO HEBEPHO: MOXKHO MOKa3aTh (YTO M OBLIO CIIEIAHO), YTO HECKOJIBKO
aBTOPOB, K npumepy, ummneparop lOnuan B cepeaune IV B. H.3. u mosT Knasnuan B
xoH1e IV B., B neficTBUTENIbHOCTH YnuTany JIykuaHa, XOTsl OHM HE UTUPOBAJIU €TI0
SIBHO. B cTarbe npuBOAMUTCS apryMeHTaIMs B [I0JIb3Y TOTO, YTO B ME/IJICHHO PACTYILIUHA
CIIMCOK JIpeBHHX unTarteneil Jlykuana Mbl MokeM 100aBHUTh, IO KpaiiHel Mepe, ele
OJTHOTO MHTEPECHOTO aBTOPA: BaKHOTO, XOTS U HE HEOTHO3HAUYHOT'0, XPUCTHAHCKOTO
6orociosa OpureHa, TpyauBiierocs B nepoi nosopune 11 B. H.3. (a, crienoBarenbHoO,
BCET0 Yepe3 HECKOIIBbKO MOoKoJIeHuH nocie cmeptu Jlyknana). B crarbe nokazaHo, 4to
oOLIMpHBIi anongoreTnueckuii Tpakrat Opurena «IIpotus Llenbca» COnEpKUT ACHOE
JI0Ka3aTeNIbCTBO TOTO, YTO €TI0 ABTOP IIPOUEI HECKOJIBKO ()ParMEHTOB OOIIMPHOTO
MHOTo0OpasHoro Hacienus Jlyknana U 4To 3TO YTEHHE MOIJIO — IO KpalHel mMepe,
BpeMsI OT BpeMEHH — BIOXHOBIISITh OTBeT OpHIeHa Ha TOT BBI30B, KOTOPBIA Opocal
eMy aHTHUXpHUCTHAaHCKHH TpakTar Llenbca.

Kniouesvie cnosa: Jlyknan Camocarckuif; penentus Jlykuana B mo3gHeit aHTuu-
Hocty; Opuren; «IIpotus Llenbcay.

Caenennsi 00 aBtope: [ euny-lionmep Heccenvpam — opauHapHbId npodeccop
kiaccuueckoil ¢umonorun B I'éTTnHrenckom yamuBepcurere (e-mail: HeinzGuenther.
Nesselrath@phil.uni-goettingen.de).
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K.P. UGparumoBa
JPEBHEAHTVIMHACKUE MACKMH 23PbI TAYHJIA

Dedepanvroe 2ocyoapcmeertoe 61004cemHoe 00pa308amelbHoe yUpescoeHue
sblCUle20 00pa306ans

«Mockosckuii cocyoapcmeennuiil yHusepcumem umeru M.B. Jlomonocosay
119991, Mocksa, Jlenunckue eopul, 1

CraTbs NMOCBALICHA JIPEBHEAHINIMICKON TEME B PAHHUX MOATHYECKUX padoTax
O3psl [Taynna. Jlaercst kpaTkuil 0630p, MOCBAIIECHHBIN n3ydyeHuto [layHnom gpeBHe-
AQHIJIMICKOTO S3bIKA B TOJIbl 00yUEHHS B KOJIIEIKE, OCBEIIAIOTCS HHTEPECHI 1103TA B
obnact aHmmiickux apeBHocteld. ChopmupoBanHblii [TayHmom 0Opa3 BE4HOTO CTpaH-
HUKa, CBSI3aHHBIN ¢ ero Onorpadueii, BO MHOTOM KOPPEIUPYET C IPEBHEAHTTTHICKOM
9NIETHYECKON TOIMHMKON M MPETBOPSIETCSI B TBOPUESCTBE MOATA B Psii 00pa30B-MacoK,
XapaKTepHBIX JUIS MAyHIOBCKOH paHHEH JIMPHUKH: cM., Hanpumep, “At the Heart
O’Me” (ok. 1905, ony6it. 1909), “The Seafarer” (1911), nepeBoa peBHEaHIIIHICKON
reponueckoii anerun (Safaran, X B.). O6a cTUXOTBOpPEHUS 00BEIMHEHBI OOIIMMU
MOTHBAaMH — OINHOYECTBA, TPEBOI'H, MOPCKOTO CTPAHCTBHUS, — OJTHAKO 110 CPABHEHHUIO
C HE BIIOJTHE KOHKPETHO# 00pa3HOCThIO «B cepiie Moem» TekeT «MopecTpaHHUKa
HachILIEeH Kyzna 0osiee TOYHBIMH SIPKUMHU 00pazamu. «/lpeBHEaHIIHICKOCTE» 37eCh
TMPOABJISICTCA U B TEXHUYCCKUX OCO6CHHOCTHX, UMUTHPYROIINX }IpeBHeaHFHHﬁCKHﬁ
CTHX: METPHKE, aJUIUTepalny, Bapuanuu. [IoMuUMO 3TOro, B «JIpEBHEAHTITUICKIX)
cruxoTBopeHusix [layHa BO3HUKaeT U HexapakTepHas Ul JIPEBHEAHIIIUICKON 110-
93UH TeMa MeTaMOp(O3bl, KOTOPas YPE3BBHIUANHO BaXKHA [UIS MTAYHIOBCKON MOITHKU
B 1I€JIOM U aKTyaJlu3upyercs ocoobiM 00pazom. Takum 0Opa3oM, TpeBHEAHIITHICKAs
TeMma B paHHel supuke [layHna okaspiBaeTCst HE TOJIBKO Ba)KHBIM aCHEKTOM €ro OT-
HOILUEHUH ¢ TPaJULMOHHOMN KYJIBTYpOH, KOTOPYIO OH BIIMCHIBAET B KOHTEKCT CBOEH
[1093UH, HO ¥ BO3MOXHOCTBIO JUIS Pa3pabOTKU KII0YEBBIX YEPT €ro INYHON IOATUKH.

Kniouesvie cnosa: I3pa laynn; «B cepaue Mmoem»; «MopecTpaHHUK»; IpEeBHE-
AHIIMHCKAsI TI093Hs1; MacKa; MmeTaMopQo3a.



Karina Ibragimova
EZRA POUND’S OLD ENGLISH PERSONAE

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article focuses on the Old English motives in Ezra Pound’s early lyrics. It
offers a brief outlook on Pound’s study of the Old English language during his college
years, highlighting the poet’s interests in Old English culture. The image of the eternal
wanderer created by Pound in close connection with the poet’s biography correlates
with the Old English elegiac imagery and turns into a series of personae, the most
characteristic device in Pound’s early lyrics. Two poems by Pound are among them:
‘At the Heart O’Me’ (written ca. 1905, publ. 1909) and ‘The Seafarer’ (1911); it also
has Pound’s translation of the eponymous Old English heroic elegy (Safaran, X c.).
Both poems are united by common motives — loneliness, anxiety, and sea travels.
However, comparing the texts of ‘At the Heart O’Me’ and ‘The Seafarer’, we can see
that the latter includes much more accurate and vivid images. A certain ‘Old English-
ness’ in these poems is also seen in the technical features used by Pound which imitate
the Old English verse: metrics, alliteration, and variation. Moreover, in Pound’s Old
English poems the theme of metamorphosis arises, which is highly uncharacteristic
for Old English poetry, but is extremely important for Pound’s poetics in general
and expresses itself in ‘At the Heart O’Me’ and in ‘The Seafarer’ in a specific way.
Thus, the Old English theme in Pound’s early lyrics is not only an important aspect
of his relationship with traditional culture in the context of his poetry, but also an
opportunity to develop the key features of his individual poetics.

Key words: Ezra Pound; ‘At the Heart O’Me’; ‘The Seafarer’; Old English poetry;
persona; metamorphosis.

About the author: Karina Ibragimova — PhD Student, Department of the History of
Foreign Literatures, Faculty of Philology, Lomonosov Moscow State University (e-mail:
agitato72@mail.ru).
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Aub Kyanb

JAUHAMUKA JBOEMUPHUSA B POMAHAX
I TABTAHOBA PAHHET'O IEPUOJA TBOPYECTBA

Dedepanvroe 2ocyoapcmeertoe 6100cemHoe 00PA308amMeNbHOe YUPEHCOeHUE
gbICUIE20 06PA306aHIUS

«Mocrosckuii eocyoapcmeennvlit ynugepcumem umenu M.B. Jlomonocosay,
119991, Mocksa, Jlenunckue eopet, 1

