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CTATbUA

C.I. TateBocon, K.JI. Kucenesa

VJIEHTUO®UKAIIVA COBBITUI B IIPE®UKCAJIBHO-
IMMOCTO®UKCAJIIbBHOM CJIOBOOBPA3OBAHUN'

Dedepanvroe 2ocydapcmeerHoe 6100cemHoe yupexcoeHue ebicuie2o 00pazoeanus
«Mockoeckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopot, 1

Mockosckuii nedazoeuueckuii 20cy0apcmeeH bl yHugepcumem
19435, Mockea, ya. Manas Ilupoeosckas, dom 1, cmpoenue 1

Huemumym pycckoeo azvika umenu B.B. Bunoepadosa PAH,
Mockea, Boaxonka, 18/2, Poccus

B cratbe 00Cyx1al0TCsl CTPYKTYPHBIE U CEMAaHTUYECKUE XapaKTepUCTUKHU
npedurKCcaaTbHO-TTOCTMUKCATbHBIX IJIar0JIOB Ha Y- -¢51 U 00- -¢51, B KOTOPBIX OHU
NIEPUBUPYIOTCS OT BTOPUYHBIX UMTIEpEeKTUBHBIX OCHOB. OCHOBHasI TTpobJieMa,
KOTOPYIO OHU CO3AAIOT JJIs TEOPETUUECKOro aHaIu3a PyCCKOTo IarojibHOTro
CJ10BOOOpa30BaHUsl, COCTOUT B TOM, YTO B 3TOM CJIy4ae B COCTaBE MPOU3BOIHO-
IO IJIaroJjia AOMyCKaeTcs ABa JeKCUYeCKUX Mpedukca, HEBOBMOXHbBIC B IPYTUX
koHbuUrypanusx. B crarbe npeaiaraercst aHaau3, KOTOPbIE OMTUPAETCS, C OMHOMN
CTOPOHBI, Ha TeHEPATUBHO-CUHTAKCUYECKU I MOIXO0/ K TPOIYKTUBHOM IeprBa-
LIMOHHOU MOpd0JI0THH, a C IPYroif — Ha TOT BapUaHT TE€OPETUKO-MOIEIbHOM
CEMaHTHKH, KOTOPBIN TOIYYWI U3BECTHOCTh KaK CeMaHTHKa coObITUiA. Jlnc-
TpUOyLIMS MPe(UKCOB B COCTABE PaCCMaTPUBAEMbIX IJIAT0OJIOB OOBSICHSIETCS TIPU
IOMOIIY AOITYIIEHMSI, YTO B IIpeUKCaTbHO-MOCTOUKCAIBPHON KOHPUTYpaLuu
MPUCYTCTBYIOT JIBE€ TJIarojbHble rpynmbl. OfAHa U3 HUX MPOELUPYETCs JeKCU-
YECKUM [JIarojioM, BTopasi — (POHOJIOTMYECKU He peau3yeMol IarojbHoi
BepuinHoi. Kaxnas riaarosbHasi BepliMHa COCOOHA JUIIEH3UPOBaTh JIeK-
cuyeckuil nmpedukc. CeMaHTUYECKass MHTEPIIPEeTALIUs 3TOM KOH(MUTYpalluu
obecneuynBaeTcsl MpaBUIOM 0000IIEHHON UAEHTU(DUKALIUN COOBITUI, KOTOPOE

Tamesocoe Cepeeti Ieopeueeuy — noKTOp (DUIOJIOTUYECKUX HayK, rmpodeccop PAH,
3aBeayIoluii Kadeapoli TeopeTUYeCKON M MPUKIAAHON JUHIBUCTUKU (UIOJIOTHYE-
ckoro (akynapreTa MI'Y nmenu M.B. JlomoHOCOBa, 3aBenyoluii Jabopatopueii oouei
CeMaHTUKU MHCTUTYTa COBpeMEHHBIX TMHIBUCTUYECKUX HcclenoBanuii MIIT'Y (e-mail:
tatevosov@gmail.com).

Kucenesa Kcenus Jlveoéna — KaHIumaT GUIOIOTMYECKUX HAyK, CTApIIMI HAayUYHBII
coTpynHUK MHcTUTYyTa pyccKoro si3bika nMeHu B.B. Bunorpanoa PAH (e-mail: xenkis@
mail.ru).

! PaGoTa nepBoro asTopa noauepxaxa rpantom PH® (mpoekr 16-18-02003 «CtpyKTypa
3HAYEHMS U ee OTOOpakeHUe B CUCTEME JIEKCUYEeCKUX M (DYHKIIMOHAIBHBIX KaTeropuii
pyccKoro si3blkar», peanusyeMbiit B MIIT'Y). ABropsl riiy6oko npusHatenabHbl O.B. Ky-
KYIIKMHOM 3a 00Cy>kIIeH1Ee BOITPOCOB, CBSI3aHHBIX ¢ KOH(DUKcalmei / iupkyMmdukcammei
B PYCCKOM sI3bIKE, 1 aHOHUMHBIM pelicH3eHTaM « BecTHrKa MOCKOBCKOTO YHUBEPCUTETa»
3a KOMMEHTapuu, MMO3BOJIMBLUME, KAaK Mbl HajgeeMcsi, ChopMyIMpoBaTh HEKOTOPbIE M0-
JIOXEHUsI CTaTbU 00Jiee OTYETIMBO U BHSITHO.



co3IaeT nepeceyeHre 9KCTEHCMOHAIOB COOTBETCTBYIOLIUX COOBITUMHBIX TTPETU-
KaToB. PoJb mocTdurKCa -¢s2 CBOIUTCS K OTlepaliny pedIeKCUBU3aIIMKT, KOTOpast
yCTpaHsieT HEKOPPEKTHOCTh AKTAHTHOM CTPYKTYPbI, BOHUKAIOIIYIO B pe3yJbTaTe
UIeHTU(DUKAIIA COOBITUIA.

Karoueswie caosa: nmpeduUKCcalIbHO-IIOCT(GUKCAIBHOE CIOBOOOpa30BaHUE;
Jiekcuueckasl npedukcauusi; cynpajiekcuueckas npedukcalus; ceMaHTUKa
COOBITHA.



Sergei Tatevosov, Ksenia Kiseleva

EVENT IDENTIFICATION IN RUSSIAN CIRCUMFIXAL
DERIVATION

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

Moscow Pedagogical State University
1/1 Malaya Pirogovskaya str., Moscow, 119435

Vinogradov Institute for Russian Language
18/2 Volkhonka str., Moscow, 119019

The article explores morphosyntactic and semantic characteristics of the so-
called circumfixal verbs derived by the application of the Russian prefixes y- and
06- in combination with the reflexive morpheme -cs. The main focus is put on
the pattern where the starting point of the derivation are secondary imperfective
stems. The structure of the verbs derived according to this pattern is puzzling, they
license two lexical prefixes within the same verb stem. Outside of this configuration,
multiple lexical prefixation is unattested and considered impossible in the existing
literature, since there is plenty of evidence that the number of lexical prefixes is
limited to one per VP. We argue the structure of y-cs and 06-cs verbs based on
secondary imperfective stems is best accounted for on the assumption that such
verbs project two VPs. One VP comes out as the projection of the lexical verb stem
extended by the secondary imperfective. We assume that lexical prefixes adjoin at
the VO level. The resulting head is interpreted as a relation between individuals,

32



events and states. The VP projected by this head merges as the complement of a
phonologically null verb, to which the second lexical prefix adjoins. We propose
that the denotations of these two elements are combined by Generalized Event
Identification, which creates the intersection of the extensions of the two event
predicates. We take the reflexive morpheme -cs to identify two individual argument
positions that are active after event identification. This operation repairs the
mismatch between the number of semantic arguments and the number of available
syntactic positions and allows the derivation to converge.

Key words: circumfixal derivation; lexical and superlexical prefixation; event
semantics.

