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CTATbA

M.C. Makees

LIAPB ¥ TIODT: PACCKA3 «HE TE» (1874)
1 KYJIBT HUKOJIAS I Y A.A. DETA

Dedepanvroe eocydapcmeennoe Or00xicemHoe 00paz08amenbHoe yupedcoeHue avicuieco
obpaszosarnus «Mockosckuii eocydapcmeennniii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopet, 1

Bo BTopoii nosoBuHe ku3HU PeT MOCTOSTHHO YPE3BbIUAHO a0JI0TeTUYECKU
BBICKA3bIBAJICSI O JIMYHOCTH M TipaBiieHnH 1apsi Hukomast I, koToporo oH pery-
JIIPHO OOBSIBIISLT HE TOJIBKO BEJTMKMM MOHAPXOM, HO M IIOKPOBUTEJIEM UCKYCCTBA,
YTBEPXK/asl, YTO €ro LIAPCTBOBAHKE CO3IaBAJI0 OCOOEHHO OJIAarONPUSITHYIO aTMO-
chepy s Tpyna moatoB. Takue yTBepsKIeHUS BBI3IBAIN YIUBICHHUE Y 3HAKOMBIX
®eTta u NpoaoIKaIOT MPUBOIUTH B HEOYMEHUE UccienoBateieii ero ouorpachuu u
TBOpYecTBa. OMHU B HUX BUIEM B HUX omatax (IToJoHCKMit), Apyrre — CliencTBre
Ype3MEepHOU MbUIKOCTH «MOHApXUCTa-HeohUTa», pa3HOUMHIIA, TTOJYyYMBIIETO
cBoe 3BaHWe 1o MoHapieir muinoctu (byxirab). B cratbe mokasbiBaeTcsi, 4YTo
TaKOl «KyJIbT» KpaliHe CIIOpHOi1 (purypsl umneparopa Hukonas y ®@erta numeer
I10J1 CO0O0Ii OMpeaeeHHYI0 KOHIIENIMIO TApMOHUM, COTJIACHO KOTOPOii MaToJio-
rMyecKasi IoOOBb ITOTO 1apsI K MapanaM, CMOTpaM, K CTPOIO M TTOKa3HOM CTPOii-
HOCTU IIPECTaBJIsIET CO0O0Ii BorLIoleH e TI0O0BU K [TopsiiKy B BHICIIIEM CMbICIIE.
HcToku 3Toi KOHIETIIMY 0OHAPYKMBAIOTCS B aBTOOMOTPa(UIeCKOM paccKase
®eta «He Te» (1874). B craTtbe yTOUHSIETCS «peaibHbIi KOMMEHTapUi» K 3TOMY
MPOM3BEIECHUIO, UCTIPABJISIIOTCS B KOMMEHTAPUSIX K TTIOJIHOMY COOpaHMIO COUYMHE-
Huit Deta oNIMOKY, a TAKXKE TIPOSICHSIETCS CYTh HEMOPa3yMeHMsl, U300pakeHHOTO
B HeM. B cTaThe Takke IeMOHCTPUPYETCS, KaK MO3T, pacCKa3bIBast 0 Kypbe3HbIX
CJIy4asix U3 COOCTBEHHOM BOSHHOM CITY>KOBI, ITOABOAMT YUTATEIIS K MBICITH O TOM,
410 J1I000BbL MMIiepaTopa Hukonas K «hpoHTy», CTPOIO, €CTh BHEIITHEE BbhIpaxke-
HMe TIPUCYIIIETO 3TOMY TOCYIApio MOHMMAaHUS BBICIIIETO 3HaYeHUs KPacoThl 1
rapMOHUY, HEOOXOIUMBIX ITO-HACTOSIIIIEMY B «0JIarOYCTPOSHHOM» TOCYIapCTBE.

Kuruesvie crosa: Adanacuit ®er; Hukomnaii I; pacckas «He te»; pycckas
ymrepaTtypa XIX Beka; aBToonorpaduieckas mpo3a.



Mikhail Makeev

THE POET AND THE TSAR:
A. FET’S NOT WANTED AND THE CULT OF NICHOLAS I

Lomonosov Moscow State University
I Leninskie Gory, Moscow, 119991

In the second half of his life, the Russian poet Afanasy Fet constantly
demonstrated great respect and almost adoration for the personality and rule of
Tsar Nicholas I, whom he regularly declared not only a great monarch, but also a
patron of art, arguing that his reign created a particularly favorable atmosphere for
the work of poets. Such declarations were surprising to Fet’s acquaintances and
they still continue to perplex the researchers of his biography and work. Some of
them (for example, Polonsky) saw them as intended to tease his correspondents,
others (like Buchshtab) as a consequence of the excessive ardor of the “monarchist-
neophyte”, raznochinets, who received his title at the mercy of the monarch. The
article proves that the “cult” of such an extremely controversial figure as Emperor
Nicholas I was based on a certain concept of harmony, according to which the
pathological love of this king for parades, shows, false order and ostentatious
harmony is the embodiment of love for Order in a high sense of the word. The
origins of this concept are found in Fet’s autobiographical story Not Wanted (1874).
The present article clarifies the “real comment” on this work, corrects the mistakes
made in the comments to The Complete Works of Afanasy Fet, and clarifies the
essence of the misunderstanding depicted in this story. The article also shows how

22



a poet, speaking of curious cases from his own military service, leads the reader to
the idea that Emperor Nicholas’s love for the “front”, the system, is an outward
expression of the sovereign’s understanding of the highest meaning of beauty and
harmony required in a truly “well-maintained” state.

Key words: Afanasy Fet; Nikolas I; 19th-century Russian literature;
autobiographical prose.

About the author: Mikhail Makeev — Prof. Dr., Department of Russian Lite-
rature, Faculty of Philology, Lomonosov Moscow State University (e-mail:
mmakeev@icloud.com).
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C.B. [leueBa, A.B. KonaneBa

OCOBEHHOCTHU ®PA3OBOI'O BBIJIEJIEHUA
B AHIVTIMUCKOU XYJOXECTBEHHOMU ITPO3E

Dedepanvroe eocydapcmeernroe 6i00xicemHoe 06pazoeamenvroe yupexdcoeHue vicuieco
obpaszosanusi « Mockosckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

O (bpa3oBOM BbIIEJIEHUY B aHTJIMIICKOM SI3bIKE CKAa3aHO M HAITMCaHO HEMaJIo.
Tem He MeHee 1Leblii psil BOITPOCOB, CBSI3aHHBIX C €r0 PeaibHbIM UCIIOJIb30Ba-
HUEM, OCTaIOTCSl OTKPBITbIMU. [Ipexkne Bcero 3To onpeneacHUe TOYHOTO Me-
CTOTIOJIOKEHUST CUJIBHOYIAPEHHBIX (IOTTOJTHUTEIBbHO BbIIEJIEHHBIX) 3JIEMEHTOB
BbICKa3biBaHMs1. KpoMe TOro, 3To U TO, 3a CYET KaKMX (POHETUYECKUX CPEICTB
BO3HMKaeT 3(hdeKT BblneIeHHOCTU. B 3TOl CBSI3M TipemiaraeTcsi pacCMOTPETh
0COO0EHHOCTU (DYHKIIMOHUPOBAHUS (hpa30BOTro BIIEIECHUS B XyI0KECTBEHHOM
TEKCTE C MO3UIMI aHTJIMACKON CUJTaOMKU, MOCKOJIBKY CJIOT KaK MpeaeabHast
MCUXOJUHIBUCTUYECKAs €IMHUIIA MMO3BOJISIET TepeaaTh 3aKJII0YEHHOE B HEM
MeTacojepXaHue, KOTOpoe MHBIMU CPEICTBAMU BBIPa3UTh HEBO3MOXHO. Ma-
Tepurasn yoexmnaer Hac B TOM, UTO (hoHETHUYECKOe CBOe0Opa3re 1 pacrioioXeHue
(pa3oBoro akiieHTa B aHINIMMCKOM Xy10XKeCTBEHHO! MPpo3e MOAJIeXAaT YCBOEHUIO
TOJILKO C YYETOM €ro CUJITA0MYEeCKMX COCTABIISIONINX, a TAKXKE IPYTUX TTPEAIo-
CBUIOK $SIBJIEHUSI yIAPEHHOCTHU.

Karouesovie croea: cunnabuka; KOTHUTABHASI 00paboTKa; (DUI0IOTHIECKOe
YTeHUE; BHYTPEHHSISI peub; colepKaHe-HaMepeHue; 3(hdeKT BbIeTIeHHOCTH.



Svetlana Decheva, Anastasia Kopaneva

THE PECULIARITIES OF PHRASE ACCENT
IN ENGLISH ARTISTIC PROSE

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The phenomenon of accent in the English language is an extremely prolific
subject. Nevertheless, quite a few questions concerning the way it is actually used
are still open to interpretation. First and foremost, it is the place of accented
elements in works of verbal art. Besides, it is the question of the phonetic means
that make for the effect of syllable and word prominence. In this article the effect of
accentuation in artistic prose is studied with respect to cognitive syllabics. We come
from the premise that the syllable as the ultimate psycholinguistic unit of English
speech enables the speaker to impart the metacontent which otherwise is impossible
to convey. Our material makes us believe that the phonetic specificities and the
place of phrase accent in artistic text can become part of Russian anglicists’
philological proficiency only if all its syllabic and socio-cultural-psychological
antecedents are taken into account.

Key words: syllabics; cognitive processing; philological reading; inner speech;
purport; the effect of additional prominence.

About the authors: Svetlana Decheva — Prof. Dr., Department of English
Linguistics, Faculty of Philology, Lomonosov Moscow State University (e-mail:
dechevasv@gmail.com); Anastasia Kopaneva — PhD Student, Department of
English Linguistics, Faculty of Philology, Lomonosov Moscow State University
(e-mail: anastasiya25n@mail.ru).
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Denis Mukhortov, Yana Malyavina

COMMUNICATION STYLES OF FEMALE POLITICIANS:
THERESA MAY AND NICOLA STURGEON

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This article seeks to study political discourses of Theresa May, the current
Prime Minister of the UK and leader of the Conservative Party, and Nicola
Sturgeon, the First Minister of Scotland and leader of the Scottish National Party.
Different in age, ethnicity, political views, educational and social backgrounds, the
two female British politicians reveal that in order to succeed in the political arena,
women are bound to hide their female personality and use more classical, or male,
rhetoric. This tendency particularly occurs in Theresa May. The paper revisits
the topic of gender-marked discourse, which has long been a matter of argument
with international researchers. It abstains from discussing typical, conventional,
female discourse markers in May and Sturgeon, like hesitation, use of standard
speech, cognitive, social words, and hedges, and highlights male figures of speech in
the rhetoric of the female politicians in question, like rhetorical questions, logical
order of arguments, conceptual metaphors of war, sports, and hunting. The example
of Theresa May shows that female politicians can switch between male-marked
and female-marked discourses in order to achieve certain goals and preserve their
current status. It is argued that male political discourse is still a speech norm which
politicians, irrespective of their sex, tend to stick to.

Key words: political discourse; communicative behavior; gender-marked
discourse; male rhetoric; Theresa May; Nicola Sturgeon.



I.C. Myxopros, 1.C. MansBuna

Ob OCOBEHHOCTAX KOMMYHUKATUBHOI'O CTHJIA
XKEHITUHBI-ITOJINTUKA: IPEMBEP-MUHUCTP
BEJIMKOBPUTAHUU TEPE3A MD1 U TEPBBIV1 MUHUCTP
HTOTJIAHANN HUKOJIA CTEPIZKEH

Dedepanvroe 2ocydapcmeennoe Or00HCemHoe 00pa308amMenbHOE YUPeNUCOeHUE BbICULe20
obpazosanus «Mockoeckuii eocyoapcmeentoiii ynugepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopet, 1

JlaHHas CTaThs MOCBSIIIEHA UCCIENOBAHMIO TTOJUTUYECKOTO TucKypca Tepe-
36l M3ii — npeMbep-MuHuCTpa Beaukoopuranuu u nuaepa KoHcepBaTtuBHOM
maptuu 1 Hukonbl CtepmkeH — repBoro MmuHucrpa Ilotnannuu u auaepa
IloTnannckoi HalIMOHAIBLHOW MAPTUX. DTU IBE XEHIIWHBI OTJIUYAIOTCS APYT
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OT JIpyra HallMOHAJIbHOCTHIO, BO3PACTOM U TOJIMTUYECKUMU B3MJISIAAMU, Y HUX
pa3Hoe 00pa30BaHKE U COLIMAIBHOE TMTPOUCXOXIEHUE, YTO OE3yCTOBHO BIUSIET Ha
UX MANOJIEKTHI. B Xone nccienoBaHyst ObLIO BBISIBJIEHO, UTO XKEHIIIMHA BRIHYXICHA
HCTOJIb30BaTh KIIACCUUYECKUI (TaK Ha3bIBa€MbIil MYy>KCKOi1) TUIT pUTOPUKU, YTOOBI
MpeycreTh Ha MOJUTUYECKOM IOMpHuIle. DTO 0COOEHHO 3aMETHO Ha MpUMepe
nuckypca Tepessl Moii. B ctaTtbe paccmaTpuBaeTcs FeHAepHO-MapKUPOBaHHBIM
NUCKYpPC, OBIBIIWI H0JITO€ BpeMs CIOPHBIM JJIs MCCenoBaTesieil Bo BceM
Mupe. B ctaThe mosryyaloT ocBelieHre TUMTMYHbIE MapKepbl XKEHCKOM pevu: 3a-
MOJTHEHHBIE TMay3bl, CTAHAAPTHAs pe4b, KOTHUTUBHAS U COLIMAIbHAs JIEKCHKA,
5BdeMu3aIus; a TakxKe YepThl MY>XCKOTO ITOJTMTUYECKOTO AUCKYpCa, TAKUE KaK
pUTOpUYECKKE BOMPOCHI, JIOTUYHASL CTPYKTYpa U MOCAEA0BATEIbHOCTh PEYH,
KOHIIeNITyaJIbHble MeTadophbl, CBSI3aHHBIE C BOMHOI, CIIOPTOM U oxoToii. Ha
npumepe nuckypca Tepessl Mait ObLIO 10KA3aHO, YTO XXEHUIMHBI-MIOJUTUKHU
MOTYT C JIETKOCTBIO MEHSITh XKEHCKUI TUCKYPC HAa MYXCKO#, YTOOBI JOCTUTHYTh
orpee/IeHHbIX MOJUTUUECKHUX 1IeJIel U COXPaHUTh CBOM cTaTyc. MyXCKoii mo-
JIMTUYECKMI AUCKYPC BCE €1lle CUUTAETCs] PeUeBOii HOPMOI, KOTOPOIi TOJIKHbBI
MPUIEPXKUBATHCS MOJUTUKU, B TOM YUCIIE XKEHIIUHBI.