Crarbs OCBSIIEHA HCCIIEIOBAHUIO IBOSMHPHSI B pAHHEM POMaHHOM TBOPYECTBE
rycaresist MII/ILIEero MOKOJICHHS PYCCKOM ASMUTpaluu «11epBoid BosHb I ['a3nanoBsa.
C TOYKHM 3pEHUS COBPEMEHHBIX HCTOPUKO-TUTEPATYPHBIX IIPECTABICHUN ABOEMUPUE
BBICTYIIaeT MHBAPUAHTHOHN (HYOPMOI POCTPAHCTBA B XYIOXKECTBEHHBIX IPON3BEICHMSIX
l'a3nanoBa, KOTOPOE YacTO MPOSIBISIETCS B (OpMe TUXOTOMHHU «PEATBHOTO» U «BO-
oOpaxkaeMOroy». AHann3 paHHeH npo3bl ['a3aHOBa MOKA3bIBAET, YTO COOTHOIICHUE
MEX]y «peabHbIM» U «BOOOpaKaeMbIM» B pOMaHaX MHUCATENS OKa3bIBACTCS TAJIEKO
HE OJHOTHITHBIM, a aBTOPCKOE OTHOIIEHHE K 3THM IPOCTPAHCTBAM B pa3HBIX MPO-
M3BEACHUSAX CUIBHO pa3nuuaeTcs. KoMmo3uuus mpocTpaHcTBa OT pOMaHa K pOMaHy
MeHsIeTCs. B ¢BsI3M ¢ 9TUM B cTaThe BBISBISIOTCS Pa3HBIE TUIIBI H Pa3HBIE CIIOCOOBI
COOTHECEHHS IBYX MHPOB, IPOCIIEKUBAIOTCSI U3MEHEHHUS UX CTaTyca B IIEHHOCTHON
cucreme nucaresst. [lonpoOHO npoaHaIM3upoBaHa MOATUKA XYJOKECTBEHHOTO IIPO-
cTpaHcTBa B pomaHax «Beuep y Kiapy, «Mcropus ogHoro myremectsusi» u «Hounsie
JIOPOT'M» — Ha 3TOW OCHOBE OMMCAHbI INIABHBIE ATAIIbl B PA3BUTHH POCTPAHCTBEHHBIX
KOMIIO3ULMOHHBIX «MaTpUID nucaresis. LIeHTpaibHbli ISHTMOTHB TpeX aHAJIN3UpY-
€MBIX MPOHM3BEACHUI — CTpeMJICHHE TJIABHBIX TePOeB K TAPMOHUH C OKpY’Karomen
Cpeoii MM TIOMCK UMH IIPOCTPAHCTBA, KOTOPOE MOIJIO OBI CTAaTh «JOMOM» JJISI HHUX.
BrigeneHsl n onucaHbl TPU JUATEKTHYECKH B3aUMOICHCTBYIOIINX BEKTOpa B IO-
HCKaX IJIABHBIMU TepOsSMHU MPOU3BEICHUN FAPMOHHYHOTO TIPOCTPAHCTBA («I0May):
[IpU3HAHKUE MIPUOPUTETA BOOOPAXKEHUS HaJl PEabHOCTBIO, OTKa3 OT BOOOpaKEHUS
paJy BO3BpALEHUs B ICHCTBUTEIBHOCTD U, HAKOHEL], pa3pylIeHUe XPYIIKOro OaaHca
MEXKTY «UACANTBHBIM» U «JIeHCTBUTEIHHBIMY» MAPAaMH 1 HaJleJIeHUE KaXKI0TO U3 HUX
aMOMBaJIEHTHBIMH YepTaMU. ABTOP CTaTbU XapaKTEPU3YeT ra3laHOBCKOE SK3UCTCH-
LaTbHOE MUPOIIOHIMAHHUE Yepe3 NPU3MY XyI0)KECTBEHHOT'O IPOCTPAHCTBA B IIPOH3-
BepieHusX nucareis. CaenaH BbIBOJ, YTO PaIUKaIbHbIE H3MEHEHHUS B COOTHOLICHUN
JIByX MUPOB OTpaxkatoT 0a30Bble CABUIH B MUPOBOCIIPHATHH ["a31aHOBAa — MIMEHHO ¢
9THUM CBs3aHAa HOBU3HA NPEIIPUHITOTO UCCICIOBAHMS.

Kniouesvie cnosa: nBoemupue; I. ['a31aHOB; MOATHKA IPOCTPAHCTBA; BOOOpaKe-
HUE; PeabHOCTb.



Yan Kuan

DYNAMICS OF DOUBLE WORLD IN THE EARLY
NOVELS OF G. GAZDANOV

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article discusses the double world in the early novels of G. Gazdanov. From
the standpoint of today’s literary theory, the double-world acts as an invariant form of
space in Gazdanov’s works, and it often appears in the form of a binary opposition,
“real” and “imaginary”. However, on close scrutiny, we have found that the relation-
ship between the “real” and the “imaginary” in different works of Gazdanov turns out
to be far from the same type. And the author’s attitude to these spaces is also very dif-
ferent in different works. To find law of the evolution of the spatial poetics, the author
has to compare different types of relationship of two worlds and track changes of their
status in the writer’s value system. The purpose of this work is to reveal the evolution
of spatial poetics in the novels ‘Evening at Claire’, “The story of a Journey’, and ‘Night
roads’. The keynote of three works is the desire for harmonious coexistence with the
environment or the search for a space that could become a “home” for the characters.
We found three dialectically interacting vectors of the search for a “home”: priority
of imagination over reality, abandonment of imagination for the sake of returning to
reality and, finally, destruction of the fragile balance between the “ideal” and “real”
worlds, each of them gets ambivalent features. As a result, we found that a radical
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change in the ratio of two worlds reflects the evolution of the writer’s attitude, which
is the relevance of this study. The author considers Gazdanov’s existential understand-
ing of the world through the prism of the artistic space reflected in the writer’s works.

Key words: The double world; G. Gazdanov; spatial poetics; imagination; reality.

About the author: Yan Kuan — PhD Student, Department of the History of Modern
Russian Literature and Contemporary Literary Process, Faculty of Philology, Lomonosov
Moscow State University (e-mail: ykunige@yandex.ru).
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M.E. lllanypuna

«MEJHBI BCATHUK» A. IYIIIKUHA
KAK MPETEKCT XXXIX IVTABBI POMAHA
U. WJIb®A U E. IETPOBA «JIBEHAJIIATD CTYJIbEB»)!

Dedepanvroe cocyoapcmeentoe 6100xcemHoe 00pazosamebHoe yupexcoeHue
sblCUle20 00PA306aHLU

«Mockosckuii cocyoapcmeennuiil ynusepcumem umenu M.B. Jlomonocosay
119991, Mockea, Jlenunckue eopul, 1

CraTbs MOCBAIICHA COMOCTaBUTENbHOMY aHanu3y pomana . Unwda u E. Tle-
TpoBa «/IBeHaALATh CTYIIBEBY (IIpex /e Bcero Marepuana rasbl X XXIX, Ha3BaHHOM
«3emueTpsicenue») U nodmbl A. Ilymkuna «Menublil BcagHuk». Llenbto paboTsl sB-
JIieTCs NCCIieIOBaHNE MHTEPTEKCTYaIbHOTO YPOBHSI poMaHa «/JIBeHaaTh CTynbeBy,
KOTOpOE MPU3BAHO JaTh KIII0Y K Oosee TIIyOOKOMY MMOHUMAaHHIO ITPOM3BEICHHS KaK
TpaBeCTUH, KPUBOTO 3epKaja KJIacCH4ecKoil pycckoil nureparypsl. [logsons utor
HEMHOTOYHCJICHHBIM CYILECTBYIOIIUM HAyUHBIM TPYAaM, B KOTOPBIX OTMEUAJIUCh Obl
napaJuleslu Mexy «eTepOyprckoii nosectson u pomanoM M. Mieda u E. Ilerposa,
MBI 3aKJII0YAEM, YTO IOAPOOHOE COIOCTABIECHHE BBIICYKA3aHHBIX [IPOU3BEACHUN
paHee He MPOBOAMIOCH HccienoBaresiMu. CTapasch BOCIOIHNTH CYIIECTBYOIIYIO B
HCCIIEI0BAHMSX JIAKYHY, B CTaThe MBI 00paIiaeMcsi K CpaBHEHNIO CHCTEMBI TEPCOHa-
XKeH, CIoXKeTa, aKIIEHTUPOBAHHBIX 00Pa30B X MOTUBOB B IPOM3BEICHUSX ABYX Pa3HBIX
510X. VIcxo/1st U3 CIOXKETHBIX (DyHKIUH, B CTaThe MbI BBIIEIISIEM M paCCMaTPUBAEeM J1Ba
psiia nepcoHaxei: Bo-nepBbiX, EBrenuii — Mnmnonut MarseeBud BopoObsHUHOB, BO-
BTOPBIX, MeHbII Bcagnuk — Ocran bennep. B To »xe Bpemst B paboTe paccMOTPEHbI
KITFOYEBBbIE MOTHBBI 000MX TPOM3BEICHUH (Takue, Kak CTUXUiTHOe OencTBhe — Ha-
BOJHEHHUE B 10o3Me «MeHbIi BCaJHUK» U 3eMJIETpsICEHUE B poMaHe «J[BeHaauars
CTYJIbEB» — paz0uTas Meura, OyHT «MaJCHBKOTO YEJIOBEKa»), KOTOPHIC MO3BOJISIOT
COOTHECTH TEKCT poMaHa «J[BeHagaTh CTYIBEB» C «IETepOyprcKoi MOBECTHIO»
A. Ilymkuna «MeaHblii BcaJHUK» ¥ OIpeIeauTh, kak uMeHHo W. b u E. ITetpos
TPaHC(HOPMUPYIOT KIACCUUECKUE CHOKETHBIE XOAbI U 00pas3bl, BKJIIOUAsl UX B POMaH
0 COBETCKOW, COBPEMEHHOM UM JIEHCTBUTEILHOCTH.