About the authors: Sergei Tatevosov — Prof. Dr., Head of the Department of
Theoretical and Applied Linguistics, Faculty of Philology, Lomonosov Moscow
State University; Head of the General Semantics Laboratory, Institute for Modern
Linguistic Research, Moscow Pedagogical State University; Professor, Russian
Academy of Sciences (e-mail: tatevosov@gmail.com); Ksenia Kiseleva — Senior Re-
searcher, Vinogradov Institute for Russian Language (e-mail: xenkis@mail.ru).
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Irina Kobozeva, Olga Ivanova, Leonid Zakharov

TOWARDS MULTIMODAL MODELLING OF VERIFICATION
DISCOURSE MARKERS IN RUSSIAN DIALOG'

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The paper presents the results of a multimodal analysis of the most frequent
Russian discourse markers (DMs) expressing positive verification — da ‘yes’, da-da
‘yes, yes’, nu da ‘well, yes’, konechno ‘of course’, razumeetsja ‘sure’, jestestvenno
‘naturally’. In a dialogical turn of a given speaker they mark the proposition P
of the previous turn of the interlocutor as true. DMs of this type have variable
prosody and may redundantly be accompanied by nodding. The aim of the study is
to identify factors that influence the paraverbal aspects of such DMs. The analysis
of mini-dialogs from the multimodal sub-corpus of RNC revealed the correlations
between various syntactic, semantic, pragmatic and sociolinguistic factors on the
one hand and non-verbal behavior and prosodic features of DMs on the other. The
results obtained may be useful for modelling the paraverbal behavior of embodied
computer agents and robots.

Key words: multimodal speech analysis; discourse markers; verification; gesture;
prosody; pragmatics; semantics; Russian.



HN.M. KobGozesa, O.0. UBanosa, JI.M. 3axapos

K MYJIBTUMOJAJTBHOMY MOJE/INPOBAHIIO
BEPU®UKATUBHBIX ITMCKYPCUBHBIX MAPKEPOB
B PYCCKOM JMAJIOTE

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pa30eamenbHoe yupedcoeHue viciueo
obpaszosanus Mockoeckuil ocyoapcmeennbiii ynusepcumem umenu M.B. Jlomonocosa
119991, Mockea, Jlenunckue eoput, 1

JlaHHOe McclleloBaHUE TTOCBSIIEHO MYJIBTUMOAAILHOMY aHAIU3Y TUCKYD-
CUBHBIX MapkepoB (JIM) co 3HaueHHeM ITO3UTUBHON Bepr(UKAIIIN B PYyCCKOM
SI3bIKE, 8 UMEHHO BBISIBIICHUIO KOPPEJISILIMI MEX Iy BUIOM UCITOJb3yemoro BAIM
1 0COOEHHOCTSIMU eTro IapaBepbaibHOro opopmiieHus. B pabote 6bu11 paccMo-
TpeHsl ciaenywoue JIM — da, da-0da, Hy 0a, KOHe4HO, pazymeemcs, eCmecmeeHHo,
KOTOpBIE B AMAJOTe MAapKUPYIOT UCTUHHOCTb MIPOMO3ULIUU P, BBeIeHHOM B
paccMOTpeHNre B MPEAIIECTBYIONIEH periike cobecemHrka. JlaHHbIe MapKephl
BXOZSIT B COCTaB BepU(UKATUBHBIX PEIUIMK WX Xe TIPEeACTaBIsSIIOT co0oit ca-
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MOCTOSITeJIbHBIE PETUTMKU, SIBJISIIONINECS] MOJHOIEHHBIMU PEYEeBBIMU XOIaMU
¢ WIIOoKyTUBHOM (pyHkuueit (MP) oTBeTa Ha BOMpPOC, MOATBEPKAECHUS U T.II.
B xadecTBe MaTepuaoB WISl UCCIIEIOBAaHUSI ObLIU MCTIOb30BaHbI MUHU-ANAJIOTH
n3kopryca MYPKO, mpeacrasistiomne co60ii BUIEOPSIIbI C OMHOBPEMEHHOM ay-
NTIMOIOPOKKOIA, COMPOBOXIaeMbIe TEKCTOBOI pa3MeTKOI. B cTaTbe mpencraBieHa
aHHOTalMsI psIla CHHTAKCUUYECKUX, TParMaTUUECKUX U COLIMOJTMHIBUCTUYECKUX
MPU3HAKOB, CTATUCTUYECKU I aHAJIN3 KOTOPBIX ITO3BOJIWII Ha YPOBHE TEHASHIIMIA
YCTaHOBUThH, KaKHe U3 HUX BIMUSIOT Ha XKECTOBOE M IIPOCOANYECKOoe 0hopMIIeHIE
paccMaTpuBaeMbIX IUCKYPCUBHBIX MapKepoB. [ToyueHHbIe BBIBOMIBI paCHIUPSIIOT
3HAHUSI O MUMUKO-XXECTUKYJISITUOHHOM KOMIIOHEHTE TUCKYPCUBHBIX CJIOB, UTO
MOXeET CITIOCOOCTBOBATH NalbHEMIIIEMY pa3BUTUI0 MyIbTUMEINIHHOTO KOpIyca
PYCCKOTO A3bIKa, METOIMK TTpeTiofaBaHtsI PyCCKOTO sI3bIKa KaK MHOCTPAHHOTO
WJIY XK€ HATU MpUMEHEeHUE TIPU pa3paboTKe aHMMUPOBAHHBIX KOMITbIOTEPHBIX
areHToOB U POOOTOB.

Kniouesvie cr06a: MyaTbTUMONABHBIN aHAJIU3 PEUN; TUAJIOT; TUCKYPCUBHBIE
MapKephl; BepuuKaIus; KecT; KUBOK; IPOCOIMST; CEMaHTHKa; TIparMaThKa.

Csenenus 00 aBropax: Kobozeea Upuna Muxaiinoéna — n0KTOp (UIIONIOTU-
YeCcKUX Hayk, nmpodeccop Kabheapbl TEOPETUIECKON U TPUKIATHOM JTUHTBHU-
ctuku punosornyeckoro daxkynbreta MI'Y umenu M.B. JlomoHocoBa (e-mail:
kobozeva@list.ru); Hearnosa Onvea Onecoéna — GakanaBp, CTYIEHT MarMCTpaTyphbl
Npu Kadeape TeopeTUUeCKOM U MPUKIATHON JUHTBUCTUKK (DUTOJOTUIECKOTO
dakymnpreta MI'Y umenu M.B. JlomoHnocoBa (e-mail: wiolal00@rambler.ru);
3axapos Jleonud Muxaiinosuu — crapimii MHXeHep Y4eOHO-HayYHOTO KOMITbIO-
TepHOTo LieHTpa punojornyeckoro dakyiabrera MI'Y umenu M. B. JlomoHoCcoBa
(e-mail: leonid_zakharov@mail.ru).
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I1.9. Eruzapsn

TEMITOPAJIbHBIE ®OPMbI ITEPU®PA3BI IR + INF.
B IIMPEHEUCKOM BAPUAHTE
ITOPTYTAJIbCKOTI'O A3bIKA

Dedepanvhoe eocydapcmeernnoe Or00icemuoe yupexcoerue gbicuieco 00pazo8ans
«Mockoeéckuii eocydapcmeennuiii yrusepcumem umenu M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

