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CTATbH

O.B. Kykymkuna, M.JI. Pemnéna

ITPOBJIEMBI U 3AZTAYM COBPEMEHHOI PYCUCTUKHU
(1o uroram padorsl VI MexxayHapoaHoro KOHrpecca
HCCJieIoBaTe el PyCCKOro sA3bIKa)

Dedepanvroe eocydapcmeerHoe 6100xicemHoe yupexcoeHue evicuieco 00pa3oeanus
«Mockoeckuil eocydapcmeennuiii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

B crarbe pacckasbiBaeTcsi 00 OCHOBHBIX BBIBO/IaX, KOTOPBIE MOXHO ClIEIaTh O
COCTOSTHUH U 3a/1a4aX COBPEMEHHOM HAYKK O PYCCKOM $SI3bIKEe Ha OCHOBE aHAIM3a
pabotsl VI MexayHapoaHoro KoHrpecca pycuctoB (Mocksa, MI'Y, 20—23 mapra
2019 r.). B Heli mpuBOIUTCS CITMCOK TEM W HaIpaBJIEHUi1, KOTOPbIE ObLIN OTO-
OpaHbl opraHuzaropamu KoHrpecca B KauecTBe TPUOPUTETHBIX TSI PYCUCTUKMU.
OtMeyvaeTcs, YTO IPY COCTABJIEHUHU 3TOTO CITUCKA, TTPEUIOKEHHOTO YYaCTHUKAM
KoHrpecca, craBuiiach 3aia4a OXBaTUTh BCE OCHOBHbIE HAMPaBJIeHUs UCCIeN0-
BaHUWI U TIPY 3TOM BBIIEJIUTD B KaXKIOM U3 HUX CaMble aKTYaJIbHbIE U UMEIOIINe
HECOMHEHHYIO MPaKTUYECKYI0 U OOIIECTBEHHYIO 3HAYMMOCTh acrekThl. Ha
OCHOBE aHaJiM3a COCTaBa U COMEPXKAaHUS MPUCIAHHBIX 3asIBOK aBTOPBI CTaTbU
JIeJIal0T HEKOTOPBIE BHIBOJBI 00 0011IEM COCTOSIHUM COBPEMEHHOM PYCUCTUKHU U
0 TeX HAyYHBIX IPOBJIeMax, KOTOPBIM B HEl yIeIsieTCst HeA0CTATOUHO BHUMAaHMSI.
B cTaThe TakXKe OTpakeHBI pe3ybTaThl ellle OMHONM BaXXHOI CTOPOHBI PabOThI
KoHnrpecca — auckyccuoHHoi. C 3TOM LeIblI0 aHAIM3UPYIOTCS T€ BOMPOCHI,
KOTOpbIe OCOOEHHO aKTUBHO OOCYXIAIUCh YUYACTHUKAMU B XOJe 3acedaHuil
cexnuit. K HUM B mepByI0 ouepeb OTHOCATCS (haKTOPHI, TOHMKAIOIINE Ka9eCTBO
TIperoAaBaHusT PYCCKOTO SI3bIKa M YPOBEHb (DYHKIIMOHAJIBHOMW TPaMOTHOCTH
0011ecTBa; CyXeHHe (PYHKIMIA PYCCKOTO sI3bIKa KaK sI3blKa HAyKW B pe3yJibTaTe
HCTIOIb30BaHUS HealeKBaTHBIX HAYKOMETPUUECKHUX KPUTEPUEB; HEOOXOIU-
MOCTh pacIIMpPEeHUs MACIopTa HayYHOM CMEeUaTbHOCTH U TIPUBEICHHUE €T0 B
COOTBETCTBHME C COBPEMEHHBIMU HaIPaBIIEHUSIMUA PYCUCTCKUX MCCIIETOBAHMIA,
a TakKe psII IPYTHUX BOIIPOCOB. B 3akimoueHMe B cTaThe MMPUBOASITCS NTOTOBBIE
peleHust 1 peKoMeHaauuu ydactHuKoB KoHrpecca. OHM 1at0T NpeicTaBieHue
0 MepBOOYEPEAHBIX TPOOIEMax U 3aayax, KOTOPbIE CTOSIT HE TOJIBKO Mepel Uc-
cJeoBaTesIsIMUA PYCCKOTO I3bIKa, HO U Mepell BCEM OOILECTBOM.

Kyxkywruna Onavea Bradumupoena — nOKTOp (pUIOJOTMYECKHUX HAYK, Tpodeccop Ka-
denprl pycckoro si3bika drutonorudeckoro ¢akynbreta MI'Y umenu M.B. JlomoHocoBa
(e-mail: ovkukush@mail.ru).

Pemnésa Mapuna Jleonmvesra — NOKTOp (PUIOJOTMIECKUX HAYK, TTpodeccop, 3aBeayto-
muii Kagenpoii pycckoro sizpika unonorndeckoro daxyiaprera MI'Y umenu M.B. Jlo-
MOHOCOBA, MPe3UaeHT hutosornyeckoro (axkyabrera MI'Y umenn M.B. JlomoHocoBa
(e-mail: russlang@philol.msu.ru).



Katouesoie cr06a: ncciiefoBaHe PYCCKOTO SI3bIKa; HEpellleHHbIe 3a1aun;
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Olga Kukushkina, Marina Remneva

PROBLEMS OF MODERN RUSSIAN LINGUISTICS:
PROCEEDINGS OF THE 6TH INTERNATIONAL CONGRESS
OF RESEARCHERS OF THE RUSSTAN LANGUAGE

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The paper discusses the work of the VI International Congress of Russian
Language Researchers (Moscow, Lomonosov Moscow State University, March
20-23, 2019). It provides a list of priority topics and areas that were selected
by Congress organizers. These include factors that affect the quality of Russian
language teaching and the level of functional literacy of society; malfunctioning
of the Russian language as a language of science due to inadequate scientometric
criteria; and the need to expand the passport of the scientific specialty and bring it in
line with modern trends in Russian studies. The paper presents an overview of
commitments made by the Congress.

Key words: study of Russian language; challenges; recommendations.

About the autors: Olga Kukushkina — Prof. Dr. (Philology), Department of
Russian Language, Faculty of Philology, Lomonosov Moscow State University
(e-mail: ovkukush@mail.ru); Marina Remneva — Prof. Dr. (Philology), Chair
of the Department of Russian Language, Faculty of Philology, President of the
Faculty of Philology, Lomonosov Moscow State University (e-mail: russlang@
philol.msu.ru).
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H.M. CoanueBa
CJIOBO B BO33PEHUAX 4. BEME 1 H. KJTIOEBA

Dedepanvroe 2ocydapcmeennoe Or00HcemHoe 00pa308amenHoe yYupescoeHue ebiculeco
obpaszosanusi «Mockosckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Ocwmbicnenue H. KittoeBbIM cjioBa Kak OHTOJIOTUYECKOTO (heHOMEHa COOT-
BETCTBYET PEJIMTMO3HOI MHTEPIIpETAllNK CJI0Ba U 3ByKa B «ABpope» . béme —
COYMHEHWH, XOPOIIO U3BeCTHOM 1T0aTy. Maeu béme mormyctimo paccMaTpyBaTth
KaK UCTOYHUKHN 00pa3oB B 1moa3un KimoeBa. dunocodust coBa B BO33PEHUSIX
TOTO U APYTOr0 COOTHOCUTCS C TOHMMaHUEM MECCUaHCKOTO TIpeIHa3HAYeHUST UX
tanaHTa. O0a cuuTalor ce6s n3dpaHHEIMU. 3agada béMe — 00pOThCS ¢ ABSIBOJIOM,
pacckasarh HeloCBsAIIeHHBIM 0 cyTh bora u TBopeHus. 3agaua KimroeBa — co-
BepIIIEHCTBOBaHYE M MpeodbpaxkeHre Mupa 1o 3ambiciay bora. Ho o6a ocosHator
1 CBOIO OTPAaHUYEHHOCTb B MOCTVDKEHMM TaiiHbI bora. O6a MpOHWYHBI IO OT-
HOIICHUIO K MHTEJJICKTYaJIbHOM 3JIUTE, TIbITatolIeiicss moHsaTh Co3naTesst uepe3
HayKy 1 JIOTHKY. OcoObIii CTaTyC MTPUIAETCS HAPOTHOMY SA3BIKY. O0a cakpaau3yloT
cinoBo. béMe moHMMaeT 3ByK Kak OJHO M3 KadecTB cwiibl bora. CorjacHo ero
JmHTBodmocodun, yepes ciroBo poxnaercss Cparas Tpouia. KmoeB BelpaxkaeT
cBoio pmtocoduio s3biKa B «benoit Uamum» 1 psime Ipyrux TeKCTOB: CJIOBO —
peTpaHcIaTop cvitbl bora, 0HO M3MEHSIET MUp, 3BYK BEICTparBaeT MUPOITOPSIIOK,
yTo otMedeHO A. beibim («2XKesn AapoHar) ripu aHaam3e POHETUKY CTUXOTBOPE-
HHS «OTTOTO B IIa3aX MOMX MIPOCUHb...» O0a CUNTAIOT, YTO JIMIIIEHHOE MBICIT 1
MeTau3nIeckoro cMbicia coBo becruionHo. Teonorus si3pika béme u Kiroea
BBIpaXXe€Ha B acCOLMATUBHON obGpa3HocTu. IleHTpanbHas metadopa OBITHS B
MX TEKCTaX — JIEPEeBO; OUYEBUIHO CXOJICTBO MOTUBOB U1 aetaneit. Ctunb Kimoesa
reTeporeHHBIN. B JIeKCcrKe 1 MHTOHAILIMK €TO CTUXOB KAHTUJIEHHOCTDb COYETAETCSI
C aBaHTapIUCTCKOI SKCITpeccreii, MHOTOUHCICHHbIE HOBbIe MeTa(ophbl — C sIc-
HOCTBIO TIEPBUYHBIX CMBICJIOB, YTO OTBEYAET OTIIMYHBIM IPYT OT APYTa CTUIIEBBIM
MaHepaM IpoTororna ABBaKyMa 1 1apst JlaBuia — ero aBTOpUTETaM B 3CTETHUKE
cnoBa. Ctunib béMe B 11€710M TOMOTEHHBIN, aBTOP «ABPOPBI» YaCTO UCIIONb3YET
TTOBTOPBI M cpaBHeHUS. O6a cTpeMsITCsI OBITh TOHSITHIMU COBPEMEHHUKAMM,, BbI-
TTOJTHUTB CBOIO MUCCHIO. BMecTe ¢ TeM rycToTa TporoB B 1o33un KirroeBa Tpedyet
(GMI0I0THYECKOM ITOATOTOBKHY, ITyOrHA MBICel béMe — ombita B hunocopun.

Karouesgnie crosa: AexceeB-AcKosbIoOB; AplibiOaliieB; AHapeit bemrbiit; bor;
nepeBo; 3BYK; MeTadopa; MUCTHKA; CAIUTTEDP; CJIOBO; ToJcToii; (poHeTuKa;
SI3BIK.

Coanuyeea Hamanvs Muxaiinogna — DOKTOp (DUIOJIOTMYECKUX HayK, Mmpodeccop
Kadenpsl UICTOPUM HOBEHILIENH PYCCKOM JIUTEPATYphl U COBPEMEHHOTO JIMTEPATYPHOTO
npoiiecca unonornyeckoro dakyiabrera MI'Y umenu M.B. JlomoHocoBa (e-mail:
natashasolnceva@yandex.ru).
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Natalia Solntseva

THE WORD IN THE VIEWS OF JACOB BOHME
AND NIKOLAY KLYUEV

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

N. Klyuev’s conception of the word as an ontological phenomenon corresponds
to the religious interpretation of the word and sound in Aurora by J. Bohme,
which Klyuev knew very well. The ideas of Bohme can be regarded as sources
of imagery in Klyuev’s poetry. The philosophy of the word in the views of both is
related to the comprehension of the messianic purpose of their talents. Both
consider themselves selected by Heaven as agents. Bohme’s mission is to fight the
devil, to tell the uninitiated about the essence of God and His creation. Klyuev’s
mission is to improve and transform the world according to God’s plan. But both
are aware of their limitations in understanding the mystery of God. Both ironize
over the intellectual elite that is trying to understand the Creator through science
and logic. Both give a special status to the national language. Both sacralize the
word. Bohme comprehends the sound as a manifestation of the power of God;
according to his philosophy of language, the Holy Trinity is a product of the word.
Klyuev expresses his philosophy of language in White India and some other texts:
the word is the repeater of the power of God, it changes the world, the sound builds
the world order, notes Andrei Bely in Aaron’s Rod when analyzing the phonetics
of the poem “That’s why in my eyes...” Both believe that the word is devoid of
thought and a metaphysical meaning is fruitless. The theology of Bohme and
Klyuev is expressed in associative imagery. The central metaphor in their texts is
the tree, hence similarity of motives and details. Klyuev’s style is heterogeneous.
The vocabulary and intonations of his poems show that cantilism goes along with
avant-garde expression, new metaphors retain the clarity of primary meanings,
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as is the case in Protopop Avvakum's and King David's stylistic manners, different
from each other. Bohme’s style is generally homogeneous; he often uses repetitions
and comparisons. Both seek understanding and want to fulfill their missions.
Understanding the density of tropes in Klyuev’s poetry requires special training in
philology, understanding the depth of Bohme’s thoughts requires special knowledge
of philosophy.

Key words: Alekseev-Askoldov; Artsybashev; Andrei Bely; God; wood; sound;
metaphor; mysticism; salitter; word; Tolstoy; phonetics; language.

About the author: Natalia Solntseva — Prof. Dr., Department of the History
of Contemporary Russian Literature and Modern Literary Process, Faculty of
Philology, Lomonosov Moscow State University (e-mail: natashasolnceva@
yandex.ru).
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A.B. CaBuenko, M.C. XmeneBCKHii

COLIMOJMHIBUCTUYECKUI OB30P COBPEMEHHOI'O
KUEBCKOTI'O JTUAJIEKTHOT'O KOHTJIOMEPATA!

Tocydapcmeennuiii ynusepcumem Ynconuncu, e. Taiubsi, Tatisans
Ne 64, Cexk. 2, ya. Yncunan, 116, Bonvwans, Taibsi, Taieans

Canxkm-IlemepOypeckuii 2ocydapcmeenHulil yHugepcumem,
Poccus, 199034, e. Cankm-Ilemep6ype, Ynusepcumemckas nao., 11

CoBpeMeHHas S3bIKOBasi CUTyallusl KUeBCKOW KOHTJIOMepaluu, KOTopast
CKJIabIBajlach Ha TIPOTSKEHUM HECKOJIbKUX BEKOB, MPEACTABIISIET COOOM YHU-
KaJbHbI/ MaTepual IJIsl TMHTBUCTUYECKOTO OMTMCAHUS U U3YyYEHUS KaK 0COO0TO
(¢eHoOMeHa, BO MHOTOM OTJIMYHOTO OT aHAJIOTUYHBIX TPUMEPOB B CIABTHCKOM
MMpe (B YaCTHOCTH, TOPOACKUE MHTepauaieKThl JIbBoBa, [Iparu, bpHo, 3arpeba,
Capaesa, JI100151HEI).

Kuesckoe pycckosizpiue Hapsily ¢ pycCKO-yKpauHCKUM OUJIMHTBU3MOM,
a TaKXe MepeKIIoUYeHNe I3bIKOBBIX KOI0B, MAPKUPKUPOBAHHOCTb UX COLIMAIb-
HOM TPeCTUKHOCTHU, pa3TnyHble (hOPMBI TTPOSIBIIEHUS CYypXKUKa (T.€. CMEeIlIeHue
PYCCKOIrO U YKPAWMHCKOTO SI3bIKOB), COLLMOJMHIBUCTHYECKAsT (PYHKLIMS pyC-
CKOTO IMPOCTOPEUHs B OOMXOIHO-Pa3rOBOPHOM IHUCKYpPCE — BCE OTO COCTABJISIET
crenUKy KMeBCKOTO FOPOICKOT0 MHTepAUAIeKTa, MPeACTaBIsSIoNIero coooi
COBOKYITHOCTb UUOJIEKTOB.

HacTtosimias crtaThst mocBsllieHa aHaIU3Y U TUTIOJIOTU3AUM UCTIOJIb30BaHUSI
xutensiMu KueBa OCHOBHBIX SI3bIKOBBIX KOAOB B 3aBUCUMOCTH OT XapakTepa
orpeneleHHbIX KOMMYHUKATUBHBIX CUTYallUil U COIIMAIBHOTO CTaTyca HOCUTEe-
JIel JaHHBIX KOAOB, UTO TAKXKE 00YCIOBICHO TAKUMU SIBJIEHUSIMU, KaK SI3bIKOBAsI
uHTepdhEPEHLINS, PYCCKO-YKPAMHCKU OMJIMHTBU3M U SI3bIKOBasi KOHBEPTeHLIMS
BCJIEAICTBUE CMEIIEHMSI IBYX OJIM3KOPOICTBEHHBIX SI3bIKOB.