Kuroueswvie crosa: U. Uned; E. Tlerpos; A.C. IlymkuH; «J[BeHaaTh CTYIILEBY,
«MenHblil BCAAHUKY; TPABECTHS; TAPOAUS.



Margarita Shanurina

A. PUSHKIN’S POEM ‘THE BRONZE HORSEMAN’
AS A PRE-TEXT FOR 1. ILF AND E. PETROV’S
‘THE TWELVE CHAIRS’

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article provides a comparative analysis of I. IIf and E. Petrov’s novel ‘The
Twelve Chairs’ (primarily chapter XXXIX, ‘Earthquake”) and A. Pushkin’s poem ‘The
Bronze Horseman’. The aim of the work is to study the intertextual level of the novel,
which would lead to a deeper understanding of ‘The Twelve Chairs’ as a travesty of
classical Russian literature. Summing up the few existing works that draw parallels
between the poem and the novel shows that there has been no detailed comparison
of them previously. This paper attempts to bridge the gap as it makes a comparison
of the system of characters, the plots, accented images and motifs in the texts writ-
ten in different times. The plot functions prompt to consider the following pairs of
characters — Eugene / Ippolit Matveyevich Vorobyaninov and the bronze horseman /
Ostap Bender. The paper explores the key motifs of both works, including a natural
disaster which is depicted by the flood in ‘The Bronze Horseman’ and the earthquake
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in ‘“The Twelve Chairs’ and the broken dream which is manifested by the mutiny of
‘the little man’. This indicates a correlation between ‘The Twelve Chairs’ and the
‘St. Petersburg Story’ by Pushkin and helps to see how I1f and Petrov transform classic
plot motifs and images and include them in the novel about Soviet reality.

Key words: 1. 1If; E. Petrov; A. Pushkin; ‘The Twelve Chairs’; ‘The Bronze Horse-
man’; travesty; parody.

About the author: Margarita Shanurina — BA Student, Department of Romance and
Germanic Languages, Department of Literary Theory, Faculty of Philology, Lomonosov
Moscow State University (e-mail: margaritashanurina@mail.ru).
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T.A. 3on0otoBa, H.U. E¢pumoBa

JIUTEPATYPHBIE TPAIUILIUHN
B TBOPYHECTBE COBPEMEHHBIX
MOJIOJABIX ITO2TOB

Deodepanvroe 2ocyoapcmeennoe D00dIcemHnoe 00pazoeamenvHoe yupelcoenue
«Mapuiickuii 20cyoapcmeeHtblll yHUgepcumemy
424000, Howxap-Ona, na. Jlenuna, 1

AHaTM3APYIOTCS CTUXH MOJIOIBIX POCCHHCKHX MPO(PEeCCHOHATBHBIX aBTOPOB (110
35 ner), npeacTaBicHHbBIE B 11e4aTH, B IHTepHETe, Ha caliTaX TUTepaTypHBIX TPEeMHNA
«Jlebrot», «JIumeit», yaacTHUKOB He(hOpMaIbHBIX MOJOASKHBIX O0bEJUHEHUH (XUIT-
XOI1 KynbTypbl). OOCyK1at0Tcst 0COOCHHOCTH UCTIONB30BAHMUS TPAIULINI eBpOIeHCKON
AQHTUYHOCTH, PAaHHEH XPUCTUAHCKOW JINTEPaTypbl, OTEUECTBEHHONW U MUPOBOM JIUTE-
paTypHOIi KJIaCCHKH, 00pa3oB 1 MOTHBOB (hosbKIIOpa. Jlenaercsi BRIBOJ, YTO MOJIOZIbIE
aBTOPBI, IIPUHAAJIEKAIUE K MEHHCTPUMY, OPUEHTHPOBAHBI ITPEUMYIIIECTBEHHO Ha
T0A3UI0 MOJIEpHA ¥ BTOPOU MOJOBHHBI XX B.; CPEIU CAMBIX MOBIUSBIINX MOJTOB
Hepxasun, Bszemckuit, Jlepmontos, Annenckui, ['ymunes, Manaensiuram, [Tactep-
Hak, Ecenun, Maskosckuii, I. iBanoB, Xonacesud, bponckuii. [Toatsl (Hanpumep,
naypeartsl npemuid «JleGrot» u «Jluuei») 3HaYNTeIbHO peke, YeM MX POBECHUKH-
MIPO3auKy, 0OHAPYKUBAIOT B CBOUX TEKCTaX BIMSAHHUE 3aIaJHON JIUTEpaTyphl.

Kurouesvie cnosa: Tpaauum; KIACCUYECKOE HACTIEHE; MOJIOAEKHAS KYJIbTYpa;
JIUTEpaTypHas IPeMHUsL; OI3HUs.



Tatiana Zolotova, Natalia Efimova
LITERARY TRADITIONS IN YOUNG RUSSIAN POETS

Mari State University,
1 Lenin Sq., Yoshkar-Ola, 424000

The paper aims to define attitudes of young Russian poets to the fundamental values
of Russian modern society, reveal their literary preferences in interpreting classical
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cultural heritage, in general, and Russian classics, in particular. The focus is on the
poetry of Russian professional writers aged 35 and younger who published officially
and on the Internet sites (e.g., poezia.ru), sites of literary awards (the Debut award:
2014-2015), the Lyceum award (2017-2018), and who are part of informal youth
communities. Analyzing how Russian young poets employ the world and Russian
literary heritage in their work, the paper shows that mainstream poets seldom focus on
Russian poets of the 18th and 19th centuries and mostly refer to the poets of the early
and mid 20th century. Brodsky is the most popular one. The forms of interpretation
of Russian literary heritage are various (signs of psychological state, motives and
images, allusions). Some of them are universally accepted by young poets while others
are used but once. The laureates of the Debut and Lyceum awards resort to western
literary heritage but do it more rarely in comparison with Russian young prose writers.
Young poets sound very patriotic. They insist on the significance of Russian classic
literature and its typological meaning in the present-day literature. Russian rappers
combine signs of modern culture with traditional poetic symbols, which determines
the essence of the intellectual rap and its popularity with highbrows.
Key words: tradition; classics; heritage; youth culture; literary award; poetry.

About the authors: Tatiana Zolotova — Prof. Dr., Department of Russian Language,
Literature, and Journalism, Faculty of History and Philology, Mari State University (e-
mail: zolotova_tatiana@mail.ru); Natalia Efimova — PhD, Associate Professor, Depart-
ment of English Philology, Faculty of Foreign Languages, Mari State University (e-mail:
nordragon@mail.ru).
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K TEOPUU N UCTOPUU ITIECEHHOI'O TEKCTA

A.B. JloryToB

CYBBEKTHOCTbDH IIONIYJIAPHOI'O
IIECEHHOTI'O TEKCTA:
INIOCTAHOBKA IIPOBJIEMBI U I1YTU PEINEHW A

Dedepanvroe 2ocyoapcmeertoe 6100dcemHoe 00pA308amMelbHOe YUPEHCOeHUe
sbICUIe20 06pA306aHLsL

«Mockoeckuil 2ocyoapcmeennblil yHusepcumem umenu M.B. Jlomonocosay
119991, Mockea, Jlenunckue zopwi, 1

Crarbst HOCBsIIIEHA PoOIeMe CyObEKTHOCTH B MOIYJISIPHOM IECEHHOM TEKCTE B
KOHTEKCTE MparMaTUKU 1 MeJUHHBIX uccienoBanuil. [Ipeanaraercs paccmarpuBars
HOIY/IAPHYIO MECHIO KaK MOJIUMEIUHHOE KyJIETYPHOE 110J1€, B KOTOPOM OTHOBPEMEHHO
B COOTBETCTBHH C MPHUHIMIIOM JIOTOJHUTEILHOCTH PEANU3YIOTCS Pa3Hble TEXHHYE-
CKH OIIOCPEIOBAHHBIE CIIOCOOBI MOTpeOIeHNsT KOHTeHTA. [loMMMeTnifHOCTh MTeCHU
OCTaBIISIET CJIE/T B €€ COOCTBEHHO TEKCTOBOM KOMITOHEHTE, KOTOPOMY € TOUKH 3PEHHUS
MIPUBBIYHBIX IPEJCTABICHUH O INTEPATyPHOCTH MOXKET OBITH CBOWCTBEHHA OTIpe/e-
JICHHOTO pofa Oeccolep)KaTelbHOCTh, YTO HE MEIIaeT eMy OBbITh 9 (EKTHUBHEIM C
IIparMaTuyecKoi TouKU 3peHust. OnuH U3 acrekToB 3Tol A(PpHEeKTUBHOCTH, CBI3aHHBIN
C MICHTU(HKAIIUEH CIyIIaTeNs ¢ CyObEKTHBIME MO3UIIUSIMU B TEKCTE, U pacCMaTpUBa-
eTcs B cTaThbe. MBI IPeIPHHIMAEM TIOTIBITKY PACCMOTPETH TO, KAaKKMM 00pa3oM Mmpu
Pa3TUYHBIX TEXHUUECKH OTIOCPEOBAHHBIX CIIOCO0aX BOCIIPUATHS (TIPOCTYIINBAHUH
3aIlUCH ¥ )KUBOTO MCIIOJIHEHUS ) peannu3yercs SQPeKT naeHTU(GUKAIIMH CITYIIATeNs C
BHYTPUTEKCTOBBIMU CyObekTamMu. Kax oMy criocoOy BOCIpUATHS CBOHCTBEHHBI CBOU
JICHKTUYECKUE CXEMbI M KKaHOHWYeCKue cutyauumn» (tepmut Jx. JlaiioHca), T.e. cBOE
MPE/ICTABICHHE O KHOPMALHOMY YCTPOUCTBE KOMMYHHKATUBHOM CUTYAIIMU H POJISIX
ee yuacTHUKOB. B pamkax npemnaraemoro C. @putoM paszieneHus neppopMaTuBHOTO
CcyObeKTa Ha TPH UHCTAHIIMU — OMOTPahUIECKYIO TMYHOCTD, CLICHHUYECKOE aMILITya U
JIMPUIECKOTO Iepost, Kaxk1ast U3 KOTOPBIX MOXKET 00J1a1aTh Pa3HOM CTETIEHBIO OIpe/ie-
JICHHOCTH, BO3HHUKAIOT Pa3HOro poja mparmMarudeckue 3(GeKTrl, TECHO CBSI3aHHbIC
KakK C COAEPkKAaHUEM, TaK U CO CTPYKTYPOH IECEHHOT0 TeKcTa. B yacTHOCTH, IO 3THUM
YIJIOM B CTaThe pacCMaTPUBAIOTCS OCOOCHHOCTH CyOBEKTHON OpraHu3aliy PUIIEBOB.