B cratbe paccmaTpuBaloTCsl pa3iMuHble BpeMeHHbIe (hOpMbI nepudpassl
ir + inf., pyHKUMOHMpPOBaHNE KOTOPHIX HEAOCTATOYHO OCBEIICHO B paboTax,
MTOCBSIIIIEHHBIX MOPTYTaTbCKOMY IJ1arojty. Mbl olmrpaeMcsi Ha OITMCaHUe CUCTEMBbI
POMaHCKHUX BpeMeH, KoTopoe IpeaiaraeT 9. Kocepuy. OH paccMaTpuBaeT Bce
dopmbl nepudpassl ir + inf. (mpeseHc vai + inf., pyrypym ird + inf., umMnepgekT
ia + inf., KoHguIMoHan iria + inf., mepdekr foi + inf., mmockBammnepdexr fora +
inf.) Kak pyTypasgbHble U He3aBUCUMBIE IPYT OT Ipyra eAMHUIIBI. MBI TpoBepsieM
3TOT Te3UC Ha OCHOBAHUY COBPEMEHHOTO SI3BIKOBOTO MaTepyaJia: MOpTYTaIbCKUX
raset, u3gaHHbiX B 2016—2017 rr. ITockonbKy pedb UAET O BhIpAXKEHUU OJIU3-
KUX TpaMMaTHUYECKUX 3HAYEHWI, Mbl COTOCTaBIsieM (byTypajbHbIEe SI3bIKOBBIE
CPEICTBa B €MHBIX WJIM CXOXHUX KOHTEKCTax (OCHOBBIBAaSICh Ha MPU3HAKAX
rpaMMaTU4eCKOil CMHOHUMUU, TpuBoauMbIX H.M. ®upcoBoit), aHaau3upyem
UX o0llee TeMITOpaIbHOE 3HAYEHHUE, BPEMEHHYIO IUCTAHIIMIO U IPYTUE TTapaMe-
TpHL B cratbe aHamm3upylorcs: nepudpasa vai + inf. B comoctaBinernun ¢ Futuro
simples 1 Presente B 3HaueHuu Oymymiero; ia + inf. B comocTtaBneHun ¢ Futuro
no passado; foi + inf., fora + inf. u tinha ido + inf. (He ymomunaemasi Kocepuy
¢dopMa, BcTpeuaroniasics B TeKCTax) — 0e3 CONoCcTaBJIeHUs ¢ ApYTUMMU (hopMamMu
I10 TIPUYMHE OTCYTCTBUSI AHAJIOTOB ¢ OJIM3KUM TEMIOpPaJbHBIM 3HaYEHUEM; ira
+ inf. B conmocraBieHnuu c vai + inf., Futuro simples 1 ¢yTypanibHbIM ITpe3eHCOM;
iria + inf. B comocrapieHuu c ia + inf. OcTaBisis B CTOpOHE BO3MOXHEBIE Pa3JIH-
YUs B MOIAJTLHOCTH, MBI JIeJIA€M BBIBOJIBI OTHOCUTETHLHO B3aMMO3aMEHSIeMOCTH
SI3BIKOBBIX CPEICTB HA OCHOBAHMM OJIM30CTH UX 3HAYEHUI, OTHOCUTEHLHO BO3-
MOXHOCTH UX TEMIOPATbLHON MHTEPIPETAIMU, BO3HUKAIOIINX TEOPETUUECKUX
Mpo6JieM ¥ COOTBETCTBUSI CUCTEMBI, MpeuiokeHHo# Kocepuy, coBpeMeHHOMY
MOPTYTaJIbCKOMY Y3YCy.

Karouegole cno6a: TOPTYTaIbCKUI SI3bIK; TEMIIOPAIBHBIN IEMKCHUC; KaTeTOpus
BpeMeHU;, GyTypyM; QyTypajibHas nepudpasa.



Pavel Egizaryan

TEMPORAL FORMS OF THE PERIPHRASIS IR + INF.
IN EUROPEAN PORTUGUESE

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The paper discusses the temporal forms of the periphrasis ir + inf. whose
functioning is not studied enough in the works on the Portuguese verb. E. Coseriu
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considers all the forms of ir + inf. (vai + inf., ird + inf., ia + inf., iria + inf., foi +
inf., fora + inf.) to be future and independent units. The paper verifies this idea
with the help of modern print media, specifically Portuguese newspapers published
in2016—2017. As long as the problem is in the expression of a similar grammatical
meaning, the paper compares language means which express futurality in common
or analogous contexts (guided by the principles of grammatical synonymy described
by N. Firsova), analyses their common temporal meaning, time distance and other
characteristics. The paper examines vai + inf. in comparison with Future Simple
and Present in future meaning; ia + inf. in comparison with Future in the Past;
foi + inf., fora + inf. and tinha ido + inf. (the form absent from Coseriu’s theory
but present in actual texts) without comparison with other forms (there are no
other forms with the same temporal meaning); ira + inf. in comparison with vai +
inf., Future Simple and Present in future meaning; iria + inf. in comparison with
ia + inf. The paper does not examine possible differences in modality and makes
a conclusion regarding the interchangeability of the language means in question,
a possibility of their temporal interpretation, theoretical problems and differences
between Coseriu’s system and contemporary Portuguese usage.
Key words: Portuguese; temporal deixis; tense; future; futural periphrasis.

About the author: Pavel Egizaryan — PhD Student, Department of Romance
Linguistics, Faculty of Philology, Lomonosov Moscow State University (e-mail:
pavel@egizaryan.ru).
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B.B. Copokuna

HOBBIE HAITPABJIEHUSI HEMEIIKOM JUTEPATYPHOM
KPUTUKMU (ITI0 MATEPUAJIAM 2KYPHAJIA “OSTEUROPA”)

Dedepanvroe eocydapcmeennoe Or00HcemHoe 00paz08amenHoe yupedcoeHue abiculeco
obpaszosanusi Mockoeckuii 2cocyoapcmeennbiil ynusepcumem umenu M.B. Jlomonocosa
119991, Mockea, Jlenunckue eoput, 1

IMocne cnana nHTepeca K pycckoit iuteparype B koHile 1990-x ronoB B He-
MeLIKOM XypHaie «OcToiiporna» Mpor3011LI 3HAaYUTeJIbHbIe OpraHU3allMOHHBIE,
KauyeCTBEHHbIE U KOJIMYECTBEHHbIE M3MEHEHMUS. XapaKTep OLIEHOK PYCCKOM
JINTEPaTyphl CTaJl MEHEe TEHIEHIIMO3HBIM, MOSIBUJICS UHTEPEC K TBOPYECTBY
MOJIOIBIX ITHcaTeNlel, obJagaTesiell HallMOHAIbHBIX JIUTePATyPHBIX IIPEMUI.
Cpenu yxe yCTOSIBIIEroCs UHTepeca XYPHaJIbHOU KPUTUKU K «IpPYro JiMTe-
patype» 1920—1930-x ronoB U TBOPYECTBY PYCCKUX NTUCCUAEHTOB BTOPOH MO-
JIOBUHBI XX B. MOSBUJIMCh HOBBIE TEMbI, paHee HE MOAHUMAaBIINECS aBTOpaMu
«Octoiipomnbl». OHM OOpalIaTcs K IpodieMe KOMMepLUaIN3alul pyCCKOM
JINTEPAaTypHOU KPUTUKU, K (PEHOMEHY PYCCKOSI3bIUYHON JIMTEPATYpPbl, K TBOP-
YeCTBY COBPEMEHHBIX pyccKux mucareseil ['epmanuu. JIuteparypa XX B. craia
paccMaTpuBaThCsl B KOHTEKCTE €BPOIEeCKOro JIMTepaTypHoOro rpolecca. B csizu
C 3TUM B UCCJIEIOBAHUSIX HaYaJl Mpeobs1aiaTh CPaBHUTEIbHO-COMOCTABUTETbH I
MOAXO/ K aHAJIU3y Mpou3BeAeHUI pycckux nucateneil. [losisneHue temaTuue-
CKUX BBIITYCKOB XYpHaJia 1aeT BO3MOXXHOCTb MTPEICTABUTh TBOPUECTBO PYCCKUX
MucaTesieil ¢ pa3HbIX TOUEK 3PEHUS U Jaxe Ha MEXIUCUUTUIMHAPHOM YPOBHE.
B paccmaTtpuBaeMblil TIeproI TaKUX BBIITYCKOB ObUTH ynocToeHbl B. I1lanamos,
A. IlnatonoB u C. AnekcreBuu.

Karouesote crosa: xypHan «Ocrtoiiponar; quTepaTypHasi KpUTHKa; HAILIMO-
HaJIbHBIE JIUTEPATYpPHBIE MPEMUU; PYCCKOsI3bIUHAs JuTepaTypa; B. [llamamos;
A. Inatonos; C. AeKcreBrY.



Vera Sorokina

NEW TRENDS IN GERMAN LITERARY CRITICS:
THE OSTEUROPA JOURNAL

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

After the default in the late 1990s, the German journal Osteuropa had changed
in form, quality and quantity. It started to look at Russian literature in a less ten-
dentious way and to take interest in young writers and holders of national liter-
ary awards. In addition to the focus on the ‘other literature’ of the 1920-1930s,
including works of Russian dissidents of the second half of the 20th century,
Osteuropa’s critics put a spotlight on themes that were never discussed before,
like commercialization of Russian literary criticism, the phenomenon of Russian-
speaking literature, and contemporary Russian writers in Germany. 20th-century
literature is now perceived in the context of the European literary process, which
has intensified comparative analyses of Russian writers’ works. Thematic issues
provide the opportunity to present Russian writers from different points of view,
and even at an interdisciplinary level. Some issues were devoted to V. Shalamov,
A. Platonov, and S. Aleksievich.

Key words: “Osteuropa” magazine; literary criticism; national literary awards;
Russian-speaking literature; V. Shalamov; A. Platonov; S. Aleksievich.