B craThe Takxxe paccMaTpuBaeTcs S13bIKOBasl MOJUKOAOBOCTb COBPEMEHHO-
ro KMeBCKOTO TOPOACKOTO KOHTJIOMepaTa ¢ KOHKPETHBIMU MOKa3aTeIbHbIMU
MnpuMepaMu U3 KUBOW HEMPUHYXIESHHOUN peuu XKUTeAeid CTOIMIIbI YKpauHBbI.
Oco0bIi1 aklLIEHT nefaeTcsl Ha crocobax (yHKIMOHMPOBAHUS PYCCKOTO SI3bIKa

Caguenko Anexcandp Buxmopoeuu — xaHaunat GuiIoIOrMYeCKUX HayK, aCCUCTEHT-
npodeccop l'ocynapcTBeHHoro yausepcurteta Yxkanwku (TaiiBaHb) (e-mail: savchenko75@
mail.ru).

Xmenesckuii Muxaun Cepeeeguy — KaHAMIAT (HDUIOJOIMUYECKUX HAYK, AOLEHT Kadeapbl
caBsSIHCKOM (uutoiorun ¢usoaornyeckoro ¢akynpreta CaHkT-IleTepOyprckoro rocy-
JapCcTBEHHOro yHUBepcuTeTa (e-mail: chmelevskij@mail.ru).

! Pa6ota BbInoHeHa npu (PMHAHCOBOI oanep:kke Poccuiickoro hoHa pyHIaAMEH-
TaJIbHbIX UccienoBaHuii. [IpoexT «[IpoBeaeHre COLMONIMHTBUCTUUECKUX UCCEIOBAHMIA
ropozckoro auanekra Kuesa: si3bIkoBasi MHOTOKOJOBOCTb M KUEBCKOE PYCCKOSI3bIYMSI HA
(one pyccko-ykpanHckoro ouauHrauama» (Ne 19-012-00613 A).
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KaK OCHOBHOI (hopMe KUEBCKOTO IMPOCTOPEYUS C yIETOM COIIMOJMHTBUCTIYE-
CKOTO M KOMMYHMKATUBHOTO (hakTopoB. Haiim HabroieH1s OCHOBBIBAIOTCS Ha
SMIUPUYECKOM MaTepualie, COOpaHHOM B XOJIe TIOJIEBBIX UCCAENOBaHUI KUeB-
ckoro ropoxackoro auanekTa (2018). 3acdukcupoBaHHBIA MaTepra IMO3BOJISIET
MaKCUMAaJIbHO OObEKTUBHO M CHCTEMHO OMKUCATh CITELIM(UIECKHE OCOOEHHOCTH
(byHKIIMOHUPOBAHUS PYCCKOTO SI3bIKA B peUU KUEBJISIH, pAaBHO KaK U CTPYKTYPHO
MPEICTaBUTh aKTyaJbHYIO SI3BIKOBYIO CUTYAIMIO TPEXMWUTMOHHON KMUEBCKOM
arioMmepaunu. B pesynbraTe MpoBeNeHHOTO HAMU MCCIEIOBAHUS OBIJIO BbI-
neneHo 10 OCHOBHBIX SI3BIKOBBIX KOIOB, COBOKYITHOCTb KOTOPBIX M COCTaBJISIET
COBPEMEHHbI KMEBCKUIA TOPOACKON TUAIEKT.

Karuegvie croea: yKpamHCKUN SI3bIK; PYCCKUM SI3BIK; CYPXKUK; PYCCKO-
YKPaMHCKUI OMJIMHTBU3M; MEXCIaBSIHCKash MHTepdepeHLIMs, I3bIKOBasT KOH-
BEPIeHIIMS.



Aleksandr Savchenko, Mikhail Khmelevskiy

SOCIOLINGUISTIC ANALYSIS
OF THE KIEVAN CONGLOMERATE OF DIALECTS

The current linguistic situation of the Kievan conglomeration of dialects, which
has evolved over the course of several centuries, is a unique subject for linguistic
description and study, differing substantially from analogous examples elsewhere in
the Slavic world, particularly within the urban dialects of Lviv, Prague, Zagreb,
Sarajevo, and Ljubljana. The Russian speech of Kievans along with Russian-
Ukrainian bilingualism, the switching of language codes, the marking of their
social prestige, the various forms of the manifestation of Surzhyk, linguistic and
sociolinguistic function of Russian colloquialisms in everyday speech of Kievans
constitute unique traits of the urban dialect. This study discusses how Kievans
use language codes in communicative situations that depend on the social status
of the carriers of certain codes, the character of communicative situations, and
the type of a language code being used by people involved in conversation. This
kind of a phenomenon is a form of linguistic interference within the mixing of
two closely related languages. Discussing multicodality of the present-day Kievan
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urban dialect, this article offers a wealth of examples of how Kiev residents speak
today. Special emphasis is laid on the role of the Russian language as a foundation
for creating Kievan colloquialisms.). The data acquired in July and August of
2018 enable us to structurally present the actual language situation of the multi-
million Kievan population and to describe how Russian is functioning in the speech
of Kievans. Ten basic language codes have been identified, as well as the reasons
for code switching. Their social status was established.

Key words: Ukrainian; Russian; Surzhyk; Russian-Ukrainian bilingualism;
urban dialect; language code; Ukrainian language situation; language assimilation;
inter-Slavic interference.

About the authors: Aleksandr Savchenko — PhD in Philology, Assosiate Pro-
fessor, National Chengchi University, Taiwan (e-mail: savchenko75@mail.ru);
Mikhail Khmelevskiy — PhD in Philology, Assosiate Professor, Saint-Petersburg
State University (e-mail: chmelevskij@mail.ru).
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A.M. Bbesos, H.H. Marannkas

CHOBA O <3AKOHE BAHIPUECA»:
MNMEHA HA -EIOX/-EION

Dedepanvroe 2ocydapcmeerHoe 6100xicemHoe yupexncoeHue evicuieco 00pazoeanus
«Mockoeckuii eocydapcmeennutii yrugepcumem umenu M. B. Jlomornocosa», 119991,
Mockea, Jlenunckue eopot, 1

Dedepanvroe 2ocydapcmeernnoe 6i00xcemHoe yupexcoerue Hayku «MHcmumym
saswbikosnanus PAH», 125009, Mockea,
b. Kucnosckuii nep. 0. 1 cmp. 1

CraTbsI MpoIoJIKaeT UCCemoBaHMs o TTpobiieMaThKe «3aKoHa Banapueca»
(manee — 3Bc) B ipeBHETpeUeCKOM, Ha4aJI0 KOTOPBIM OBLIO ITOJIOKEHO B paboTe
[benos, 2011], roe B TepMUHaX aKLEHTHBIX HapaaurM, B YaCTHOCTH, Oaudic-
Hell N daavrell 6apumoHe3sbl, ObUIM PACCMOTPEHbI CYILLIECTBUTENIbHbBIE Ha -CILOG.
B HacTosinieit pabote npeacTaBieH aHaAW3 CYLIECTBUTEIbHBIX Ha -£L0G, -ELOV,
BBITIOJTHEHHBII 10 TOM XK€ MEeTOIMKe. AHAJIM3 HOBOTO MaTepuasia IMoKa3bIBaeT,
YTO CJIOBA HA -£10G, -£10V ellle OOJIbIIe TTOATBEPXKAAIOT IMPABOTY TEOPETUIECKUX
MOJIOKEHM, BhICKa3aHHBIX B [bemos, 2011; 2015: 241249, 395—402]: mepe-
XO[I OT OJIMKHEe# GapuUTOHE3bI K JaJdbHell coBeplaeTcsl He moa BausHueM 3Bc,
a no 6oJiee OOLIMM MPUHLUIIAM PELIECCUMU ApeBHerpeyeckoro yaapeHus. [pu
5TOM B OOBSICHEHMH HYXIAeTcsl He (DakT camoil perieccui, a (pakT ynepKaHust
OJIKHE 6apyUTOHE3bI MOCPEACTBOM MOPGHOCEMAHTUUECKUX CBOMCTB IPEUECKUX
aKIIEHTHBIX ITapaJirM.

Knrouesvie croga: npeBHETpeuyecKoe ynapeHue; akLeHTOJI0TUs; 3aKOH Bann-
pueca; aKIleHTHbIE TTapaauTMBbl.



Alexius Belov, Natalia Magnitskaya

REVISITING THE VENDRYE’S LAW:
THE WORDS WITH -EIOX/-EION

Lomonosov Moscow State University,
1 Leninskie Gory, Moscow, 119991

Institute of Linguistics of Russian Academy of Sciences,
I—1, Bol. Kislovsky per., Moscow, 125009

The paper continues the research [Belov, 2011] on the Vendrye’s law in Greek,
which discusses nouns and adjectives ending in -aio¢. Using the terms accent
paradigms and longer and shorter barytonese, this paper discusses a new corpus
of words ending in -etog, -€ov. An analysis shows that new data supports the
basic theoretic conclusions of the previous work: the shift from shorter to longer
barytonese happens not according to the Vendrye’s law, but according to more
common principles of accent recession. The retention of accent is attributed to
morphosemantic characteristics of Greek accent types.

Key words: ancient Greek accent; accentology; Vendrye’s law; accent para-
digms.

About the authors: Alexius Belov — Prof. Dr., Department of General and
Historical Linguistics, Faculty of Philology, Lomonosov Moscow State Univer-
sity (e-mail: indogermanica@yandex.ru); Natalia Magnitskaya — PhD in Physics
(e-mail: magnitskayann@gmail.com).
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N.B. TpecopykoBa

AHTPOIIOHUMMUA TPEYECKOM ®PA3EOJIOTUN:
SIIITI XQPIX TIANNH ITPOKOITH AEN KANET'

Dedepanvroe eocydapcmeennoe Or00HcemHoe 00paz08amenHoe yupedcoeHue abiculeco
obpasosarnus «Mockosckuii eocydapcmeennblii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopui, 1, Poccus

B cBeTe Masion3ydeHHOCTH MPOOJIeMbI AKTYaIM3alUKM aHTPOITOHUMOB B Tpe-
4ecKoi (hpa3eosoruu MpeacTaBIsieTCs aKTyaTbHBIM PACCMOTPETh, Kak (hyHKIINO-
HUPYET BO (Ppa3eoornyeckux KOHCTpYKIusIX uMst cooctBeHHoe (M C) lidvvyg,
OIIHO M3 CaMBIX PacIIpOCTPaHEHHBIX B rpedeckKoM a3bike. JlanHoe MC oTHOCHUTCS
K COOCTBEHHO aHTPOTIOHMMAaM, B KOTOPBIX OTOOPaXKalOTCsI STHONICUXOJIOTUIECKUE
0COOEHHOCTH HOCHUTES SI3bIKA.

IMpu ananuse aHTpomoHUMa [idvvy¢ BBISIBISIIOTCS €0 JIeHOTaTUBHBIE,
pedepeHTHbIE 1 CUTHU(DUKATUBHBIE TTPU3HAKHU, COCTABJISIONIME €TO SIAPO, a
B pe3yJbTaTe aHaJn3a MaTepraja U3 KOPITyCOB TEKCTOB IPeYecKoro sI3biKa,
TOJIKOBBIX M TEMaTUYECKHX CJIOBapei, comepxKamux (ppaseojornueckue enm-
Huubl (PE) rpeueckoro s3blKa, BbIYWJIEHEHO 58 cllyyaeB YHUKAJIbHOTO YIIO-
TpebaeHus gaHHoro aHTporoHnMa Bo ME, rie orMevaroTcst BApuaHThl UMEHU:
Tigvvng/ lidvvog/ llavvdxng, KOTOpble MPUHUMAIOTCSI Hamu Kak equHoe MC B
paznuuHbix dopmax. Cpenu ckoMnoHoBaHHON rpymnnbl @E BeensioTcs: Tpu
KaTeropuu ppa3eooru3MoB: UINOMbBI, CHHTaKCHUYECKUE (hpa3eooru3Mbl U Ma-
pemuu. HanGoJpliiee KoIn4ecTBO IIPUXOIUTCS Ha OO UAMOM (Cpear KOTOPHIX,
[JIAaBHBIM 00pa3oM, IIPUCYTCTBYIOT peueBble (OPMYJIbI), 3aTeM CISAYIOT ITapeMU
U CUHTaKcu4eckue hpaseosoTu3Mbl.

B craThe cemaHTMKa aHTPOTIOHMMA paccMaTpuBaeTcs Kak (peHOMeH ¢ To-
JIEBOM YCTPOEHHOCTHIO, aHAIM3UPYETCSI ero SApo M nepudepusi, cocTosmias
13 SMOTHBHO-OLIEHOYHOTO, KOMMYHUKATUBHO-CUTYaTUBHOTO M KYJIbTYPHO-
HWCTOPUYECKOIO MPU3HAKOB aHTporoHUMa. B pesynbrate moapoOHoOro pasdopa
HC B coctaBe DE oTrmeyaeTcs, yTo Ipu aHaIU3e chepbl SMOTUBHO-OLIEHOUHBIX
Npu3HaKoB 6oJbIire Bcero ME onmmchIBaloT TaKyio YepTy XapakTepa yeJoBeka, Kak
LJIYTIOCTh, 3aTeM ciienytoT @E, o6o3Hauarolme cXoncTBo, 3rou3M, JeHb, LieJey-
CTPEMJIEHHOCTD U YTpaTy CIIOCOOHOCTH JIOTUYHO paccyknaTh. KOMMyHHKaTHBHO-
CUTyaTHBHble PU3HAKH Nepudepun Mo aHTpononuma coaepxarca B @E, uc-
T0JIb3Y€eMBIX JJIs 0003HAYEHHS PEAKIINH IPH AKTe KOMMYHHKALMHA: IPeHeOpeKeHus,

Tpecopykosa Upuna Bumanveena — KaHauaat GpUIOJOrMYECKUX HAYK, TOLIEHT Kadeapbl
BU3aHTUICKOI U HOBOrpeueckoi uioaoruu puiionoruyeckoro akynsreta MI'Y umenu
M.B. JlomoHocoBa (e-mail: itresir@mail.ru).

! B 3arnaBue CTaTbU BbIHECEHA Tpeyeckas MOroBOpKa, KOTopas GYKBaJbHO MepeBo-
nuTcs Kak «Jlom 6e3 SIHuca He OyneT pa3BUBAThLCSI» M YIIOTPeOJIseTCs sl 0003HAUYEeHUST
BaXKHOCTHM HEKOETO YeJIoBeKa UM COObITHS ISl yCIiexa BCero aena.
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TOXBAJIbI, 0JI00PEHNSI, OJIOKHTEIbHOI WITH OTPUIATETHHO OLEHKH POUCXOISIIETO H
np. KynbTypHO-1cTOprYecKrii MpU3HAK Nepudepun MoJist TaHHOTO aHTPOTIOHM -
Ma conepxutcs B DE, TeCHO CBSI3aHHBIX C MPAaBOCIABHBIMU U KYJIbTYPHBIMU Tpa-
TUISIMA TPEYeCKOro Hapona. Bee paHee ckazaHHOE ITO3BOJISIET CIeIaTh BBIBOI,
YTO JaHHBII aHTPOITOHUM B ITOJTHOM Mepe OTpakaeT HallMOHATbHO-KYJIETYpPHBIS
0COOEHHOCTH TPeYeCKOT0 Hapoa U CIielIn(PrKyY HAlIMOHATBHOTO CAMOCO3HAHUSI,
YTO TOBOPUT O BKJIIOYEHHOCTH TAHHOTO aHTPOTIOHWMA B OOIIIyI0 (hpa3eosorn-
YecKylo KapTUHY MMpa HOCUTEJIS TPEYECKOro sI3bIKa, KOTOpasi, B CBOIO OUepe/lb,
NEMOHCTPUPYET BCE CBOEOOPAa3Ue rpeuecKoil I3bIKOBOI KapTUHbBI MUPA.

Karouesbvie crosa: aHTpOTTOHNM; (Dpa3eosiorns; CEeMaHTHKA OHUMA; TPeYeCKHit
SI3BIK.



Irina Tresorukova

ANTHROPONYMS IN THE PHRASEOLOGY
OF MODERN GREEK: A HOUSE
WITHOUT YANIS DOES NOT HAVE LUCK

Lomonosov Moscow State University,
1 Leninskie Gory, Moscow, 119991

The connotative nature of proper names, or anthroponyms, in Greek
phraseology isstill understudied. Even less studied are proper names in phraseological
units (PUs). Proper names known as onyms are words that cannot have a denotative
meaning, for they have an onomastic meaning with its own connotations.
Onyms include anthroponyms, which are sub-divided into anthroponyms proper,
mythonyms, historionyms, biblionyms, and ad hoc words. This article discusses
one of the most prominent anthroponyms in Greek phraseology, the proper
name Yanis. Studying denotative, significative, and connotative components in
the semantics of this anthroponym as part of PUs shows that it means ‘stupid’,
‘selfish’, ‘indolent’, ‘deliberate’, and “‘unable to develop his ideas rationally’. In a
communicative act, Yanis-containing PUs are used to express disregard, praise,
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approval, and positive or negative evaluation of a situation. In addition, the cultural
and historical contexts included in the semantic periphery of Yanis as part of PUs
are closely associated with cultural and religious traditions of the Greek. Lastly,
Yanis as part of PUs provides insights into the Greek national consciousness, it
creates a phraseological image of the native speaker of Greek, demonstrating how
unique is the language picture of the Greek world.

Key words: phraseology; onyms; anthroponyms; Greek language; world’s
linguistic picture.