Knroueswvie crosa: MONUTUYECKUI TUCKYPC; S3bIKOBAsl TMYHOCTD MOJUTUKA;
KOMMYHUKATUBHOE MOBEJIEHUE; TeHAEPJIEKT; My>XcKasi putopuka; Tepeza Moit;
Huxona CrepmxeH.

Csenenus 00 aBropax: Myxopmos Jlenuc Cepeeeguu — KaHIUIAT (HUIOIOTHU-
YeCKMX HayK, TOLEHT Kadeapsl aHTTMHCKOTO SI3bIKO3HAHUST (DUITOJIOTMYECKOTO
dakynprera MI'Y umenu M.B. JlomoHocoBa (e-mail: dennismoukhortov@
mail.ru); Masseuna Slna Cmanucrasosna — GaxkanaBp Kadeapbl aHIJIMHACKOTO
SI3pIKO3HaHUS pustonorndyeckoro daxkyabrera MI'Y umenn M.B. JlomoHocoBa
(e-mail: yana_m3@mail.ru).
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C.E. BoiikoBa

OIIBIT AHAJIN3A OCOBEHHOCTENM IETCKOM
BUJIMHTBAJILHOW PEYM B COTIOCTABJIEHUH

C B3POCJIOV BMJIMHTBAJIbHOI PEYBIO

HA IIPUMEPE PYCCKOT'O 1 ®PAHITIY3CKOTO SI3bIKOB

Dedepanvroe eocydapcmeennoe Oro0icemHoe 00paz08amenbHoe yupedcoeHue avicuieeo
obpaszosarnus « Mockosckuii eocydapcmeennniii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

SBneHre OMJIIMHTBUM3MA U €r0 MHOTOACIEeKTHOE U3yYeHUe TPeNCTaBIsieT
OoJibllIoN MHTepec /i TMHTBUCTOB. [Ipennaraercs conocTaBUTh IETCKYIO OU-
JIMHTBAJIbHYIO peYb C PEUbI0 B3POCIbIX OMIMHIBOB. Lleb ncciaenoBaHusi — BbI-
SIBUTb OCOOEHHOCTH, PUCYIITNE PYCCKO-(GPaHIy3CKOMY AETCKOMY U B3POCTIOMY
NBYSI3BIYHOMY TUCKYpCY. B KauecTBe MaTepuaiia NCIToIb30BaH aBTOPCKUIA KOPITYC
JIETCKOM pycCKO-(hpaHIy3CKOW OUIMHIBAIBHON pevu, a TakKe KOpIyc peuu
pycckux smurpantos Bo ®@panuuu H.U. T'ony6eBoii-MOHATKMHON U KOPIIyC
peuu B3pocbix KBa3u-ouanHrBoB T. AnekcanapoBoii (T. Alexandrova).

B nepBoit yacTy cTaThbu OCBEILAIOTCS HEKOTOPBIE TEOPETUYECKUE ACTIEKThI
OWJIMHTBU3MA, OTpPEeNeIeTCs] TS PMUHOJIOTHS, IPUBOISITCS HEKOTOPHIE CBee-
HUS O ACTCKOM peuu B 1esioM. [IpuHsITO onpeneneHue ounuHreusma OpaHcya
I'pokaHa, cOriacHO KOTOPOMY OMJIMHTBOM CUMTAETCSI MHAVBUL, UCTIOIB3YIOIIMIA
IIBa Uy OoJiee sI3bIKOB B TOBCEAHEBHOM OOLIEHUMU.

B paborte npecrasieH aHaTU3 pyccKOi 1 (hpaHITy3CKOM NETCKON OMTMHTBaJIb-
HOM pe4M 1 COTIOCTaBJIEHNE TAHHBIX IO KaXKIOMY U3 SI3bIKOB C COOTBETCTBYIOIIUM
KOpITycOoM B3pociioit peuu. [IpuBoauTcst noapodHoe onurcaHue KopIiyca IeTCKOoi
peun, MeTona cbopa MaTepuana, a Takke KaHBa JIMTHTBUCTUIECKOTO TTOPTpeTa
YYaCTHUKOB MCCJIEJOBAHUS B COOTBETCTBUU C MapaMeTpaMu, MPeIoXXeHHbIMU
B paborte [Hamers, Blanc, 1989]. YuacTHuKu rccnenoBaHus TpynmupyrOTCs 1Mo
JIOMUHAHTHOMY $I3BIKY (PYCCKMIA WM (bpaHIy3CKMII COOTBETCTBEHHO), BHYTPU
KaXX[I0ro IOMUHAHTHOTO sI3bIKa BBIIEISETCS TUCKYPC (PpaHKOSI3BIYHBIN U pyCCKO-
sI3bIYHBIA. [TpUBOIATCS 0COOEHHOCTH, XapaKTePHBIE 15T KaKIO0TO U3 TUTIOB AUC-
Kypca (Ha ypoBHE TpaMMaTHKHU, JIEKCUKHU, CHHTAKCHCa, OTYaCT (DOHOJIOTHH).

Herckuit ppaHKOSA3BIYHBIN TUCKYPC COTOCTABISIETCS ¢ KOPIIYCOM Pedu
B3POCJIbIX KBa3U-OUIMHIBOB; IETCKUI PYCCKOSI3bIYHBIN TUCKYPC COMOCTABISIETCSI
C KOPITYCOM PeYU PYCCKUX OMUTPAHTOB.

PesynbraThl B 11€JIOM MOATBEPXKIAIOT OCHOBHBIE XapaKTEPUCTUKU AETCKOM
OWIIMHTBaJIbHOM peuM, BbISIBJIEHHbBIE paHee. HeKoTopble BOITPOCHI, TOCTABIEHHbBIE
B HallleM MCCJIeIOBAHNM, TAKME KaK CTAHOBJICHUE KaTeTopyii YMciia, poja v BUIa

boiikoea Cmenna Epsandoséna — acnupaHT Kadeapbl hpaHIy3CKOTO SI3bIKO3HAHMSI
unonornyeckoro akyabreTa, mpenoaaBaTesb Kaheapbl MEAMATMHTBUCTUKY (haKyIbTeTa
xypHanuctTuku MI'Y umenn M.B. JlomoHocoBa (e-mail: boyykova_stella@rambler.ru).
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B PeYU JIeTei-OMIIMHTBOB, MOTYT ITOCTY>XUTb TEMOM JUTS AaJIbHEHIIIEro aHaIn3a
B TTOCJIEIYIOIINX PaboTax.

Kntouesvie croéa: OWIMHTBU3M; NETCKasl peub; B3pociasl IBYs3bIluHAas peyb;
MEXDbSI3bIKOBAsI UHTep(hEPEHLINST; I3bIKOBast KOMITETEHIISI.



Stella Boykova

RUSSIAN AND FRENCH BILINGUALISM
IN CHILDREN AND ADULTS

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This paper makes comparisons between bilingual discourses of Russian and
French children and adults, seeking to identify similarities and differences. The
research focuses on samples of speech of Russian and French bilingual children
collected by N. Golubeva-Monatkina, samples of quasi-bilingual adult speech
collected by T. Alexandrova, and samples of child Russian-French bilingual
speech collected by the authors of this paper as the base for research. In this paper
we accept F. Grojan’s definition of bilingualism as routine use of two or more
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languages in communication. We propose a research method which presupposes
analysing bilingual children’s and adults’ speech in each of the two languages
separately. The paper provides a detailed review of children’s speech and the speech
collection method, and describes common features of the linguistic portraits of the
respondents in terms of Hamers and Blanc. The respondents were grouped by their
predominant language (Russian or French) and then, the groups’ discourses were
analysed in terms of speech features (grammar, vocabulary, syntax, phonology).
Children’s French is contrasted with adults’ quasi-bilingual speech; children’s
Russian speech is compared with Russian adult emigrants’ speech. The results
obtained confirm the main features of children’s bilingual speech.

Key words: bilingualism; child language; adult bilingual language; interlin-
gual interference; linguistic competence.

About the author: Stel/la Boykova — PhD Student, Department of French
Linguistics, Faculty of Philology, Lecturer in French, Department of Medialin-
guistics, Faculty of Journalism, Lomonosov Moscow State University (e-mail:
boyykova_stella@rambler.ru).
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Rodmonga Potapova, Vsevolod Potapov

SOME ELABORATION METHODS FOR WRITTEN
AND SPOKEN MULTILINGUAL DATABASES'

Moscow State Linguistic University
38 Ostozhenka, Moscow, 119034

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This paper presents some elaboration methods for written language databases
(WLDBs) and spoken language databases (SLDRs) in Russia. The paper is
focused upon an area that can be referred to the development of written and
spoken databases from the historical point of view with regard to new trends of
techniques, themes and methods of investigation and annotation. For written
language databases (WLDBs) the terminology of written text data is investigated
for the Russian and English languages in the field of modern nanotechnologies.
For multilingual spoken language databases (SLDBs) the authors intend to explore
the application of the acoustic methods of segmentation and transcription of the
speech flow. The verbal inventory of WLDBs and SLDBs includes information item
s connected with Russian and English for WLDBs and for the first time some other
languages of the former USSR (for SLDBs) with regard to using these databases
for cloud storage technology.

Key words: written language databases (WLDB); spoken language databases
(SLDB); terminology databases; nanotechnology; cloud technology.



P.K. IToranosa, B.B. Iloranos

HEKOTOPBIE METO/bI PASPABOTKH MHOT'OA3bIYHBIX
JMHIBUCTUYECKUX BA3 JAHHBIX IIPUMEHUTEJIBHO
K YCTHOU U TIUCbMEHHOU PEYN’

Dedepanvhoe cocydapcmeennoe Or00HcemHoe 00paz08amenHoe yupescoeHue eblculeco
obpazosanusi Mockosckuii 2ocydapcmeenHblil AUHeBUCMUHECK UL YHUBepCUmem
119034, Mockea, ya. Ocmoscenka, 38

Dedepanvhoe cocydapcmeennoe Or00HcemHoe 00paz08amenbHoe yupecoeHue ebicuieco
obpaszosanus Mockoeckuil eocyoapcmeennbiil yhusepcumem umenu M.B. Jlomonocosa
119991, Mockea, Jlenunckue eoput, 1

B cTtaTbe ocBelleHBl HEKOTOPBIE METOABI Pa3pabOTKU JIMHTBUCTUIECCKUX
6a3 JaHHBIX MPUMEHUTEJBHO K YCTHOM M MMChbMEHHOM peuu, pa3BUBacMble
HCCIenoBaTeIbCKUMU KoJUleKTuBaMU B Poccun. PaccmarpuBaemast mpobiieM-
Hasl 00JIacTh MpeacTaBlieHa KaK B MCTOPUYECKOM paKypce, TaK U C TO3ULIUU
COBPEMEHHBIX TEHACHUMI Pa3BUTUSI UCCIEAOBATEIbCKUX METOIOB U METOAUK
aHHoTUpoBaHUs. PopMHUpPOBaHKE MUCbMEHHO-PEUYEBBIX 0a3 TaHHBIX PACCMO-
TPEHO Ha MIpUMEpPE MCCIEAOBaHUS PYCCKO-aHIIMACKUX TEPMUHOJIOTMYECKUX
COOTBETCTBUIA B 00JIaCTU COBPEMEHHBIX HaHOTeXHOIOoruid. [IpuMeHuTebHO K
MHOTOSI3bIYHBIM YCTHO-PEYeBBIM 6a3aM TaHHBIX aBTOPBI pACCMATPHUBAIOT aKy-
CTUYECKHUE METOIBI aBTOMATU3UPOBAHHON CETMEHTAIIMY U TPAHCKPUOMPOBaHUSI
peyeBoro notoka. BepdaibHbliit KOHTEHT MMUCbMEHHO-PEUEBBIX U YCTHO-PEYEBBIX
0a3 JTaHHBIX BKJIIOYAET €AMHUIIBI PYCCKOTO M aHTJIMICKOTO SI3BIKOB, a Takke (B
YacTU YCTHO-PEYEBBIX 0a3 JTaHHKBIX) HEKOTOPKIX I3bIKOB cTpaH ObiBIIero CCCP
MIPUMEHUTEIHHO K 3a/a4e MHTETpalliy YIIOMSHYTBIX 6a3 JaHHBIX C COBPEMEH-
HBIMU 00JTAYHBIMU TEXHOJIOTUSIMH.

Karoueswvie cao6a: TMHTBUCTUYECKUE 0a3bl MTAHHBIX; YCTHO-peUYeBble 0a3bl
MIAaHHBIX; TEPMUHOJIOTUYECKHUE 0a3bl NTaHHBIX; HAHOTEXHOJIOTUH; O0JauHbIC
TEXHOJIOTHH.