About the author: Vera Sorokina — Prof. Dr., Senior Researcher, Russian Lit-
erature in Modern World Laboratory, Faculty of Philology, Lomonosov Moscow
State University (e-mail: vvsoroko@gmail.com).
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CAHKT-IIETEPBYPI'CKAA LIIKOJIA
OYHKIMNOHAJIBHOM TPAMMATHUKUA (UJIN PAH)

M.J. BoeiikoBa, B.B. Kazakosckas

CAHKT-TIETEPBYPI'CKAS IIIKOJIA ®YHKIIMOHAJILHOM
T'PAMMATUKU: NCTOPUA U ITEPCIIEKTUBbBI PA3BUTUA

Huemumym aunesucmuueckux uccredosanuii PAH —
Canxm-IlemepOypeckuii 2ocydapcmeennulil yHusepcumem,
Canxkm-Ilemep6ype, Poccus

Cratbsl TTOCBsIIEHAa 0CO00M Pa3HOBUIHOCTU (PYHKIIMOHAJIBHONM I'pamMMa-
TUKU — TE€OPUU (PYHKIMOHAIbHO-CEMAaHTUUECKUX MOJIE U KaTeropuaabHbIX
cuTyaumii, pa3paboranHoii A.B. boHmapko Ha OCHOBe €ro MccjaeaoBaHUI B
00J1aCTH PYCCKOM U CJIaBIHCKOM acneKkToJioruu. B coBpeMeHHOM JIMHIBUCTUKE
(byHKIIMOHATbHOE HaMpaBJIeHNE OTIPENEIsIeTCsS HEPEIKO OYeHb IITMPOKO — KakK
TeopeTruyeckasi KOHLEMIsI, TPOTUBOIIOCTaBleHHAs: (hOPMaTbHBIM WU CTPYK-
TypaJUCTCKUM TeueHusiM. Ee xapakTepusyeT NMpuHUUMUATIbHAS YCTAaHOBKA Ha
OMUCaHWeE SI3bIKOB Pa3HbIX TUIIOB, IPUMEHEHUE KBAHTUTATUBHBIX METOJOB,
y4YeT MparMaTuyecKuX XapakKTepUCTUK OOILLEHUS, MYJIbTUAUCUUIUIMHAPHOCTD.
B Gosiee orpaHUYEeHHOM CMBbICIIE 1O (DYHKIIMOHAIM3MOM TTOHUMAIOT TE JIMHT-
BUCTUYECKUE TEOPUU, KOTOPHIE OOBSIICHIIOT CTpOeHUE U (POPMY SI3BIKOBBIX
cpenctB ux ¢pyHkuusamu. Bo BBeneHUM KpaTko paccMaTpUBAETCS UCTOPUS
Cankr-IlerepOyprckoii I11kosbl Ha oHe Npyrux Momeael U ee COBpEeMEHHOe
COCTOSIHME KaK MYJbTUAMCLUMILIMHAPDHOTO HaIpaBieHUs. DTal CTAaHOBJICHUS
LIxonbl ¥ ee TEPMUHOJIOIMYECKOTO arapaTra CBSI3aH C MOSIBJICHUEM MEPBbIX
COOPHUKOB MPOOJIEMHOI TPyMITbl (PYHKIIMOHAJTBHOTO aHaIM3a U ¢ OIMUMCAaHUEM
rpaMMaTUKH PYyCCKOTO SI3bIKa B HAIIPaBJIEHUU «OT CEMAaHTHUKU K CPENICTBaM ee
BRIpaXXeHMsT» (cepus «Teopust PyHKIMOHAIBHOM rpaMMaTUKW» ). JlanbHeiiee
pPa3BUTHE OTAEIbHbBIX HAMIPABJIEHU aHAIM3a TPOBOAMIOCH B CEPUU MOHOTpaduit
«[IpobaeMbl HyHKIIMOHAIBHON I'paMMaTUKI», B KOTOPO IMOJTYYMINA OCBEIIEHUE
MpoOJeMbI OHTOT€HE3a PeYU, TUIIOJIOTUYECKOT0 OMTUCAHMS SI3bIKOB Ha (PYHKIIMO-
HaJIbHOW OCHOBE U KBAHTUTATUBHBIE MOIXO/bI K TpaMMaTHhKe. TakuM obpa3om,
Teopus (PyHKIIMOHATBHO-CEMaHTUYECKUX TOJIeH U KaTerOpUaabHbIX CUTYalIM i
B IMOCJIEIHYE TOABI MOJTYYWIa CTaTyC HAyYHOU MOJENU, TIPUCTIOCOOIEHHOM ISt
MHTETpalMU pa3InyHbIX 00siacTeil ryMaHuTapHoro 3HaHus. [lepcnekTuBb pa3-

Boeiixosa Mapus /Imumpuesrna — 1OKTOp GUIOIOTUYECKUX HAYK, 3aB. OTAEJIOM TEOPUU
rpammatriku UJIWM PAH, npodeccop dunonorndyeckoro dakyaprera CIIO6IY (e-mail:
maria.voeikova@gmail.com).

Kazakoeckas Bukmopus Busaduesna — MOKTOp (PMIIOJOTMYECKUX HAyK, Mpodeccop
PAH, Benyiuii HaydyHbIil COTpyAHMK oTaesaa Teopuun rpammaTtuku MJIU PAH (e-mail:
victory805@mail.ru).
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BUTUST 3TOW MOJIEIN CBSI3aHBI C e MPUMEHEHNEM IS CHHXPOHHOTO U THaXpo-
HHMYECKOTO OIMMCAHMSI PYCCKOTO SI3bIKa B CPABHEHHU C SI3bIKAMU IPYTHMX TUIIOB, a
TaKKe ¢ BepuduKalmei ee OCHOBHBIX ITOJIOKEHUI Ha OCHOBE KBAHTUTaTUBHBIX
U TICUXOJIMHTBUCTUYECKUX METOIOB.

Karouegoie crosa: HyHKIIMOHATBHBIN aHAIN3; CEMaHTHKa; GYHKIIMOHAITEHO-
CEMaHTHYECKOE T10JI€; KATerOprabHasl CUTyalllsl; AKTUBHAsI [PAMMAaTHKA.



Maria Voeikova, Victoria Kazakovskaya

SAINT PETERSBURG SCHOOL OF FUNCTIONAL GRAMMAR:
ITS HISTORY AND DEVELOPMENT PROSPECTS

Saint Petersburg State University
Institute for Linguistic Studies, Russian Academy of Sciences

The paper aims to describe the history, state of the art and prospects of the model
“Theory of Functional-Semantic Fields and Categorial Situations’. This framework
was introduced by A. Bondarko and elaborated by his students on the basis of
his studies in Russian and Slavic aspectology. Modern linguistic sources broadly
define functional analysis as a theoretical model opposed to formal (generative
or structuralistic) approaches. It may be characterized by several principles
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including description of typologically different languages, use of quantitative and
multidisciplinary methods, and the role of a pragmatic situation of speech. The
narrower definition of functionalism is based on the intention to explain linguistic
structures and forms by their functions. The history of Saint Petersburg School
of Functional Grammar is closely connected with other functional approaches
emerging in the 1970°s—1980’s. It started with the publication of several collective
volumes prepared by the Group of Functional Analysis headed by A. Bondarko.
One of the most important principles of this approach is based on the description
of the Russian grammatical system “from semantics to language means of its
expression” (opposed to the traditional structuralistic descriptions “from form to
its function”). The results are found in the six volumes of The Theory of Functional
Grammar [1987—1996]. Further developments of the school are found in the next
six volumes of The Problems of Functional Grammar [2000—2017]. They include
qualitative studies of L1 acquisition by children, quantitative studies of the National
Russian Corpus and a synchronic and diachronic analysis of Russian data compared
to a wide range of languages. The model of functional semantic fields and categorial
situations becomes a multidisciplinary approach based on valid data which are
analyzed quantitatively and qualitatively.

Key words: functional analysis; semantics; functional-semantic field; categorial
situation; active grammar (grammar of the speaker).