About the author: Irina Tresorukova — PhD, Associate Professor, Department
of Byzantine and Modern Greek Philology, Faculty of Philology, Lomonosov
Moscow State University (e-mail: itresir@mail.ru).
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E.B. Tepemko

ACCOIIMATUBHAA INIOTHOCTb 300HNUMOB
1 CTEPEOTUIIBI B HUJAEPIAHJACKOM A3BbIKE

Dedepanvroe 2ocydapcmeernHoe 6100xcemHoe 06pazoeamenvroe yupexdcoeHue vbicueo
obpaszosanus «Canxkm-Ilemepbypeckuii eocydapcmeennulii ynugepcumem» 199034,
Canxkm-IlemepOype, Ynusepcumemckas nabepescras, 0. 11

Dedepanvroe eocydapcmeenoe 6r00xcemuoe yupescdenue gvicuieeo 00pa3o8aHus
«Mockosckuii eocydapcmeennbiii yuusepcumem umenu M. B. Jlomonocosa», 119991,
Mockea, Jlenunckue eopol, 1

JlaHHasT cTaThsl, HaIMMCaHHAsl B pycjie KOTHUTUBHOM JIMHTBUCTUKU, OTpa-
XKaeT pe3yabTaThl JUHTBUCTUYECKOrO 3KCIepUMeHTa, poBeaeHHoro B 2017 r.
UM MMEBILETO CBOE 1IeJIbI0 BBHISIBJIEHUE CTEPEOTUITHBIX MPU3HAKOB XXUBOTHBIX
B HMIEPJAHACKOM $SI3bIKE. AHAJIN3 TIOJYYEHHBIX JaHHBIX MO3BOJIMJ BBIICIUTD
rapameTp OnpeaeIeHHOCTH CTEPeOTHUIIa B CO3HAHUM HOCUTENEH sI3bIKa, KOTOPBIi
MpeiaraeTcsl Ha3BaTh aCCOLMATUBHOM MJIOTHOCTBIO.

B miepBOM pasnene maetcs onpeaeeHUe MTOHITHIO CTEPEOTHUIT ¢ OITOPOiA Ha
pPabOThI MOJILCKUX JIMHTBUCTOB BO I1aBe ¢ E. bBapTMUHBCKMM, 3aMMCTBOBaBIINX
3TOT TEPMUH U3 00JIACTH TICUXOJIOTUN U COLIMOJIOTMY U JaBIIUX eMYy HOBOE 3BY-
YaHWe B paMKax KOTHUTUBUCTUKU. [TpOBOMUTCST TpaHUIIA MEXIY TTOHATUSIMU
CTEpeoTHUIIa U KOHIIENTA, a TAKXKe pPAaCCMaTPUBAETCSl COOTHOIIEHWE B KOTHM-
TUBHOM JIMHTBUCTUKE TAKUX TEPMUHOB, KaK KOHIEIIT, CTEPEOTHII, IIPOTOTUIT U
naeanrn3nupoBaHHasi KorHutuBHas1 Moaeiab (ICM). Bo BropoM pasmesie KpaTko
OIMCBIBAETCS TPOBENCHHBIA ACCOLMATUBHBINA 3KCIIEPUMEHT, COCTOSIBLUUI U3
JIBYX YacTeil: mepBasi yacThb («pasie CBOOOMHBIX acCOLMAIINIi») TIPENCTaBIISICT
c000if HampaBJIeHHBII aCCOIMATUBHBIN 9KCIIEPUMEHT; BO BTOPOIi YacTH («pa-
3€0JI0TMYECKOM pasliesie») yJaCTHUKAM 3KCIepUMeHTa ObLIO MPeaIoXKeHO 10-
MMOJTHUTh YCTOMYMBBIE CPAaBHEHUSI, B KOTOPBIX COCTABUTEIN aHKEThI OMYCTUIIN
npuiaraTeabHoe. B TpeTbeM IMyHKTe BBOMUTCS TTOHATHE aCCOLIMATUBHOM TUTOT-
HOCTU. [latoTcsI MpuMepbl CTEPEOTUITHBIX IIPU3HAKOB 300HMMOB aap ‘00e3bsiHa’
" hond ‘cobaka’, KOTopble OBUIM MPEITOKEHbl PECIIOHIESHTaAM B 00eMX JacTIX
sKcrepuMeHTa. [IpuBOASITCS IPUMEPHI YETKO OYePUEHHBIX CTEPEOTUITHBIX 00-
DPA30B XXMBOTHBIX M X TOMUHAHTHBIX TTPU3HAKOB.

Kniouesbvie crosa: cTepeoTHIT; aCCOLMATUBHBIN 9KCTIEPUMEHT; (Dpa3eosIorus;
KOTHUTUBHAs JTMHTBUCTUKA; ACCOIIMATUBHAsI TUIOTHOCTh; KOHLIETIT.

Tepewro Examepuna Bradumupoerna — corckartesib y4eHOM CTETIEHM KaHauaaTa (huio-
Jiornveckux Hayk npu CaHkT-IleTepOyprckoM rocynapcTBeHHOM YHHUBEPCUTETE; MIPETo-
naBaTelib KadeIpbl FTepMaHCKOI 1 KeIbTcKoi huonoru MI'Y umenu M.B. JlomoHocoBa
(e-mil: katja.tereshko@yandex.ru).
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Ekaterina Tereshko
ASSOCIATIVE SOLIDITY OF ZOONYMS AND STEREOTYPES

Saint- Petersburg State University
11 Universitetskaja nab., Saint- Petersburg, 199034

Lomonosov Moscow State University,
1 Leninskie Gory, Moscow, 119991

This article is written in the framework of cognitive linguistics. We have used a
theoretical base of Polish ethnolinguistic studies on stereotypes. In the first chapter
the term ‘stereotype’ is separated from other terms used in cognitive linguistics
such as concept, prototype, and idealized cognitive model (ICM). The second
chapter describes an experiment. 235 respondents had to fill in an online form
where they were asked to give their associations on the zoonymes that they got as
stimulus. The experiment had two parts. In the first part of the directed associations
experiment the respondents saw just a zoonym on the screen as stimulus and were
asked to give an adjective as a reaction. The second part, phraseological, involved
phraseology in the form of sustainable comparisons such as zo bang al seen haas
‘be afraid like a hare’. The adjectives in the comparisons were absent and the
respondents were asked to make the phraseological units complete by adding the
right adjective. The comparisons were taken from dictionaries of Dutch idioms.
The third chapter explains the term ‘associative solidity.” The point is different
animals received different reactions, which is to suggest that some associations are
more solid than others: the more variants, the less solid is a stereotype.

Key words: stereotype; cognitive linguistics; phraseology; directed associations
experiment; associative solidity; concepts.
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O./1. Yepenanona

AKYCTUYECKHNI KOHTPACTUBHBIN AHAJIN3
KAK MTHCTPYMEHT JUHI'BUCTUYECKOTI'O
OBECIIEYEHUA ®POHETUYECKHUX TPEHAXKEPOB
(Ha MaTepuaJe IJIACHBIX PYCCKOT0 M HEMENKOTO SI3bIKOB)

Dedepanvroe eocydapcmeernHoe 6100xicemHoe 06pazoeamenvroe yupexdcoerue evicuieco
obpaszosanus « Mockosckuii eocydapcmeennulil ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

Kaxk moka3pIBalOT MHOTOUYMCJIEHHBIE UCCIIENOBAHMUSI, CPEACTBA A0KAAUZAUUU
MPOU3HOCUTENBHBIX OLTMOOK Ha YPOBHE (DOHEM MOTYT CYIIIECTBEHHO MOBBICUTh
3(hheKTUBHOCTb COBPEeMEHHbIX (POHETUUECKUX TPEHAXKEPOB. 1151 CO3naHusI TAKMX
CPENCTB BaxkHa, B TOM YMCJIe, TUHTBUCTHUYECKAst MH(GOPMALIKS O POJIHOM SI3bIKE
nojib3oBatesiss. CortacHo TMOJI0XEHUSIM KOHTPAaCTUBHOTO aHaJlu3a, CpaBHEHUE
doHeTueckux cuctem pomHoro (L1) m m3ydaemoro (L2) SI3bIKOB IMO3BOJISIET
Npeackas3arb MHTepepeHIIMOHHBIE POU3HOCUTENIbHBIE OIMOKH, KOTOPhIE
Hocuteau L1 ¢ HauboJblieil BeposiTHOCThIO OyayT nomyckath B L2. Yaiiie Bcero
KOHTPACTUBHbBII aHAIN3 3BYKOBBIX CUCTEM JIBYX SI3bIKOB IPOM3BOJUTCSI HA OCHOBE
apmMUKYAAYUOHHBIX /WU hoHemuueckux Npu3HakoB ¢oHeM. B HacTosiiei pabote
paccMaTpuBaeTCsl METOM aKycmu4ecko20 KOHTPaCTUBHOTO aHAJIM3a Ha MaTepualie
ITOICCTEMBI TJIACHBIX PYCCKOTO U HEMEIIKOTO SI3bIKOB. AHAJIU3 MIPOU3BOIUIICS
Ha OCHOBE 3HAYE€HUI YaCTOT IePBBIX IBYX (DOpMaHT IJ1acHBIX. B pe3ynbrare ObU10
BBIIEJIEHO TPU THUIIA MOTEHIIMAIBbHBIX OIIMOOK, KOTOPble HOCUTEIU PYyCCKOTO
S13bIKA C HAaMOOJIbILIEH BEPOSATHOCTBIO OYyT JOMYCKATh IPY TPOU3HECEHUH IJ1ac-
HBIX B HEMELIKOI peun: 1) OTCYyTCTBUE MPOTUBOMNOCTABICHUSI KPAaTKUX U JOJTUX
[JIACHBIX; 2) 3aMeHa HeMEeIKMX MOHOMTOHTOB [u], [0] aKkycTHYeCcKU OIM3KUMU
PYCCKHMMU IJIACHBIMU, 3) IIPOM3HOCUTEIbHEIE OITMOKM Ha INIACHBIX [Y] — [y:]
u [oe] — [or]. a1 aMIuprUYecKoro MoATBEPKACHMS YaCTOTHl BCTPEUaeMOCTHU
MpencKa3aHHbIX OITMOOK ObUT MPOU3BEeH aKyCTUUECKUI 1 9KCIIEPTHBIN aHa-
JIN3 HEMELIKOU peur HOCUTEJIEN PYCCKOTO SI3bIKa C PA3HOU CTEMEHBIO BIaIEHUS
HEMELIKUM SI3bIKOM. AKYCTUYECKHWIA aHaJIU3 TTOKa3all, YTO BCE TPU THUIIA TTPOU3-
HOCUTEJIbHBIX OIIIMOOK JOTYCKAIOTCS PYCCKOSI3bIYHBIMU AUKTOpaMu. CoriacHO
pe3yabTaTaM 9KCIIepTHOTO aHaJIM3a, CHJIbHEEe BCero Ha CTETICHb BBIPAXKEHHOCTH
MPOMU3HOCUTENILHOTO aKIEHTa BAUSIOT olnOKu tuna 3. [osyyeHHbIe 1aHHbIE
MOTYT OBITh MCMOJIb30BaHbI B (DOHETUUECKUX TPpEeHaxepax He TOJbKO IJIs1 00e-
crieyeHust GyHKIMU JIOKATU3aIMU OIIMOOK, HO U ISl YIy4YIIeHUsT MOAYJIsI 00-
pPaTHOI CBSI3U C MOJIb30BaTEJIEM.

Yepenanosa Onvea JImumpuesrna — actiipaHT KadeApbl TEOPETUIECKOM 1 MTPUKITATHON
JIMHTBUCTUKY (buitoiorndeckoro (akyabsrera MI'Y umenn M.B. JlomoHocoBa (e-mail:
cherepanova.od@gmail.com).
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Karouegoie cro6a: aKyCTUKa; KOHTPACTUBHbBIN aHAIN3; OHETUYECKUE TPeHa-
XKepbl; pYCCKUM S3bIK; HEMELIKUM S3bIK.



Olga Cherepanova

ACOUSTIC CONTRASTIVE ANALYSIS AS A LINGUISTIC TOOL
FOR CAPT-SYSTEMS (BASED ON THE MATERIAL
OF RUSSIAN AND GERMAN VOWELS)

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Research shows that one of the key features that can improve the effectiveness of
CAPT-systems is error localization at the level of phonemes. Linguistic information
about the user’s native language can facilitate this task. Provisions of contrastive
analysis state that by comparing the phonetic systems of L1 and L2 we can
predict interferential pronunciation errors most typical for L1 speakers in their
L2 speech. Contrastive analysis is usually based on articulation and/or phonetic
features of phonemes. In this paper, we discuss the method of acoustic contrast
analysis on the material of Russian and German vowel subsystems. The analysis is
based on F1 and F2 frequencies. As a result, we predicted three types of errors that
native Russian speakers are most likely to make in vowels in their German speech:
1) lack of opposition between short and long vowels; 2) replacement of German
monophthongs [u], [o] by acoustically close Russian vowels; 3) pronunciation
errors on vowels [y] — [y:] and [ce] — [@:]. So as to confirm empirically the
occurrence of these predicted errors, we analyzed German speech of native Russian
speakers. Its acoustic analysis showed that all three types of pronunciation errors
are regularly made by Russian speakers. The analysis showed that type 3 errors are
perceived as having the strongest effect on speech accent. The obtained data can
be used in CAPT-systems to improve error localization at the level of phonemes
and the user feedback module.

Key words: acoustics; contrastive analysis; CAPT-systems; Russian;
German.

About the author: Olga Cherepanova — PhD Student, Department of Theo-
retical and Applied Linguistics, Faculty of Philology, Lomonosov Moscow State
University (e-mail: cherepanova.od@gmail.com).
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O.J1. JloBruii
NPOHUS B CATUPAX A.JI. KAHTEMMUMPA

Dedepanvroe cocydapcmeennoe Or00HcemHoe 00pa308amenbHoe YupedcoeHue ebiculeco
obpaszosanus « Mockosckuii eocydapcmeennniii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

CraTbs sIBAsIETCS TPOAOKEHUEM CepyH IyOIMKaIMii aBTOpa O TOITUKE CaTHUpP
AJ1. KaHTemupa 1 mocBsiieHa MUKPOGUIOIOTMYeCKOMY aHaIn3y MeXaHU3Ma
CO3JaHMSI UPOHUYECKOT0 Mojiyca — IJIaBHOTO B caThpax. OCHOBHBIM CPEICTBOM
CO3MaHMST UPOHUUYECKOTO 3(eKTa SIBJIIeTCs] CpaBHEHUE, TIOCTOSTHHO OajaHCU-
pyiolee MeXIy pesKMMOM JIUTOTHI U pesKUMOM Tutiep6oibl. Ocoboe BHUMaHKE
VIEJSIETCS IPUEMY «ITPEB30MIEHHOTO 00pa3La» — KOrna 3aBeJOMO HU3KHH ep-
COHaX «IocpamiIsieT» aHTMYHOTO 60ra Wy TPU3HAHHOTO MacTepa B ero cdepe.
PexxuM MpoHMYECKOTo TOXIECTBA TAKXKE BXOAUT B pUTOpruueckuil apceHan KaH-
TeMupa. B craTbe nogpoO6HO paccMaTpuBaeTCs TOMMKA UPOHUYECKUX CPABHEHU,
MaTtepua Juisl KOTOPBIX TPUBJIEKAETCS U3 PA3IMYHBIX pa3eI0B YHUBEPCATbHOTO
(oHma roTOBOTO CNIOBA: AHTUYHON MU(OJIOTUU, €BPONEHCKOI U pyCCKOM UCTO-
puM, KyJIbTYphl, ObITa, MpodecCHoHaTbHBIX KOOB U T.4. Ha co3nanue npoHuye-
CKOT0 TOHa paboTalOT BCE YPOBHU TEKCTA — CUHTAKCUC, CEMAHTHKA, FpaMMaTHKa,
doHeTtuka, pudpma. KaHTeMup MMpPOKO UCIOIb3YeT KOMIO3UIIMOHHBIE CPEICTBa,
KOHTpacTHoe conoyioxxeHnue ypoBHeit RES/VERBA, paznuuHbIX KogoB (Mudoso-
TMYeCKUX, 6eCTUapHBIX, TACTPOHOMMUUYECKUX, TEJIECHBIX, TPODECCUOHATBHBIX U
T.1I.), CO3MIAIOIIIMX HAPOUNTOE HapYIIIEHNE NeEPAPXUH 1 BBI3bIBAIOILIMX cMeX. B xome
aHaJI13a BBISIBJISIIOTCS IBE OCHOBHBIE (DYHKITMY MUDOIOrMUECKOro KOIa B CaTUPaX:
MPOCBETUTENbCKAS U MOCTABISIOLIAS MaTepUall JUisl UDOHUYECKUX CPAaBHEHUH.
HMponus Kanremupa He 3HaeT 3aKphIThIX 00JIaCTei; aBTOPCKAasi CAMOUPOHUST —
opranuyeckas 4yeprta catup. OcoOeHHO SIpKO aBTopcKas mpoHus Kanremupa
TPOSIBIISIETCS B TIO3TOJIOTMUECKON cepe: Tpr ONMUCAHWUU MUCATENIBCKOTO Tpyaa
BO Beex faeTaisax. Cucrema puTopuyecKux CpeacTB, CIIOCOOCTBYIOIINX CO3MaHUIO
PUTOPUYECKOTO TOHA, PUCYTCTBYIOIIAS B caTHpax, YHUBEpcalbHa U OKa3ajlach
LIAPOKO BOCTPeOOBaHA MOCIEAYIOLIEN PYCCKOI MO33UEN.