2 WcenenoBaHye IPOBOIUTCS TP MoAziepKKe Poccuiickoro HayaHOTo (hOHIA, TPOEKT
Ne 18-18-00477 (Hay4Hblii pyKOoBOAUTEIb — I-p buioi. Hayk, npod. P.K. [Toramosa).
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Ceenenust 00 aBropax: [lomanosea Poomonea Kondpamveena — NOKTOD
bunonornyeckux Hayk, npodeccop, nupekrop MHCTUTYTa MPUKIATHOW U
MaTtematudeckoil tuHreuctuku ®rbOY BO MIJTY (e-mail: RKPotapova@
yandex.ru); Ilomanoe Bce6onod Bukmoposuu — nOKTOp (UIOJIOTMYECKUX HAyK,
CTapIINii Hay9HBII COTPYIHUK (pruroorndeckoro axympreta MI'Y numenu
M.B. JlomoHocoBa (e-mail: volikpotapov@gmail.com).
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E.C. AbaeBa

KOTHUTHUBHOE ITOJIE ITEPEBOJTYNKA
ITPU PABOTE C OTPBIBKAMM TEKCTA
C IOMOPUCTUYECKUM DOPEKTOM

Tocydapcmeennoe agmoHomHoe 00pazoeamensroe yupedcoeHue gvicuieco 00pa3o6anus
2. Mockewl «Mockosckuii 2opodckoii nedazoeuteckuii yHugepcumen»
129226, Mockea, 2-i1 Ceabckoxozsiicmeennulii npoeso, 0. 4, k. 1

B cTtarbe paccMaTpuBaeTcsl yacTHasi MpoodJieMaTuka MepeBOAYECKOM nesi-
TEJIbHOCTU TIPU paboTe C XyIO0XECTBEHHBIM TEKCTOM, & UMEHHO C OTPbIBKaAMU
TeKCTa, MOTEHIIUAJbHO 00JIafaloIUMU IOMOPUCTUIECKUM 3(DGHEKTOM; TOTHU-
MaeTcs BOIIPOC O MPAaKTUYECKOM MTPUMEHEHUU 3HAHUM, JOCTYITHBIX OJarogapst
COBPEMEHHOU KOTHUTUBHOU HayKe. ABTOp C ONIOPOI Ha JaHHbIE KOTHUTUBHOM
JIMHTBUCTUKU TMPUBOIUT HAOIIONEHUS OTHOCUTEJIBbHO YPOBHSI MBIIIJIECHUS
repeBoqUMKa, MPEACTaBIss 3HAYUMYIO [IJ151 IEPeKOAMPOBaHUS MH(MOPMALIUIO B
cxeMaTuuyHOM Buje. [IpeanpuHuMaeTcs MoIbITKa 04epTUTh UHGOPMALIMOHHOE
KOTHUTUBHOE TI0JIe, B paMKax KOTOPOTO TMepeBONYUK MPUHUMAET PEIlIeHUE.
B KauecTBe OCHOBHOIrO MeXaHU3Ma MPOAYLIUPOBAHUSI IOMOPUCTUYECKOTO 3¢h-
(dekTa mpuHUMaeTcs cemaHTUdeckasi Teopusi Bukropa PackuHa, Hamenias
CBoe nanbHeiIee pazputue B O011ei Teopun BepoaibHOro romopa (C. ATTapao);
HCTIONIB3YIOTCSI COOTBETCTBYIOIIME TEPMUHBI TpUrrep U ckpunt. He craBst mox
COMHEHUE BO3MOXKHYIO CYObEKTUBHOCTb TPAKTOBOK XYJI0XECTBEHHOTO TEKCTA,
aBTOP MPUBOIUT MPUMEP KOTHUTUBHOTO aHAJIM3a OTPBHIBKA C IOMOPUCTUYECKUM
a¢hdeKToM Ha S3bIKe OpUTHMHAJIA U TIepeBoaa. MarepuaaoM MocyKuil OTPhIBOK
¢ oMopucTuiyeckuM 3ddexroM u3 npousBeneHus . Anamca “Dirk Gently's
Holistic Detective Agency” u nBa BapuaHTa ero rnepeoaa. [Ipenmonaraercs,
YTO IpU Nepeaaye OMOPUCTUYECKOTo 3 heKkTa MPOUCXOIUT 3ar0JTHEHUE STUeeK,
CTPOSILIIUX CKPUTIThI, KOTOPbIE BIIOCJIENCTBUU 00S13aTETbHO T0JIKHBI CTOIKHYThCSI
B CO3HAHUM TIPENCTaBUTEIS sI3bIKa MepeBoaa. CxeMaTuyHOe n300pakeHue 1o3-
BOJISIET YTOYHUTD HAIMTOJTHEHUE SY€EK U MPOCIEAUTD XOI MbICIY MEPEBOIYMKA.
I[MomuMo 3TOrO TTOIOOHAS aKTyaIM3aliMsl MIO3BOJISIET YTOUHUTD WU TTpOaHasu-
3UPOBATh BEPOSITHOCTh HAJTMYUSI OMOPUCTUYECKOTO 3 heKTa B TEKCTE MepeBoO-
na. B kauecTBe o011ieli epeBoIYeCcKOl CTpaTeruu MOCTyJIUPYETCsl COXpaHEHUE
OCHOBHOM aHTOHMMMYECKOI Mapbl, PEAUIM3YIOLIEN CTOJKHOBEHUE CKPUITOB,
najbHeIee 9KBUBaJIEHTHOE 3allOJIHEHHME sTYeeK HeoOXOIUMO paccCMaTpuBaTh
B KaXIIOM KOHKPETHOM clyJae.

Knroueswie crosa: 1oMmopuctudeckuii 3hexT; nepeBoja; KOTHUTUBUCTUKA;
o011as Teopust BepOabHOTO I0MOPa; KOTHUTUBHOE MOJIE.

Abaesa Feeenus Cepeeegna — NOLICHT, KAHIUAAT (PUIIOJIOTMYECKUX HAYK, TOLIEHT Ka-
(beapwl aHITMCTUKU Y MEXKYTIBTYPHON KOMMYHHMKAIMU IHCTUTYTa MTHOCTPAHHBIX SI3bIKOB
MOCKOBCKOTO TOPOICKOTO MeIarornyeckoro yuupepcureta (e-mail: abaevaes@bk.ru).
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Evgeniya Abaeva

THE TRANSLATOR’S COGNITIVE FIELD
AND EXTRACTS
WITH A HUMOROUS EFFECT

Moscow City Teachers Training University,
2-nd Sel’skokhozyajstvennyj proezd, 4/1, Moscow, 129226

The article discusses the translation of literary texts, focusing on extracts with
a potential humorous effect. A question is raised as to the practical value of this
knowledge given the current state of cognitive science. Drawing on cognitive
linguistics data, an observation is made as to the thinking processes of translators
and providing a information that is essential for translation schematically. An
attempt is made to clarify the informative cognitive field for the translator to make
his/her decision. The main tool in analysing the humorous effect is the semantic
theory by V. Raskin (and the General theory of verbal humour), which entail
using the terms ‘trigger’ and ‘script’. Without questioning the possible subjectivity
of personal understanding of a literary text, the author provides an example
of cognitive analysis of the extract with a humorous effect in the source/target
language. By way of an example, the article discusses an extract from D. Adams’
Dirk Gently’s Holistic Detective Agency and two variants of its translation into
Russian. It is assumed that so as to transfer the humorous effect successfully the
translator needs to fill in the nodes which construct the scripts in the target language
so as to make these scripts overlapped in the reader’s mind. Schematic images
help to clarify the essence of the nodes and reconstruct the translator’s thought.
Moreover, such a realization provides a means of defining and analyzing the
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possibility of a humorous effect in the translation. Discussing a general translation
strategy, the author postulates the necessity to preserve the main antonymic pair
which actualizes the script opposition. A further search of equivalent nodes is
regarded as possible in each individual case.

Key words: humorous effect; translation; cognitive linguistics; General theory
of verbal humour; cognitive field.

About the author: Evgeniya Abaeva — PhD in Philology, Associate Professor,

Department of English studies and Cross-cultural communication, Institute of
Foreign Languages, Moscow City Teachers Training University (e-mail: abaevaes@
bk.ru).
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B.A. HemkoBa

OYHKIINU ®OPM HACTOALIEI'O BPEMEHU .
B TEKCTAX COBPEMEHHBIX PYCCKUX ITMCATEJIEN
N NX UTHTEPIIPETALIUN B AHTJIMNCKHUX ITEPEBOJIAX

Dedepanvroe eocydapcmeennoe Or00HcemHoe 00paz08amenbHoe yupedcoeHue avicuieco
obpaszosarnus «Mockosckuii eocydapcmeennbiil yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B ctatbe paccMaTpuBaIOTCSl pa3iMyHbIe YIOTPeOJEHUST HACTOSIIIETO Bpe-
MEHM B COBPEMEHHBIX PYCCKMX XyHIOKECTBEHHBIX TEKCTaX M MX MepeBoIax Ha
aHmIMICKUit A3bIK. DOPMBI HACTOSIIIETO0 BPEMEHM BBITIOJTHSIOT B TEKCTE PSII
KOMITO3UIIMOHHBIX (PYHKIINIA, CTTOCOOHBI BBIIBUTATh COOBITHS Ha TIEPBBIH I1JIaH,
YYaCTBYIOT B (hOpMUPOBAHUM KOMMYHUKATUBHBIX PETUCTPOB U CTIOCOOCTBYIOT
SMOLIMOHAJILHON aKkTyanu3aluu. Bce 3TM 0COOEHHOCTH HACTOSIIIETO0 BpeMEHU
MBI YBUIAM Ha IpuMepax 13 TeKcToB B. MakanuHa, A. u b. Crpyrauxux, JI. I1e-
TPYLIEBCKO U MPOCIEANM 32 MHTepIIpeTaleil GopM HacTosIIIero BpeMeHU B
rnepeBofax. B pabore akTUBHO MCMOJIb3YeTCsl KiaccuduKalus yrnorpedaeHui
Hacrosiero BpemeHu A.B. boHmapko, a Tak:ke mo1oXeHUs KOMMYHUKATUBHOM
rpammaTuku I'.A. 3010TOBOIA.

Kntouesvie crosa: HacToOsIIIIEe UICTOPUYECKOE; HACTOSIIIIEE aKTyalbHOe/HeaK-
TyaJbHOE; HacToslllee SMOIMOHAIBHON aKTyaau3aluu; KOMMYHUKATUBHbBIE
DPETUCTPBHI.



Veronika Nemkova

FUNCTIONS OF THE PRESENT TENSE
IN WORKS OF MODERN RUSSIAN AUTHORS
AND THEIR INTERPRETATIONS IN ENGLISH TRANSLATIONS

Lomonosov Moscow State University
I Leninskie Gory, Moscow, 119991

The article focuses on usages of present tense in works of modern Russian
authors and its translations into English. Present tense forms fulfill the compositional
functions of foregrounding events, forming communicative registers and making
emotions actualized. All these effects of a present tense narration are illustrated in
the literary texts by V. Makanin, L. Petrushevskaya, and A. and B. Strugatsky and
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their translations into English. This article draws on A. Bondarko’s classification
of present tense usages and communicative grammar.

Key words: present historical; actual/non-actual present; present tense of
emotional actualization; communicative registers.

About the author: Veronika Nemkova — Graduate School Fellow, Department
of Russian Language, Faculty of Philology, Lomonosov Moscow State University
(e-mail: nika.nemkova@mail.ru).
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M.IO. Crenuna

TYPTEHEB 1 PAHHUI1 HEKPACOB:
«IIOBOPOT K ITPABJE»

Huemumym pycckoii aumepamyput (Ilywkunckuil Jom) PAH,
Cankm-Ilemepoype, Poccus, 199034, na6. aomupanra Maxaposa, 4

CraThbs1 MOCBsIIIIeHA COMTOCTABUTEILHOMY aHAIU3Y MOTUYECKUX MPOU3BEIE-
nuii M.C. Typrenesa Hauana 1840-x rogoB u ctuxorBopenuit H.A. Hekpacosa.
IMpuHsTO CYUTATH, YTO TBOPUYECKAS OJIM30CTD IBYX XYIOXKHUKOB, OOPaTUBIITUXCS
K TeMe HapOIHOTO XapaKTepa U KU3HU Hapojia, BO3HUKJIIA He paHee ITyOoIMKalnmu
«3anucok oxotHuKa» TypreHena (1847). HekpacoB, KOTOpPBI# AeKJIaprupoOBaj B
TOT MEPUOI 0TKA3 OT JIUPUIECKON MMO33UM U MPAKTUKOBA MAPOIUU U CTUXOT-
BOPHbIE (heSIbeTOHBI, ObLI BHUMATEIbHBIM UYMTaTeIeM CTUXOTBOpeHUit TypreHesa.
JloToTHUTEIbHYIO POJIb ChiTpajia XBajieOHast olleHKa beinnHcKoro, KOTopyto oH
nan cTuxoTBopeHusiM TypreHeBa B ctaTbe 1847 T., HO YCTHO, C OOJIBIIION H0JIEH
BEPOSITHOCTH, TIPOM3Hec ee B 1843 T., Korma CoCTOSIIOCH €T0 TMYHOE 3HAKOMCTBO
u ¢ TypreneBniM, 1 ¢ HekpacoBbim. B 1843 r. B cOOCTBEHHOU KPUTUIECKOM CTATHE
Hexkpacos rosopurt o Tasiante TypreHesa («r. T.J1.») Kak mpomgozkaTelisi Tpaauliiu
JlepmoHTOBa. XpectomaruiiHble npousseneHust Hekpacosa, ¢ KOTOPbIMM OH Bbl-
CTyIaeT ¢ cepearHbl 1840-X romoB 1 Mo3IHee, TOKa3bIBaIOT OOITHOCTL CO CTUXaMU
TypreHeBa Ha ypOBHE TeMaTUKH, BBIOOpA reposi, TPUEMOB TTO3TUKU, BOCXOISIIINX
K «MpOHUYECKUM» TToaMaM [lymkuHa u JlepmoHToBa. HekpacoB, Kak paHee
TypreHeB, ocBanBaeT GopMy «paccKkasa B CTUXaX», TOBECTBOBATELHYIO MaHEPY B
MMO3TUYECKOM MPOM3BEACHUY, IUAIOTH C XapaKTepU3YIOIeli MepcoHaXa peublo,
obpainaercs K mpobieMaM COBPEMEHHOCTH, LIIMPOKO UCTIONb3YeT UPOHUIO. Takum
00pa3om, rmoatuueckre npousseacHus TypreHesa rocayxwin st Hekpacosa
JINTepaTYpHBIM OPUEHTUPOM €ellle B IepBoii 1mojoBuHe 1840-X romos.