Knrouesvie cnoea: TecCeHHBIH TEKCT; MOJIUMEIUHHBIN TEKCT; TEOPHUS MeIua;
CyOBEKTHOCTB; TIparMaTukKa.



Andrey Logutov

SUBJECTIVITY IN POPULAR SONG LYRICS:
SETTING THE PROBLEM AND DRAFTING SOLUTIONS

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The paper discusses the problem of subjectivity in popular song lyrics from
the perspective of pragmatics and media studies. The popular song is construed as
a product of a specific cultural field (in Bourdieu’s sense of the word) that spans
across multiple technologies, each of which is defined by its own mediated way of
consumption. These ways are complementary to each other and should be analyzed
concurrently. The multimedia nature of the song leaves a trace in its textual component
that does not necessarily adhere to the conventional definitions of literariness. A
certain vapidity that is often found in a song lyric does not, however, preclude
the latter from being effective from a pragmatic standpoint. The paper focuses on
identification of the listener with subject positions within the text as one of the pivots
of this effectiveness. Based on the idea of indeterminateness of subjects drawn from
reader response criticism, we attempt to examine how identification proceeds under
different technically mediated communication protocols. Each of these operates
within its own deictic schemata and “canonical situations” (the term once proposed
by J. Lyons) that outline ‘normalcy’ in terms of communication patterns and roles
assigned to participants. S. Frith suggested viewing the performative subject as a
tripartite structure consisting of what he called a ‘real person’, a ‘stage persona’, and
a ‘lyric persona’. All three entities can vary in terms of their determinateness, which
will in turn give rise to various pragmatic effects linked both to the content and the
structure of the song. It is in this light that the specific functionality of song choruses
is analyzed at the end of the paper.

Key words: song lyrics; polymodal text; media studies; subjectivity; pragmatics.

About the author: Andrey Logutov — PhD, Assistant Professor, Department of
Discourse and Communication Theory, Faculty of Philology, Lomonosov Moscow State
University (e-mail: logutow@mail.ru).
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E.H. I'nackasn

MHU® O «CTJOBOUHEHTPUYHOCTN»
B KPUTHYECKOM U AKAJEMHUYECKOM JUCKYPCE
O PYCCKOHU POK-IIO23UHN

Deodepanvroe cocyoapcmeennoe 6100x4cemHoe 00pazosamebHoe yupexcoeHue
gvicule20 0bpazosaniis

«Mockosckuii cocyoapcmeennuiil yrusepcumem umenu M.B. Jlomonocosay
119991, Mockea, Jlenunckue eopul, 1

C cepenunbl 1980-X ronoB «HOAMOIBHBINY» PYCCKOS3BIYHBIN POK CTaJl «IJIABHOM
My3bIkoib» Monozesku Coerckoro Coro3a. B uccneoBaHusAX, HOCBSIIEHHBIX MY3bIKE
YKa3aHHOTO JKaHpa, a TAkXKe B paMKax (paHATCKUX COOOIIECTB OCHOBHAS TUCKYCCUS
10 Ceil JIeHb pa3BOpauMBaeTCs BOKPYT TEKCTOB IECEH, MX KayeCTBa, CMBICIIOBOTO
HAIOJMHEHMSI U T.J. My3bIKaJbHbBIC KYPHAINUCTBI, KPUTUKH M HCTOPUKH PYCCKOTO
poka (A. Kyurnup, A. Tpouukuii, 1. CmupHoB, C. I'ypseB U T.11.), a TaKXKe T€, KTO
HEMOCPEICTBEHHO yYacTBYIOT B (JOPMHUPOBAHUH PYCCKON POK-KYABTYPbI (MYy3bIKAHTEI,
CIIyLIaTeIn) PeryIsapHO MOAYEPKUBAIOT €€ «IUTEPATYyPHOCTb» U «CIOBOLEHTPUY-
HOCTb», IIPUOPUTET CI0BA HaJl My3bIKaJIbHOH (OpMOIl, paccMaTpuBasi poK B IEPBYIO
odepelb KaK «0COOCHHYIO noomuueckylo GopMy» — poK-11od3uro. He B mocieaHion
o4epeb TAaKOH yIIop Ha «IIO3THYHOCTDY CBS3AH C YCHIINSIMH COBETCKHUX, a TI03/1HEE U
PYCCKHX, POK-MCIIOJIHUTEINICH U CiTylIaTenaell CKOHCTPyHPOBaTh COOCTBEHHYIO HACH-
TUYHOCTb, HE TOJIBKO OTVIMYHYIO U OT «3alafgHONW», U OT O(HLIUAILHON COBETCKOM
(acTpana, BUA). YnomuHaHIE «CIOBOLEHTPHUYHOCTHY PYCCKOTO POKa OCTAaeTCs 00-
LIAM MECTOM U AJISL €ro UcCilefioBaTenell, HO Hu B OQHOM U3 paboT He 00bsACHAETCA,
B YeM COCTOHT U 4eM OOyCIIOBJIEHa 3Ta 0COOEHHOCTh OTEYECTBEHHOTO POK-TEKCTa
(kpoMe COOCTBEHHO PYCCKOTO SI3bIKA).

Kniouesvie cnosa: pycckas poK-1033usl; POK-My3bIKa; MOIMYIISIpHAs My3bIKa; Ie-
CCHHBIN TCKCT; UACHTUYIHOCTD, CJIOBOUCHTPUYIHOCTb.



Ekaterina Ganskaya

THE MYTH OF ‘WORDCENTRICITY’
IN JOURNALISTIC AND ACADEMIC DISCOURSES
ON RUSSIAN ROCK POETRY

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Since the mid-1980’s, ‘underground’ rock-music has become a major musical
genre for the Soviet youth. In the works on this genre, as well as in the fan com-
munity, the main discussion still revolves around songs’ lyrics, their quality, the
depth of meaning, etc. Musical critics, rock-historians (e.g., A. Kushnir, A. Troitsky,
I. Smirnov, S. Guriev) and the people responsible for the meaning shaping process
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in the rock-culture (musicians, fans) regularly emphasize the literariness and ‘word-
centricity’ of the phenomenon, the words’ priority over music, looking at rock as at
a special poetic form, (Russian) rock-poetry. The references to the ‘logo-centricity’
of Russian culture and in Russian rock in particular has become a commonplace for
researchers, but there is no explanation as to what are the outstanding characteristics
of the Russian rock text (except for the Russian language itself) and what exactly
makes it possible to call it an ‘exclusive form’ of Russian literature. This emphasis on
‘poetry’ is associated with the attempt of Soviet (and later Russian) rock artists and
listeners to construct their own identity, which differs not only from the ‘western’,
but also from official Soviet pop music which was long opposed by Russian rock.

Key words: Russian rock poetry; rock music; popular music; lyrics; identity;
word-centricity.