Knrouesuie crosa: A.J1. KantemMup; caTUpHI; ITO3TUKA; MUKPOMIIIOIOTYECKIIA
MMOJXOM; UPOHUS; TOMMKA; TpaMMaTrKa; (OHETUKA; PEXUM JIMTOTHI;, PEXUM
rUIepoOoJIbl; CAMOUPOHMSI.



Olga Dovgy
IRONY IN A. CANTEMIR’S SATIRES

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This paper is a microphilological study of the poetics of A. Cantemir’s satires.

It discusses schemes of creating the ironic mode, the principal mode is the satires.

An ironic effect is created through a comparison that constantly balances between
the regime of litotes and the regime of hyperbole. Special attention is paid to a device
that can be called ‘overshadowing the ideal’, when a lowly character is bringing
disgrace on an ancient god or a recognized master. Cantemir’s rhetorical arsenal
also includes the regime of ironical identity. The article minutely discusses ironic
comparisons, the material for which is drawn from various sections of the universal
fund of the ready-made word: ancient mythology; European and Russian history;

culture; everyday life; and professional codes. The ironic tone is created at the levels
of syntax, semantics, grammar, and phonetics. Cantemir makes extensive use of
compositional means, contrasting the combination of RES/VERBA levels, various
codes, including mythological, bestiary, gastronomic, corporal, and professional,

creating a deliberate violation of the hierarchy and causing laughter. Research has
revealed two major functions of the mythological code in satires: enlightening and
supplying material for ironic comparisons. Irony of Cantemir boundless; authorial
self-irony is an organic feature of his satires. Especially bright Cantemir’s irony is in
describing the writer’s work in detail. The system of rhetorical means that contribute
to the creation of ironic tone in satires is universal and has been highly demanded
by forthcoming Russian poetry.

Key words: A. Cantemir; satire; microphilological approach; irony; similes;
litotes regime; hyperbole regime; topic; grammar; phonetics; self-irony; poetics.

About the author: Olga Dovgy — Prof. Dr. (Philology), Senior Researcher,
Department of Literary and Art Criticism, Faculty of Journalism, Lomonosov
Moscow State University; Associate Professor, Department of the History of
Russian Classical Literature, Russian State University for the Humanities (e-mail:
olga-dovgy@yandex.ru).
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A.C. ®enoros

MEXJY TA3ETOV M XKYPHAJIOM:
«MY3BIKAJIbHBII Yl TEATPAJIbHBIIN BECTHUK>
B PSIJTY IPYTUX TEATPAJTbHBIX U3IAHUT!

Dedepanvroe 2ocydapcmeernHoe 6100xicemHoe 06pazoeamenroe yupexdcoerue vicuieco
obpaszosarnus « Mockosckuii eocydapcmeennniii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

Jaetcst o6111ast XapaKTepucThKa XypHajia «My3blKaJabHbIN 1 TeaTpaibHbIi
BECTHUK», Bhixoausiiero B Cankr-Iletepoypre B 1856—1860 rr. ITepeuncieHbl
OCHOBHBIE PYOPUKU, MOCTOSIHHBIE COTPYIHUKM, OTMEUEHBI Hanbosiee 3aMeT-
HbIe MaTepuaibl, OXapakKTepu3oBaHa cTparerus pemakropa M.S. PanmaropTa,
KpaTKO OMKUCaHbl OOCTOSITEILCTBA 3aKPBITHS XKypHajia. ABTOp 3alllUILAET UIEHO,
COIVIACHO KOTOPO# B OCHOBE CTpaTeruu U3aTesl CelIMaIbHOTO TeaTpaJbHOTO
MepUOINIECKOrO OpraHa JIEXKUT CTpeMJICHHUE K aJleKBATHOCTU M3IaHUsI CAMOMY
PUTMY TeaTPaJIbHOM XU3HU. DTOT PUTM I10 OIpeneeHUIO 00Jiee BHICOKUIA, YeM
B JIUTEepaType, OTYACTU M3-3a CIelU(PUKHN TeaTpaJIbHOTO CIIEKTAKJIsS B 3IOXY
0 BOBHUKHOBEHMSI TEXHUYECKMX CPEICTB €ro (puKcaluuu, OT4acTH U3-3a MC-
KJTIOUUTEJIbHO TEKy4ero perepryapa CTOJMYHBIX MMIIEPAaTOPCKUX TEaTPOB B
cepennHe XIX B. B KauecTBe rumoTe3bl mpeajiaraeTcst uaest, uto opmat «My3bi-
KaJIbHBII U TeaTpabHBII BECTHUK» MOT IT03aMMCTBOBATh Y IPOCYIIIECTBOBABIICH
BCETo TPU Mecsilia ra3eThl « TeaTpaibHasi JIETOMUCH», U3IaHue KOTOPOU Mpearnpu-
Hsun B 1845 1. A.A. I'puropbeB u B.C. MexeBrd. « My3bIKabHBII U TeaTpaIbHbII
BECTHMK» OBLI ITPU3BaH HE IMPOCTO 3aHATh HUIILY «[TaHTeoHa», 0TKa3aBIIErocs OT
CIeLMaTIbHO TeaTPaJIbHOTO CTaTyca 1 CTaBILIETO OOIIETUTEPATYPHBIM XXYPHAIIOM,
HO M MPEIJIOXUTh PYCCKOM IyOMKe MPUHIIUMITMATBLHO HOBBII M3IaTeIbCKUI
MPOIYKT, KaYeCTBEHHEE OOCTYKMBAIOIIUIA YATaTEIsI-TeaTpaa.

Knrouegoie cr06a: NCTOPUS PYCCKOM XKYPHATUCTUKY; TeaTpasibHAasI IEPUOINKA;
«My3bIKaJIbHBII U TeaTpajbHblil BecTHUK»; M.4. Panmamnopt; B.S1. CroloHuH;
A.H. Cepos.



Andrey Fedotov

BETWEEN THE NEWSPAPER AND THE MAGAZINE:
THE MUSIC AND THEATRE HERALD AS A THEATRE
PERIODICAL

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The paper gives the general characteristics of the “Music and Theatre
Herald” magazine that was published in St. Petersburg in 1856—1860. The main
publications and the permanent contributors are listed. The author shortly analyzes
the most notable materials and the strategy of the editor Mavrikiy Rappaport in
general. The circumstances of the magazine’s closure are also described. The
author defends the idea that the strategy of the publisher of a special theatrical
periodical is based on the desire for the adequacy of the magazine format to the
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rhythm of theatrical life. This rhythm is by definition higher than in literature,
partly because of the specifics of the theatrical performance in the era preceding
the invention of technical means of its fixation, partly because of the extremely fluid
repertoire of the Imperial theaters in Moscow and St. Petersburg in the middle of
the 19th century. It is hypotheticaly stated that the The Music and Theatre Herald
could have borrowed its format from the Theatre Chronicle, the newspaper that
was opened in 1845 by Apollon Grigoryev and Vasily Mezhevich but managed to
hold out only for three months. The Music and Theatre Herald thus was intended
not only to occupy a niche of The Pantheon that had lost it specifically theatrical
status and became a general literary magazine in the 1850s but also to offer the
Russian public a fundamentally new publishing product which would better serve
the theatregoers.

Key words: history of Russian journalism; theatrical periodicals; The Music and
Theatre Herald; Mavrikiy Rappaport; Vladimir Stoyunin; Alexander Serov.

About the author: Andrey Fedotov — PhD, Teaching Fellow, Department of the
History of Russian Literature, Faculty of Philology, Lomonosov Moscow State
University (e-mail: anfed86@icloud.com).
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E.B. Kemapny

ITNCATEJIBCKUE U N3JATEJIBCKUE CTPATEI'IN
9. CUHKIIEPA

Dedepanvroe eocydapcmeennoe Or00HcemHoe 00paz308amenbHoe yupedcoeHue avicuieco
obpazosanus «Mockoeckuii eocyoapcmeentoiii ynugepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopoi, 1

AMEPUKAHCKUI TUcaTeb-COUUATUCT DNTOH CUHKIIEp MHOTO TTUCAJ O TTPO-
GJ1eMe TSXKEeJIoro MOJIOXKEeHUs MK1CcaTes Ha IMTEPATyPHOM PhIHKE, O TPOJAXKHOCTH
PEenakTOPOB U3MATENBbCTB U MPECCHI, KPUTUKOBAJ IEHEXXHbIE OTHOLIIEHUS B chepe
nutepaTypsl. [lo3uumonunpys cedst Kak nmucaressi-6eccpedbpeHrnKa, ColMuaarcTa,
«pasrpebdaresisi rpsi3u», IPOTUBOCTOSILLIETO KATUTATUCTUYECKOMY (DJIaHTy ra3eT u
n3natenabcTB CILIA nHavyana XX B., CUHKIIEp JOOMIICS BCEMUPHOM M3BECTHOCTHU
U TIOTYJISIPHOCTH M BMECTE C TEM BbI3BaJI THEB 3aKOHOATeJIeH TUTepaTypHOR
Mozl AMepuku (I'.JI. MenkeH, B.B. bpykc), KpuTHKOBaBIIMX TTHcCATEIs 32 CO-
IMATUCTUYECKUI (haHaTU3M U TYOJULIMCTUUECKUI CTWIb. CTaThsl MOCBSIIEHA
aHaJIN3Y HETPUBUAJIBHBIX MTUCATEILCKUX U U3ATENbCKUX cTpaTernii CUHKIIepa,
KOTOpBIE TTO3BOJIWJIM €MY OBbITh YCIIEIIHBIM Ha JINTEPAaTyPHOM PBIHKE BOTIPEKHU
KPUTUKE COBPEMEHHUKOB U MHOTOYMCJIEHHBIM 9KOHOMWYECKUM B3JIeTaM U
MajicHUsIM, C KOTOPBIMM ObUI COMNpPSIKEH MyTh nucatessi. MaTepuaiom st
UCCIIeOBAaHUS CIIyXaT nruchbMa U Memyapbl CUHKJIEpa, MyOJIMKallUuU B TIpecce
(OT3BIBBI U PElLIEH3UM Ha ero mpousBeneHus). B mucarenbckoit kapbepe CuH-
KJiepa KJII0YEBYIO POJIb ChITPAJIU HECKOJIBKO (PaKTOPOB: OH HE OrpaHUYMBAICS
JINTEPATYPHBIM BBIMBICJIOM, BBIMTPBILIHO COYETas! 3JIEMEHTBI XyI0XXECTBEHHOTO
1 He(UKIIMOHATILHOTO MUChMa, TTHUCaJl Ha CaMble PAa3HOOOPa3HbIE TEMbI, 3aBOJIAI
npyx0y ¢ mupoBbeiMu 3HaMeHuTOCTSIMU (I. Yamic, b. Illoy, Maxatma I'annu,
Y. YarunH, A. DUHIITEHH U Op.), aKTUBHO TeYaTajacs B COUMATUCTUYECKUX
>KypHaJlax, caM M3[aBaJl CBOM KHUTHU, MPOAABAJI UX TTO MU3EPHBIM LIEHAM WU
pacchutan 0ecruiaTHO, MMeJI COOCTBEHHBIM He3aBUCUMBIN XypHai. [Ipu atom
OnroH CUHKJIEp M UTPajl MMPOTUB MPABWI JUTEPATYPHOTO PbIHKA, U MOPOH
JIEACTBOBAJ TIO €r0 3aKOHaM.

Knroueswie crosa: nton CHUHKIIED; 9KOHOMUKA JIMTEPATYPhI; TUTEPATYPHbBIM
DPBIHOK; TIMcaTeNbCcKue cTpateruu; uctopus nurepatypsl CLIIA.



Ekaterina Kesharpu

UPTON SINCLAIR’S WRITING
AND PUBLISHING STRATEGIES

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

American writer and socialist Upton Sinclair wrote a lot about the plight of
the writer in the literary market, the corruption of editors, publishers and the
press, he heavily criticized money relations in the field of literature. Positioning
himself as a disinterested artist, socialist and muckraker opposing the capitalist
press and publishing houses of the USA, Upton Sinclair achieved worldwide fame
and popularity, but, clearly, aroused the wrath of the legislators of the literary
“fashion” in America (H.L. Mencken, V.W. Brooks) who criticized him for
socialist fanaticism and journalistic style. This article is devoted to the analysis of
nontrivial writer’s and publishing strategies of Upton Sinclair, which allowed him
to be successful in the literary market despite the criticism of his contemporaries
and numerous economic ups and downs. The paper is based on the analysis of
Sinclair’s correspondence and memoirs and the periodicals (reviews of Sinclair’s
books). Several factors played the key role in his career: he successfully combined
fictional and non-fictional elements in his writings, wrote on a great number of
topics, kept up friendship with the world celebrities, was actively published in
socialist magazines, published his books himself, sold them at modest prices or
sent them to his readers for free. Doing this, Upton Sinclair played against the
rules of the literary market as well as obeyed its laws.

Key words: Upton Sinclair; economics of literature; literary market; writing
strategies; history of American literature.

About the author: Ekaterina Kesharpu — PhD Student, Department of History
of Foreign Literatures, Faculty of Philology, Lomonosov Moscow State University
(e-mail: ekaterina.silyuk@gmail.com).
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HEJAEJAHMNE 1 MOJTYAHME KAK BOCTOYHBIE UIEN
B TBOPYECTBE JI. XAPMCA

Dedepanvroe cocydapcmeennoe Oro0xdcemHoe 00paz08amenbHoe yupeicoeHue avicuieco
obpaszosarnus « Mockosckuii eocydapcmeennniii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

M3BecTHO, yTO XapMc, KaK U HEKOTOPBIE IPyTrye MUCATENIN €ro BpEMEHU
(1 crapive coBpeMeHHUKM (AHapeit benblii, B. Xine6bHukos), u unHapu (A. Bee-
neHckuit, f. JIpyckuH)), MCIIBITBIBAJI IIyOOKUI MHTEpeC K KyJabTypaMm Boctoka,
330TepUUYECKUM TIpakTuKaM U puiocoduu. B TBopuectBe Xapmca (1 B comep-
JKaHWM, U B MOITUKE) OOHAPYKUBAIOTCS, KaK MPEACTABISIETCS aBTOPY CTaThH,
cJienbl BIMSIHUSI HEKOTOPBIX OCHOBOTOJIAraloluX Uaei naocu3mMa u Oyninsma,
B YACTHOCTHU, KOHUEIIIMU HeneaaHus (y B31) U MOJTYaHMS KaK TIJIOMOTBOPHBIX
MOJEJIEN MOBEACHUS.

JeiicTBue 1 pedb repoeB BO MHOTHX IPOU3BEICHUSIX XapMca OKa3bIBAIOTCSI
COOTBETCTBEHHO Oe3lmeiicTBUEM M MOJIYaHHEM (JIMOO IMOILIBLIM T'OBOPEHUEM,
KOTOpOE HUYETO HE COOOIIAET, CEMAaHTUUYECKHU ITyCTO). DTO OOBIYHO UHTEPIIPE-
TUPYETCSl U KaK M3[eBaTeIbCTBO aBTOpa Haj OBITOBBIMU NEMCTBUSIMU U pa3-
roBopaMu, 0OpeMEHEHHBIMU HEKMMU CMBICIIAMU, U KaK MPOSIBJIEHUE MOMBITOK
Xapmca mocTU4Yb BBICHINI CMBICT, By UctuHy. B TBopuecTBe XapMca Tak
Ke, KaK ¥ B Jaocu3Me U Oyanu3mMe, IBe KIIIoUeBble UIeU — HelleJaHue U MOJI-
YyaHUe — 3aHUMAIOT OYeHb BaXKHOE MECTO Y UMEIOT TTOXOXUI CMBICTT: OTKa3 OT
NECTBUS, padyMa U XKeJlaHusI OOHapYXXKMBaeT TakKe CTPEMJIEHUE K XKU3HEHHOM
cUJie U K BHYTPEHHEMY MOKOIO.

Karouegoie crosa: XapMc; 1a0CU3M; OYIIU3M; Y 6321i; MOJTYaHUE; UPOHUS.



Ian Shen'

INACTION AND SILENCE AS EASTERN IDEAS
IN D. KHARMS’ WORKS

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

It is known that D. Kharms, like some other writers of his time (older
contemporaries (Andrey Bely, V. Khlebnikov) as well as Chinari (A. Vvedensky,
Y. Druskin), had a deep interest in the cultures of the East, esoteric practices
and philosophy. In Kharms’ work (both in its content and poetics) traces of
the influence of some fundamental ideas of Taoism and Buddhism, in particular,
concepts of non-doing (Wu Wei) and silence as fruitful models of behavior can be
found. The action and speech of the characters in many works of Kharms are in
fact inaction and silence (speech that presented is often semantically empty).
This is usually interpreted as the author’s mockery aimed at everyday actions and
conversations, but both as a manifestation of Kharms’s attempts to understand the
Supreme meaning, the Supreme Truth. In Kharms’s work, as well as in Taoism
and Buddhism, two key ideas — non-doing and silence — occupy a very important
place and have a similar meaning: the rejection of action, reason and desire also
reveals a desire for vitality and inner peace.