Karouesgwie crosa: TypreneB; HekpacoB; benuHckuii; JIepMOHTOB; CTUXOTBO-
peHue; TodMa; KpUTHKA; MHANBUAYaJbHasl TO3THKA.



Mariya Stepina

TURGENEYV AND EARLY NEKRASOV:
“ATURN TO THE TRUTH”

Institute of Russian literature (Pushkin House), Russian Academy of Sciences,
Admiral Makarov emb., 4, St. Petersburg, Russia, 199034

This article discusses Nikolai Nekrasov’s poems and Ivan Turgenev’s pieces of
poetry written in the early 1840’s. It is believed that the creative proximity of the
two poets who would raise questions to do with of national character and people’s
everyday life can be found in 1847 or later, when Turgenev started to publish
A Hunter's Notes. Drawing on Nekrasov’s declarations in the early 1840s which
reject lyrical poetry and practicing parodies and poetic feuilletons, it is shown
that Nekrasov was an attentive reader of Turgenev’s poems. What’s more, after
the critic Belinsky had made an acquaintance with Turgenev and Nekrasov, in
1843, orally, and in an article in 1847, in writing, he gave a laudatory assessment
to Turgenev’s poems. In 1843, in his critical article Nekrasov speaks of Turgenev
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as Lermontov’s successor. The anthology of Nekrasov’s works echoes Turgenev’s
poems at the level of subject matter, the choice of a hero, and methods of creating
poetry which goback to the ironic poems of Pushkin and Lermontov. Nekrasov,
as an early Turgenev, had mastered the “story in verse”, the narrative style of
creating a piece of poetry, dialogues involving the character’s speech, and irony.
It is argued, finally, that Turgenev’s poetic works served as a literary reference
point for Nekrasov in the first half of the 1840s.

Key words: Turgenev; Nekrasov; Belinsky; Lermontov; poem; criticism;
individual poetics.

About the author: Mariya Stepina — PhD, Junior Researcher, Institute of Rus-
sian Literature (Pushkin House), Russian Academy of Sciences (e-mail: m.stepina.
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M.A. bopo3auna

NTAJIIBAHCKAA TEMA B TBOPYECTBE H.A. YAEBA:
K BOITPOCY OB SITUT'PA®E K IIOODME «HAA»

Dedepanvroe cocydapcmeennoe Or00dcemHoe 00paz08amenbHoe yupeicoeHue avicuieco
obpazosanus «Mockoeckuii eocydapcmeentbiii ynugepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

Hacrosimas craTest mocBsilieHa MpobieMaM BOCIIPUSATUS U TBOPYECKOTO
MepeOCMbICTICHUS] UTATBIHCKOUN TeMmbl B TBopuecTBe H.A. Yaesa. [1o Hamemy
rITy0OKOMY yOEKIeHUI0, JIIOOOTBITHBIM OTTBITOM MPOYTEHNSI TAHTOBCKOTO Bapy-
aHTa 3TOM TeMbI IIpeACTaBJIsIeTCsI eMMHCTBeHHAas 1Toama YaeBa «Hamst», anurpad
K KOTOPOI COAEPKUT OTCBHUIKY K 22-My cTuxy Il mecHu mociegHeit KaHTUKU
«boxectBeHHolt Komenuu» [anTte. [lpuBoas utaabssHCKUiA BapuaHT, YaeB
TpejiaraeT v CBOM IepeBOI, KOTOPBII He JTUIIEH OTNpeeICeHHOM 01 IToJIeMUY-
HocTU. B cTtaThe aHAIM3UPYIOTCSI BO3MOXHBIE TIPUYMHBI, B CBSI3U C KOTOPBIMU
Yaes BecbMa CyI1IECTBEHHO BUIIOM3MEHWII UICXOIHBIH TeKCT. B paboTe oTMeuaeTcst
cootHeceHHOCTh Hamu YaeBa ¢ naHToBCKOM bearpuye 1 To, 4TO CIoXeTHast OCHO-
Ba Mo3Mbl YaeBa HallOMUHAET NepepadbOTaHHYIO MOJIEb JAHTOBCKOTO CIOXKETa,
CBSI3aHHOTO C CUTYyallMeii TyXOBHOTO nMpeobpakeHus repost. Hans, 6e3yciioBHO,
HanomuHaeT beatpuye, Ho oHa UMeHHO 3eMHast bearpuue: oHa GJ1MKe K peasib-
HOCTH, YeM ee JITepaTypHasi TpelIecTBeHHUIIA. B ocCHOBe 3TOr0, MbI IIoJ1araem,
JIEKUT TIPUHUMITAANIbHAST XyT0XeCTBeHHAsl ycTaHOBKa YaeBa: OH HE CMOTPUT
B He00, OH, KaK 1 ero TepOrHSI, XOUeT ObITh OJIIKe K «3eMiie». MHTepec mucartess
K pa3paboTKe UTAIbSIHCKOW TeMbl, OOYCJIOBJICHHbI HE B TIOCJIEIHIO O4Yepeab
[JIyOOKUM U UICKpeHHUM MHTepecoM YaeBa K MTanuu, pencrapiisieTcsl BITOJHE
00BSICHUMBIM, TIOCKOJIBKY OH B HEMAaJIOW CTeNEeHU ObLI aKTyaJleH IJisl pyCCKOM
KYJbTYpbI cepearHbl XIX B.

Katouegvie cnr06a: UCTOpUs PyCCKOW TUTEpaTyphl; KOMNAPAaTUBUCTUKA;
H.A. Yaes; JlanTe Almmrbeepu; pycckasi o3Ma; JTUpO-3IUIeCKUI XKaHp; pyccKast
noa3us; beatpuye; utanbsHcKasi TeMa.



Maria Borozdina

ITALY IN THE WORKS OF NIKOLAI CHAEV:
ABOUT THE EPIGRAPH TO THE POEM NADIA

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This article talks about perception and creative reappraisal of the Italian
theme in the works of the Russian writer Nikolai Chaev. It is argued that the
only poem written by the author of Nadia and having as an epigraph verse 22 of
song II of the last Canto in Alighieri’s Divine Comedy is a special experience of
reading through Dante’s version of this theme. Along side with the Italian version
Chaeyv offers his own translation of this phrase, which is quite polemical. This
research seeks to show why Chaev greatly modified the original source text.
Methodologically, the article is based on the principles of comparative historical
criticism. The paper notes, on the one hand, the typological correlation of the
heroine of Chaev’s poem Nadia with Dante’s Beatrice, and, on the other hand, the
fact that Chaev’s plot essentially resembles Dante’s model which is concerned with
the hero’s spiritual transformations. Research establishes the difference between
the two heroines. Although Nadia resembles Beatrice, she is an earthly Beatrice,
as unlike her literary predecessor she is a down-to-earth creature. At the core of
this, we believe, lies Chaev’s principle: not to look into the sky, but be down to
earth. Chaev’s interest in the Italian theme, which is not least due to his deep and
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sincere interest in Italy, appears entirely clear, as it was very much typical of the
Russian culture in the mid-19th century.

Key words: history of Russian literature; comparative studies; N.A. Chaeyv;
Dante Alighieri; Russian poem; lyric-epic genre; Russian poetry; Beatrice; Italian
theme.
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T.B. JleBunkag

<KEHCKHH BOITPOC» B OCBEIIIEHUA
H.A. JYXMAHOBOU

Dedepanvroe 2ocydapcmeerntoe Oro0HcemHoe yupexcoerue gbicuie2o 00pazo8ans
«Mockoeckuil eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

JlutepatypHas nestenbHocTh Hamexxnbl AnekcaHApoBHBI JlyxmMaHOBOM
(1841—1907) neMOHCTpUPYET IIMPOKUIN AMANA30H XXEHCKOIo TBOpUECTBa Ha
pyoexe XIX—XX BekoB. DeMUHUCTCKUIA 3apsii, CBOMCTBEHHBIN €My B 1IEJIOM,
OYEHb MO-Pa3HOMY PEaJM30BBIBAJICS B KaXIOM KOHKPETHOM ciiydae. SIpkwuit
npuMep Tomy — pabotel H.A. JlyxmanoBoii. HecMoTpst Ha yIipekn coBpeMeH-
HHMKOB B KOHCEPBATU3ME ITPH PEIIEHNH «<KEHCKOTO BOITpoca», JIyxMaHOBa CBOeit
aKTUBHON XX13HEHHOI M TBOPYECKOI IMo3ulieil JoKa3bIBaeT odpaTHoe. B cBoux
CTaThsIX W JIEKLIMSIX OHA HEOJHOKPATHO obpaliaercs K MmpobiemMe aMaHCUMa-
1IMM, OCBellasi po0JIeMbl XXEHITUH Pa3IMUYHBbIX COLMaNbHBIX cioeB. Ocoboe
BHUMaHUe oOpaTuiI Ha ce0s1 COOPHUK 04epKOB «HepThl 00111eCTBEHHOM XXKU3HU»
(1898), BrICOKYIO OLIcHKY KoTopoMy man B.B. PozaHoB B ctaTbe «XKeHmmHa
nepes BeJiKolo 3anaveit» (1898), a criycTst mouTH CTO JIeT cAeliaj OTIPaBHON
TOYKOI cBoux pasmbiiuieHuit B.I. Pacnytun B cratbe «Cherchez la femme.
BeuHblii x)keHckuii Borpoc...» (1989). PozaHoB u PacriyTuH Bo MHOTOM pasjesisi-
10T MHeHUe JIyXMaHOBOI O TeX HEraTUBHBIX U3MEHEHUSIX, KOTOPbIE IpeTepIien
SKEHIIMHA M ee TTOBeICHNE B HOBBIX OOIIECTBEHHBIX YCIOBUSIX, YKa3bIBAIOT Ha
yTpaTy CEeMEeMHBIX IIEHHOCTE !, Ha HeXeTaHUe XXeHITUHBI COOTBETCTBOBATh HPaB-
CTBEHHOMY MJIealy, HO — B OTJINYMe OT JIyXMaHOBOW — MPU3BIBAIOT XKEHILUHY,
N1a0bbl 30€XaTh HEraTUBHOTO BIIUSIHUS, COXPAHSITh IPEKHEE MECTO B OOLIECTBE,
MPUIEPKUBATHCS MaTPUAPXaIbHBIX TpaauLiMii. OHU OTBOAST eii MOYETHOE, HO
OrpaHMUYEHHOE MECTO «XPaHUTEIbHUIIBI KYJIBTYPbI», TOT/IA Kak JlyxMaHoBa MILET
ITyTH JJIST caMopeaTu3ainy XeHIIH. PellleHre MHOTMX TTpoGJieM OHA BUIUT B
M3MEHEHUU TTOIXOM0B K BOCITMTAaHUIO W 00pa30BaHUIO, B TOCTOMHON oIliaTe
XKEeHCKoro Tpyna. JlyxmaHoBa IpuHUMaeT HEM30eXXHOCTb U HEOOXOOMMOCTh
repeMeH, HO HacTauBaeT Ha IOCJeN0BaTeIbHBIX U HEHACUIILCTBEHHBIX METO-
Jlax BbIXOJA U3 KpU3Kca, YTBEPKAasi, YTO TOJbKO TaKUM CITIOCOOOM BO3MOXKHO
rapMOHWYHOE BOBJICUEHUE XEHILIMHBI B 0011IECTBEHHYIO X1U3Hb. Ee myonuuum-
CTUYECKHE pa3MBIIIJICHNS CAMBIM HETIOCPEICTBEHHBIM 00pa30M COTTPUKACaIncCh
C e¢ COOCTBEHHBIM XYIOXECTBEHHBIM TBOPUYECTBOM, TJIe OHA pHCOBaJla 0Opa3bl
3ary0JeHHBIX TPAIUIIMOHHBIM BOCITUTAHUEM XKEeHIIIVH.

Jlesuykasn Tamvsana Bradumupogrna — actiipaHT Kadeapbl UCTOPUN HOBEMILIEH pyccKoii
JIUTEPATyphl U COBPEMEHHOT'0 JIMTEPATYPHOTO Tpoliecca (humosornyeckoro (akynbrera
MTIY umenu M.B. JlomoHocoBa (e-mail: tanuhamozzzkva@yandex.ru).
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Tatiana Levitskaia

NADEZHDA LUKHMANOVA’S INTERPRETATION
OF THE ‘WOMEN’S ISSUE’

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The literary activity of Nadezhda Lukhmanova (1841—1907) demonstrates a
wide range of women’s activities at the turn of the 19—20th century. Over that period
feminism had become one of the main issues addressed by intellectuals, many of
whom viewed it polarly differently. Nadezhda Lukhmanova is one such example.
Although some critics criticized her for being conservative about ‘women’s issues’,
Lukhmanova’s life and literary method proved the opposite. In her articles and
lectures she often referred to the problem of emancipation, highlighting the
problems of women from various social strata. Special attention in this paper is
paid to the collection of essays Features of Social Life (1898), highly appreciated
by the Russian philosopher V. Rozanov in his article The Woman before the Great
Task (1898). After almost a hundred years the Russian writer V. Rasputin made
Lukhmanova’s book the starting point of his reflections in the article Cherchez la
Femme. The Eternal Feminine Question... (1989). Regarding the negative changes
of awoman’s image and behavior in new social conditions, Rozanov and Rasputin
shared Lukhmanova’s point of view, noting the loss of family values and women’s
reluctance to comply with moral standards. In contrast to Lukhmanova, they
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urge women, in order to avoid a negative influence, to maintain their place in
society and keep the patriarchal traditions. They claim that although women have
the important role of “keepers of culture”, they should not play an active role in
society. Lukhmanova, instead, seeks to find a solution for women to be involved in
social activities. In her articles and essays she stresses the necessity for women
to chose their lifestyle and to engage in self-realization. She believes that many
problems can be helped by changing approaches to education, expanding job
opportunities, and raising wages for women. Lukhmanova accepts the inevitability
and necessity of social changes, but insists that crises should be overcome gradually
and in a non-violent manner; this is the only way to harmoniously involve women in
public life. Her publicistic reflections wholly reflect her literary work, where she
describes women ruined by traditional upbringing.