About the authors: Maria Voeikova —Prof. Dr., Head of the Department of
Grammar Theory, Institute for Linguistic Studies, Russian Academy of Sciences,
Professor of the Faculty of Philology, Saint Petersburg State University (e-mail:
maria.voeikova@gmail.com); Victoria Kazakovskaya — Prof. Dr., Professor of
the Russian Academy of Sciences, Leading Research Fellow of the Department
of Grammar Theory of the Institute for Linguistic Studies, Russian Academy of
Sciences (e-mail: victory805@mail.ru).
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A.1O. YpmanuueBa

MEPEJIAYA 9YYXKO¥ PEYU B ®OJIBKJIOPHBLIX TEKCTAX
HA CEBEPHBIX TOBOPAX CEJIbKYIICKOT'O S3bIKA'

Hnemumym aunesucmuueckux uccaedosanuii PAH
199004 Cankm-Ilemepoype, Tyuxos nepeyaok, 9

B cTarbe paccMaTpuBalOTCH pa3jv4yHbIE CPEACTBA Mepelaynd «4yXOou
peun» B (OJBKIOPHBIX TEKCTAaX Ha JABYX KpaiiHeceBEepHBIX rOBOpPaxX Celb-
KYTICKOTO $I3bIKa — CPEeIHEeTa30BCKOM U OaunieHcKoM. CebKYNCKUil s3bIK
(<camonuiickne<ypajabCKue) TPEIACTaBIeH COBOKYMTHOCThIO AUANEKTOB; IJIst
MIAHHOTO MCCJIe0BAaHUS BbIOPAHBI TOBOPBI CEBEPHBIX CENbKYMOB, TaK KakK
MMEHHO B 3THX IOBOpax, paclpoCTpaHEeHHBIX B paiioHe pek Ta3 u TypyxaH u
OTZIeJIEHHBIX OT OCHOBHOTO MAacCUBa CEJIbKYICKUX JAUAJIEKTOB, COXpaHUJIACh
pa3BuUTas 3BUACHIIMAIbHASI CUCTEMA, B paMKax KOTOPOU, Cped MPOYero, MOXeT
MapKupoBaThcs MH(GOPMaIKsi, M3BeCTHAsI TOBOPSIIEMY C UYyXuX cjioB. HecMmoTpst
Ha TO 4YTO 3BUACHLUMAIBHOCTD, CTPOTO TOBOPSI, HE UMEET MPSIMOT0 OTHOLIEHUS
K MapKUPOBaHUIO Yy>XOW peuu, TaK KaK MoKa3aTeIu 3TOW KaTeropum 0003Ha-
YaloT pa3JIMuHbIe TUIIBI JOCTYMA rOBOPSIIET0 K MHGOPMALUU O CUTYalluu, UX
yrnoTpebyieHre TakKe OyAeT pACCMOTPEHO B TAHHOM CTaTbe; 3TO OMPAaBAAHO, 110
KpaliHell Mepe, TeM, YTO 3BUJIEHIIMAIbHbIE TTOKA3aTeIu MOTYT pa3BUBaTh TaKUe
yHoTpedsieH!s], KOTOpbIe UMEIOT MPSIMOE OTHOLIEHUE K MAPKUPOBAHUIO YYKOMN
peun. [ToMruMo 3TOro rpaMMaTUYECKOro CPefCcTBa B JBYX pacCcMaTpUBAeMBbIX
roBOpax MpeiCTaBIeHbl CUCTEMbI YACTHUIL, KOTOPbIE TAKXKE MOTYT y4aCTBOBAThH B
MapKUPOBAHUU YyKOU peun.

IMokazaHo, 4TO B CETbKYIICKOM C TOUKHU 3peHUs (PYHKIIMOHUPOBAHUS CPE/ICTB
MapKHAPOBaHUS YYXKOM peyr pa3ianuyaroTcs ABa e080pAuUx: C OMHOU CTOPOHHBI,
TOBOPSIIWH, SIBISIOMIMIACS OTHUM U3 IEPCOHAXEN TEKCTa (TO €CTh, COOCTBEHHO,
TOBOPSIILIMIA B paMKax q1ajora), C Ipyroi CTOpOHbI — FOBOPSILLIUIA, SIBJISTIOLIACS
paccKa3urMKoM TEKCTa.

Knrouesvie crosa: camoauiicKue I3bIKU; CEbKYNCKUH S3bIK; 3BUACHUIMAIb-
HOCTb; IMTATHB; KBOTATUB; YyXasl peyb.



Anna Urmanchieva

REPORTED DISCOURSE IN FOLKLORE TEXTS
IN NORTHERN VARIETIES OF SELKUP

Institute for Linguistic Studies, Russian Academy of Sciences
199004 Saint Petersburg, Tuchkov Pereulok, 9

The article discusses various means of reporting somebody's speech in folklore
texts on two northernmost varieties of Selkup (<Samoyedic <Uralic) — the Middle
Taz idiom and the Baikha idiom. The dialects of the northern Selkups were chosen
for the present study since they preserved an elaborated evidential system, which
possesses also a reportative (hearsay) marker. Strictly speaking, evidentials do not
have a direct relation to marking someone else's speech, but their use is analyzed
however. This is justified at least by the fact that evidential markers can develop
further uses that are directly related to reported discourse phenomena. In addition
to this grammatical means, in the two dialects under analysis there are particle
systems that also mark someone else's speech. In Selkup there are two sets of
markers, intended to mark the introduction of somebody else's speech. The first one
is used it the dialogue, the second one — in the narrative. The first set consists of
an evidential marker of reportative (the speaker knowledge on the uttered situation
is based on some else’s words) and of a citative particle (the speaker formulates
an utterance to be reported to an absent person). The second set consists of a
renarrative marker (it is used to retell a special kind of story — a historical legend,
reporing events, which are subsumed to be witnessed directly by some people of
previous generations, which were members of the community the narrator belongs
to) and of a quotative particle (it is inserted it the text just to mark, that the uttered
sentence represents a reported discourse. The quotative, thus, can be regarded as
a verbal analogue of quotation marks).

Key words: Samoyedic languages; Selkup language; evidentials; citation;
quotative; reported discourse.

About the author: Anna Urmanchieva — Senior Researcher, Institute for Lan-

guage Studies, Russian Academy of Sciences (St. Petersburg) (e-mail: urmanna@
yandex.ru).
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K.A. Baiina

OYHKIIMOHNPOBAHUE NHOUHUTUBOB B PEUU
PYCCKOI'O PEBEHKA 10 TPEXJIET

HHUY BIII? 190068, Cankm-Ilemepbype, nab. Kanana [puboedosa, 0. 123
HJTU PAH 199053, Cankm-Ilemep6ype, Tyukoe nep., 9

WUccnenoBaHue MOCBSIIEHO ONHOMY U3 acMeKTOB YCBOEHUS TJ1arojbHOM
cepbl pyCCKMMU IEeTbMU: YCBOGHUI0 MHOUHUTUBOB. AHAIM3UPYIOTCS TaHHbIE
CIMIOHTAaHHBIX AETCKO-POAUTENbCKUX NUaoroB. Ha ocHOBe KOJM4YeCTBEHHBIX
U KAYeCTBEHHBIX XapaKTEePUCTUK ynoTpedneHus: GopM MHOUHUTUBA BbIAES-
I0TCSI TPU CTaauM ycBoeHMs1. [lepBasi cTanust xapakTepu3yeTcsi orpaHUYE€HHbBIM
HabOpOM IJIaroJibHBIX JIEMM, OTCYTCTBUEM TapaAUTMaTUYECKUX OMIMO3ULIMIA U
ceMaHTHYecKoi nuddepeHurannu GyHKIM nHGuHUTHBA. BTopast cranus ne-
MOHCTPUPYET MUK YIOTPeOIeHUSI THPUHUTHUBOB, OBICTPBI TPUPOCT IJIAr0JIbHOTO
JIEKCUKOHA 1 OOJIBIIYIO TOJTI0 HE3aBUCUMBIX (OTIIIMOHATbHBIX) MH(WHUTHUBOB B
pedeBoit MpoayKIMy pedeHKa, MPUHUMAIOIINUX Ha ce0s1 KaK MOJalbHbIe, TaK U
TeMropajbHble 3HaueHus1. Ha TpeTbeM aTarie mporncxXoauT yCBOCHNE MOIATbHBIX
U TEMITOPaJIbHBIX KOHCTPYKIIMi1, CBOMCTBEHHBIX PYCCKOI SI3BIKOBOI HOpME, U
YMEHbIIIEHUE YUCIIa OMIIMOHAIbHBIX MHOUHUTUBOB BILUIOTH /10 UX TIOJIHOTO MC-
Ye3HOBEHMUS.