Key words: Daniil Kharms; Taoism; Buddhism; wu wei (# %); silence;
irony.

About the author: /an Shen’ — PhD Student, of Modern Russian Literature
History and the Modern Literary Process Department, Faculty of Philology,
Lomonosov Moscow State University (e-mail: y.shen@bk.ru).
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IO.A. Makapreukas

MOTHUB CMEPTU B CBOPHUKE HOBEJLI
Y. IIEUTEPA «<BOOBPAXKAEMBIE ITIOPTPETbBI»

Dedepanvroe eocydapcmeernHoe 6100xicemHoe yupexcoeHue ebicuieco 00pazoeanus
«Mockogckuil eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopoi, 1

B cratbe npemnoxeH aHaiau3 coopHuka HoBes1 Y. Ileiitepa “Imaginary
Portraits”, 1887, KHUTHM, OpUTMHAILHOM VIS SIIOXY aHTJIMIACKOTO IeKagaHca, pac-
KpBIBLIEH B XyI0KeCTBEHHbIX 00pa3ax LIeHTpaTbHbIE TE3UChl 3HAMEHUTOTO Tpyaa
Iletitepa “Studies in the History of the Renaissance” (1873). BrineneHbI riaBHEIS
MOTHUBBI COOpPHUKA, CPEIN KOTOPBIX 0CO00€ BHUMAHUE YIEJIEHO MOTUBY CMEPTH.
Pazo6paHa cTpykTypa KHUTH; 1aH KpaTKuii pa300p KaxkIoro pacckasa COOpHUKA;
PACKpPBIT CMBICJT Ha3BaHUSI M XKaHpa COOPHUKA; OTMEYEHO 0CO00E MECTO KHUTH B
TBOpYecTBe nmucares. JlaeTcs o0bsicHeHue Toro, moyemMy s Ieiitepa Kpacora
TpUCyIa OBITUIO, HO TPeOYeT BBISIBJICHHS M TTPOXWUBAHUS yepe3 000CTpeHHOe
YyBCTBO ee nMpucyTcTBusl. [TokasbiBaeTcs1, KAKUM 00pa3oM Kaxablii repoii «Bo-
o0paxkaeMBIX IIOPTPETOB» UIIET HauboJIee SIpKUe BIEYATICHUS OT COOCTBEHHOM
>KM3HU, YTOOBI BCETO-HABCETO MCIBITaTh OT HUX MTHOBEHHOE HACJIaXIeHUE,
KOTOpO€, CoTlacHO paccykneHusiM I1eiitepa, v ecTb KOHeUHas XKU3HEHHAsI 1IeJb.
Henaetcs BBIBOI O TOM, YTO B TaHHOM KHUTE MHOCKA3aTeJIbHO, HO TIPY 3TOM TOCIIe-
JIOBATEJIbHO OIUCHIBAETCSI CMEPTH TEX BaXKHENIITMX 0a30BbIX 2JIEMEHTOB, KOTOPbIE
COCTaBJISIIOT COIepXKaHMe MCKYCCTBA: BIOXHOBEHHAST JCUBONUCH, BOTIOIIEHHAS B
Kpackax u hopMax kpacoma, 1yBCTBO XU3HU U ME0pUecKUil UHmepec, N0IMu4eckas
Meuma, — DJIEMEHTBI UICKYCCTBA, BBIPaKEHHbIE C HAUOOJIbIIIEH TOJTHOTOM B 3ITOXY
Peneccanca. Kaxnast HoBeisla cOOpHUKa TOCBsIIEeHa «BedHOMY PeHeccaHcy»,
OTKPBITUIO XYTOXKHUKOM HEJ0JITOBEYHOCTH KM3HU, HO TEM He MEHee IMOUCKY UM
MMEHHO B 3TOM MHpE YeT0-To 6oJiee BasKHOTO, YeM TJeHHAsK KU3Hb.

Karouesoie caosa: Y. Ilelitep; « BoobpazkaeMbie HOPTPETHI»; CMEPTh; 3CTETU3M;
I1.I1. Mypatos.



Yuliya Makartetskaya

THE MOTIVE OF DEATH IN IMAGINARY PORTRAITS
BY WALTER PATER

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This article discusses Imaginary Portraits by W. Pater, 1887, the book original
for the English decadence, as it reveals through fictional characters the tenets of
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Pater’s Studies in the History of the Renaissance, 1873. Central to the novellas, or
stories, is the motive of death. The article scrutinizes the structure of the book,
gives a brief analysis of each story, discusses the meanings of the titles and genre
properties. It is noted that the book takes a special place in the writer’s work. This
book is allegorically, but consistently, describes the death of the basic elements
that make up the essence of art, and the Renaissance: inspirational painting,
beauty embodied in colors and forms, the sense of life and interest in creative,
and a poetic dream. Each story in the collection is devoted to the “eternal
Renaissance”, discovery of the fragility of life, but nonetheless finding them in this
world of something more important than perishable life itself. The article offers an
explanation why beauty for Pater is intrinsic to being.

Key words: W. Pater; Imaginary Portraits; death; aestheticism; P.P. Muratov.

About the author: Yuliya Makartetskaya — PhD Student, Department of the
History of Foreign Literatures, Faculty of Philology, Lomonosov Moscow State
University (e-mail: juliamauve@gmail.com).
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THUIIbI ]%3AI/IMOOTHOIJ_IEHI/II'/'I B3POCJIbIX
1N JETEN B TUKIIE « IEHUCKNHBI PACCKA3bI»
BUKTOPA IPATYHCKOI'O

Dedepanvroe 2ocydapcmeennoe Or00HCemHoe 00pa308amenbHOE YUpedcoeHUe BbiCULe20
obpazosanus «Mockoeckuii eocyoapcmeentwiii ynugepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

B crarbe nccienyoTcst pa3Hble TUITBI OTHOILIEHU I B3POCIIBIX U JETeil B LIMKJIE
BuxkTopa dparyHckoro «/JleHMCKMHBI paccKa3bl». PaccMOTpeHBl B3aMMOOTHO-
menus enuca KopabieBa u Mutiku CiioHOBa ¢ TieiaroraMu, poauTeIsS MU, UX
TPY3bSIMU U CTY9aitHBIMU ITPOXOKMUMU, OOHAPYKUBAIOTCS YeThIpe Pa3HBIX TUIA
B3aMMOOTHOIICHUI MEXIY NeTbMU U B3POCIBIMU Y JIparyHCKOro: epCcoHaXu
MOTYT MPOSIBIISITh YBaKEHHUE APYT K APYTY, CIOCOOHOCTD MOHSTh MOTHBbI MO-
CTYIIKOB U TIPOCTUTH CITyYaifHbIe OIIMOKM; KeJJaHWe MOHATh APYTYI0 CTOPOHY
IPY HECTTIOCOOHOCTH MPUHSTH OTIEIbHbIE TTOCTYNIKM U HEKOTOPbIE CUTYallUH;
B3POCIBIN MOXKET TUKTOBATh PeOEHKY CBOU YCJIOBUSI, TOMYUHATD €T0 COOCTBEH-
HOI1 BoJie; caM peOeHOK MOXKET He KeJlaTh 00IIaThCsl CO B3POCbIM, KOTOPBIH
rpy0 U Herpas.

Juramna3oH OTHOIICHWM MEXIY B3POCIBIM U peOeHKOM, TaKUM 0Opa3oM,
BeChMa BEJIMK M pa3HOOOpa3eH: OT B3AMMHOTO IPUSITUS, TOHUMAaHUS IpYT Apyra,
IPYKOBI, 3a00ThI, yBaXKEHUS 1 JIIOOBU 10 B3aMMHOM HEHABUCTH 1 HEXeJIaH!sI 00-
matbes. Pacckasbl TOABOAAT K MOHUMAHUIO HEOOXOAUMOCTH KOMITPOMUCCOB.

Knwuesoie crosa: B.JO. [IparyHckmii; «/leHUCKUHBI paccKa3bl»; B3aUMO-
OTHOIIIEHUSI B3POCBIX U JeTei; KOHMIUKT; neTcKasl JuTepaTypa; Xapakrep
pebeHKa.



Yuging Shi

THE TYPES OF RELATIONSHIPS BETWEEN ADULTS
AND CHILDREN IN VICTOR DRAGUNSKY’S
THE STORIES OF DENIS

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 11999

The article discusses the types of relationships between adults and
children in Victor Dragunsky’s The Stories of Denis, Denis Korablev and Mishka
Slonov, on the one hand, and the teachers, parents, friends, and passers-by, on
the other. The focus is on the nature of conflict between an adult and a child and
ways of repairing it. Dragunsky depicts four types of relationships between adults
and children: the readiness to understand the main motives of the other side’s
actions and to forgive some mistakes, the respect not only for seniors but also for
juniors; the conflict between the desire to understand each other and the inability to
accept certain situations and actions; the imposing of the parents’ will on children,
the inability and unwillingness to listen to the child; the unwillingness of a child
to communicate with adults who are rude to him or to his parents. The relations
between adults and children are diverse: mutual acceptance, understanding, caring,
respect, and love, and resentment and unwillingness to communicate.

Key words: V. Dragunsky; The Stories of Denis; relationships between adults
and children; conflict; relationship types; characters.

About the author: Yuging Shi — PhD Student, Department of the History of
Contemporary Russian Literature and Modern Literature Process, Faculty of
Philology, Lomonosov Moscow State University (e-mail: fdsyq@outlook.com).
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ML.A. Xx1e0yc

KATEI'OPUA CJIOBA B POMAHAX M. HIINIITKNHA
«[IMCBMOBHMUK» ! E. BOJJOJIASKHA <ABUATOP»

Dedepanvhoe eocydapcmeeroe 6r00xcemuoe 06paz08amenbHoe y4pecoeHue 8biCuleco
obpazosanus «Mockoeckuii eocyoapcmeentwiii ynugepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopwt, 1

PaccMoTpeHO ocMBICTIeHME KaTeTopuu ciioBa B pomaHax M. IllumkuHa
«[MucemoBHUK» U E. BomomaskuHa «ABHaTOp», OMpEAESETCS er0 CMBICIOBast
3HAYUMOCTb, BBISIBISIETCS TEHICHIIUST BO3BPALICHUST CJIOBY OHTOJIOTMYECKOTO CTa-
Tyca. Kateropus ciioBa aHaIM3UpyeTCsl Ha pa3IMIHBIX YPOBHSIX ITOTUKM: KaHPa,
MOTUBOB, CUCTEMBI ITePCOHAXEM, TPOCTPAHCTBEHHO-BPEMEHHOM OpraHU3alnK1
ITOBECTBOBAHUS, 2 TAKXKE HA YPOBHE UCITOJIb3yeMbIX aBTOPAMK XPUCTUAHCKUX MU~
domorem. I'epou mpon3BeneHUI TUIITYT THEBHUKY 1 TMChbMa, OYKBaJTLHO CJIOBOM
BOCCTAaHABJIMBAIOT COOBITHS IIPOIILIOTO, «BOCKPEILIAIOT» YYBCTBA, CTUMYJIUPYIOT
MTaMsITh OLIYIIIEHUI, 3aI1aX0B, 3ByKOB. B pomaHe BomonaskuHa «ABuatop» cio-
B0 — (mtocodema, SI3bIK BBOIUT reposi B MUP 3HAUEHU I, HEMOCTYITHBIX ITPOCTOMY
cozepuanuio. [lnmkuH («[IMCEbMOBHMK» ) UMUTHPYET SIUACTOJISIpHYIO (Dadyiy,
HapyIIaeT XpOHOJIIOTMYECKYI0 MOCIeI0BaTeIbHOCTh COOBITHI, TIpeHeOperaeT
MIPUIMHHO-CJIEICTBEHHBIMM CBSI3SIMU C OJHOM 11eJIbI0 — TIPOIEMOHCTPUPOBATh
BJIacTh cyioBa. Mccienyst eHoMeH ciioBa B poMaHax [lumnikuHa u Bogonaskuna,
MBI OOHapyXX1BaeM, 4T0 QUIOCODCKO-3CTeTUIECKUE TTOJIOXEHMS TTcaTeeit
KoppenupyioT ¢ punocodueii si3pika B. ConoBbeBa, unesmu I'. 1lera o s361Ke
KaK opraHe BHyTpeHHero ObITHsI, JI. BBITOTCKOTO 0 COOTHOIIIEHUH MBIIIIJICHUS 1
s3biKa, 1. JInxaueBa o KkoH1IenITOC(epe pyccKkoro s3b1ka, B. ['ymGonbara o cyt-
HOCTHOM DPOJICTBE CJIOBA U OIIYIIIeHUsT. MBI TPUXOIUM K BBIBOIY, UTO TSI 000MX
Mucartesieil CJI0BO — KaTeropusi KOHIENTyallbHasl, OHO SIBJISIETCSI CMBICIOBBIM
LIEHTPOM Mpou3BeaeHI . CI0XKEThI BBICTPAaUBAIOTCS MTAMSITBIO U CIOBOM, KOTOPOE,
BBITIOJTHSIS KOMMYHMKATUBHYIO U TePaIrieBTUYECKYIO (DYHKIIUU, TIOMIUHSIS BpeMst
U TIPOCTPAHCTBO, 00JIaaeT CyObeKTUBHOM M HaCYObeKTMBHON 3HAYMMOCTbIO,
MproOpeTaeT OHITUITHOE 3HAUYEHKE, CO3aeT HOBYIO PEaIbHOCTD.

Karoueswie crosa: J1. beikoB; E. Bongonaskun; JI.C. Beirorckuii; 1. JlaHuios;
nHeBHUK; M. EnusapoB; koHuent; koHuenrtocdepa; [.C. JiuxaueB; MOTUB;
MBILIJICHNUE; TaMATh; TicbMa; cioBo; B.C. ConoBreB; M. Iumkun; I'. IlmeT;
SI3BIK.



Marina Khlebus

THE CATEGORY OF WORD IN PISMOVNIK
BY M. SHISHKIN AND AVIATOR BY E. VODOLAZKIN

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This article offers a comparative analysis of the two novels, Pismovnik (The
Letter-writer) by M. Shishkin and Aviafor (The Aviator) by E. Vodolazkin. The
analysis aims to reveal the conceptual and semantic significance of word in the realm
of fiction created by these authors. The conception of word is analyzed at the levels
of genre, motifs, characters, time and space, and Christian mythologemes. The
characters in the novels exchange letters and write in journals; they reminiscence
about their childhood and first love, thereby they are literally restoring events of
the past, ‘resurrect’ their emotions, sensations, smells, and sounds. In Aviator it is
the language that makes it possible for the protagonist to enter the realm of
meanings which are hidden from his sight and which embrace the philosophy and
scale of concepts. Whereas Shishkin recreates an epistolary plot of Pismovnik, he
also breaks its chronology and disregards causality with the intent to bring out
the irresistible power of the word. Having analyzed the phenomenon of word in
the novels by Shishkin and Vodolazkin, we have discovered that the philosophy
and esthetics of the authors correlate with the views of G. Shpet about the language
as an organ of internal existence and L. Vygotsky’s idea of interrelation between
language and thought development, and D. Likhachev’s works on concepts in
the Russian language. Shishkin and Vodolazkin see the word as a conceptual
category which plays the leading role in their novels. The word and objective laws
of memory create a narrative, thereby they perform communicative and therapeutic
functions, connect space and time. Under these circumstances the word acquires
an ontological function in the novels. With the help of the word characters not
only express their feelings and thoughts but they also look for answers to existential
questions, they restore their past and create a new reality.

Key words: D. Bykov; diary; genre; D. Danilov; M. Elizarov; concept;
conceptosphere; D. Likhachev; motive; thinking; memory; letters; word; G. Shpet;
L. Vygotsky language.

About the author: Marina Khlebus — PhD Student, Department of the History
of Contemporary Russian Literature and Modern Literary Process, Faculty of
Philology, Lomonosov Moscow State University (e-mail: mhlebus@mail.ru).
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K 500-seturo IIPUBBITUA MAKCUMA I'PEKA
B MOCKOBCKYIO PYCb

E.A. Ky3bmunoBa, T.B. IlenTkoBcKas

I'PAMMATUYECKUE ITPEAIINCAHNA .
N NX PEAJIN3AITMN B IEPKOBHOCJ/IABAHCKOU
KHUXKHOCTH BTOPOM ITOJTOBUHBI XVII B.!