Key words: N.A. Lukhmanova; “women’s issue”; female creativity;
V.V. Rozanov; V.G. Rasputin; emancipation.
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H.B. I'onyounkas

«OEHTYPUN» MUIIIEJIA HOCTPAIAMYCA
KAK UHTEPTEKCT «IBAAIATU IIATU U OAHOTO
CTUXOTBOPEHUSA» TPUCTAHA THAPA

Dedepanvroe 2ocydapcmeennoe Or00HcemHoe 00paz08amenbHoe YupelcoeHue ebiculeco
obpazosanus «Mockoeckuii eocyoapcmeentwiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

B crarbe aHanusupyetcs BiusiHue o3TuKu «Llentypuit» Mutens Hocrpana-
Myca Ha TiepBbIii MoaTnueckuii coopHuk Tpucrana Tuapa, a TakKe BbISIBJISTIOTCS
OCHOBHbIC MOTUBHI OOpaILIeHUS AaNaCTOB K TeKCTY «LleHTypuii» 1 0coOGeHHOCTH
ero BocnpusaTus. Briepsbie 3aumcTBoBaHus U3 Hoctpanamyca B «JIBaguaTul msiTu
CTUXOTBOPEHUSIX» ObUIM OOHApyXeHbl AHpY beapoM, CIMCOK CTUXOTBOPEHUIA,
cozepxamux uuratel u3 Hoctpanamyca, Ob11 BHOCIEACTBUU AOTOMHEH ['opao-
HoM bpayHuHroMm. OgHako MpUYMHBI 00pallleHUsI JafanucToB K TeKcTy «LleHTy-
puii», a TaKXKe 0COOEHHOCTH €T0 MCITOJIb30BaHUS B IANAUCTCKOM ITO331HU, He ObUTH
MPOAHATIM3UPOBAHBI B CIICIIMAILHON KPUTHKE. ABTOD CTaTbU YCTAHABIIMBAET, UYTO
BusHUe «lleHTypHit» He orpaHMIMBaAETCS TPSIMBIMU 3aMMCTBOBAaHUSIMU VTN
rmapacdpazaMu OKKYJIbTHOTO TpakTata. OHO TaKXe IMPOCIEeKUBAETCS B CBSI3U C
JIGUTMOTUBHBIMU 0OpazaMK HEOECHBIX TeJI, CHHTAKCUYE€CKUMU KOHCTPYKIIUSIMU,
UMUTHPYIOIIUMU TTpodheTUYeCKUi TUCKYPC U apXaudHbIMM 3nuTeTamu. Ha-
KOHell, ocobeHHOe npesoMiieHrne MudosoreMbl TBopeHus: C10BOM B COOpHUKE
Tiapa o0yc/IOBIIEHO aJUTIO3USIMU K AIXUMUYECKOMY TAMHCTBY. AJIXMMUSI B 1aa-
HCTCKMX TEKCTaX BbICTYIaeT MeTachopoit aIbTepHATHBbI pallMOHATILHOM crcTEME
BOCIIpUSTHSI, JJOTUKE «3IPaBOro cMmbiciaar. CBOOOIHbIE acCOLMAIIMU U CYITe-
CTUBHBII pUTM MUCTHYECKOTO TeKcTa «LleHTypuit» BIOXHOBJISIIOT aOCTPaKTHYIO
noa3uio Jlana, cTpeMsInyiocs K pa3BelliecTBISHUIO sI3bIKa 3a CUET MPEOI0eHHUS
JIOTOLICHTPUCTCKOM YIIOPSIIIOYEHHOCTHU TTO3TUYeCKOT0. ['epMeTHIHBIe, «OecCBA3-
HBbIe» 00pa3bl aBaHTapAHON MTO33UU U «CO3HATETbHOE YUPEKIACHUE UINOTU3MA»
JaTalCTaMU SBIITIOTCS, TTO MHEHUIO aBTOPA, TPAaBECTUPOBAHHOMN AIXUMHUUECKOM
YCTaHOBKOI Ha CO3HATEIbHOE «3aTeMHEHME» caKpalbHOTO TeKcTa. [IpoBeneHHbII
B CTaThe aHAJIU3 MO3BOJISIET BHECTU HEKOTOPbIE KOPPEKTUBHI B OTHOILIEHUHU HC-
MOJIb30BAHUS JalauCTaMu JIUTEPATYPHOTO «pelu-Meiiia», a TakKe Mpejiaraet
HOBBII1 00pa3ell epeolieHKU aBaHTapAMCTaMU JIUTEPaTypPHOI TpaauLIuu.

Kniouesnie crosa: namansm; Tpuctan Toapa; Mutreas Hocrpamamyc; IBanars
MSITh ¥ OAHO CTUXOTBOpeHue; LIeHTypuu; moaTrKa; abcTpakiius; MHTEPTEKCT.
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Nika Golubitskaya

NOSTRADAMUS’ CENTURIES AS AN INTERTEXT
OF TRISTAN TZARA’S TWENTY-FIVE AND ONE POEMS

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article explores how the poetics of Michael Nostradamus’s Centuries
influenced the first collection of poetry by Tristan Tzara. It also identifies the
primary motives for the Dadaists to refer to the text of the Centuries and depicts
the particularities of their perception. Henri Behar was the first to discover the
borrowings from Nostradamus in the text of Tzara’s Twenty-five poems; the list
of the poems containing citations from Centuries was then extended by Gordon
Browning. However, the reasons for Dada’s special interest in Centuries, or the
peculiarities of their treatment of this text in Dada’s poetry were never analyzed in
academic literature. The article claims that the impact of Nostradamus’ text can-
not be confined to direct citations or paraphrases of the occultist treatise, it can be
observed in connection with the recurrent images of celestial bodies, syntactical
constructions, imitating prophetic discourse, archaic epithets and distinctive in-
terpretation of the Word-Creation mythologeme as an allusion to the alchemical
sacrament. Alchemy is treated in Dada’s texts as a metaphor of the alternative to
the rational system of perception and to the logic of common sense. Undetermined
associations and a suggestive rhythm of the Centuries inspire abstract Dadaist poetry
that aims to disobjectify language, rejecting logocentric systematization of poetic
material. Hermetic, incoherent images in avant-garde poetry as well as Dada’s
statement that they work with all their might to introduce the idiot everywhere
might be considered as a travesty of alchemical doctrine according to which the
sacral text should be consciously obscured. The analysis carried out in this paper
provides several new details as for Dada’s use of literary ready-made and offers a
new example of the reassessment of literary tradition by the avant-garde artists.

Key words: Dadaism; Tristan Tzara; Michel Nostradamus; Twenty-Five and
one poem; Centuries; poetics; abstraction; ready-made; intertext.

About the author: Nika Golubitskaya — PhD Student, Department of History
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M.B. IlleakoBuy

«'EPOHTHUOH» T.C. 3JIMOTA:
«PACITAL BOCIIPUUMYNBOCTN»

B craTbe paccmaTpuBaeTCs MO3TUYECKOE BOTUIOIIEHUE OTHOTO U3 KITFOUEBBIX
MOHATHUI JIUTepaTypHO-KpuTndeckoit Teopun T.C. Dinora — «pacmnaja Boc-
MPUUMYUBOCTU» B CTUXOTBOPeHUHU «[ epoHTHOH» (011y6:1. 1919), cBOeoOpazHOM
WUTOTe paHHETO Nepro/ia ero TBopuyecTBa. HecMoTpst Ha TO UTO 3TO MOHSATHE OBLIO
copmynupoBaHo DnuoToM ToJbKO B 1921 1. B acce «[loaThi-MeTadusukm»,
Weu, JieXale B ero OCHOBe, TPOHUKAIOT B TBOPYECTBO IMO3Ta U paHbIe. Tpa-
JTULIMOHHO 3TO TMTOHATHE TPOYNTHIBACTCS B CTUXOTBOPEHUH TOJIBKO MMITTUIINT-
HO. B MpOTHBOMOJIOKXHOCTh 3TOMY, B TAaHHOM HMCCJIEIOBAHUY OHO BBISIBIISICTCSI
WHIYKTUBHO, Yepe3 B3aUMOCBS3b MO3THIECKUX 00pa30B, TOHUMaHKe KOTOPBIX
OCHOBaHO Ha aHaJiM3¢ CJIOXHBIX MHTEPTEKCTYaTbHBIX CIIOEB CTUXOTBOPEHHSI.
DccencTrKa M MMCchMa DJIMOTa B TOT K€ TIEPUOJ CBUAECTEILCTBYIOT O TOM, YTO
BHIHBIE TUTEPATOPbI BAKTOpUAHCKOM armoxu ['eHpu Anamc u Dayapa OuTiyrke-
paJiI, OMUIETBOPSIBIIKE IJIST DIIMOTA «pacTiall BOCIPUUMYUBOCTH» , TIOCTYKUIU
nporotutiamu I'epoHTHOHA. MI3ydyeHre Tpon3BeIeHNIA 3TUX aBTOPOB MTOKA3hIBAET,
YTO Mei3aX B OMHOM M3 KITIOUEBBIX (DparMEHTOB CTUXOTBOPEHUSI BOCXOIUT He
TOJIBKO K «BocmuTaHuio» AmaMca, Kak 3TO CYUTAIOCh TPAAUIIMOHHO, HO U K
dunocodckomy mponsseaeHuto Ouriyrkepanaa «DydpaHop: UaIor O IOHOCTHY,
00pa3ys TaKuM 00pa3oM eIWHBIN KOHTUHYYM «paciiana BOCTIPUUMUYKBOCTI».
AHaJn3 BU3yaJTbHON CTOPOHBI 06pa3a XpucTa-TUTpa, BTOPTAIOIIErocs B 3TOT
KOHTUHYYM C IIeJIbIO0 TIPEOoNIeTh «pacman», MPosICHSIET ero ¢yHKIuio. bia-
rogapsi TaKoi apXeoJIoTUM 0Opa3oB PSI BJIEMEHTOB CTMXOTBOPEHUSI, OOBITHO
paccMaTpUBaeMbIX KaK (hparMeHTapHbIe, BEICTPAUBAETCS B €AMHYIO CTPYKTYDPY,
MPY TTOMOIIY KOTOPOM DIMOT MO3TUYECKHU TIPEOTO0JIeBaeT XapaKTEePHYIO ISt
«pacrajga BOCIPUUMYNBOCTU» (DparMeHTapHOCTh, KOTOPYIO OH MPHUITHCHIBAJ
COBpPEMEHHOI eMy 3Ioxe U KOTopasi, Ha Halll B3I, YacTO OIMUOOYHO TpH-
MMUCHIBAETCS €TO TTO3THUKE.

Kuoueswie crosa: Damot; I'epontuoH; Anamc; duriykepann; DydpaHop;
pacmaj BOCIIpUMMYMBOCTH.



Mikhail Shelkovich
T.S. ELIOT’S GERONTION: ‘DISSOCIATION OF SENSIBILITY’

This paper focuses on the poetic embodiment of “dissociation of sensibility”,
the key concept of T.S. Eliot’s critical theory, in the poem ‘Gerontion’ (1919)
that summarizes his early works. Although this concept was formulated by Eliot
as late as 1921 in his essay Metaphysical Poets, its underlying ideas are tangible in
his previous works. In this poem the concept in question is considered to be
given as purely implicit. In contrast, this study reveals it inductively, through
the interrelation of poetic images, the understanding of which come through
analysis of the complex intertextual layers of the poem. Eliot’s essays and
letters of the same period indicate that Henry Adams and Edward Fitzgerald,
prominent Victorian men of letters, who personified the “dissociation of sensibility”
for Eliot, served as prototypes for Gerontion. Studying the works of these authors
shows that the landscape in one of the poem’s key fragments can be traced not
only to Adams’s Education (1907), as has been generally believed, but also to
Fitzgerald’s philosophical work Euphranor. A Dialogue on Youth (1851), thus
forming an unbroken continuum of “dissociation of sensibility”. The analysis of
the visual aspect of Christ the Tiger’s image, that encroaches into this continuum
aiming to overcome the “dissociation”, clarifies its function. Such archeology
of images allows to incorporate a number of elements of the poem, usually regarded
as fragmentary, into a structural coherent whole, with the help of which Eliot
poetically overcomes the fragmentary quality intrinsic to the “dissociation of
sensibility”, which he attributed to his time and which, in turn, is often mistakenly
attributed to his poetics.

Key words: Eliot; Gerontion; Adams; Fitzgerald; Euphranor; dissociation of
sensibility.