Takxe aHanuzupyercs: GyHKIMOHAJIbHOE pacripeaeseHue oniuoOHaIb-
HBbIX UHOUHUTUBOB U TMOPSIIOK YCBOEHUSI KOHCTPYKLIMIA ¢ MHGUHUTHBOM. Ha
IEePBOM M BTOPOM 3Tanax (pyHKIIMOHAJbHOTO Pa3BUTHSI UH(PUHUTUBA B 1ETCKOMN
peuyu MOXHO HaOJ0aTh CIUSHUE 3HAUYEHUM, CBOMCTBEHHBIX CEMaHTHUYe-
CKMM KaTeropusM MOIAJIbHOCTU U TeMIIOPaJbHOCTU, B (popMe 00OOIIEHHOTO
dbyTypasibHO-MOIAIBHOTO 3HAYEHUS, peanu3ylolerocs B GopMe MHGUHUTHUBA
u otyactu nuddepeHINPYOIIETocs B YaCTHBIX 3HAYEHUSIX TTPOCHObI, XKeJlaHus,
raHupoBaHus. [To Mepe pa3BuTHS, B peueBoM periepryape peOeHKa MOsIBIISIIOTCS
cpenctBa nuddepeHIramu 30H MOIAJIbHOCTA U TEMITOPAJTbHOCTH, B TOM YHCTIE
MpeACTaBIeHHbIE KOHCTPYKIIMSIMU C 3aBUCUMBIM UH(UHUTHBOM, YTO TTPUBOIAUT
K MCUE3HOBEHUIO OIMIIMOHAIIBHBIX MH(OUHUTUBOB CHaYajia ¢ TEMIOPaJIbHbIM, a
3aTeM U ¢ MOAaJIbHBIM 3HaYeHreM. CoctaB GyHKIMIT MHGUHUTHBA MEHSIETCSI OT
repuoa K Iepruomy, Mo3BoJisisl TPOCaAeAUTb HOPMUPOBAHUE CPENCTB BIPAXKEHUSI
(yHKUIMOHAIbHO-CEMaHTUYECKHUX MOJIE TeMIOPAJIbHOCTA U MOJAJbHOCTHU B
JIETCKOM peumu.

Knrouesoie croea: netTckasi peub; YCBOCHUE S13bIKA; PYCCKUM SI3bIK; UHPUHUTUB,;
OILIMOHAIbHbIE UHOUHUTUBBI; TJ1arol.

baioa Kupa Asexcandposna — mnanmmii HaydHbiii corpynuuk MJIM PAH, npemno-
nmaBatenb HUY BID (Cankr-IletepOypr) (e-mail: Kira.ivanova@gmail.com).

111



Kira Bayda

THE FUNCTIONING OF INFINITIVES IN THE SPEECH
OF RUSSIAN CHILDREN UNDER THREE YEARS

National Research Institute Higher School of Economics,
190068, Saint Petersburg, Griboedov Canal Embankment, 123

Institute for Linguistic Studies, Russian Academy of Sciences,
199053, Saint Petersburg, Tuchkov Pereulok, 9

The paper focuses on the use of infinitives in the course of the acquisition of
Russian by young monolingual children. The longitudinal data of four children
of up to 2 year 8§ months old are analyzed. Not only root/optional infinitives are
analyzed, but also the set-up of a fully developed system of matrix predicates
governing infinitives is described. The process of acquisition of the infinitive can
be divided at least into three stages. The first stage is characterized by an excessive
use of a limited number of infinitive verb types in one-word utterances associated
with irrealis meaning. During the second stage the number of infinitive types and
tokens increases and its functions become more distinguishable: most of them are
still related to irrealis meaning, but such functions as requesting, commenting on
one’s own activities, denoting past and future events can be found. During the
third stage the establishment of modal constructions and periphrastic future tense
structures leads to a decrease in the number of root/optional infinitives in child
speech. The generalized data of four children’s speech show that the development
oftense structures, first of all of imperfective future forms, precedes the acquisition
of modal structures, such as affirmative constructions with modal predicates,
preventive and prohibitive structures with negation, with elliptical modal questions
being the latest acquired.

Key words: child language; language acquisition; optional infinitives; root
infinitives; Russian; verb.

About the author: Kira Bayda — Junior Research Associate, Institute for
Linguistic Studies, Russian Academy of Sciences Lecturer, National Research

University “Higher School of Economics” St. Petersburg (e-mail: kira.ivanova@
gmail.com).
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E.T. CocHoBueBa

CEMAHTUKA ®OPM ITPOLIEAIIEIO BPEMEHU
B ITAMATHUKAX PYCCKOU ATUOTPA®UMN XVI-XVII BB.

HUnemumym auneeucmuyeckux uccaedosanuiic PAH
199004 Cankm-Ilemepoype, Tyukos nepeyaok, 9

B cratbe paccmarpuBaeTcs ynorpebiaeHre (popM MpOIIEnNIero B OpUIru-
HaJbHEIX epKoBHOCHAaBIHCKUX TeKcTax XVI—XVII BB. Ilpu aToM mpuMepsl
MpUBENEeHBI U3 OAHOTO MaMmsiTHuKa — «Kutus [Maucus Nannuckoro», coznaH-
HOTo, KaK CuMTalT uccienoBatenu, B koHiue XVII Beka. Kutue HanucaHo c
YCTAaHOBKOM Ha COOJIIOIEHME HOPM KHUXXHOTO S13bIKa, OTHAKO COIEPXUT U PSIIT
4yepT TUOPUIHOTO perucTpa. B 3TOM OTHOILIEHUU OHO SIBJISIETCS XapaKTePHBIM
MaMSITHUKOM JIJIs CBOETO BpEMEHU M XaHpa. B craThe paccMoOTpeHbl 0COOEH-
HOCTHU yNOTPeOIeHUS apXaudHbIX (pOPM MPOILLIEAIIeT0 BpeMEHU, 00pa30BaHHbIX
OT TJIaTOJIbHBIX OCHOB COBEPIIIEHHOTO U HecoBepilieHHoro Buaa. [Ipu aHanuse
TeMITOpaJIbHOM CEMaHTUKU, B COOTBETCTBUU C TpanuiusMu IlerepOyprckoit
IIKOJIbl QYHKIIMOHAJIbHOM IpaMMAaTUKK, YYUTHIBAETCSI BUJIOBAsI XapaKTepUCTHUKA
IJIarOJIbHOI OCHOBBI 1 MPUBJIEKAETCS IIMPOKUM KOHTEKCT. OTOeabHbIN pa3nel
paboTHI MOCBSILEH PACCMOTPEHUIO (POPM IIPOCTHIX IIPETEPUTOB (A0PUCTA U M-
nepdekTa), a TakXKe UX OCHOBHBIM TEKCTOBBIM (pyHKI1IMsAM. B cienyronieit yactu
pedb uaeT 00 ymoTpedJEeHUY CIOXKHBIX TTPOIIENIINX BpeMEH, PACCMaTPUBAIOTCS
TUMTUYHBIE KOHTEKCTBHI, a TAKXKE CITydan UCITOIb30BaHUSI B STUX KOHTEKCTaX Mpo-
CTBIX MPETEPUTOB (B OCHOBHOM, aopucta). [IpenmyliecTBeHHOE 00pa3oBaHue
¢opM aopucTa OT OCHOB COBEPIIIEHHOIO BUaa U ¢GopM UMIlep(heKTa OT OCHOB
HECOBEPIIEHHOTO BUJA TMO3BOJISIET OMUCHIBATh UX KaK peain3aiiio CUCTEMBbI
YacTHBIX BUAO-BPEMEHHBIX 3HaueHUil. B crarhe mokazaHo, YTO U3MEHEHUS
CJIOKHOM CUCTEMBI MPOIIEAIIMX BpeMeH B TTaMSITHUKAX PYCCKOi arnorpacduu
CBSI3aHbl MIPEXIE BCEro C UCMOJb30BaHUEM (OpM aopucta B nepheKTHbIX
KOHTEKCTax; /1-(pOpMbl B HE3AaBUCUMOM YIOTPEOJEHUM JIUOO ClIydaiiHbl, JIMOO
XapaKTepU3yIOTCs OCIOXHEHHOM CEMaHTUKOI; OCHOBHBIM ITOBECTBOBATEIbHBIM
BPEMEHEM B MO3IHUX KUTHUSIX OCTAETCS A0PUCT.

Knrouesvie croea: BU; BpeMsi; rpaMMaTUIecKasi CEMaHTUKA; XKUTUS CBSITHIX;
CJIOXKHAsI CMCTEMa TIPOIIEIIINX BpeMeH; IIEPKOBHOCTABSIHCKUIA SI3BIK.