Dedepanvroe 2ocydapcmeerntoe Oro0HcemHoe yupexcoeHue gbicuie2o 00pazo8anus
«Mockosckuii eocydapcmeennbiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopoi, 1

B cTtaTbe paccmaTpuBalTCs ciiydad oOpalieHus BeAyIINX KHUXXHUKOB
BTOpO#t MojoBuHbI XVII B. (IIpeacTaBuTesieil KHXKHOTO Kpyra YyaoBoro Mo-
HAcCThIps, cripaBIIMKOB MockoBckoro [leuatHoro nBopa, Cepres LllenonunHa
U Ap.) K aBTOPUTETHBIM aHATUTUYECKUM IpaMMaTUKaM LIEPKOBHOCIaBIHCKOTO
sa3b1Ka JlaBpeHTusa 3uzanus u Menetuss CMOTPUIIKOTO, CBUIETEILCTBYIOIINE O
repexo/ie OT TPAIULIMOHHOTO TEKCTOJIOTMYECKOTO CIoc00a MOPOXKAEHUS LIEPKOB-
HOCJIaBIHCKUX TEKCTOB K TpaMMaTH4YecKoMy. MI3yueHre COOTHOILIIEHUST CUCTEMBbI
KOIM(pUIIMPOBAHHBIX B 3TUX 'PaMMaTUKaX HOPM U SI3bIKOBOM ITPAKTUKM TTO3BOJIN-
JIO yCTAHOBUTb, YTO aBTOPBI, IEPEBOAYNKU, PEAAKTOPBI U KOMTUKCTHI PEATU3YIOT
rpaMMaTH4eCcKue TpearcaHus Ha pa3InYHbIX YPOBHSIX SI3bIKOBOW CUCTEMBI —
oT opdorpaduu (HauboJjiee TPaIUIIMOHHOIO IIJlacTa IpaBuj) OO0 JEKCUKU U
rpaMMaTuKu. B pamKax pa3BrBaoIlerocsi rpaMMaTUUeCKOro MOIX0/1a COYeTaIoTCs
JIBa MMPUHLIMIIA — OPUEHTALUS HA SKCIUTULMUTHO chOPMYTMPOBAHHBIE MTpaBUIa
(perylaMeHTHUpYIOILIKE, B YAaCTHOCTH, YIOTpeOJieHUe OYKBHI bt, opdorpaduieckuii
CIoco0 pa3rpaHUYEHUsI IEKCUIECKUX OMOHUMOB: 43biK “4acTh Tesa’ // ‘Hapon’ u
IIp.) U OpUEHTaLMs Ha 00pa3loBble MapaaurMbl (OIpeaeauBIlIe, B YaCTHOCTH,
(opMbI IeCTBUTEIbHBIX TIPUYACTHI, YKa3aTeIbHBIX MECTOMMEHUI, cocara-
TEJIbHOTO HaKJIOHEHUsI, CITIOCO0 MOATUTIIEHHOTO HalMCaHUsI CJIOB U Ap.). B Tex
eAMHUYHBIX CTyJasiX, KOra rnapamaurma BCTYIaeT B IPOTUBOPEUME C PABUIIOM,
AMIIEPATUBHOCTH MapaliTM OKa3bIBaeTCs BhIlIE, KaK, HAIpMMep, TIPU BbIOOpE
MeXIy UMEHHOI U MECTOMMEHHOU hopMoit mpuiaarateJbHbIX. BaxkHoe 3Haue-
HUE IS LIEPKOBHOCJIABIHCKOM KHVXKHOCTU MMEJNIO BKIIIOUEHNE B MOCKOBCKOE
u3naHue rpamMmatuky Mesnetust CMoTpuikoro pparmeHToB JlekcukoHa I1amMBbl

Kysomunosa Enena Anexcanopoeéna — NOKTOp (DUIOJOrMYECKUX HayK, Ipodeccop
Kadenpbl pyccKoro si3blka UIsi MTHOCTPAHHbBIX YYaluxcsi hUaogoruyeckoro axkysbrera
MTY umenu M.B. JlomoHocoBa (e-mail: elenk2002@mail.ru).

ITlenmkosckaa Tameana Bukmopoena — nokrop (unoigornyeckux Hayk, mpocdeccop
Kadeapsl pyccKoro sizbika st punojgorudyeckoro ¢akyiapsreta MI'Y umenu M.B. Jlomo-
HocoBa (e-mail: tatiana.pentkovskaya@gmail.com).

! ABTOpBI Iy6OKO MPU3HATENbHBI aHOHUMHBIM pelieH3eHTaM «BectHuka Mockos-
CKOTO YHMBEpPCUTETa» 32 KOMMEHTapUM M BOIPOCHI, O3BOJIMBIINE, KAK Mbl HalieeMcsl,
KOHKPETHU3UPOBATh HEKOTOPbIE MOJIOXEHHSI CTAThU.
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Bepuiaabl. OpreHTalds Ha JIGKCMKOH, KOTOPBIN CTaJl BOCIIPUHUMATBCS KakK
YacTh rpaMMaTHUKM, MPUBEJIA K PAaCIIMPEHUIO JEKCUYECKUX PAMOK 1IEPKOBHO-
CJIaBSTHCKOTO sI3bIKA 32 CUET UCMOJIb30BaHMSI MOCKOBCKUMU KHUXKHUKAMU JIEK-
ceM, TIpUHaIIeXalux (HOHIY MPOCTOI MOBBI.

Kntouesvie crosa: cnaBsiHcKasi rpaMMaTruieckast Tpaluiivst; fpaMMaTHIeCcKue
MpaBuJia; IEPKOBHOCIABIHCKUI S3bIK; KHIKHBIN Kpyr YynmoBa MOHACTBHIPS;
TTePEBOIBI.



Elena Kuzminova, Tatjana Pentkovskaja

GRAMMAR PRESCRIPTIONS AND THEIR IMPLEMENTATION
IN THE CHURCH SLAVONIC BOOK-LEARNING
OF THE SECOND HALF OF THE 17th CENTURY

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This paper discusses how the leading scribes of the second half of the 17th
century, including the Chudov Monastery Book Circle, the Moscow Print Yard
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editors, and Sergey Shelonin would use the authoritative analytical grammars of
the Church Slavonic language by Laurentius Zizanius and Meletius Smotrytsky.
This testifies to the fact that the textual method of generating Church Slavonic
texts was gradually replaced by the grammatical method. Research into the
correlation between the system of norms codified in the grammars and language
practice shows that authors, translators, editors and copyists would implement
grammatical prescriptions at different levels of the language system, from
spelling (the most traditional stratum of rules) to vocabulary and grammar. The
grammatical approach combined two principles, a focus on explicitly formulated
rules, which were to regulate the use of the letter s and create a spelling method
of differentiating lexical homonyms as in s3stx ‘body part’ // ‘the people’, and a
focus on exemplary paradigms, which were to identify forms of valid participles,
demonstrative pronouns, the subjunctive, and the method of spelling “subtitle”
words. It is argued that in the isolated cases when the paradigm contradicts the rule,
the imperative of paradigms is higher, as is the case when, for example, one has to
choose between the nominal and the pronominal form of adjectives. Important
for the Church Slavonic book-learning was the inclusion in the Moscow edition of
Smotrytsky’s grammar of fragments of the Lexicon of Pamwa Berynda. Orientation
to the lexicon, which was perceived as part of the grammar, and the use by the
Moscow scribes of the vernacular, or plain language, led to the extension of the
lexical part of the Church Slavonic language.

Key words: Slavic grammatical tradition; Grammar rules; Old Church Slavonic;
of Chydov Monastery Book Circle; translations.

About the authors: Elena Kuzminova — Prof. Dr., Department of Russian Lan-
guage for International Students of Philology, Faculty of Philology, Lomonosov
Moscow State University (e-mail: elenk2002@mail.ru); Tatjana Pentkovskaja —
Prof. Dr., Department of Russian Language, Faculty of Philology, Lomonosov
Moscow State University (e-mail: tatiana.pentkovskaya@gmail.com).
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W.B. Bepnep

T'PEYECKAA TPUOJAb MUTPOITOJIUTA ®OTUA 1408 r.—
INEPKOBHOCJ/IABAHCKAA IIBETHAA TPUOIb 1525 1.
JIMHT'BOTEKCTOJIOT YA CITPABBI MAKCUMA I'PEKA

Huemumym caassnosedenus PAH, Mockea, Poccus
119991 Mockea, Jlenunckuii npocnekm, 0. 32-A

B cTaTbe paccMaTpuBalOTCS TEKCTOBBIC U I3bIKOBBIE UCTIPABIIEHUSI, KOTOPBIE
O6butK BHeceHbl MakcumoM I'pekoM B pykonuch lIBeTHoit Tpuoau B 1525 1. B
COOTBETCTBUU ¢ rpedeckoil Tpuoabio mutpornonura otust 1408 r. Tekcrono-
rMYEeCKUI aHaM3 MO3BOJISIET YTBEPXKIaTh, UTO rpedeckas Tpuoab MocayxKuia
€IMHCTBEHHBIM NICTOUHMKOM MHOTOYUCJIEHHBIX U3MEHEHU I TEKCTA CJIaBIHCKOM
Tpuonu. AHaM3 KOHBEKTYPHBIX JIEKCMUECKUX TIIOCC Ha TOJISIX TEKCTa MoKa-
3BIBAET, UTO CIABIHCKME CITUMCKU TpHUOAM MPUBIEKAIUCH B MPOLECCE CIIPABhI
B ropasio MeHbIlIeM 00beMe M0 CPAaBHEHUIO C TEKCTOJOTMYEeCKOM paboToi,
KoTOpas cornpoBoxnana pesusuio [lcanteipu 1552 1. PazHooOpa3Hast 1 00b-
eMHasl JIMHrBUCTUYecKas mpaBka Tpuoau 1525 r. COOTHOCUTCS CO CIIpaBOM,
ocyuectBiaeHHoi Makcumom ['pekom noszxke B [Tcantbipu 1552 r. XapakrepHble
IUIST 000MX TEKCTOB SI3BIKOBBIC MCIPABJICHUSI THUITOJIOTUYECKN COOTBETCTBYIOT
TEM «OOIIMM MecTaM», Ha KOTOpbIe oOpaliiajii BHUMaHKe B ITpoliecce repeBona
C rpeYecKoro Ha JIATbIHb UTATbSTHCKUE (PUITOTOTH-TYyMaHUCThI M KOTOPbIE OBbLITU
00CTOSITETHbHO MPOKOMMEHTHUPOBaHbI Dpa3MoM PoTTepnaMcKuM B TPUITIOXKEHU U
K ero nepeBony HoBoro 3aBeta (Novum Instrumentum omne, 1516). Hanmuuue y
MepeBoIYMKa YK€ B pAHHUI MOCKOBCKUA TTEPUOJT JIMHTBUCTUUECKO ITPOrpaMMBbl
CITpaBhI CIABIHCKUX OMOJIECKUX KHUT 10 TPeYeCKOMY OPUTHHAITY, TTPEICTaB-
JISTIOIIE! COOOM agaITalliio eBpOIIeiCKMX METOIOB (DUIOJIOTUYECKON KPUTUKK
O0uOJIeiCKOro TeKCTa, yKa3blBaeT Ha ee (OpPMUPOBaHME B IIEPUO UTATIbIHCKUX
dunonornyeckux 3aHsaTuii Muxauna Tpubosuca Ha py6exke XV—XVI BB. D10
MOATBEPXKIAET HEOOOCHOBAHHOCTh OOBMHEHMIA TTEPEBOIYMKA B TIJIOXOM 3HAHUU
1IEPKOBHOCJIaBIHCKOTO s13bIKa Ha 1iepkoBHOM Cobope 1525 1.

Karoueswie caosa: 1lBetHas Tpuonb; MakcuM I'pek; 1IepKOBHOCIABSIHCKUE
TIePEBOMIBI; TIEPEBOIBI C TPEYECKOTO.



Inna Verner

THE GREEK TRIODION OF METROPOLITAN PHOTIUS
(1408) — CHURCH SLAVONIC LENTEN TRIODION (1525):
LINGUOTEXTOLOGY OF MAXIMUS THE GREEK’S REVISION

Institute of Slavic Studies, Russian Academy of Sciences
119334 Moscow, Leninsky Prospekt, bldn. 32-A

The article examines textual and language corrections made by Maximus
the Greek in the Lenten Triodion according to the Metropolitan Fotius’s Greek
Triodion of 1408. A textological analysis shows that the Triodion of 1408 was the
only source of numerous text changes made in the Slavic Triodion. An analysis of
the marginal glosses in the text shows that Slavic lists of the Triodion were involved
on a much smaller scale compared with the textual work accompanying the revision
ofthe Psalter of 1552. Maximus’s various and voluminous linguistic corrections of
the Triodion correlate with the later revision in the Psalter of 1552. The language
corrections common to both texts typologically correspond to «loci communes»
which Italian humanists paid attention to while translating from Greek to Latin and
which were extensively commented by Erasmus of Rotterdam in his Annotations
to the New Testament (Novum Instrumentum omne, 1516). In the early Moscow
period, the translator had already had a linguistic program of Slavic biblical
books revision according to the Greek text, which points to its formation during
Michael Trivolis’s Italian philological studies and confirms the groundlessness of
the translator’s accusation of poor knowledge of the Church Slavonic language at
the Church Council in 1525.

Key words: Lenten Triodion; Maximus the Greek; Church Slavonic translations;
translation from Greek.
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M. I'apazanutu

IIOCChI CBOPHUKA MAKCUMA I'PEKA
B HAIMOHAJIbHOU BUBJIMOTEKE ®PAHIINN:
MEXAY JEKCUKOT'PA®UEU U DK3EI'E301

Dnopenmuiickuii ynusepcumem, Daopenyus, Umanus
Via della Pergola, 58-60 — Firenze, Italy

AHanusupys riioccel coopHuka Makcuma I'peka B HaumonanbHO# Ou-
omoreke @pannnu (Man. Slave 123), aBTop Iipeniaraet BOMTU B JaO0OpaTOPUIO
Makcuma I'peka, 4TOOBI MOHSITH €r0 MOAXOJ K SI3bIKY M TOJIKOBAaHUIO TEKCTA.
PaccmaTpuBaeMble TJIOCCH MpeiaraeTcsl pa3aejuTh Ha TPYIIbI O pa3HbIM
KaTeropusiM: Cpeli HUX €CTb OTCBUIKM K OMOJIEiCKOI JIeKCUKE U OUbIeicKuM
peausM, a TaKKe K JISKCUKE U peajusiM aHTUYHOM KJacCUKU. B nocrarouHom
KOJIMYECTBE MPUCYTCTBYIOT MEAULIMHCKYE WM HayuYHbIe O0bsiCHEHUSI. bubneri-
CKUE IIUTAThl MOTYT OBITh TOJIBKO YIIOMSHYTHI U afalITUPOBAHBI UJIY BBEIECHBI B
6osiee motHOM Buae. OMHOBPEMEHHO BCTpedaloTcs 0oJiee WIM MeHee OOIIIMPHbIE
OOBSICHEHHUSI TEOJIOTMYECKOTO U aCKETMUYECKOTO Xapakrepa. DTa repMeHeBTH-
yeckas paboTta MpoBoAWIACH O] 3HAKOM CUMMBOJIMYECKON U aJJIErOPUYECKON
KYJBTYpPBI, KOTOpasi, Kak 3To ObUIO B ciiydyae Makcuma ['peka, peanuzoBanach
KakK Ha YpOBHE OTHOILIEHU MEX/Iy IPEYECKUM U CIaBIHCKUM, TaK U Ha YPOBHE
MHTEPIPETAIUN OTACTbHBIX SI3bIKOB. AHAJIU3 BBISIBISIET IMHTBUCTUYECKOE Iy The
1 OMHOBPEMEHHO TearorMuecKe yCuivsi MOHaxa, 1eJib KOTOPOTO COCTOsIIa B
TOM, YTOOBI MTPEIOKUTH YUTATENIO BaxKHENIITNE IK3ETUUECKUE MHCTPYMEHTHI
U METO[IbI, HAMpPaBJIEHHbIE Ha 3allIUTY BOCTOYHON TPAAULIMK OT BO3POXIACHUS
KJIACCUYECKOM KYJIBTYPBI U OT CyXOCTH JJATUHCKO#M CX0JIaCTUKM, KOTOPbIE, KaXKaast
Ha CBOI MaHep, TPOPHIBAINCH B PyCCKUi MUup. Puitojorndeckas IesiTeIbHOCThb
Maxkcuma I'peka mokasbIBaeT ero MpeacTaBuTe/IeM 'yMaHUCTUYECKO peHeCcCaH -
HOW KyJIbTYpbl U HAUMHATEJIEM TIpoliecca TpaHCIUIAHTAllUM HOBOM KyJIbTYPHI B
1IEPKOBHO-CJIaBSIHCKYIO TPAIUIIMIO.

Karouesoie crosa: Makcum I'pek; rymaHnucTuecKast (PUI0I0THS;, LIEPKOBHO-
claBsiHCKasl JeKcukorpabusl.



Marcello Garzaniti

GLOSSES OF MAKSIM GREK’S MISCELLANY
IN THE NATIONAL LIBRARY OF FRANCE:
BETWEEN LEXICOGRAPHY AND EXEGESIS

Via della Pergola, 58-60 — Firenze, Italy

Analyzing the glosses of Maksim Grek’s miscellany in the National Library of
France (Man. Slave 123), the author suggests entering the laboratory of Maksim
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Grek in order to understand his approach to language and text intepretation. The
glosses can be divided into groups according to different categories. Among them
are references to Biblical vocabulary and Biblical realities, vocabulary and realia
of ancient classics, medical and scientific explanations. Biblical quotations can be
mentioned, adapted or entered in a more complete form. At the same time there
are more or less extensive explanations of theological and ascetic nature. This
hermeneutic work was carried out under the sign of symbolic and allegorical culture,
which, as was the case with Maksim Grek, was realized both at the level of relations
between Greek and Slavic, and at the level of interpretation of individual languages.
The analysis reveals the linguistic sensitivity and at the same time the pedagogical
efforts of the monk, whose goal was to offer the reader the most important exegetic
tools and methods aimed at protecting the Eastern tradition from the revival of
classical culture and from the dryness of Latin scholastics, which in their own way
broke into Russian world. The philological activity of Maksim Grek shows him
as a representative of the humanistic Renaissance culture and the initiator of the
process of transplanting a new culture into the Church Slavonic tradition.