About the author: Mikhail Shelkovich — free-lance researcher, teacher at the Five
o’clock English magnet school, St. Petersburg (e-mail: mshelkovich@mail.ru).
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Richard Tempest

EMMETS AND EMOTIONS:
REFLECTIONS ON THE FIRST CYCLE
OF A. SOLZHENITSYN’S MINIATURES

University of lllinois
2090 Foreign Languages Building, MC-173 707 South Mathews Avenue, Urbana, IL
61801 USA

Solzhenitsyn’s reading of nature was that of a city dweller who sees the
countryside as distant and exotic; and of a Russian patriot who moralized
rural spaces while identifying them as sites of transcendent beauty that hold
national values. His “Miniatures,” or prose poems, represent a distillation of
these authorial attitudes. The “Miniatures” touch upon themes that are central to
this writer’s prose: history, tyranny, people in nature, people in confined spaces,
the poetics of the body, the ethics of artistic creativity, as well as the presence or
absence of God in the lives of his countrymen. Always when thing Soviet, things
modern intrude into Solzhenitsyn’s bucolic spaces, the mood darkens and the
text acquires a polemical edge. Yet, but for the references to the Soviet here and
now, there is nothing in the “Miniatures” that would have startled or puzzled Ivan
Turgenev or Ivan Bunin, while in places these pieces manifest resonances that
may be described as Tolstoyan. So, generically and stylistically, the pieces are
out of time, though not out of place, which makes them the most problematic of
Solzhenitsyn’s artistic creations. As an experiment in the archaization of the literary
text the “Miniatures” may be read as pastiches, a receptor stance that interrogates
their genre and style from a Postmodern perspective.

Key words: Solzhenitsyn; prose poems; nature descriptions; sentimentalism;
theodicy.



Puuapn B. Temnect

MYPABbU U MYPAIIIKU: PASMBILIIEHUA
O ITEPBOM IUKJIE <MUHUATIOP» A.!. COJZKEHHUIIBIHA

Hnanunoiickuil ynuseepcumem
2090 Kopnyc unocmpannuix sizeikoe, MC-173 707 South Mathews Avenue, Ypbana, IL
61801 CIIIA

CoJKeHULIBIH TIOHMMAaeT MPUPONY M KaK roOpoXKaHWH, UIS KOTOPOTO OHa
TPENCTaBIsIeT COO0I HEUTO OTIATCHHOE U AaXKe 9K30THUECKOe, U KaK PYCCKMIA
MaTpPUOT, BUASIINN B HEeil HEUTO HAITOJIHEHHOE HPaBCTBEHHBIM CONEPXKaHUEM
1 HalIMOHAJIbHBIMU LIEHHOCTSIMU. DTO aBTOPCKOE BOCTIPUSATHE TPUCYTCTBYET
B KOHIIEHTPUPOBAHHOI (hopMe B COKEHULIbIHCKUX «KpoXoTKax», W1 CTUXO-
TBOPEHMSIX B ITpo3e. « KpoXoTKu» 3aTparnBaoT LIEHTpaJIbHbIE TEMbI B TBOPYECTBE
MucaTeisi: ICTOPUIO, TUPAHMIO, YeJIOBeKa B MPOCTPAHCTBE MPUPOIIbI, YeToBeKa
B OTPaHUYEHHOM ITPOCTPAHCTBE, MTOATUKY TeJla, ITUKY XYI0XKECTBEHHOTO TBOP-
YecTBa, a TaKKe MPUCYTCTBHME WIIM OTCYTCTBHE bora B XKM3HM pyCCKUX JIIONEH.
Korma coBpeMeHHOCTB BTOpraeTcsi B 0yKOJIM4ecK1re MecTa, OlMCaHHbIE aBTOPOM,
TOHAJILHOCTb U3JIOKEHMSI CTAHOBUTCS 00Jiee MpaYyHOI U TEKCT OOpEeTaeT IMOoJIeMU-
4yecKylo ocTpoTy. TeM He MeHee, 3a UCKITIOUeHUEM Psiia KOHKPETHBIX YITOMUHA-
HUI COBETCKOI cOBpeMeHHOCTH, « KpoxoTku» He o3amauniu 66l HU TypreHena,
Hu byHuHa. B TO Xe BpeMsI B 3THX TeKCTaX MPUCYTCTBYIOT TOJICTOBCKHE OT3BYKMU.
B xaHpOBOM M CTWJIMCTMYECKOM OTHOIIeHUU «KpoXoTKr» 0Ka3bIBalOTCS Kak
OBl BHE BpEMEHM, HO HE BHE MPOCTPAHCTBA, YTO JIeJIaeT UX caMbIMU ITpobieMa-
TUYHBIMU XYJI0XeCTBeHHbIMM TBOpeHUssMU CokeHullbIHA. B cBoeM KauyecTBe
aBTOPCKOIO dKCIIEpMMEHTa B pycje apxau3alluu JIUTePaTypHOTO TEKCTa OHU
MOTYT OBITh MPOYMTAHBI KaK MACTUIIN, KaK MOMbITKA pedIeKCUn Haj JKaHPOM
U CTHJIEM C TTOCTMOACPHUCTCKUX TTO3UIIMIA.

Knroueswvie croea: COMXeHULIBIH; CTUXOTBOPEHMS B TIPO3€; OMUCAHUS TIpU-
pPONBI; CEHTUMEHTAIU3M; TCOMUIICS.

Csenenus 06 aBrope: Puuapo B. Temnecm — nouieHT OTIeNeHUS CIaBIHCKUX
SI3BIKOB M auTepaTtyp MnnmHolickoro yHuBepcureta B YpOaHe-Illammeline
(e-mail: rtempest@illinois.edu).
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K 250-meTtuio
OPAHCYA PEHE JE HIATOBPUAHA

H.A. JIuTBuHEHKO

IITATOBPUAH U POMAHTUYECKUI KAHOH

Mockoeckuii eocyoapcmeennblii 061acmHoil yHueepcumem
105005, Mockea, ya. Paduo, 10 A

B craTthe aHamu3upyetcst posib [lllarooprana B hopMrpoBaHUM (paHITy3CKOTO
poMaHTHUeckoro KaHoHa. [IpeaMer uccienoBaHusi — TBOPUECTBO Mucatess B
KOHTEKCTE U TIEPCTIEKTUBE €0 CBSI3€i C pPOMaHTUKaMU U pOMaHTU3MOM. PomaH-
TUYECKUI KaHOH pacCMaTpUBaeTCs KaK akTyalbHas IUTepaTypoBeIYecKast mpo-
GsieMa, U3yyeHue KOTOpOoit yriyosieT pecTaBIeHUs O POJIM HaCIeAUs TUcaTest
B Pa3BUTHU €BPOIEICKOI IUTEPATYPBI, O FTeHEAIOTMU U DBOJTIOLIMYA POMaHTU3Ma, B
TOM YMCJIE 32 TIpeeIaMU TPAAULIMOHHO OTBOAUMBIX €MY, TT0-pa3HOMY ITOHMMae-
MBIX «TPaHUL» 1 3110X. POMaHTHYeCKuii KAHOH UccenyeTcs Kak mpeObIBatolast
B CTAHOBJICHUM W PA3BUTUU OTKPBITAsi TMHAMMYECKAs CTPYKTypa AMATOTUIECKHU
B3aUMOCBSI3aHHBIX MOTUBOB, MHTEPTEKCTYAIbHBIX CBSI3E, (hOPMUPYEMBIX CO-
LIMOKYJIBTYPHOM 1 3CTETUIECKOI LIEHHOCTHOM MapagurMoii. B ocHoBaHuM co3na-
BaeMoro [llaToOpnaHoM KaHOHA —caKpaIn3alus XpUCTUAHCKO-POMAHTUYECKON
yronuu ayxa. Jloka3biBaeTcsl, YTO MOTUBBI M apXETUITbl MHOTOXXaHPOBOTO II1a-
TOOPMAHOBCKOTO KAHOHA aKKYMYJIUPYIOT TUYHOCTHBIM U UCTOPUYECKUIA OTTBIT
MEePEeXOAHON 3MOXU, TTOPOXAAIOT HOBbIE SK3UCTEHIIMAIbHbIE, CUMBOJIMYECKHUE,
UHTEPTEKCTYaJTbHbIE CMBICIIBI, (DOPMUPYIOT HOBBIE CTPATETUU POMAHTUYECKOTO
MYchbMa, TUTIOJIOTUYECKU POJCTBEHHBIE PA3TMYHBIM TEYEHUSIM €BPOIENHCKOro po-
MaHTHM3Ma; COIePKaT MPU3HAKM yTpo3bl pacnaaa npupoaHoro mupa. Lllato6puan
BBEJI B JIUTEPATypy HOBBIC TTOBECTBOBATEJIbHBIC apXETUIIbI, HOBYIO TapagurMy
n300pakeHusl YeJloBeKa B UCTOPUU, COOTHOLIEHUST «uctopuun U Uctopun»,
Mpo0eMaTUKY, MOTUBBI, TEPOEB, TIPEIBAPSIs XyI0KEeCTBEHHBIN ombIT ['toro u JIa-
MmaptuHa, Mrocce, Buabsu n 2Kopx Cann, baitpona u Bansrepa Ckorra, bomtepa
u BepneHa... Jlupuyeckoe BoiedcTBO XynoxecTBeHHoro ctuiis Illaroopuana
MOJIEIMPOBAJIO POMAHTUYECKUIA KAHOH, YyCWJIMBAJIO BO3JEHCTBUE TBOpPYECTBA
McaTesisl Ha pa3HOBPEMEHHbIE TUIACTHI HE TOJIbKO (DPaHITy3CKOM JTUTEPaTypHI.
IMpo3a nucarens ¢hopmMupoBaja «HOBbII OOIIECTBEHHBII 00pa3 aBTOpa», aKTy-
aJIbHBIE JJIS1 €BPOMEMCKON KYIbTYPhI «MOAEIN pedepeHIInn», OKa3bIBaBIINE
BO3MIECTBUE HA CTEPEOTHUIIBI MaCCOBOI 1 He MaccoBoit iuTepatypbl XIX B. YT0-
MUt Ayxa, cakpaau3upyrolias 1aToOpMaHOBCKUI pPOMAaHTUYECKUIA KAHOH, cTaja
MOLLHBIM PeCypCcOM OOHOBJIEHUSI TOPU30HTA €ro TpaHc(opMallnii B IMTepaType

Jlumeunenxo Hunenv Anucumogna — nOKTOp (PUIOJIOrMYECKUX HAyK, Mpodeccop Ka-
denpel ucTOpUHU 3apyOEKHBIX JTUTepaTyp MOCKOBCKOIO TOCYIapCTBEHHOTO 00JIACTHOIO
yHuBepcuTeTa (e-mail: ninellit@list.ru).
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U TIPEACTABJIEHUI 0 HEM B HayKe ITOCJIEIYIONIMX 3IT0X. B cTaThe MCMob30BaHbl
pa3sHoOOpa3Hble UCCAEAOBATEIbCKME METOAUKH, CBSI3aHHbBIE C MPUHLKUIIAMU
MCTOPUKO-JIUTEPATYPHOTO, TUITOJIOTHYECKOTO, PELENTUBHO-3CTETUYECKOTO
M3Y4EHUS TIPOLIECCOB PAa3BUTHS M B3aMMOIEUCTBHS JIUTEPATYD.

Knioueeswie crosa: lllaTodpraH; poMaHN3M; HOPMATUBHOCTD; POMAaHTUYECKUIA
KaHOH; aKTyaJbHOCTb; apXETUIIBI; TOPU3OHTHI TpaHC(HOpMALIMii; MOAeTN pede-
PEHIINN; CUMBOJIMYECKUE CMBICIBI; MHTEPTEKCTYAIIbHBIE CBA3M; TTEPEXOIHAS
SI10Xa; XaHPbI; YTOIMMS; CAKpaIu3aLusl.



Ninel Litvinenko

CHATEAUBRIAND AND ROMANTIC CANON

Moscow Region State University
105005, Moscow, Radio str., 104

This paper discusses the role of Chateaubriand in the formation of the French
romantic canon. The research object is the work of Chateaubriand in the context
of romanticism. The romantic canon is a literary problem, the study of which helps
to understand the place and role of the writer’s heritage in the development of
European literature, and the genealogy and evolution of romanticism. The romantic
canon is explored as an open dynamic structure of interconnected dialogue-related
motifs, intertextual links formed by the socio-cultural and aesthetic value paradigm.
The canon created by Chateaubriand sacralizes the Christian-romantic utopia of
the spirit. It is proved that the motifs and archetypes of the Chateaubriand multi-
genre canon accumulate the personal and historical experience of the transitional
age, generate new existential, symbolic, intertextual meanings, form new strategies
of romantic writing that are typologically related to the different trends of European
romanticism. The semantics of the Chateaubriand canon contains a threat to the
collapse of the natural world. In Rene it was manifested in the tragic fallout of the
hero from ‘real life’. Chateaubriand introduced a new paradigm for the depiction
of man in history, the relationship between ‘history and History’, problems, motifs,
heroes, anticipating the artistic experience of Hugo and Lamartine, Musset, Vigny
and George Sand, Byron and Walter Scott, Baudelaire and Verlaine... The lyrical
magic of Chateaubriand’s artistic style modeled the romantic canon, reinforced
the impact of his work on the different layers of French literature. The lyric prose
of the writer formed the ‘new public image of the author’, the ‘reference models’,
relevant to European culture, which influenced the stereotypes of mass and
non-mass literature of the 19th century. The author concludes that the utopia
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of the spirit, which sacralizes the Chateaubriand romantic canon, has become
a powerful resource for updating the horizon of its transformations in literature
and its perception in the science of subsequent ages. The article uses a variety
of research methods related to the principles of historical-literary, typological,
receptive-aesthetic study of development processes, the interaction of literatures
and cultures.

Key words: Chateaubriand; Romanticism; normative; romantic literary canon;
archetypes; existential motives; reference models; symbolic meanings; intertextual
communications; transitional era; genres; utopia; sacralization.