About the author: Ekaterina Ganskaya — PhD Student, Department of Discourse

and Communication Studies, Faculty of Philology, Lomonosov Moscow State University
(e-mail: ktrzn.h@gmail.com).
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MEXIAYHAPOJIHBIE HAYVUHBIE ITPOEKTbI

E.P. Ckaaiipc, E.JO. CrapocTuna, A.A. ®omuyeBa

CPEAHEBEKOBAS KYJIbTYPA 'EPMAHUUN

N HUJAEPJTAHJAOB B PYKOIINCAX

U CTAPOINTEYATHBIX U3JAHUAX U3 POCCUMCKHUX
COBPAHUI: U'TOTU, HAITPABJIEHU S

N HNEPCHEKTUBBI MEXKAYHAPOJHOI'O
HAYYHOI'O COTPYJHHUYECTBA

DedepanvHoe 2ocydapcmeeHHoe 6100HcemHoe 00pa308amebHOe YupetcOeHue
gbICUIE20 0OPA306aHIUSL

«Mockoeckuii 2ocyoapcmeenHulil ynusepcumem umenu M.B. Jlomonocosa»
119991, Mockea, Jlenunckue zopwi, 1

DedepanvHoe cocydapcmeenHoe 61004 cemHoe yupextcoeHue HayKu
«Hncmumym sazvikosnanus Poccuiickoti akademuu Hayk»
125009 Mocxea, b. Kucnosckuii nep., 1, c. 1, U3 PAH

B crarbe pacckasbiBaetcs o mectoi Berpeue Hemerko-poccuiickoii paboueii rpym-
ITBI (B paMKax COTpyIHHYECTBA YHHBEpCcUTETOB MOCKBEI M1 MapOypra), cocTosiBIIeiicst
B ampene 2018 . u mocsimieHHOM Teme «Hemerkast KynbTypa B pOCCUHCKUX KHIKHBIX
U pyKoNUCHBIX poHaax». Ha mpumepe koHdepeHnu 00001aeTcst METOIMUECKUI U
OpraHU3alMOHHBIN OTBIT, HAKOIICHHBIN TPYIIION 32 BOCEMb JIET MHOTOACTIEKTHBIX
HCCIIeIOBaHMM, aHATIM3UPYETCs CTPYKTYpa U (hopMaT 3TOro COTPYIHUYECTBA, OIHCHI-
BAIOTCS TEMAaTHKa M HAIPABJICHUs €ro MEKAMCLUUILIMHAPHBIX 3a1a4. SIapo rpymsl,
00pa30BaHHOE BEIYIIMMH YYEHBIMH Pa3HBIX CTPaH, 00eceurnBaeT MPeeMCTBEHHOCTh
1 KOOPJIMHALMIO HAyYHBIX YCUIINH BO BCeX 00MacTsIX paboThl. BaxkHbIe DOCTIKEHUS
IPYIIIBL, BKIFOYAIONIHME KaK 00HAPY KCHHbIE HEM3BECTHBIE PYKOIIUCH, XyA0XKECTBEHHbIE
MUHHATIOPHI ¥ TI€YaTHBIC MaTepHalibl, TAK U HOBOE OCMBICIICHUE KYJIBTYPHBIX MPO-
LIECCOB CPETHEBEKOBOI [ epMaHUN U HEMELIKO-PYCCKUX KOHTAKTOB Pa3IMYHbIX 310X,
CBUJICTEIILCTBYIOT O HEOOXOJMMOCTH IPOAOJIKEHUS PA0OTHI U €€ NePCIEeKTUBHOCTH.
B crarbe 0c000 moguepKHyTa BaXKHOCTH YCHIIHIA pabodei Tpyiibl B IPUBICUSHUH K
HCCIIEIOBAHUSIM MOJIOZISKU 000X YHUBEPCUTETOB.

Kntouesvie cnosa: Hemelkue pyKoInucH; HUJEpIaHICKUe PYKOIIHCH; HEMELIKO-PYC-
CKHE KOHTAKThl; MEXKIyHapOIHOE cOTpyaHn4ecTBO; MI'Y-MapOypr; MeIHeBUCTHKA;
duonorus.

Cksatipc Examepuna Puuapoosna — 1okTop GHHIOIOrHYECKUX HayK, mpodeccop Ka-
(benpbl repMaHCKOM U KeIbTCKO# (ustonoruu ¢punonaorndeckoro gakyiasrera MI'Y ume-
Hu M.B. JlomoHocoBa (e-mail: skvayrs@gmail.com).

Cmapocmuna Enena IOpvesna — actiupant, W53 PAH (e-mail: lenastarostina2@
gmail.com).

Domuuesa Anexcanopa Anopeesna — aciupaHT Kadeapbl TepMAHCKOI U KEIBTCKOM
¢unonornn duinonorunyeckoro ¢paxynsrera MI'Y umenn M.B. Jlomonocosa (e-mail:
fomideva.sasha@gmail.com).
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Catherine Squires, Elena Starostina,
Aleksandra Fomicheva

MEDIEVAL CULTURE OF GERMANY AND THE
NETHERLANDS IN MANUSCRIPTS AND OLD-PRINT
EDITIONS FROM RUSSIAN COLLECTIONS: RESULTS,
TRENDS IN AND PROSPECTS OF INTERNATIONAL
SCIENTIFIC COOPERATION

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Institute of Linguistics of the Russian Academy of Sciences
1, p. 1, B. Kislovsky lane, Moscow, 125009

The paper discusses the sixth meeting of the international German-Russian
research group (supported by the universities of Moscow and Marburg), at the Faculty
of Philology in April 2018, on ‘German culture in Russian book and manuscript
collections’. Outlining 8 years’ worth of the group’s methodological and organizational
experiences in international research, the paper provides an analysis of the format
and structure of the cooperation and a description of its multidisciplinary aspects.
The overriding objective of the research group, formed by leading international
specialists, is to ensure a continuous synergetic combination of academic expertise
in related fields. The extraordinary achievements including discoveries of unknown
manuscripts, miniatures, and prints, as well as innovative insights into the culture
of medieval Germany and the history of German-Russian contacts suggest that the
work should be continued as it is most promising. The paper stresses the important
role the research group plays in supporting young researchers in both universities.

Key words: German manuscripts; Dutch manuscripts; German-Russian contacts;
international cooperation; MSU-Marburg; medieval studies; philology.

About the autors: Catherine Squires (Ekaterina Skvayrs) — Prof. Dr., Department of
Germanic and Celtic Philology, Faculty of Philology, Lomonosov Moscow State University
(e-mail: skvayrs@gmail.com); Elena Starostina — PhD Student, Institute of Linguistics,
Russian Academy of Sciences (e-mail: lenastarostina2@gmail.com); Aleksandra
Fomicheva — PhD Student, Department of Germanic and Celtic Philology, Faculty of
Philology, Lomonosov Moscow State University (e-mail: fomideva.sasha@gmail.com).
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N3 APXNBA

A.H. ParanukoB, O.E. PaTHukoBa

I'P. TEP2)KABUH U COBPEMEHHUKMN:
N3 NNEPEINIUCKHU I.P. IEP’)KABUHA
N A.Il. BPEXKMHCKOTI'O

Tocyoapcmeennoe 0bpazosamenbHoe yupedcoeHue 8blcule2o 00pazo8anus
Mockosckoii ooracmu

«Mockoeckuil 2ocyoapcmeenHulil 001acmHoll yHugepcumeny

141014, Mockoeckas obnacms, 2. Metmuwu, yi. Bepvl Borowunoil, 24

Panee He nevarasmmecs nucema I.P. Jlepxasuna u A.I1. Bpexunckoro3a 1816 .
IMyOIMKYIOTCS € IO PEKOHCTPYKIIMY YacTH ONMDKHEro Kpyra JlepkaBuHa B KOH-
LIe ero YXM3HH, JUIS TOMOJHEHHSI HCTOYHUKOBOM 0a3bl, a TAKKe C IEbI0 PacKphITh
1 0OXapaKTEePH30BaATh HCTOPUKO-KYIBETYpPHbIE 0COOCHHOCTH BOCIIPUSTUS YUTATEISIMU
no3aHero Topuectsa Jlepxasuna. Anapeit [lerposuy bpexunckwuii (1777 — nocine
1843) mpoucxonui U3 MEIKOIOMECTHBIX 1BOPsiH Manopoccuiickoil ryGepHuH, yurics
B HHXKEHEPHOM LIIIXETHOM KOpITyce, B 1795 romy ObL1 BbIITyILIEH IpanopiukoM B Cu-
OMpCKHI IparyHCKHH MOJIK, B 1799 romy Bbimien B otctaBky 1 ¢ 1801 roma ygactBoBai
B Komuccuu coctaBieHus 3aKOHOB, I71e 3aBe 3HakoMcTBO ¢ A H. PagumessiM. C 1804
o 1807 r. Bpexunckuii cocrosut Gudbmuorekapem y I1. 3ydosa. 13 nrcema Jlepixa-
BHUHY y3HaeM, 4To bpexxnHckuil Ob11 N30paH INIaBHBIM JUPEKTOPOM J{paMaTHUeCKUX
yBeCeNUTENbHbIX 3penunl Actpaxanu B 1816 r. Hapouuto rpoTeckHbIil Xapakrep
nuceM BpeKMHCKOro KOHTPACTUPYET € JIAKOHUYHBIM M CyXHUM TeKCTOM JleprkaBuHa,
YTO MPUIAET IePENHICKe OTIACTH MPOHHYHBIN XapaKkTep U, Ha MepBBIi B3IJIST, PHCYET
00pa3 BpeXMHCKOTO Kak desioBeKa, MBITAIONIEroCs 3aUCKUBATh ITePel 3HAMEHHTBIM
mo3toM. HecoMHeHHO, 0/THaKO, YTO BpeXKNHCKHIT NCKPEHHE 1 OECKOPBICTHO TIOUUTAIT
JeprxaBuHa, 0TCI0AA ¥ OOMIIME B €r0 MUChME SIPKUX TUIEePOOIM3UPOBAHHBIX OATHYE-
cKuX 00pa3oB. DTUM ke 00yCIIOBIICH U OOJIBLION pa3Mep ero MUceM, aJipecOBaHHbIX
HepkaBuny. Kparkocts nucbMa JlepaaBuHa MOXET OOBSICHATLCS HE IIpeHeOpeske-
HUEM K aipecaTy, HO COCTOSHAEM M03Ta B IMOCIICAHUI TOJ €T0 )KU3HH.