Key words: Maksim Grek; Humanist philology; Church Slavonic lexico-
graphy.

About the author: Marcello Garzaniti — Full Professor of Slavic Philology,
Department of Education, Languages, Intercultures, Literatures and Psychology,
University of Florence, Italy (e-mail: marcello.garzaniti@unifi.it).
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N3 APXMBA

M.10. anuneBckas (CrenuHa)

K.P. 1 4. TIOJIOHCKHU O PEJIJUTO3HOM YYBCTBE
B UCKYCCTBE: 10 CTPAHULIAM ITIEPEITMCKU
JABYXIIOOTOB

Huemumym pycckoit aumepamyput (Iywkunckuit JJom) PAH
199034 Cankm-Ilemepbype, Habepexcrnas Makaposa, 4

B craTbe mpousBonutcs aHanu3 ctuxotBopeHus [lomoHckoro «HuuTO»,
MMOCBSILLIEHHOTO PEJIMTMO3HOM TeMaTHKe, B KOHTEKCTE eT0 MePEIUCKU C TIO3TOM
K.P., Benukum Kuszem K.K. PomaHoBbIM, XpaHsieiicsa B Otaesie pykonuceit
(db. 137, apxuB K.P., Ne 70, 73).

CtuxoTBOopeHUe HanrcaHo B [TacxaibHY10 HOUb U BbIpaXkaeT pEeJIUTMO3HbBIC
yoexnaeHus moata. Ilo mHenuto K.P., vuumo cpoqHu HEOBITUIO U TTIO3TOMY HeE
CTpaIlIHO IS YesioBeKa, oopaieHHoro K bory. Ilo yoexnenuto IloaoHckoro,
YyeJ0BeK OeccMepTeH, HO Huumo KaK Havyajlo U KOHEeI[ BCero B COBPEMEHHOM
€My MUpE SIBJISIETCSl YacThlo COOJIa3HUTEILHOIO MUPCKOTO 3HaHUsI, KOTOPHIM
yIOpaBIgeT paccyaok. Huumo pa3phIBaeT «1Ielb 06CKOHEUHYIO» — UeJI0BEUECTBO,
MpeACTaBISIEMOE MBICJBIO UCTOPUYECKOM (3110Xa), COIMAaIbHOM (ITOKOJIEHUS ),
cemeitHoii (poa). OHO XXe MPOTUBOPEYUT 3HAHUIO, KOTOPOE MOAPa3yMeBaeT nepe-
Jaqy, HaKOTUIEHUe W KPUTUIECKHUit TiepecMoTp. Yl oHO Xe upeBaTo pa3pbiBOM
MEXIy OTHUM KOHKPETHBIM YeJIOBeKOM U ero boronaHHbIM 06pa3oM, KOTOpBIi
B oTpuliaHuu Jatoiero 6yaeT 3a0bIT U yTpaueH. AHAIM3UPYyEMOE CTUXOTBOPEHUE
COIIEPXUT B cebe MOJIUTBY O coxpaHeHUM boromanHoro o6pasa.

Karouegoie cnosa: S1.11. Ilononckuii; K.P.; ctuxoTBopeHue; NICKYCCTBO; aHa-
JIU3; peIUTHO3HOE YyBCTBO; 00pa3; 3HaHUE; PACCyIOK.



Maria Danilevskaya (Stepina)

GRAND DUKE KONSTANTIN ROMANOV AND YAKOV
POLONSKY ON RELIGIOUS FEELINGS IN ART:
(From the Poets’ Correspondence)

Institute of Russian Literature (Pushkin House), Russian Academy of Sciences
199034 St. Petersburg, Makarov Embankment, 4

This article analyses Yakov Polonsky’s poem Nothing, devoted to religious
themes, in the context of his correspondence with the poet K.R. (Grand Duke
Konstantin Konstantinovich Romanov). The poem was written on an Easter
night and expresses religious beliefs of the author. According to K.R., nothing is
akin to non-existence and therefore it cannot frighten a believer. According to
Polonsky, man is immortal, but nothing as the beginning and end of everything in
the modern world is part of the seductive worldly knowledge, which is controlled
by reason. Nothing breaks the “infinite chain of humanity” it represented historical,
social and familial thought. It also contradicts knowledge, which implies transfer,
accumulation and critical revision. And it is fraught with the gap between a
particular person and his God-given image, which in the denial of the Giver will
be forgotten and lost. The poem thus contains a prayer for the preservation of
God-given image.

Key words: Ya. Polonsky; K.R.; poem; art; analysis; religious feeling; image;
knowledge; reason.
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E.A. IToaeraeBa
JIUTEPATYPHBIN KJIYB <MOCKOBCKOE BPEM$»

Dedepanvroe 2ocydapcmeennoe Or00HcemHoe 00pa308amenbHoe YupedcoeHue ebiculeco
obpaszosarnus «Mockosckuii eocydapcmeennuiii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

BriepBeie TOIPOOHO OMKMCHIBACTCS OMWH M3 MEPBBIX HE3aBUCUMBIX JIUTE-
paTYpHBIX KJIYOOB BpeMeH MepecTpoiiku — KiIyo «MOCKOBCKOe BpeMsi» U €ro
MECTO B JIUTepaTypHOI XW3HU TOro mnepuona. PacckaspiBaeTcsl 06 MCTOKAX U
HMCTOPUM BO3HUKHOBeHMS KiTyoa: A. CONPOBCKUIA, TPUHUMAS yIacTUe B IPYTOM
repecTpoeYHoOM Kityoe, «[1033us1», KpUTUKOBAJI €T0 YCTPOMCTBO U IEATETbHOCTD
(BTIEpBYIO OUYepeIb OECTIOPSIOK B OpraHU3AIMU U OPUEHTALIMIO Ha pa3BlIcYeHUE
IMyGJIMKK) W el OPraHN30BaTh CBOI COOCTBEHHBIN aTbTePHATUBHBIN KITYO.
OH ObLT Ha3BaH MO OJHOUMEHHON camu3aaTckoi aHtojoruu 1970-x romon
«MOCKOBCKOE BpeMsi», a TAKXKe JIUTepaTypHO Tpyrine, 06pa3oBaBIlelicss BOKPYT
aToii anTonorun, kyna Bxoauau A. Conposckuii, C. lanmneBckuii, b. Kenxees,
A. lIlBetkoB 1 np. [1puHIIUNIEI, OJU3KKME YYaCTHUKAM TPYIIIHI, BOIUIOTAINUCH U
B KiIy6e «MOCKOBCKOE BpeMsi»: TIPEeMCTBEHHOCTD 1O OTHOIIEHUIO K Tpaauiif-
SIM PYCCKOM JIMTepaTyphl, aKTYaJIbHOCTb U COBPEMEHHOCTb, HOHKOH(MOPMU3M.
Jnarma3oH BBICTYITaBIINX aBTOPOB GBI TOBOJIBHO ITUPOK: OT IMTO3TOB, MTPOIOJI-
JKAIOMINX KJIACCUIECKHE TPATULIUK PYCCKOM TTO33UH, 10 KOHIIETITYaJIUCTOB, HO
BCe aBTOPBI MPUHATEXAIN K HeoUIMaIbHOM InTepatype. B cTaThe ocBelieHbI
TepBbie Beuepa namstu [anya, mpoBeleHHbIe KITyooM. COITPOBCKOMY yIaJIOCh
BOCITOJIB30BAThCS MEPECTPOMKOI, YTOOBI 1aTh BO3MOXHOCTD BBICTYITUTD TTEpeT
IIUPOKON MyOINKOM SIPKUM TIPEACTABUTENISAM aHIerpayHa.

B craTbe 3aTparuBaeTcs BOIPOC O XPOHOJOTUYECKUX paMKax CyIIIeCTBOBAHUSI
TTO3TUYECKON TPYIITBl « MOCKOBCKOE BpeMsl» — BOTIPEKU OTHOMY M3 MHEHMIA,
MOXHO pacCMaTpUBaTh TPYIIIy He KaK «pacIaBLIYIOCS» MOCAe OKOHYAHUS
paboTel Kiryd6a ConmpoBCKOT0, HO KaK CYIIECTBYIONIYIO BILIOTH O HACTOSIIETO
BpEMEHHU.

CraThs OCHOBBIBAETCSI Ha YUIPEIUTEIBHBIX U IPYTUX TOKYMEHTAX, CBSI3aH-
HBIX ¢ KITyooM «MocKoBcKoe BpeMst», apxuBe Corponckoro — T. [ToneTaeBoii,
KOTOpBIE TIPUBEACHBI BIIEPBbIC: HEOITyOJUKOBAaHHBIC THEBHUKOBBIC 3aITUCHU
CoIpoOBCKOTO, yYeTHasI KApTOYKa PYKOBOIUTEIIS, YCTaB KiTy6a, TomoBast CMeTa,
aduII Be4epoB KiIyoa.

Karouesoie crosa: «<MockoBckoe BpeMsi»; COMPOBCKUIA; HEMOALIEH3YPHAs
JiuTeparypa; HeodUulMalibHas IUTepaTypa; nepecTpoiika; He3aBUCUMBIE JIUTE-
paTypHble KJIyObl.

Tloremaesa Examepuna Asexcandposna — acnvmpaHT Kadeapbl UCTOPUM PYCCKOM
nmMTepatyphl duongorndeckoro dakyiabreta MI'Y umenu M.B. JlomoHocoBa (e-mail:
epaterina@gmail.com).
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Ekaterina Poletaeva
THE MOSCOW TIME LITERARY CLUB

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This article discusses the role of The Moscow Time Literary Club (1987—1989)
in the literary process during perestroika. The founder, A. Soprovsky, used to
be a member of the Poetry Literary Club, which was organized as soon as the
political situation in the Soviet Union had changed. However, he criticized it for
entertainment orientation and lack of discipline. As a result, he founded his own
literary club, The Moscow Time. The club was named after the The Moscow
Time Literary Group, which was formed in 1974 by A. Soprovsky, S. Gandlevsky,
B. Kenjeev, and A. Tsvetkov. The principles of the group were adopted by the
club: to cherish the traditions of Russian literary classics, to stay current, and to
be non-conformist. The authors ranged from traditional poets to conceptualists.
The article is based on the archive materials of A. Soprovsky — T. Poletaeva:
unpublished diaries, Director Enrolment Form, articles of association, balance
sheet, posters. A. Soprovsky took the advantage of changing the club’s policy,
wishing to present to the public a literature that was uncensored and remained
underground. The article addresses the question of the time frame of The Moscow
Time poetical group. The group can be considered to be still alive.

Key words: The Moscow Time Literary Club; A. Soprovsky; unofficial literature;
uncensored literature; perestroika; independent literary clubs.

About the author: Ekaterina Poletaeva — PhD Student, Department of the
History of Russian Literature, Faculty of Philology, Lomonosov Moscow State
University (e-mil: epaterina@gmail.com).
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PELOEH3UN

0O.B. Mgakmesa

Penemsusnaku.: BCEBOJOJOBA M.B.,
BUHOTPAITOBA E.H., YAIIJBITTHA T.E.
PYCCKHUE IIPEJJIOT U CPEJACTBA

MNPEIJIO2KHOI'O TUIIA. MATEPHAJIBI K
OYHKIIMOHAJIIBHO-TPAMMATUYECKOMY
OIIMCAHUIO PEAJIBHOTO YIIOTPEBJIEHUA.

KH. 2: PEECTP PYCCKUX IIPEQJIO2KHBIX EJIUHUII A—B
(OBBEKTUBHAA TPAMMATUKA) /

ITox o6m. pea. M.B. Beesononosoii. M.: YPCC, 2018. 800 c.

Capamogckuil HayUOHANbHBLI UCCAe008aMENbCKULL
eocyoapcmeennblil yHueepcumem umenu H.I. Yepnoiuesckoeo
410012, e. Capamos, yar. Acmpaxanckas, 83

B penieH3upyemMom cioBape 3apMKCUPOBaH peaibHO CYIIECTBYIOIIUI B peuun
Ha0O0p eAVMHMUIL OTIPeIeIEHHOTO (DYHKIIMOHAJIBHOTO Ha3HaYeHUs (CpeAcTBa npea-
JIOXHOTO TUIIA) U CAIEIaHAa MTOTbITKA OOHAPYKUTb CJI0XXHbBIE ITPOLIECCH CEMAaHTU -
YECKUX ABUXEHUI U3 3HAMEHATeJIbHOCTU B HEMOJHO3HAMEHATEIbHOCTh C pa3-
JINYHOW CTETIEHBIO COXPAHEHUS UX CAMOCTOSITETbHOCTU. BBISIBIEHHbIE MPU3HAKU
MpeIora U CPEACTB MPEMTOKHOTO TUIAa, B TpAMMaTUKe, TI0 MHEHUIO aBTOPOB,
He pUKcupyeMmble (CTUIMCTHYECKAsT, TTPOCOaNYecKre U (DOHETUYECKHE XapaK-
TEPUCTUKU; MOP(HOCUHTAKCUYECKUIA THII; SI3BIKOBOW CTaTyC; MapagurMaTuKa,
rpamMmaTHyecKasi U TEKCTOBAsl; BADUAHTBI; CUCTEMHBIE OTHOIIIEHUS B SI3bIKE, Ha-
MpUMepP CUHOHUMMUS, AHTOHUMMUST; OCOOEHHOCTH OTPaXKEHUS B CJIOBAPSX U T.1.),
MO3BOJISIIOT aBTOPAM MPENIOKUTh MHOTOACTIEKTHBIN aHAIN3 (YHKIIMOHUPOBAHUS
M30paHHBIX IJI1 U3YYEHUS SNIUHUILL U BBIMTH JAJIEKO 32 Tpeiesibl y3aKOHEHHOTO
aBTOPUTETaMU B3IJIs1a HA UX SI3bIKOBOM CTaTycC.

IIpencraBneHHbIN B CI0Bape PeecTp PyCCKUX MPENTIOKHbBIX €TMHUL 0a3upyeT-
€51 Ha KOJIOCCAJIbHOM 00bEeMe UCCIEIOBAHHOTO PEYEBOT0 MaTepuaa: epeBeeH-
HBIX Ha pYCCKUI SI3BIK TPYAaX BEIMIANIINX yIeHBIX M MbICIUTeNel (A. Bexoniika,
M. Kotpemn, C. Kpamep, A. JIxx. ToitHO1 n MHOTHX Ipyrux), Matepuanax HKPA,
HMHTepHeTe, ra3eTHO-XypHAJIbHOU MepuoarKe, TpUYeM He TOJbKO LeHTpaslb-
HOI1, HO M pernoHanbHOM («ITpaBna», «Bokpyr cBeTa», «M3BecTus», «BeuepHsist
MockBa», «HoBropoackue Benomoctu», «CBoboaHbiii CaxanuH», «Tomckast
Heness» U T.1.). B KauecTBe «s13bIKOBOM aJIbTepHATUBBI» MPUBJIEKAIOTCS CaMble
aBTOpUTETHBIC TOJKOBHIe cioBapu (B.W. dans; I.H. Ymakosa, MAC, BAC,
C.N. OxeroBa u H.IO. 11IBenoBoii) 1 CTOJIb XK€ aBTOPUTETHBIC IPAMMAaTUKU.

Mskwesa Onvea Bukmoposna — nOKTOp (HUIOIOTHIECKUX HAYK, TOLEHT, podeccop,
CapaToBCKUIT HAlIMOHAJIbHBII KCCIIeI0BATEILCKMIA TOCYIapCTBEHHBII YHUBEPCUTET UMEHU
H.T. YepnsbiueBckoro (e-mail: myakshev@mail.ru).
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CroBapb TaKKe COOEPKUT LICHHENITUI MaTepral NCCIeA0BAHUS TSI TAKUX
obJylacTeil TMHIBUCTUKM, KaK (DYHKIIMOHATbHAsI CTUIMCTUKA, HOPMaTHBHAasI
rpaMmarrka, opdorpacus, B HEM colepKaTcs MHOTOYMCIEHHbIE TTPUMEPHI,
NIEMOHCTPUPYIOIIME BhIPA3UTENbHBIE PECYPChI PYCCKOTO SI3bIKa, BADUAHTHI BJla-
JIEHUS SI3BIKOM B aCIIeKTe YPOBHEN pev4eBOi KYJIBTYPHI €T0 HOCUTENEH.

Karouegoie croea: mpenioru v CpencTBa MpeyioKHOTo TUIA; aTpUOYLINK;

00BEKTUBHAS rpaMMaTukKa.



Olga Myaksheva

Book review: VSEVOLODOVA M.V.,

VINOGRADOVA E.N., CHAPLYGINA T.E.

RUSSIAN PREPOSITIONS AND MEANS OF PREPOSITIONAL
TYPE. MATERIALS FOR THE FUNCTIONAL

AND GRAMMATICAL DESCRIPTION OF REAL USE.

BOOK 2: REGISTER OF RUSSIAN PREPOSITIONAL

UNITS A—B (OBJECTIVE GRAMMAR) / Under the general editorship
of ML.V. Vsevolodova. Moscow: URSS, 2018. 800 p.