Elizaveta Sosnovtseva

SEMANTICS OF PAST VERB FORMS IN RUSSIAN
HAGIOGRAPHY OF THE 16TH AND 17TH CENTURY

Institute for Linguistic Studies, Russian Academy of Sciences,
199053, Saint Petersburg, Tuchkov Pereulok, 9

The article discusses the use of past verb forms in authentic Churh Slavonic texts
of the 16th and 17th century. The data is mainly taken from The Life of Paisios of
Galich, which apparently dates back to the late 17th century. This text was basically
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written in standard literary language, however it yet has some features of hybrid
register. This makes it a monument of its time, and a typical sample of genre. The
article studies the specific use of archaic past verb forms which are formed from
perfective and imperfective verb stems. The study has been conducted within the
framework of the St. Petersburg School of Functional Grammar. The wide context
has been used for the analysis of temporal semantics and aspectual characteristics
of the verbs. The article studies the functioning of aorist and imperfect forms in
the texts, the use of complex past tenses, and the use of simple preterites (basi-
cally aorist) which act instead of complex forms. It is argued that aorist forms are
mainly formed from stems of perfective, and imperfect forms are made from the
stems of imperfective, it can be described as a system of realization of particular
tense-aspect forms. The article shows that the change of the complex system of past
tenses in the texts of Russian hagiography is mainly related to the use of aorist in
perfect contexts. The so-called 2-forms used independently are either accidental,
or have more expanded semantics. The basic narrative tense in late texts of lives
of saints is considered to be aorist.

Key words: aspect; tense; grammatical semantics; genre of lives of saints; comp-
lex system of past tenses; Church Slavonic language.

About the author: Elizaveta Sosnovtseva — PhD in Philology, Institute for Linguis-
tic Studies, Russian Academy of Sciences (e-mail: e.sosnovtseva@gmail.com).



Bectauk MockoBckoro yausepcuteta. Cepust 9. @unonorus. 2019. Ne 1

CJIOBO U BU3YAJIbHBIV OBPA3:
«CIIYYAW» BUPIKMUHUU BYJID

I1. ®oakuep
BMECTO ITPEJINCJ/IOBUA

Yuueepcumem Dxcemepa, yauya npunya Y316ck020
Drcemep, [leson, Beauxoopumanus, EX4 4SB

ABTOD IPeIMCIOBUS YKa3bIBaeT HA BAXKHOCTh UCCIIEIOBaHMS B3aUMOIECTBUSI
CJIOBECHOTO M BU3YaJIbHOTO KakK B TekcTax B. Bynd, Tak u B pazHOOOpa3HBIX
BEPCUSIX e TPOU3BENCHUI B IPYTUX METUMHBIX cpefax (KMHO, TeJIEBU3UOHHBIE
afganTaluuu v ap.).

Karouegnie croa: MOAEPHU3M; CIIOBO; M300paxKeHue; rpymmna «biaymcoepu»;
B. Byn; xkuHemaTtorpad; KMHOoamanTalusl.



Peter Faulkner
INTRODUCTION

The University of Exeter, Prince of Wales Road
Exeter, Devon UK EX4 4SB

In her essay ‘Mr. Bennett and Mrs. Brown’ in 1924, Virginia Woolf wrote:
“about December 1910 human character changed”. In relation to this, the English
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Modernists, of whom Woolfwas one, were agreed that all the arts had to change in
order to register this transformation. We cannot read her prose without becoming
aware of its musical qualities, as in the early passages in Mrs. Dalloway that convey
Clarissa’s awareness of “what she loved: life; London; this moment of June”.
Woolf’s view of the cinema was discussed appreciatively by Michael Wood in the
London Review of Books for 25 February 2010 (Vol. 32, No.4); her works have
certainly extended well beyond the literary field.

Key words: the English Modernists; the inner experiences of characters; the
visual arts; modern poetry; Woolf’s prose; its musical qualities; the cinema; the
new media.
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H.N. Peiinroann,

CJIOBO, 3HAK 1 IBMKEHUE B ITPO3E
BUPJXKUHUU BYJI®'

Dedepanvroe 2ocydapcmeernHoe 6100x3cemHoe 00pazo0eamenbroe yupexdcoeHue vbicuie2o
obpasosarus Poccuiickuii 20cy0apcmeeHHblil 2yMAHUMAPHDbLI YHUBEPCUMEm
125993, I'CII-3, Mockea, Muycckas naowaos, 0. 6

ABTOD CTaTbU UCXOIUT U3 TIPEATIONIOXKEHUS O TOM, UTO OCOOEHHOE 3HaUeHUE B
rpo3e Byid nmerot Te cioBa uitu passl, B KOTOPBIX COBMEIIAIOTCS N300paskeHIE
U IBYDKEHYE. ABTOp IMoJlaraeT, YTo MMEHHO B HUX OOHapyKuBaeTcs U300peTa-
TEJBHOCTh MUCATELHULIBI, OTKPBITHE €10 HOBBIX BOBMOXHOCTEI JINTEPATYPHI.
Pa3BuBast 3T0 MpeaIooXeHue, aBTOp MPUBOAUT MHOTHE (haKThl, CBUIETEIb-
CTBYIOIIME KaK 00 mHTepece Byl K cooTHOIIEHMIO C/I0Ba (B IIMPOKOM 3HAYEHUI)
¢ IpyTMMU BUJAMU UCKYCCTBA, TaK U O 0oJiee 001leM YBICUEHUU MOIEPHUCTOB
(O. INaynaa, T.C. Davora) MeaAMITHBIMU BO3MOXHOCTSIMHU cioBa. OTMETUB IBa
CaMBbIX perpe3eHTaTUBHBIX 3cce Bynd Ha a1y Temy — “Craftsmanship” (1937) u
“Cinema” (1926), aBTOp CTaThbM OCTaHABIUBACTCS Ha HabmoneHUAx Bynd Han
n300pakeHneM BpeMeHU U TTPOCTPAHCTBA CPEICTBAMU KWHO U TTOCPEICTBOM
CJI0Ba, MOMYEPKUBAsi, YTO KUHO UHTepecHO sl Bynd kak pa3 crmocobHOCTbIO
BBIPA3UTh TEUEHHE BPEeMEHU U TTOTaCHHYIO PeaIbHOCTh. YHUKAJIBbHOCTh KUHO,
o Mbiciu By, cBsizdaHa ¢ BU3yaJlbHBIMU BO3MOXKHOCTSIMUA BBIPAXKEHUST IO/~
co3HaTeJbHOTO B yesoBeke. CioBo e Byind yBsi3bIBaeT cKopee C MBICIbIO,
YyBCTBAMM, UIESIMU CBOOOMBI, TIPaBAbl, paBEHCTBA, OTMeYast 6ECKOHEUHYIO
MOABMXXHOCTh U U3MEHUMBOCTb CJIOBA, KOTOPOE, KaK OHA MTOIYEPKUBAET, XKUBET
«B ayme» (in our mind).

IIpenmnonoxeHue o TOM, YTO UMEHHO B TTOrPaHUYHBIX 00pa3ax, CBSI3aHHBIX
C pernpe3eHTalMeil BpeMeHU M TTPOCTPAHCTBA, JBUXKEHUS U U3BMEHUYMBOCTH,
COCPENOTOYCHBI XYIOXKECTBEHHbIE CKaHus Bynd, aBTop cTaTbu pa3BHBaeT
Ha MHOTMX MpUMepax, B3ATbIX U3 3cce Bysd u B ocobeHHOCTU U3 ee poMaHa
«Bomnbl» (1931).

B 3akitoueHue cTaTby aBTOP 3a1a€TCSI BOIPOCOM O TOM, HACKOJIBKO ITPOTEU-
CTUYHBIH sI3bIK By yuuTheiBaeTcs B COBpeMeHHOM MeIUITHOM MPOCTPAHCTBE.
HamoMHUB unTaTe 1o 0 HEKOTOPBIX YCIEIIHBIX 9KpaHU3alusIX poMaHoB By,
aBTOp TEM He MeHee BbIpakaeT COMHEHUE B yIaUYHOM BOCIIPOM3BENEHUU CHUH-
KpeTUIHOTO cioBa By, coBMelnaromniero 3Hak 1 IBUXKEHHE.