About the author: Ninel Litvinenko — Prof. Dr., Department of History of Fo-
reign Literatures, Moscow State Regional University (e-mail: ninellit@list.ru).
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N3 APXMBA

A.N. XKypasaesa, B.H. Hekpacos

3BYYALIEE CJIOBO: .
ITPOBJIEMbI ETO CHEHUYECKOMU AKTYAJIN3ALINN

K necartunerneii ronosuHe cmept A. M. XKypasnesoit 1 Bc.H. Hekpacosa
10 aBTOPCKOI MAallIMHOMMCH C MPABKOM IMyOJIMKYeTCsl TEKCT, MPeACTABISIIOIINI
co00i1, BUAMMO, Hayasio JoKJIaaa Ha TeMy, TaK U He TTOJIyYUBUIYIO Pa3BepPHYTO-
ro NMMCbMEHHOTO (TIeYaTHOTO) BOTUIOILEHUS, HO JOJITO 3aHUMAaBIIYIO aBTOPOB
(cM. mpexie BCero 6JIM3KOe Mo UAEsIM, OTHAKO He COBMaaatoniee ¢ myoamKyeMbIiM
3leCh HU KOHILIENITyaJlbHO, HU 110 ¢opMynupoBKam: [KypasneBa, Hekpacos,
1986: 41—45; XKypasnesa, 2001]).

HenocpenacTBeHHO CBA3aHHbBIN ¢ HAydHbIMU MHTepecaMu A. . 2KypaBneBoit
Kak uccienonarensi TBopyecTBa A.H. OCTpoBCKOro m TeMu mpakTUu4eCKUMU
MPOCBETUTENILCKUMU 3amadamMu, KoTopble XKypapieBa u Hekpacos pemanu,
coTpynHuyasi co Becepoccuiickum TeaTpaabHBIM OOIIECTBOM, — ITYOJIMKYEeMbIi
TEKCT OJJHOBPEMEHHO OTPaXKaeT aKTyaJIbHYIO XYIOXECTBEHHYIO CUTYallUIO, TO
3HaYeHUE, KOTOPOE MPHOOPESIO KMBOE 3ByYaHUE CI0BA B PYCCKO IM033UU BTOPOI
mojioBUHBI XX B. (B MPOTUBOBEC MIOHMMAHUIO TTO3TUYECKOTO CJI0OBAa KaK CI0Ba
0 MPEUMYILECTBY KHUXHOTO).

Hoxinan, Buimmo, ObUT MPOYUTAH BO BPeMsI OHOM U3 TTOCJIEAHUX KOMAHIUPO-
BOK, B KoTophie XKypasneBy u Hekpacosa otripasisiiio BTO, B 1986 vt 1987 rr.
(cyms mmo yImoMuHaHUIO «KHUTH»: [Kypasiesa, Hekpacos, 1986]).

Karouesoie cnosa: A.H. OctpoBckuii; A.I1. YexoB; Bcepocculickoe TeaTpaib-
HOe OO0IIIEeCTBO; ApaMaTyprus; TeaTp; nepdopMaTuBHasI O33KsI.



Anna Zhuravleva, Vsevolod Nekrasov

A WORD THAT SOUNDS: PROBLEMS OF THE ONSTAGE
ACTUALIZATION OF THE WORD

It is ten years since Anna Zhuravleva and Vsevolod Nekrasov passed away.
This article is a tribute to their literary talents and dedication to literature and
theatre. This paper is the beginning of their public lecture about something that
was very important to them, but which, nevertheless, has never been published.
Anna Zhuravleva was a connoisseur of the Russian dramatist Aleksandr Ostrovsky,
and together with Vsevolod Nekrasov she was an outstanding promoter of the
National Theatre Society. Although time flies, this paper sounds as if it were
specifically written to reflect the current situation in the theatre, it is about
making the literary word sound right onstage, it is about the contrast between the
spoken word and the written word. This lecture was, apparently, commissioned
to Zhuravleva and Nekrasov by the National Theatre Society and they read in
1986 or 1987.

Key words: A.N. Ostrovsky; A.P. Chekhov; the National Theatre Society;
dramatic art; theatre; performative poetry.

About the author: Anna Zhuravleva (1938—2009) — Professor of the Lomonosov
Moscow State University, Faculty of Philology, researcher in Russian literature
and wife to Vsevolod Nekrasov; Vsevolod Nekrasov (1934—2009) — a Russian poet;
belonged to the so-called Lianozovo School in the 1960s, and was a founder of
Russian conceptualism in the 1970s.

Published by G.V. Zykova
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PELUEH3UUN

B.I. Kyabnuna

Penemsussinaku.: E P M A K O B A O.1I.
MECTOMMEHMNA B PYCCKOM S3bIKE.
YUYEBHOE ITOCOBUE. M.: ®yunra; Hayka, 2018. 80 c.

Dedepanvroe 2ocydapcmeerHoe 6100xcemHoe yupexncoeHue ebicuieco 00pazoeanus
«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

PelieH3us mocBsIieHa KHUTE, B KOTOPOI OMKMCHIBAIOTCS MECTOUMEHUST BCEX
TUTIOB. MecTOMMEHHsI pacCMaTPUBAIOTCS B pelieH3MPyEeMOi KHUTe KaK BTOPUY-
Hasl cucTeMa Jacteil peun, @yHKIIMOHUPYIOIas B KaUueCTBe MapasiesibHOM cruc-
TeMbI K OCHOBHBIM YacTsIM peuu. ABTOp 3aTparuBaeT IpoodiemMy KiaccuduKaluu
MECTOMMEHUI1 1 TOTIOJHSIET €¢ HEKOTOPhIMU €IMHUIIAMU, KOTOphIE paHee He
BKJTIOYAJICh B MecTonMeHUsl. [TokasbiBatoTcs crieninpudeckue rpaMmmaTUdecKme
1 CEMaHTUYECKHE MPU3HAKU MECTOMMEHUIA TTO CPaBHEHMIO C OCHOBHBIMM YaCTsI-
MU PeUU, YTO IOJIE3HO C TOUKU 3PEHUSI BBISBICHMS CIEITUDUKN 00EUX CUCTEM.

Karouegwie cro6a: MECTOUMEHUE, YACTh PeUU, KiaccupuKalus yacTeit peuu,
rpaMMaTuKa, CeMaHTHKa, PYCCKUI A3BIK.



1 TTO3BOJIACT ITO-HOBOMY B3IVIAHYTb Ha KOTHUTMBHBIE MEXaHM3MbI Ha
YPOBHE CYGCTI/I T'YTUBHOT'O MBIIJICHUA 1 UX 3BHAYUMOCTD J1JIA JTMHIBOMBIC-
JIMTEJIbHBIX ITPOLIECCOB.

Valentina Kulpina

Book Review: Y E R M A K O V A O.P.
RUSSIAN PRONOUNS. Moscow: Flinta, Nauka, 2016. 80 p.

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The paper reviews the book by Olga Yermakova on pronouns in Russian. The
pronouns are considered as a secondary system of parts of speech which function
parallel to the basic part-of-speech system. The book revisits the pronouns clas-
sification, proposing to enlarge it with some more units which have been treated
as other parts of speech. Grammatical and semantic features of pronouns are
contrasted to features of basic parts of speech, which helps to better understand
specifics of both systems.

Key words: pronoun; part of speech; part of speech’s classification; grammar;
semantics; Russian language.

About the author: Valentina Kulpina — Prof. Dr., Faculty of Foreign Languages
and Regional Studies, Lomonosov Moscow State University (e-mail: vgrkulpina@
mail.ru).
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A.N. U3otoB

Penensua na kn.: Skalicka V. OPAVSTINA
PRO SAMOUKY. Stéborice: Matica slezska, 2017. 192 s.

Dedepanvroe cocydapcmeennoe Or00HcemHoe 00paz308amenbHoe yupedcoeHue abiculeco
obpaszosarnus « Mockosckuii eocydapcmeennblii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopet, 1

B penensuu npencrabieH «CaMOydUTeb OMABCKOTO sI3bIKa» — WAMOMA,
dbopmupyemoro ropopamu kurtesieit okpecTHOCTel ropoaoB OmaBbl (YeIICK.
Opava, HeM. Troppau) u I'myuuna (demrck. Hlu¢in, Hem. Hultschin) B Yernickoit
Cwie3nu 1 paccMaTpUBAeMOTO KaK OIUH U3 CIaBIHCKMX MUKDPOSI3LIKOB, CIIO-
COOHBIN BCTYIATh B CJIOXHBIE V- U TIOJIMTJIOCCHBIE OTHOIIEHUS C YELICKUM
JINTEPATYPHBIM SI3BIKOM (YEIICK. Spisovna ¢estina), a TakKe ¢ YeIICKUM OOMXOTHO-
pa3roBOPHBIM KoOIiHe (YelICcK. obecna CeStina) M OTHIONb HE COBHAMAIONINIA C
«CUJIE3CKUM» MUKpPOsI3bIKoM [Tonbckoit Cutesnn (yenick. slezstina, moit. jgzyk
Slaski, Hem. Wasserpolnisch).

Kntouesvie c106a: MUKPOSI3BIK; KOMHE; YEIIICKUE TUATIEKThI; CUJIE3CKUI S3bIK;
JISIICKU SI3bIK; OMTABCKME TOBOPBI; OMIAaBCKUIA SI3BIK; TUTJIOCCHST; TIOJTUTIIOCCHS.



Andrey Izotov

Book Review: SKALICKA V. OPAVSTINA
PRO SAMOUKY. Sté&bo¥ice: Matica slezska, 2017. 192 p.

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 199991

This is a review of the Manual of Opava lect, the Czech Silesia vernacular,
construed as a West Slavic microlanguage, which can form a diglossia and
polyglossia situation with Standard Czech and Common Czech. Opava lect does
not coincide with (Upper) Silesian in Poland.

Key words: microlanguage; kojné; Czech dialects; Silesian language; Lachian
language; Opava dialects; Opava lect; diglossia; polyglossia.

About the author: Andrey Izotov — Prof. Dr., Department of Slavic Philology,
Faculty of Philology, Lomonosov Moscow State University (e-mail: a.i.izotov@
mail.ru).
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HAYYHAA XN3Hb

A.E. fIxoBerny

KOTHUTUBHASA ITODTUKA
B JIMHITBUCTUYECKOMU INEPCITIEKTUBE
(Aucturyt a3piko3Hannsa PAH, 16 oktsaopsa 2018 r.)

Dedepanvroe eocydapcmeennoe Or00HcemHoe 00paz08amenHoe yupelcoeHue ebiculeco
obpaszosarnus « Mockosckuii eocydapcmeennbiii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

ABTOp 0630pa yKa3bIBaeT Ha MHOXKECTBEHHOCTD ITOIXOIOB, KOTOPBIE TTOKPBI-
BaeT MOHSITUE KOTHUTUBHON MO3TUKM, U BbIAEISIET TEOPETUUECKE KOHCTAHThI
POCCHITCKOI KOTHUTUBHOM MTO3TUKU: COCPEAOTOYCHHOCTD Ha peaKIIMsIX afpecara
U TIPEEMCTBEHHOCTD ITO OTHOIIIEHUIO K TepMEHEBTHKE, IMHTBOITOATUKE, (POHO-
CEMaHTHKe, CEMUOTHKE, TUTEpaTypHOIl MparMaTuke. B 1ieHTpe paccMoTpeHust
HaxXOASTCS TOKJIAABI O ITpobJieMaX MTO3HAHUS KaK ToJie B3aMMOICACTBUST KOTHH -
TUBUCTUKU U TEPMEHEBTUKH, YUTATEIHCKOM peakKlMi Ha HEKOHBEHIIMOHAIbHOE
HCITOJIb30BaHME IeHKCHca B JIUTEpaType, MeTacope Kak 00JIaCTH MMPOIYKTUBHOTO
COTBOpPYECTBA YUTATE/s U TKUcaTesIs, JUPUKE U HappaluM Kak IBYX cliocobax
MOJIEIMPOBAHUS PEATbHOCTH, TTO3TUKE XECTOB MPHU AeKIaMallid CTUXOB U JIp.
IIpn HeocmOpUMOM TOMUHHMPOBAHUM JINTEPATYPHOrO MaTepuaja y aBTopa
BO3HUKAET BOMIPOC O 1IeJsIX 0OpalieHrs] KOTHUTUBUCTOB K XyJIOXECTBEHHOM
CJIOBECHOCTH. B 3TOM I11are oHa BUAMT JIOTMUECKOE CIIEACTBHE 6a30BOM MMOCHITKI
KOTHUTUBUCTUKU, PACCMATPUBAIOLIEH TMTEPATYPy KaK OMH U3 BUTOB SI3bIKOBOTO
MBIILIEHUS, OTHAKO HEe YUYUTBIBAOIIIEH ee OTIMYME OT ObITOBOM peun. CTpeMsiCh
BBISIBUTh POJIb KOTHUTUBHOTO KOMIIOHEHTA B KaXKIOM M3 MPEICTaBIeHHBIX HC-
cJeOBaHMI, aBTOP JieJIaeT BBIBOJ O TOM, YTO PeUb 31eCh UIET HEe O TTO3THKE KaK
TaKOBOIi, 2 0 HOBOM MeTasi3bIKe HayYHOTO OOILEHMSI.

Karouesoie cro6a: KOTHUTUBHASI TTIO3TUKA; TMHTBOIMO3TUKA; (DOHOCEMAHTHKA;
neiikcuc; metadopa; mosTuka xecrta.



Anna Yakovets

COGNITIVE POETICS IN LINGUISTIC PERSPECTIVE.
INSTITUTE OF LINGUISTICS, RUSSIAN ACADEMY
OF SCIENCES

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The author discusses the plurality of approaches around the term ‘cognitive
poetics’, including in Russia (hermeneutic, linguopoetics, phonosemantics,
semiotics, literature pragmatics). In this review, the focus is on the reports dealing
with human knowledge as a common issue for cognitive poetry and hermeneutic,
with the reader’s response to unconventional deixis on literature, with metaphor
as a cooperation field for both the reader and the author, poetry and narration as
two modes of reality modelling, gesture poetics in poetry declamation, etc. The
dominant presence of literature as an object of study prompts the author to question
the objective. This move, as the author believes, results from the basic premise
of cognitive poetics, which considers literature to be a certain mode of thinking
but does not give credit to its alterity. Seeking to reveal the relevance of cognitive
tools in each of the reports, the author concludes that this all is not about poetics,
but a new metalanguage of humanities.

Key words: cognitive poetics; lingvopoetics; phonosemantics; deixis; metaphor;
gesture poetics.