Chernyshevsky Saratov National Research University
83 Astrakhanskaya Street, Saratov, 410012

The dictionary under review presents means of prepositional type, or a set of
units of a certain functional purpose that actually exist in speech. An attempt is
made to discover complex processes of semantic movements from significance
to incomplete significance with varying degrees of their independence preservation.
According to the authors, the revealed features of the preposition and the means
of prepositional type, which are not found in grammar (stylistic, prosodic and
phonetic characteristics; morphosyntactic type; language status; paradigmatic,
grammatical and textual; variants; systemic relations in language, for example
synonymy, antonymy; features of reflection in dictionaries, etc.), enable them
to offer a multifaceted analysis of the units functions. The register of Russian
prepositional units presented in the dictionary is based on a plethora of speech
materials: works of prolific scholars and thinkers (A. Wierzbicka, M. Cotterell,
S. Kramer, A.J. Toynbee, and many others), materials of the Russian National
Corpus, the Internet, central and regional newspapers and magazines, including
Pravda, Vokrug Sveta, Izvestiya, Vechernyaya Moskva, Novgorodskiye Vedomosti,
Svobodny Sakhalin, Tomskaya Nedelya. The authors use most authoritative
grammars and explanatory dictionaries, including The Dahl Dictionary, The
Ushakov Dictionary, The Ozhegov and Shvedova Dictionary, The Dictionary
of the Russian Language in Four Volumes (MAS), The Dictionary of the
Contemporary Russian Literary Language (BAS). The dictionary is valuable for
researchers of functional stylistics, normative grammar and orthography.

Key words: prepositions and means of prepositional type; attributions; objective
grammar.

About the author: Olga Myaksheva — Prof. Dr., Chernyshevsky Saratov National
Research University (e-mail: myakshev@mail.ru).
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N.B. Ko3auk

Penensusnakn.: PPU3MAH JEOHU.
B KPYTAXJIUTEPATYPOBEJLOB. MEMYAPHBIE OYEPKU.
2-e u3a., ucnp. u gon. M.; CI16: Hecrop-Hcropus, 2017. 379 c.

Ilpuxapnamckuit Hayuonanvhbii ynusepcumem um. Bacuarus Cmeganuka
Heano-Dpankosck, ya. lllesuenxo, 57, 76018, Yxpauna

B pelieH3uu aHanM3MpyeTCsl BTOPOE U3NaHUE KHUTH, XapaKTepU3yeTcsl UCTO-
pusi ee Co3IaHMs B KOHTEKCTE TBOPUYECKUX ITPAKTUK aBTOPA U AHAJIOTMUHBIX OTThI-
TOB POCCUMCKUX U YKPAMHCKUX JIUTEPATYPOBEIOB, €€ ColepKaHue, KOHIICITIIVS,
TIePCOHAXHBIN COCTAB, CTUJIb, ADXUTEKTOHMKA, MILTIOCTPATUBHAS COCTABIISIONIAS.
OcHOBHOE BHUMaHUE YIeJIeHO UCTIPABICHUSM U MOTIOJTHEHUSIM, KOTOPBIE aBTOD
BHEC BO BTOpOE M3AaHue. AHAIN3 YUUTHIBACT UMEIOLTUICS KPUTUUECKUIA OTTBIT
BocTpusATHs B Poccru nepBoro u3naHusi MEMyapos.

Kniouesvie croéa: MeMyapbl;, IUTEPATypOBeIeHNE; PYCUCTHUKA; UCTOPHS TN -
tepatypoBeneHust; JI.I'. ®pusman.



Igor Kozlyk

Book review: FRIZMAN L.
IN LITERARY CIRCLES. MEMOIR ESSAYS.
2 ed., rev. and complemented. M.; SPb: Nestor-History, 2017. 379 p.

Vasyl Stefanyk Precarpathian National University
57 Shevchenko Str., Ivano-Frankivsk, 76018, Ukraine

This is a review of the second edition of In the Circles of Literary Critics:
Memoirs Essays by Leonid Frizman (1935—2018), a Kharkiv literary critic and
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researcher. The history of the book is described in the context of the author’s
creative practices and similar experiences of Russian and Ukrainian literary
critics; its substantive focus, the concept embodied in it, persons depicted, style,
architectonics and illustrations. The focus is on the corrections and additions
made by the author in the second edition. The analysis takes into account the
existing critical experience of perceiving the first edition of memoirs to avoid the
unnecessary repetition.

Key words: memoirs; literary criticism; Russian studies; history of literary
criticism; L. Frizman.

About the author: /gor Kozlyk — Prof. Dr., Head of the Department of World
Literatures and Comparative Literary Studies, Vasyl Stefanyk Precarpathian Na-
tional University (e-mail: ihor.kozlyk@pu.if.ua).
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H.K. HoBukoBa

Penensusa Hakn.: CTIOAPT . ITODTUYECKAA ®OPMA
B 1820—1830-¢ rr. DIIOXA COMHEHMNA.
London: Palgrave Macmillan, 2018. 269 c.

Dedepanvroe cocydapcmeennoe Oro0xicemHoe 06paz08amenbHoe yupedcoeHue avicuieco
obpazosanus «Mockoeckuii eocyoapcmeennviii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

PelieH3eHT BBICOKO OLIEHMBAeT KHUTY O OprUTaHCKOM 11o33un XIX B., MOCBSI-
IIEHHYI0O MaJIOU3Yy4eHHOMY TMEPUOLY MEXIy POMAaHTU3MOM M BUKTOPUAHCKOI
anoxoi. [maBHas 3amaya KHUTH — ITPOAHAIM3UPOBATh INTEPATYPHYIO KYIbTYPY
TOTO BPEMEHU B €€ MPOTUBOPEUMSIX MEXIY ITMPOKUM MHTEPECOM K MO33UMU Ha
(boHe pa3BUTHSI pbIHKA WJUTIOCTPUPOBAHHBIX aTbMaHAXOB M MPUHIIUITAATLHBIM
COMHEHMEM ITO3TOB B LIECHHOCTH MX MUCKYCCTBa. JIOCTOMHCTBAMM PaOOTHI SIBJISIETCSI
JKeJIaHWe CKOPPEKTHPOBATh YCTOSIBIIMECS MPEACTABICHUS O IUTEPATYPHOI UCTO-
puu 1 obpalleHre K MaJIOU3BECTHBIM TeKCTaM. B monmoHUTeIbHOM ITpopaboTKe
HY>KIIAeTCsI BHIHECEHHOE B 3arjiaBue MOoHsITHE «(hOPMBI» (C UCTIOb30BAHUEM UIEH
«OpPraHUYeCKo (hOPMBI» ), IIOHITUS «POMAHTUUECKOTO» U «<BUKTOPUAHCKOTO» C
YYETOM HEOOXOAMMOCTH MX JaJIbHENIIIEro epecMoTpa. PelieH3eHT Takske mpe-
JlaraeT BO3MOXHOE paclliipeHure TeMbl (3cTeTuka ¢ppaHiry3ckoil «IlapHacckoit
IIKOJIbI», MOIEPHUCTCKMI KYJIBT KHUTH KaK 3CTETUYECKOTO OOBEKTa).

Karoueguie croea: 6Gputanckasi moa3us X1X B.; quTepatypHast KyJabTypa; MO3TH -
yecKas popMa; MLTIOCTPUPOBAHHBIM JIMTEPATyPHBIN aJTbMaHaXx.



Nataliya Novikova

Book Review: STEWART D.THE FORM OF POETRY
IN THE 1820s AND 1830s. A PERIOD OF DOUBT.
London: Palgrave Macmillan, 2018. 269 p.

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This is a review of The Form of Poetry in the 1820s and 1830s. A Period of Doubt
by D. Stewart, a recent study of 19th century British poetry. This book fillsa 20 years
gap between Romanticism and the Victorian era. It focuses on the tensions that
animated the literary culture of the period: a vast market of illustrated annuals
demonstrated a wide interest in poetry while individual poets expressed doubts
about transcendence of their art. A strong point of the book is that the author verifies
the literary history, paying special attention to non-canonical texts. The book,
however, could be improved by specifying the key definition of form (‘using ideas
of organic form’) and the working definitions of Romantic and Victorian. Some
parts of the book could have been analyzed more thoroughly and the theme can
be further developed by addressing French Parnassian ideas of poetry and High
Modernist enthusiasm for the book as an aesthetic object.

Key words: 19 century British poetry; literary culture; poetic form; illustrated
annuals.

About the author: Nataliya Novikova — PhD, Teaching Assistant, History of
Foreign Literature Department, Philological Faculty, Moscow Lomonosov State
University (e-mail: NETalie@yandex.ru).
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HAYYHAA XN3Hb

E.IO. Crapoctuna

KPYTJIBIV CTOJ «CKPBITBIE CMBICJIbI
NJIN TPAMMATUKA HEPEAJIBHOT'O-2»
(punonormyeckuii paxkyister MI'Y, 14 nexadps 2018 r.)!

Dedepanvhoe cocydapcmeentoe Oro0icemuoe yupexcoenue Hayku « Mncmumym
azviko3Hanus Poccuiickoil akademuu Hayk»
125009 Mockea, b. Kucaoeckuii nep.o. 1.cmp. 1

B oTueTe ocBelliaeTcs Nopsiiok 3aceqaHuil Kpyriioro ctojia « CKpbITbie CMbIC-
JIbl WIKX TpaMMaThKa HepealbHOTO — 2», MPOILEAIIEero Ha (GUI0J0TnYeCKOM
dakynaprere MI'Y 14 nexadps 2018 roma. OcBeliieH cocTaB y4aCTHUKOB, OCHOBHASI
TeMaTuKa, IpobJeMaTrKa U METOI0JIOTHS UCCIIEIOBAHUIA, TPOBEACHHbBIX y4acT-
Hukamu. Bce mokiansl MOXXHO O0BEIUHUTD MTPOOIEMON BBISIBIEHUST CKPBITHIX
CMBICJIOB, COiepKalllMXCsl KaK B MaMSITHUKAX CPEIHEBEKOBOM CJIOBECHOCTHU 3a-
ragHoi EBporibl, Tak ¥ B COBpeMEHHBIX CKaHJAMHABCKUX sI3bIKaX (C yueToM hopm
pa3roBopHoii peuun). B KauecTBe npeaBapuTEIbHOIO BbIBOAA MOXHO CKa3aTh,
YTO TpaHUIIa MEXIY «peabHbIM» U «HepeaJIbHbIM» 4YaCTO HAaMeueHa HaMEepEeHHO
HetoyHo. Kpome Toro, B nokianax 6pU10 TPOAEMOHCTPUPOBAHO, YTO TPAHUIIBI
HEpeaTbHOTO B CPEAHEBEKOBBIX TEKCTAX 3HAYUTEIBHO OTJIMYAKOTCS OT COBPEMEH-
HBIX IPEICTABJICHUIT O MEHTAJIbHOW KapTe MOJIb30BaTelisl U KOMIWISITOpa TEKCTa.
Oco060e BHMMaHME B 10KJIa1ax YAEISUIOCh MCITOIb30BaHUIO TPAAULIMOHHBIX (hOpM
Kak B IMMMCbMEHHBIX, TaK U B YCTHBIX MTAMSITHUKAX, HO TAKXKe pacCMaTPUBAINCH
CUTYalIMU MEXKOHTAKTHOTO SI3bIKOBOTO B3aMMOJECTBUS, BbI3bIBAIOLIME TAK HA-
3bIBaEMble «<KOMMYHUKATUBHBIC HEYIaun». MccienoBarenu yaeamiu BHUMaHue
BOIPOCY YTOYHEHUSI CEMaHTUKU JIEKCEM C HEpeaJIbHbIMU IEHOTaTaMU, Po0OJIe-
MaM 3TUMOJIOTUU U KOHTEKCTYaJIbHOI'O aHA/IN3a. bbliv BbISIBIEHBI Cllydyan HaMe-
PEHHOTO 3aTeMHEHUS CMBICJIA C UCTIOIb30BaHWEM MHOTO3HAYHOCTH JIEKCEM.

Knrouesble cro6a: rpaMmmaTiKa HEpeaTbHOTO; CKPBITBIE CMBICIIbL; UCTOpUYECKast
MO3TUKA; FPaMMaTUKAIN3aLMs1; KOHTPYSHTHOCTb; aCTIEKTHOCTb; JATCKUI; TPEBHE-
WUCJIAHICKUIA; CPEIHEHM>XKHEHEME LKW ; IPEBHEUPJIAHACKWIN ; HAppaTUBHAs rpaM-
MaTHKa; JIEKCUKOJIOTUST; CEMAHTUKA; 3TUMOJIOTHUS; TO3TUYECKAs TPAAULIHS.



Elena Starostina

HIDDEN OVERTONES, OR GRAMMAR OF UNREAL-2
(about the workshop at the Faculty of Philology,
Lomonosov Moscow State University, December 14, 2018)

Institute of Linguistics, Russian Academy of Sciences
125009, Moscow, Bolshoy Kislovsky Pereulok, 1, bing 1

This paper discusses a new workshop on Hidden Overtones, or Grammar
of Unreal at the Faculty of Philology, Lomonosov Moscow State University,
December 14, 2018. The first conference was held in April 2017. The speakers
discussed findings of their research in historical literary studies and contemporary
grammar studies. The narrative and poetic tradition of the Germanic and Celtic
Medieval Age has long been a research object of modern linguistic trends, including
Functional Grammar, Theory of Speech Acts, Grammar of Poetics, and so-called
Text Linguistics. The research focus is not only the text itself, but also the setting,
the way it is situated in an interactional communicative context. Not only is the
compiler taken into account, but also the addressee, or the potential addressee.
This approach, borrowed from modern linguistics, can reveal inner intents and
purposes of the compiler, which are sometimes obscure for later interpretations.
The language itself'is regarded as an instrument of ‘doing things’, but an instrument
that is not perfect enough to reveal all of its communicational strategies. The key
topic that linked the papers together is the patterns of deciphering hidden aspects
of a historical or contemporary text. The departing point of the issue was verbal
representation of reality in verbal forms of the analyzed monuments, which belong
to medieval and modern Germanic and Celtic literary tradition. Addressing
traditional grammar devices of such texts can help to deepen the understanding
why the texts were compiled and what is their oral and pagan genesis. All papers
boil down to the thought that the limits of “real and unreal” are not easy to define,
not only in medieval, but also in modern culture. A key to this “thin layer” is verbal
forms and denotative semantics.

Key words: grammar of unreal; hidden overtones; historical literary studies;
grammaticalization; congruence; aspects; Danish; Old Icelandic; Middle Low
German; Old Irish; narrative grammar; lexicology; semantics; etymology; poetic
tradition.

About the author: Elena Starostina — PhD Student, Department of Celtic and
Anatolian Languages, Institute of Linguistics, Russian Academy of Sciences.
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N.B. ®ypdaepa

XVMEXIYHAPOJHAS KOH®EPEHIINA «BEKJINBOCTD
N “AHTUBEXJ/INBOCTD” B A3bIKE 1 KOMMYHUKAIIUN»

Dedepanvroe cocydapcmeennoe Oro0HcemHoe 06paz08amenbHoe yupescoeHue ebiculeco
npogheccuonanvHoeo obpazosarus «Poccuiickuil 20cy0apcmeenHblil 2yMaHUMapHblii
yHugepcumem» (PITY)

125047, e. Mockea, Muycckas na., 0. 6

Mznaraercs conepxaHue HayYHbBIX TOKJIAOB TeMaTUYECKOW JUHTBUCTU -
yeckoil KoHpepeHuuu B PITY, ouepenHoii B psimy eXXerogHbIX BCTPeY, IMOCBSI -
IEHHBIX BBIPAXEHUIO B SI3bIKE U KOMMYHUKAIIUU TOTO UM MHOTO KOHKPETHOTO
SIBJIEHMS1, B IAaHHOM CJTy4yae BEXJIMBOCTH, 3TUKETA, «aHTUBEXJIMBOCTU». ABTOPbI
JTOKJIIOB — POCCUICKME UCCIEN0BATEIN PYyCUCTUKUA U TEOPUM KOMMYHUKALIUU U
3apybekHble pycucThl u3 ABctpuu, ['epmanuu, Utanum, benopyccuun. Opranu-
3aTOpbl: MHCTUTYT TMHTBUCTUKY U JJabopaTtopus counoauHreuctuku PITY.

Knrouesvie cro6a: TMHTBUCTUKA; (DUIIOTIOTHS; KOMMYHMKAIIUS; ITUKET; BEX-
JINBOCTh; TparMaThKa; COBPEMEHHBII PYCCKUIA SI3bIK.



Irina Fufaeva

XV INTERNATIONAL CONFERENCE ON POLITENESS
AND ANTI- POLITENESS IN LANGUAGE
AND COMMUNICATION

Federal State Budgetary Educational Institution of Higher Professional Education
Russian State University for the Humanities
Miusskaya sq. 6, Moscow, GSP-3, 125993, Russia

The article discusses reports made at the conference on politeness, etiquette,
and anti-politeness in language and communication organized by the Institute
of Linguistics and Laboratory of Sociolinguistics, Russian State University for
the Humanities. The attendees were researchers from Russia, Austria, Germany,
Italy, and Belarus.

Key words: linguistics; philology; communication; etiquette; politeness;
pragmatics; modern Russian language.

About the author: /rina Fufaeva — PhD in Philology, Researcher, Russian State
University for the Humanities (e-mail: iriel@inbox.ru).
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