Knrouesvie cnosa: I'P. lepxasun; A.Il. bpexxuncknii; mucpma.



Aleksandr Ratnikov, Olga Ratnikova

G. DERZHAVIN AND HIS CONTEMPORARIES:
FROM THE CORRESPONDENCE OF G. DERZHAVIN
AND A. BREZHINSKI1J

Moscow State Region University
24 Ul. Very Voloshinoj, Mytishi, Moscow region, Russia, 141014

Previously unpublished letters of G. Derzhavin and A. Brezhinsky for 1816 are
published in order to reconstruct part of Derzhavin’s inner circle at the end of his
life, to replenish the source base and to reveal how the reader perceived Derzhavin’s
late work. Andrey Petrovich Brezhinsky (born in 1777 — died after 1843) who came
from small-scale noblemen of a small Russian province and studied in the engineering
gentry corps, in 1795, was released as an ensign in the Siberian Dragoon regiment, in
1799, was retired and from 1801 on, was on The Law Drafting Commission, where
he had made an acquaintance with A. Radishchev. From 1804 to 1807, Brezhinsky
was a librarian for P. Zubov. From a letter to Derzhavin, we learn that Brezhinsky
was elected Chief Director of dramatic entertainment shows in Astrakhan in 1816.
The deliberately grotesque nature of Brezhinsky’s letters contrasts with Derzhavin’s
laconic and dry text, which gives the correspondence a somewhat ironic character
and, at first glance, portrays Brezhinsky as a man trying to ingratiate himself with the
famous poet. There is no doubt, however, that Brezhinsky sincerely and unselfishly
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revered Derzhavin, hence, the abundance of bright hyperbolized poetic images in
his letter. This is also due to the large size of his letters addressed to Derzhavin. The
brevity of Derzhavin’s letter can be explained not by neglect of the addressee, but by
the state of the poet in the last year of his life.

Key words: G. Derzhavin; A. Brezhinskij; correspondence.

About the authors: Aleksandr Ratnikov — PhD Student, Moscow State Region Uni-
versity (e-mail: ratnikoff.alex@gmail.com); Olga Ratnikova — PhD Student, Moscow State
Region University (e-mail: ratnikovaO@gmail.com).
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PELHEH3NU

E.B. Ilerpyxuna, E.H. PemuykoBa

VIVXAHOB W.C.TJIATOJBHOE CJIOBOOBPA3OBAHUE
COBPEMEHHOT'O PYCCKOTO SI3BIKA. T. 1, 2. M.:
A3BYKOBHHK, 2015; 2017. 330 c.; 432 c.

Dedepanvroe 2ocydapcmeennoe 6100xcemHoe 00pazoeamenbHoe yupencoeHue
sblCUIE20 0OPA306AHUS

«Mockoeckuit 2ocyoapcmeennulii ynusepcumem umenu M.B. Jlomonocosa»
119991, Mocxea, Jlenunckue 2opwi, 1

Poccuiickuil ynusepcumem 0pysicovl Hapooos
117198, Mockea, yn. Muxnyxo-Maxaas, 0. 6

B perensnu npezicTaBieHa W3JaHHAS B IBYX TOMax MOHOTpadus W3BECTHOTO HC-
creoBarenst pycckoro cioBoodpaszosanust U.C. YiyxaHoBa, HOCBSIIEHHAS OMHICAHUIO
CII0BOOOPA30BaTENIbHOM CUCTEMBI PyCCKOTO IiIaroia. B mepBom ToMe onucaHbl IIIaroisl,
MOTUBHPOBaHHbIC UMEHAMU U MEKIOMETHAMU, BO BTOPOM — [V1aroJibl, MOTUBUPOBAaHHbIC
rraronamu. CHCTEMHBIH METOZ B JAHHOM HCCIIEIOBAaHUN KOMOMHUPYETCSI C OHOMAacHo-
JIOTHYECKUM U (yHKIHMOHAIBHBIM. [IpH ONMCaHUM HEKOTOPBIX CIIOBOOOPA30BATENIBHBIX
TUIIOB TIPUMEHSETCS] TAKXKE MCUHUCIUTEILHO-00bICHUTEIBHBII METOI, MO3BOJISIOMINIT
OTIPE/IENUTE BCE TTOTEHIINATBHBIC TIIATOIBI M OOBSICHUTE UX PEANN3aNHUIo HIIN Hepealn3a-
LU0 B PEYH, YTO BHOCUT OOJIBIIOIN BKJIa B PYCCKYIO HEOIOTHIO.

Katouesvle cnosa: cioBooOpa3oBaHue; IVIaroy; MOTHBHPOBAHHbIH; CI0BOOOpa3oBa-
TEJBHBIN TUIT; OKKA3HOHAIN3M; HCUNCITHTEIbHO-00BSICHUTEIIBHBIN METO/.



Elena Petrukhina, Elena Remchukova

ULUKHANOYV LS.VERBAL WORD FORMATION
OF THE MODERN RUSSIAN LANGUAGE.
V. 1,2. M.: AZBUKOVNIK, 2015, 2017. 330 p.; 432 p.

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Peoples’ Friendship University of Russia,
6 Miklukho-Maklaya str., Moscow, 117198

The review presents a two-volume monograph on the word-formation system of
the Russian verb by the famous researcher I.S. Ulukhanov. The first volume describes
verbs motivated by names and interjections. The second volume describes verbs mo-
tivated by verbs. This study combines the systemic method with the onomasiological
and functional methods. The enumerative and explanatory method is also used in the
description of some word-formation types, making it possible to identify all potential
verbs and explain their implementation or non-implementation in speech, which
contributes greatly to Russian neology studies.
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Key words: word formation; motivated; word-formation type; nonce word; enu-
merative and explanatory method.
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COBPEMEHHAS JTUJAKTUKA PYCCKOTO SI3bIKA
KAK BTOPOI'O UHOCTPAHHOTO: SI3bIKOBBIE CPEJICTBA /
LENKA ROZBOUDOVA, JAKUB KONECNY.

PRAHA: KAROLINUM, 2018. 120 s.

Dedepanvroe 2ocyoapcmeertoe 6100HcemHoe 00pa308amebHoe YUpedcoeHue
sblCUle20 00pa306ans

«Mockosckuii cocyoapcmeennuiil yHusepcumem umeru M.B. Jlomonocosay
119991, Mocksa, Jlenunckue eopul, 1

B peuensun npencrasiena monorpagus JI. Poz6oymnosoii u 5. Koneunoro
«CoBpeMeHHast TUIaKTHKa PYCCKOTO s13bIKa KaK BTOPOr0 MHOCTPAHHOTO: S3bIKOBBIC
CpeICTBay, MOCBAIICHHAs aHAJIN3Y Pa3JIMYHBIX ACIEKTOB MPETONaBaHUsl PyCCKOTO
sI3bIKA B YEILICKOM oOpaszoBaresbHOM cpene. Pabora npencraBiser uHTEpeC A 1IH-
POKOT0 KpyTra YuTareliei — CIIeIHaINCTOB B 00IaCTH MPENoJaBaHMs PYCCKOTO sI3bIKa
B MHOSI3BIYHON ayTUTOPHU.

Knrouegvie cnosa: pycckuil A3bIK Kak HHOCTPAHHBIN; TMHIBOAUIAKTHKA; POITHOMN
SA3BIK; I/ISy‘laeMblﬁ SI3BIK; MHOA3BIYHASA ayIUTOPUS.



Elena Barkhudarova, Maria Fokina

MODRENI DIDAKTIKA RUSTINY JAKO DALSIHO CIZiHO
JAZYKA: JAZYKOVE PROSTREDKY /

LENKA ROZBOUDOVA, JAKUB KONECNY.

PRAHA: KAROLINUM, 2018. 120 s.

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 199991

The review represents the monograph on Russian language teaching in Czech
learning environment by Lenka Rozboudova and Jakub Kone¢ny “Modern didactics
of Russian as a foreign language: linguistic means”. The book is of interest both to
specialists or non-specialists who take interest in the teaching of Russian as a foreign
language.

Key words: Russian as a foreign language; language education; first language;
target language; foreign-language audience.
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E.M. Yekaquna

Y HCTOKOB POCCUMCKOMN CKAHIANHABUCTHUKU:
MOPTPETHI ®UJIOJOIOB U MEPEBOJUYUNKOB.
HAYYHO-IONYJIIPHOE U3JIAHUE /

O/ PE/. E. JOPO®EEBOM. CII6.: KOJIO, 2018. 380 c.