About the author: Anna Yakovets — PhD Student, Department of Discourse

and Communication Studies, Faculty of Philology, Lomonosov Moscow State
University (e-mail: la-traviata@yandex.ru).
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MLJI. Pemnépa, E.A. Ky3smunoBa, T.B. IlenTkoBckas, A.B. Ypxa

«MAKCUMOBA TPAMMATHKA» OT PAHHETO
HOBOI'O BPEMEHHU JJO COBPEMEHHOCTU: UTOTU
KOH®EPEHIINY «MAKCHUM TPEK Y PA3BUTHE
TPAMMATHUYECKOW TPAIMIINYN B POCCU»

Dedepanvhoe eocydapcmeerntoe Or00icemuoe yupexcoerue gbicuieco 00pazo8ans
«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B 0630pe nonBoasitcst UTOru KoH(bepeHIMHU, Mpolieaiei B nekadpe 2018 r.
Ha dunoyiornyeckom (akyapTeTe, KoTopas obuta mocssiieHa 500-i1eTuio co
IHA npuosITUsa B MockBy Makcuma I'peka, rymaHucra, apOHCKOTO MOHaxa U
pycckoro KHmKHUKA. B (hokyce HaydHOro o0CyXKIeH1s HaXOIWJINCh TaK1e 00-
JIacTH fesitelbHOCTH Makcuma I'peka, Kak rmepeBoj] TEKCTOB, MX IJIOCCUPOBAaHKE
U TOJIKOBaHMUE, MPEIOMIIEHUE UIEH UTATbSIHCKOTO TYMaHM3Ma B OPUTMHAJIbHBIX
COYMHEHUAX aOHCKOTO MHOKA, a TAKXKE Pa3BUTUE TPAMMATHYECKOTO TTOIX01a B
DPYCCKOM KHMKHOCTHU OT Mepuoa paHHero HoBoro BpeMeHu 10 COBPEMEHHOCTH.
®uronornyeckast pabora MakcuMma ['peka orpenenia u faTbHEUIINE CyIbObI
LIEPKOBHOCJIABSIHCKOTO $13bIKa, W HAMPaBJIeHUsT KHWXKHOM CIIpaBbl, M pa3BUTHE
CIIaBSTHOPYCCKOM TpaMMaThdecKoi Tpanuunu. Makcum I'pek yTBepXKmaeT Boc-
XOJISIIIINIA K 3aITaTHOEBPOTICCKON TYMaHUCTUIECKOM TPaTulli U MHHOBAIIMOH-
HbIi 1711 MockoBckoit Pycu XVI B. rpaMMaTudecKuii Moaxoa K KHUXKHOMY SI3bIKY
U TeKcTy. Bropast yactb KoH(pepeHIInM 00beIUHMIIA TOKJIAbI, TTOCBSIIEHHbIE
rpaMMaTuKe U CEeMaHTHKe MePeBOIHBIX TEKCTOB 60Jiee MMO3THETO BpEMEHH.

Karoueswie crosa: Maxcum I'pek; 11epKOBHOCIIABIHCKU SI3BIK; TIEpEBOIUECKAS
TeXHMWKA; TYMAaHUCTHUYECKAas TPAIUIIMS; TpaMMaThKa.



Marina Remneva, Elena Kuzminova,
Tatjana Pentkovskaja, Anastasija Urzha

MAKSIMOVA GRAMMATIKA FROM THE EARLY MODERN
TIMES TO THE PRESENT: ABOUT THE CONFERENCE
‘MAXIMUS THE GREEK AND THE DEVELOPMENT

OF THE GRAMMATICAL TRADITION IN RUSSIA’

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The review accumulates the results of the conference at the Faculty of Philology,
Moscow University, marking the 500th anniversary of the arrival in Moscow of
Maximus the Greek, a humanist, a monk from Athos and a Russian scholar. The
discussion revolved around Maximus the Greek as a translator, gloss-maker and
commentator, interpreter of Italian Humanism, and promoter of grammatical
trends. Philological studies of Maximus the Greek predetermined the future of
Church Slavonic language, influenced the trends of book amendment and the
development of Slavic and Russian grammar tradition. Maximus the Greek
established a grammatical approach to the literary language and its texts: this
approach, originating in West European humanistic tradition, was new for Moscow
Rusin the 16th century. The second part of the conference accumulated the papers
considering grammar and semantics of translations produced in later periods.

Key words: Maximus the Greek; Church Slavonic language; translation
technique; humanist tradition; grammars.

About the authors: Marina Remneva — Prof. Dr., Head of the Department of
Russian Language, President of the Faculty of Philology, Lomonosov Moscow
State University (e-mail: dekan@philol.msu.ru); Elena Kuzminova — Prof. Dr.,
Faculty of Philology, Lomonosov Moscow State University (e-mail: elenk2002@
mail.ru); Tat’jana Pentkovskaja — Prof. Dr., Faculty of Philology, Lomonosov
Moscow State University (e-mail: tatiana.pentkovskaya@gmail.com); Anastasia
Urzha — PhD in Philology, Associated Professor, Faculty of Philology, Lomonosov
Moscow State University (e-mail: aourja@gmail.com).
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JI.A. Konynesa, I1.D. Eruzapsu

VIII 1 IX MEXJTYHAPOJHBIE HAYYHBIE
KOH®EPEHIINUN «POMAHCKHUE SA3bIKN N KYJbTYPbI:
OT AHTUYHOCTHU 1O COBPEMEHHOCTN»

Dedepanvroe 2ocydapcmeennoe Or00HCcemHoe 00pa308amenbHoe YupedcoeHue ebiculeco
obpaszosanus Mockosckuii 2ocyoapcmeennsiii ynusepcumem umenu M.B. Jlomonocosa
119991, Mockea, Jlenunckue eopot, 1

ABTOpPBI 0030pa KPaTKO MHGOPMHUPYIOT O TIPOIIEAIINX Ha (PHITI0JIOTMYeCKOM
dakynprere MT'Y umenun M.B. JlomoHocoBa 26—27 Hos6pst 2015 1. 1 30 HOs-
opst — 1 gexa6pst 2017 1. VIII u IX MexmyHapomHBIX HAyYHBIX KOH(PEPECHITUSIX
«PomaHcKuMe S3bIKY U KYJIBTYPbI: OT aHTUYHOCTH 10 COBpeMEeHHOCTU». OTHUCHI-
BaeTcs TeMaTWKa CeKLIMI U TOKJIAJ0B, OXBAaT HAYYHBIX MEPOIIPUSITUI, a TaKXKe
UX crienduka, B YaCTHOCTU, BKJIAJ MOJIOJBIX YUYEHBIX B pa0OTy KOH(EepeHINA.
AHOHCUpOBaHa ciiefytolasi, 1oouneiiHass, KoHdepeHuus «PomaHckue s13bIKu
U KYJbTYPbI».

Kntouesvie cro6a: poMaHCKOe sI3BIKO3HAHME; IUTEPATypa CTPAH POMAHCKOM
peuu; Kinaccuueckasi (QUIOIOTHS; KYJIbTypOJIOTHS; UCTOPUS IMHTBUCTUKH.



Liubov Zholudeva, Pavel Egizaryan

VIIT AND IX INTERNATIONAL CONFERENCES
ON ROMANCE LANGUAGES AND CULTURES:
FROM ANTIQUITY TO MODERNITY

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This is a brief overview of the VIII and IX international conferences on
Romance Languages and Cultures: From Antiquity to Modernity held at the
Lomonosov Moscow State University, Faculty of Philology in 2015 and 2017.
Special emphasis is laid on the panel discussions and contributions of young
scholars.

Key words: Romance languages; Romance literatures; classical philology;
cultural studies; history of linguistics.

About the authors: Liubov Zholudeva — PhD in Philology, Department of
Romance Linguistics, Faculty of Philology, Lomonosov Moscow State University
(e-mail: l.zholudeva@gmail.com); Pavel Egizaryan — PhD Student, Department of
Romance Linguistics, Faculty of Philology, Lomonosov Moscow State University
(e-mail: pavel@egizaryan.ru).
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T.C. 3eBaxuna, T.I. PomekraeBa

KPYTJIBI CTOJI (HAYYHASA KOH®EPEHIINA)
«TUAJTEKTBI B COBPEMEHHOM A3bIKOBOM
ITPOCTPAHCTBE»

Dedepanvroe 2ocydapcmeernHoe 6100xcemHoe 06pazoeamenvroe yupexdcoeHue 8vicuieco
obpasosarnus «Mockosckuii eocydapcmeennbiii yrusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopwt, 0. 1

B cTatbhe paccMaTpuBaeTcs TeMaTUKa M MpoOieMaTUKa HayYHbIX T1OKJIaI0B,
npencTaBiaeHHbIX HA Kpyrimom crosie (HaydHo#t KoHpepeHunn) «/IuanekTsl B
COBPEMEHHOM $I3bIKOBOM IPOCTPAHCTBE», KOTOPBIil ObLT OpraHn30BaH Kadea-
poit pyccKoro si3biKa U Kadheapoii TEOPETUIECKOUN U TPUKIAIHON TUHTBUCTUKHU
dunonornyeckoro daxkynbrera MI'Y umenu M.B. JlomoHocoBa. Ob6cyxaainch
BOIPOCHI TEOPETUUECKOTO U JIEKCUKOTPpahUueCKOTo ONMUCAHUS TUAJIEKTOB pyc-
CKOTO sI3bIKa U SI3bIKOB IPYTMX apeayioB, a Takxke MpoOeMbl IMapaMeTpu3alnu
NIUAJIEKTHON peyu.

Knroueswvie croea: nnaneKkToN0TUs; UAJIEKT; SI3bIK; S3bIKOBBIE apeaibl; JeK-
CHUKOJIOTHSI; 00JIaCTHOM CJIOBaphb.



Tatiana Zevakhina, Tatiana Roshchektaeva

ROUND TABLE (SCIENTIFIC CONFERENCE) DIALECTS
IN CONTEMPORARY LINGUISTIC SPACE

Federal State Budget Educational Institution of Higher Education
M.V. Lomonosov Moscow State University
Lomonosov Moscow State University, GSP- 1, Leninskie Gory, Moscow, 119991

The article presents the content of scientific reports whish were made on the
first Round table (scientific conference) Dialects in contemporary linguistic space.
This Round table was organized on the Faculty of Philology of M.V. Lomonosov
Moscow State University by Department of Russian language and Department of
Theoretical and Applied Linguistics. On the Round table (scientific conference)
were discussed the questions of theoretical and lexicographical description of
dialects of Russian language, of Slavic languages, of Scandinavian languages, of
Romance languages of Italy, of Ob-Ugric languages. In the reports of linguists
were analyzed the parameters of dialectological speech and the aspects of the
history of Russian dialectology and dialectology of Dungan language, of Hungarian
language.

About the authors: Tatiana Zevakhina — PhD in Philology, Senior Researcher,
Department of Theoretical and Applied Linguistics, Faculty of Philology, Lo-
monosov Moscow State University (e-mail: tzev@mail.ru); Tatiana Roshchek-
taeva — PhD in Philology, Department of Russian Language for Foreign Students
of the Faculty of Philology, Faculty of Philology, Lomonosov Moscow State
University (e-mail: tatiana.univers@mail.ru).
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IOBUJIEN

M.B. Muxaiinosa, 10.B. IIleBuyk
JTYXOBHAS XKAXJIA JINJIUU AHAPEEBHBI KOJTOBAEBOI1

Dedepanvroe 2ocydapcmeernHoe 6100xcemHoe 00paz0eamenbroe yupexdcoeHue vicuie2o
obpaszosarnus «Mockosckuii eocydapcmeennniii yrusepcumem um. M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

CraTbs TIocBsIIcHa 1oomiero Jluauu AnnpeeBHbl KoobaeBoii, deit TBOp-
YeCKUU IIyTh B (PMIIOJIOTMY O3HAMEHOBAaH MHOTOYUCIEHHBIMU Mmobenamu. OT-
MEYeHBI ee sIpKHe JUTepaTypoBendecKue TPpyIabl, BKIal B U3y4yeHHUE PYCCKOTO
CHMMBOJIM3Ma Hayajla XX B., pa3paboTka ocobeHHOCTel mo33uu Y. AHHEHCKOro,
ucciienoBaHue puaocodckoro yHaaMeHTa pyccKoi TuTeparypbl pyoexka XIX—
XX BB., ocBoeHue Hacyequs M. Bponckoro. OxapakTepr30BaH ee HayYHbIN 00K
1 JIMYHOCTHBIEC KauecTBa YICHOTO 1 TIPEIToaaBaTeis.

Karoueswie crosa: JI.A. KonobaeBa; pycckuii CUMBOJIU3M; duiocodus u
nmreparypa; U.®. Aunenckuii; 1. A. Bponckuii.



Maria Mikhailova, Julia Shevchuk
SPIRITUAL THIRST OF LYDIA KOLOBAEVA

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article is devoted to the anniversary of Lydia Kolobaeva, whose professional
career is marked by numerous victories. We celebrate her bright literary works,
her invaluable contribution to the study of early 20""-century Russian symbolism,
her profound analysis of 1. Annensky’poetry, and the study of the philosophical
foundations of Russian literature, including 1. Brodsky. L. Kolobaeva’s performance
as a researcher and as an academic has much to commend it.

239



Key words: Lidiya Kolobaeva, Russian symbolism, literature and philosophy;
I. Annensky; 1. Brodsky.

About the authors: Maria Mikhailova — Prof. Dr., Department of the History
of Contemporary Russian Literature and Modern Literary Process, Faculty of
Philology, Lomonosov Moscow State University, Member of the Russian Academy
of Natural Sciences (e-mail: mary1701@mail.ru); Julia Shevchuk — Prof. Dr.,
Leading Researcher; Gorky Institute of World Literature (Russian Academy of
Sciences), Department of late 19""-early 20th century Russian Literature (e-mail:
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