Dedepanvroe 2ocyoapcmeennoe 6100xcemHoe 00pazoeamenbHoe yupexncoeHue
gvicule2o 0Opaz08aHUs

«Mockoeckuii 2ocyoapcmeennulil ynusepcumem umenu M.B. Jlomonocosa»
119991, Mocksa, Jlenunckue eoput, 1

Penensupyemast KHUTa TIOCBSIIEHA UCTOPUU MU3YUYEHUS U IPENOAABAHHS S3bIKOB
U JIUTEpaTypbl CKaHAWHABCKUX cTpaH U OUHIAHIMH, a TAKKe MEPEBOJOB CKAHIH-
HaBCKOHM JIUTEpaTypbl Ha PYCCKHH s3bIK. KHUra OTKpBIBaETCS OYEPKOM peaaKkTopa
1 COCTaBHUTENS 00 OCHOBHBIX HAYyYHBIX M NPHKIAJHBIX HAIPABICHHUAX Pa3BUTHS
CKaHJIMHABCKOW M ()MHHO-YTOPCKOW (DUIIOJIOTHHU B Halllel cTpaHe HaunHas ¢ XIX B.
OCHOBHOH KOPITyC KHUTH COCTOMT U3 CIOBECHBIX IIOPTPETOB (PUIOIOTOB, CTOSIBILIMX
Y HCTOKOB U3YYEHUS U IPETIOJaBaHUs SI3bIKOB U JINTEPATYPbl CKAHAMHABCKHUX CTPaH U
OUHISIHIMH, a TAKKE TIEPEBOTYUKOB CKaHIMHABCKOM Xy0’KECTBEHHOM JINTEPATyPHI.
OHu npezicTaBIIeHBI B IBYX KaHpax — B BOCIOMUHAHHAX 00 YIIAIINX B Pa3HbIE TOJIBI
HAaCTaBHUKAX M YYUTEJSIX U B HHTEPBBIO, B3ATHIX YUCHUKAMH M KOJUIETaMH y CBOUX
CTapLINX COBPEMEHHHKOB.

Knouegvie cnosa: ckanquHaBCKas U GUHHO-Yropckasi (puiioiaorus; mpernoaaBaHue
CKaHJIMHABCKUX U (PMHCKOTO SI3BIKOB; XY/I0KECTBEHHBIH MEPEBO/I.



Elena Chekalina

THE DAWN OF SCANDINAVIAN STUDIES IN RUSSIA:
PORTRAITS OF PHILOLOGISTS AND TRANSLATORS.
SAINT-PETERSBURG (ED. BY ELENA DOROFEEVA):
KOLO, 2018. 380 p.

Lomonosov Moscow State University
I Leninskie gory, Moscow, 119991

The book under review is concerned with the history of researching and teach-
ing the languages and literatures of Scandinavian countries and Finland as well as
translations of Scandinavian literatures into Russian. The book opens with the editor’s
outline of the main scientific and applied strands in the development of Scandinavian
and Finno-Ugric philology in Russia from the early 19th century. The book mainly
consists of verbal portraits of philologists who stood at the origins of the processes
in question. They are represented in memories of the late mentors and teachers and
in interviews by students and colleagues of their older contemporaries.
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UBJIEBA T. KAK «CAEJAH» XYJTOKECTBEHHbII
TEKCT: YYEBHOE ITIOCOBHE.
M.: ®JIMHTA; HAYKA, 2018. 276 c.

DedepanvHoe 2ocyoapcmeenHoe 6100xcemHoe 00pa3oeamenbHoe yupexcoeHue
sbICUIe20 0OPA306aHIUSL

«Teepckoti 20cydapcmeeHHbLU YHUBEPCUMENm»

170100, Poccus, Teeps, yn. XKensabosa, 33

IMoctpoennas B popme Oecen, kuura T.I. VBneBoi packpbliBacT cojlepKaHue
OCHOBHBIX TEOPETUKO-TUTEPATYPHBIX IOHATHI U IIOMOTaeT UX MPO(PECCHOHATEHOMY
HCIIOJIb30BAHUIO Ha YPOKAX JIUTEPATYPhl U YHUBEPCUTETCKUX 3aHATHAX. CTpyKTypa
BOCIIPOHM3BO/INUT JIOTUKY YHHBEPCUTETCKOTO Kypca « BBeJIeHUE B JINTEPaTyPOBEACHHUE)
JIUTEpaTypa Kak BUJ HCKYCCTBA, CYITHOCTD IIO3THUECKOTO SI3bIKa, TPOIIBI ¥ (DUTYPEI,
POJIBI IUTEPATYPEI, CEOKET ¥ KOMITO3UIIHS, IEPCOHAXK U aBTOP, TPOCTPAHCTBO H Bpe-
M1, CTUXOTBOpHasi peub. CBOM TPy aBTOP MOCBATHI aMATH OyiecTsiiero ¢guionora
Urops Bnagumuposuua @omenko (1937-2016).

Kniouesvie cnosa: nuteparypa; TEKCT; OITUYECKUI A3bIK; POIBI JIUTEPATypbI;
KOMIIO3ULIUS; aBTOP; EPCOHAX.



Alexander Stepanov

IVLEVA T. HOW THE LITERARY TEXT IS CREATED:
A MANUAL. MOSCOW, FLINTA; SCIENCE, 2018. 276 p.

Tver State University
170100, Russia, Tver, 33, Zhelyabova st.

The article reviews the manual by T. Ivleva on methods that make up the literary
text and on specifics of its functioning. Conversing with the reader, the book outlines
the basic notions of literary theory, enhancing their professional use in literature class,
in school or college. The manual targets school teachers of literature and language,
and students of Philology. Its overall structure is identical to the university course
‘Introduction to Literary Theory’, and it deals with literature as a form of art, the
essence of poetic language, tropes and figures, literary genres, plot and composition,
character and author, time and space, and versification forms. The book is a tribute
to the late Igor Fomenko (1937-2016), a brilliant philologist and expert on literary
analysis. T. Ivleva had lectured on the Introduction to Literary Theory at the Tver State
University when Prof. Fomenko headed the Literary Theory Department.

Key words: literature; text; poetical language; literary genres; composition; au-
thor; character.
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BEJNTABHUHA E.M. ®PAHIY3CKAS ITIO93UA 1950-2000.
KAK YUTATB? M.: KAY; YHUBEPCUTETCKAS KHUTA,
2017.214 c.

Dedepanvhoe cocyoapcmeennoe 6100dcemnoe 06pazoeamenbHoe yupesicoenue
svicuLe2o obpasosanust « Mockogckuil 20cyoapcmeenvlil ynugepcumem
umenu M.B. Jlomonocosa»

119991, Mocksa, Jlenunckue eopul, 1

B penensuu paccmarpusaercst yueOnoe nocooue E.M. benaBuHo#, HOCBsILIIEHHOE
COBPEMCHHBIM IIPAKTHKAM IHCbMa, YTCHHS M MPENOaBaHMs IT033UH Ha IpHMepe
(bpaHiry3ckoii skcriepuMeHTabHOM o33un 1950—2000 rr. [ToguepkrBaeTcsi BAXKHOCTh
B3aMMOJICHCTBHSI KOTHUTUBHBIX U TeecHbIX (embodied) (hakTopoB B MPOU3BOJICTBE
1 BoCHpUATHH BepiubOpa. Mccnemyercsi, B 4aCTHOCTH, MCUXO(U3NOIOTHYECKAS
GbyHKIMSA pUTMA.

Kniouesvie cnosa: cMbICI000pa30BaHUE B [I093UU; BEPIUOD; PUTM; PELIEITUBHBIE
MIPaKTHKH.



Tatiana Venediktova

BELAVINA E.I FRENCH POETRY 1950-2000.
HOW TO READ IT? M.: KDU, UNIVERSITY BOOK, 2017. 214 p.

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

E. Belavina explores the practices of writing, reading and teaching poetry using
the example of experimental verse produced in France between 1950 and 2000, with
particular attention to the interface between cognitive and embodied aspects in the
reception of free verse. An in-depth study of the psychophysiological functions of
rhythm is offered.

Key words: meaning in poetry; free verse; thythm; practices of reception.
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and Communication Theory, Faculty of Philology, Lomonosov Moscow State University
(e-mail: tvenediktova@mail.ru).
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HAVYYHAS XU3Hb

ML.JL. Pemuéna, /I.I1. UBunckuii, B.JI. Koposun, /I./I. CaBunoBa

MEXKIAYHAPOIHAS HAYUHASI KOH®EPEHI S
«[IYIIKUH U PYCCKAS JIUTEPATYPA»

Dedepanvhoe 2ocydapcmeerHtoe 6100cemHoe 00PA308aMENbHOE YUPEIHCOCHUE
sbicuezo obpasosanus « Mockosckuil 20¢y0apcmeeHHblil yHusepcumem
umenu M.B. Jlomonocoea»

119991, Mocksa, Jlenunckue 2opet, 1

B MexnyHnapoanoii HayuyHO# KoH(pepeHuun «llymkuH 1 pycckas aureparypay,
MpoBeieHHO# Ha (unonorunueckoM dakyasrere MI'Y 17-19 okrsiopst 2019 r., nipu-
Hsin yuactue 6omnee 100 uccnenorareneit u3 Poccun, Kazaxcrana, Cepoun, Typuuu,
VYkpaunsl, @paniyn, SInoHuN, B TOM YUCIIE CHEIMATUCTBI IO KJIACCUYECKOH, poma-
HO-T€PMaHCKOM U CIaBIHCKOH (DUIIOJIOTHH, TIO PYCCKO-€BPONCHCKUM JIUTEPATyPHBIM
CBA35IM, 110 UCTOPHH PYCCKOTO si3bika. KoH(epeHIus nMena npeumMyuiecTBEHHO
HCTOPHKO-JIUTEpaTypHBIN Xapakrep: TBopuecTBo [lyIkuHa 00CyK1aaoch B €ro CBA3sIX
C HacJIequeM MpeAIIeCTBEHHUKOB, Tucaresneil Bropoii momoBuuel XIX u XX BB. U3
€BPOIEHCKNX aBTOPOB, APEBHUX M HOBBIX, B MYIIKWHCKOM KOHTEKCTE 00CYKIaINCh
T'omep, lante, CepBantec, Bonbsrep, ['ete, Munkesuy, Metstopun. MHOTHE JOKIa1bI
OBUIH MTOCBSIICHBI CIIOKHBIM aClIeKTaM JinTeparypHoii onorpaduu [Tymkuna, kotopas
paccMarpuBaiiach B CBSI3M C TOHKMMH M HE BCErJa OYEBUIHBIMH OCOOEHHOCTSIMHU
nuTeparypHoro npouecca. Okaszalicsi BOCTpeOOBaHHBIM MCTOPUYECKUI KOHTEKCT
JIUTEpaTypHOH esTenbHoCTH [IyIKnHa 1 €ro COBpEeMEHHUKOB — OT YaCTHBIX JIeTaliel
MONMUTHYIECKUX UHTPUT IO UCTOPUIECKUX COOBITHH, OKA3bIBaBIIMX BIMSIHUE HAa BCE
c(epy eBpOIEHCKOI MOTUTHKH, UIICOJIOTHH, U3SIIIHOW CIIOBECHOCTH. B psine noknanos
OBUTH PACCMOTPEHBI Pa3IMYHbIC ACTIEKTHI HCTOPUH ITYITKUHOBEICHHS.

Kouesvie cnosa: Iymkus; nCTOpust pyCCKOU TUTEPATYPBI; PyCCKO-EBPONIEHCKUE
JIUTEpaTypHBIC CBSI3M; Hay4YHAs KOH(EpEHIIMs; KOHIIEPTHAsI MIPOTrpaMma, CTyAeHYe-
CKHIA TeaTp.



Marina Remneva, Dmitriy Ivinskiy, Vladimir Korovin,
Daria Savinova

INTERNATIONAL SCIENTIFIC CONFERENCE
‘PUSHKIN AND RUSSIAN LITERATURE’

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article is a brief overview of the International scientific conference ‘Pushkin
and Russian Literature’, held at the Faculty of Philology of Lomonosov Moscow State
University, on October 17-19, 2019. It gathered over a hundred researchers from
Russia, Kazakhstan, Serbia, Turkey, Ukraine, France, and Japan, including experts
in classical, Romano-Germanic and Slavic philology, in Russian-European literary
relations, and in the history of the Russian language. Pushkin’s work was discussed
through the prism of the legacy of his predecessors, contemporaries, nineteenth
century and twentieth century writers. European authors, ancient and new, included
Homer, Dante, Cervantes, Voltaire, Goethe, Mickiewicz, and Metyurin. Speakers
touched upon some complex aspects of Pushkin’s literary biography. The conference
largely discussed the historical context of literary activities pursued by Pushkin and
his contemporaries — from political intrigues to historical events, which influenced
the European politics, ideology, and literature. Some talks discussed the history of
Pushkin studies. The conference guests were lavishly entertained by concert events
and theatrical productions.

Key words: Pushkin; history of Russian literature; Russian-European literary
relations, concert program, student theater.

About the authors: Marina Remneva—Prof. Dr., President of the Faculty of Philology,
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of the History of Russian Literature, Faculty of Philology, Lomonosov Moscow State
University (e-mail: dmitrij_ivinskij@mail.ru); Viadimir Korovin — Prof. Dr., Department
of the History of Russian Literature, Faculty of Philology, Lomonosov Moscow State
University (e-mail: korovinv@yandex.ru); Daria Savinova — PhD Student, Department of
Theory of Literature, Faculty of Philology, Lomonosov Moscow State University (e-mail:
dd.savinova@yandex.ru).
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A.C. HeBepoBa

BCTPEYA C IUCATEJEM BOPUCOM EBCEEBBIM
HA ®NJIOJOTI'NMYECKOM ®AKYJIBTETE MI'Y
19 mapra 2019 .

Dedepanvhoe cocyoapcmeentoe 6100x4cemuoe 00pazoeamenbHoe yupexcoeHue
svicuteco obpaszosanus « Mockosckuil cocyoapcmeenblii ynugepcumem
umenu M.B. Jlomonocosa»

119991, Mockea, Jlenunckue zopwi, 1

19 mapra 2019 . Ha ¢unonornueckoMm daxyiasrere MI'Y kxadenpoil ucropuu
HOBeiIIel pycckoll TUTepaTyphl U COBPEMEHHOIO JIUTEPaTypHOro mpolecca Oblia
opranmsoBana Bropas Bcrpeda ¢ b.T. EBceeBBIM, MOCEIIaBIIIM Halll (paKyIsTeT BOCEMb
net Hazaj. [1oBOIOM JUTst HOBOM BCTpeUH CTal MOCTEIHUH poMaH micarerst « OueBuer]
rpsayiero», onyonukoanHslil B 2018 r. O0cyxnanucy Guaocopcke KOHICTINH,
JeXaIie B OCHOBE TPOM3BEJCHNs, TBOPUECKHI METOJ MUCaTeNs, BKIIOYEHHOCTh
EBceeBa B nuTepaTypHyI0 U KyJIbTYPHYIO TPaIULMI0. ABTOP TOBOPUI O OITHKE PO-
MaHa, UCTOKAX €r0 3aMbICJIa U O CBOUX JINTEPATypHbIX IIaHaX. B oinuue ot Apyrux
rocreit (hakynbrera, 0ObIYHO OCTaBaBLIMXCSI OJMH Ha OJUH ¢ aynutopueil, EBcees npu-
IJIAaCHII KPUTHKOB, KOTOPHIE TAakKe CKa3alll CBOE CIIOBO M 0 pomaHe EBceeBa, i 0 ero
TBOPYECTBE B [IEJIOM. BBLTH 3aunTaHb! hparMeHTs! (hpaHITy3CKOTO MepeBoia pOMaHa,
COMPOBOXKIaeMble KOMMEHTapusIMu camoro nepeoaunka I1. bakkepertu. briaronapst
BOIIPOCAM ayJUTOPUH U aBTOP YBHJEI B CBOEM TEKCTE HE 3aMEUCHHOE M paHee.

Kniouesvie cnosa: b.T. EBceeB; «OueBuzel rpsayLiero»; BCTpeya ¢ MUcaTeseM;
¢mronormueckuit Gpakymsrer MI'Y.



Anastasiya Neverova

A MEETING WITH THE WRITER BORIS EVSEEV
(MOSCOW STATE UNIVERSITY, FACULTY OF PHILOLOGY,
March 19, 2019)

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

On March 19,2019, Moscow University Philology School gave a very warm wel-
come to the writer Boris Evseev. The meeting on his new book Witness to the Future,
published in 2018, was arranged by the Department of Twentieth Century Russian
Literature. The questions at the meeting included philosophy of the book, Evseev’s
style, and influence of the literary and cultural tradition on the book. Evseev told the
audience about the origins of the novel and shared his plans for the future. Unlike the
other guests of the literary salon who preferred to be one-to-one with their audiences,
Evseev decided to invite a few critics to hear their say about the novel. The audience
had a unique opportunity to hear a few passages from the French translation of the
novel by translator Pierre Bakkeretti.

Key words: Boris Evseev; Witness of the Future; meeting with the writer; Faculty
of Philology, Lomonosov Moscow State University.

About the author: Anastasia Neverova — Graduate, Department of History of Modern
Russian Literature and Contemporary Literary Process, Faculty of Philology, Lomonosov
Moscow State University (e-mail: 89854127240@yandex.ru).
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VY.B. Kononona, A.O. Bypuesa, O.A. BopooneBa,
E.A. Ilacrepnak, A.H. Ilepmiknna

VIII MEXKAYHAPOIHASA KOHOEPEHIIUA
MOJObIX UCCIAEJTOBATEJEN «TEKCTOJIOTUA
N UCTOPUKO-JIAUTEPATYPHBIN IMTPOIIECC»
(MTY, 21-23 mapra 2019 1)

Dedepanvhoe cocyoapcmeentoe 6100xcemuoe 00pazosamenbHoe yupexcoeHue
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B xponuke npencrasinen 0630p VIII MexnyHnapoaHoi kKoH(epeHINH MOJIOIBIX
uccnenoparenei « TeKCToIorust 1 HCTOPUKO-JIUTEPaTyPHbIH IPOLIECCH, TPOXOAUBLIEH
21-23 mapra 2019 1. Ha punonornueckoM daxynsrere MI'Y umenu M.B. Jlomonoco-
Ba. XpOHMKA COASPIKUT HHPOPMAIIHIO O JOKIIA[aX, CIIEIHATBHBIX TOCTIX U IUCKYCCaH-
Tax; ouepueHa reorpadus kondepeniuu (Poccus, Uranus, Jintea, CILHA, DcTonus).
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The article presents the results of the 8th International conference for young
scholars “Textual Criticism and Literary and Historical Process” at Lomonosov Mos-
cow State University, Faculty of Philology. The article talks about the participants
and their works, special guests, and discussants. This year the conference welcomed
participants from Russia, Italy, Lithuania, and the USA.
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