Peiineonso Hamanes Heopeena — noKTop (hUIOJOTMUECKUX HAYK, MEXIyHapOIHasI
JIOKTOPCKasl CTeNneHb 1o aHruiickoit utepatype (PhD in English), mpodeccop, 3acy-
>XeHHbI mpodeccop PITY, 3aB. kabenpoil Teopuu U npakTuku nepeBoga MHctutyta
unonoruu u ucropuu Poccuitckoro rocynapcTBEHHOr0 r'yMaHUTapHOTO YHUBEPCUTETA
(e-mail: natalya.reinhold@gmail.com).

! Beipaxato npusHateabHocTh Hatanbe PymsiHIIEBOIA.
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Karuegovle caoga: clioBo; n300paxeHUe; NBUXKEHUE; CHHKPETU3M; MPO-
TEMCTUYHOCTD; CMBICIOBOM KOHIEHCAT; SKCIIEPUMEHTAIbHBIN KuHeMaTorpad
1920-X rogoB; aKpaHU3allKsl; «HeIIMCaHOe MMPOCTPAHCTBO» YUTATEISI; COBPEMEH-
HOE MEeIUITHOE TIPOCTPAHCTBO.



Natalya Reinhold

VERBAL, VISUAL AND KINESIC ASPECTS
OF VIRGINIA WOOLF’S PROSE

Russian State University for the Humanities
Miusskaya Sq. 6, Moscow, GSP-3, 125993, Russia

This article argues that visual and kinesic words and phrases in the work
of Virginia Woolf are idiosyncratic and hence instrumental. There is evidence
suggesting that V. Woolf, as well as E. Pound and T.S. Eliot, took interest in the
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interplay between literature (in a broad sense) and arts. The essays Craftsmanship
(1937) and The Cinema (1926) explicitly show that Woolf pondered over
representations of time and space in literature and cinema, stressing that the latter
can show “the passage of time and the suggestiveness of reality”. What makes
cinema unique, according to Woolf, is making the subconscious visible. Words,
which “live in our mind”, relate to the ideas of freedom, truth and equality, they
can change and vary incessantly. The article analyzes the verbal-visual- kinesic
imagery in Woolf’s essays and novels, specifically The Waves (1931). Emphasis is
laid on how Woolf’s proteus-like discourse is taken into account by modern media.
Admitting that there are some successful screen versions of Woolf’s novels, the
article is nevertheless skeptical about cinematographic representations of Woolf’s
visual-and-kinesic discourse.

Key words: discourse; the verbal; the visual; the kinesic; the syncretic; the
proteus-like wording; the condensed meaning; the experimental cinema of the
1920s; adaptation; the reader’s “unwritten space”; the present-day media.

About the author: Natalya Reinhold — Prof. Dr., PhD in English (United
Kingdom), Head of the Department for Translation Studies, Interpreting and
Translation, School of Philology and History, Russian State University for the
Humanities (Moscow, Russia) (e-mail: natalya.reinhold@gmail.com).
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H.B. Mop:KeHKOBa

BU3YAJIBHOCTDb 1 TEKCTYAJIbHOCTb:
B. BYJI® O KMNHO U JIMTEPATYPE

Dedepanvroe 2ocydapcmeennoe Or00HCemHoe 00pa308amMenbHOE YUPedcOeHUe BbiCULe20
obpazosanus Poccuiickuii cocydapcmeennblii 2yManumapHbwlil yHugepcumem
125993, I'CII-3, Mockea, Muycckas naowaos, 0. 6

B anoxy 1920-x ronoB KnuHO, 00OpeTIee CTaTyC HOBOTO YJIbTPAaCOBPEMEHHOTO
HUCKYCCTBA, CTAHOBUTCS MPEIMETOM aKTUBHOTO TEOPETU3UPOBAHUS U TBOP-
yecKol pedieKCur He TOJMbKO CPeiU JIIofel KUHO, HO U MTPO(eCCUOHATBHBIX
nucarteneii. B cratbe paccmarpuBaercs acce B. Bynd «Kumno» (The Cinema,
1926), nHTEpEeCHOE C TOYKM 3pEHMS MOAHUMAEeMOl B HEM ITpOOJIeMaTUKY B3au-
MOJEUCTBHUS JIUTEPATypbl U KMHO, TEKCTYAJIbHOCTU 1 BU3YyaJIbHOCTH, KOTOPHIE
B CUJTY MX CBSI3U C Pa3HBIMU 3CTETUUECKUMU MOIyCaMU TPEOYIOT OT YUTATEsI-
3pUTEIS, IUTEPATOPA-KUHOKPUTHKA U TOCTAHOBLIMKA «KHVXKHOTO» KUHO 0CO0O0M
pPeLIENITUBHON YYTKOCTH, MO3BOJISIIONIEH M30eXaTh IpyObIX OTOXIECTBICHUI
MEXIy BU3YaTIbHBIM 1 BepOaIbHBIM 3cTeTHYecKUMU Komgamu. «Kuno» B. Bynd
SIBJISIETCSI TTOKA3aTeJIbHOM MOTBITKONM OCMBICIUTD CITEIM(BUKY 3CTETUIECKON 1
BHE3CTETUUECKON pelieNINY KMHO3PUTEISI, Yeii OIBIT KHHEMAaTorpahnieckoro
BOCIIpUSTUS (popMUpoOBajIcsa Ha (poHe paHee OOPETEHHOTO OIbITa MOTPEOUTENS
JIUTEPATYPHI.

B xone aHanu3a pacKpbIBalOTCSI pUTOPUUYECKUE CTPATETUM, K KOTOPBIM
nmpuberaeT nucaTeJbHUIA, TTPEOH0JIeBast CKYIOCTh COBPEMEHHOTO €ii sI3bIKa
KUHOKpUTHKHU. [ToKazaHO, KaK MPU TTOMOIIY OTPENeIeHHBIX PeUeBbIX TAKTUK
B. By uMIiMmTHO BIIUMCHIBAET CBOM Pa3MBIIIIEHNUS O KUHO B IIMPOKUI KPYT
KOHTEKCTOB, CPEIN KOTOPBIX MOIEPHUCTCKUE KOHLIETIIIMM BpEMEHHU 1 CO3HAHUSI,
MpenCcTaBIeHUsI 9BOJIOLMOHMUCTCKON aHTPOIOJOTUY O PAa3BUTHUU YEJIOBEUECKOTO
CO3HaHUsI, KOJIOHUAJIbHAsI UMIIepCKasi UIEOJIOTHS.

Ha nepssrit B3 « KMHO» MOXKET MOKA3aThesT BCETO JIMIITh MUMOXOTHBIM
U3JI0XKEHUEM CYOBheKTUBHOTO MHEHMSI, KOTOPOE BBICOKOJIOOBIN JTUTEPaATOD,
CETYIOIIMI Ha MYPHOBKYCHUE «KHUXHBIX» (DUJIBMOB, BBHICKA3bIBAET B JIETKOI
9CCEeUCTUYECKON MaHepe, MOMYTHO UPOHU3UPYS Hal 3CTETUYECKON HeTpe-
00BaTeJIbHOCTBIO MaccoBOro 3putelist. OfHAKO MPUCTATBHBIN aHAIU3 TEKCTa
5Cce MO3BOJISIET BCKPBITh B HEM LIMPOTY (HUIOCO(PCKO, COLMOKYIBTYPHON U
3CTETUYECKOU TpobIeMaTKu, Ha (hOHE KOTOPOI KMHO MpeACTaeT Ype3BbIYaitHO
3HAYMMBIM SIBJIEHUEM KYJBTYPBl COBPEMEHHOCTH.

Mopacenxosa Hamanus Buxkmopoerna — NOKTOP (PUIOJIOTMYECKUX HAYK, TOLIEHT, MPO-
eccop kadenpst aHrmiickoi hunonorun Muctutyra uctopuu u punonoruu @IOY BO
«Poccuiickuii rocynapcTBeHHbINM r'yMaHUTapHbBI yHUBepCcUTET» (e-mail: natalia.morzhen-
kova@gmail.com).
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Karouegole crosea: scteTKa paHHETo KMHO; paHHSIsSI KWHHOXpoHUKa; B. Bynd;
KWHOBU3YAJIbHOCTh; MHTEPMEANATbHOCTh; KHHOAAAMTALIMS JIUTEPATYPHBIX ITPO-
U3BEIEHMI; SI3bIK KHHOKPUTHUKMU.



Natalia Morzhenkova

VISUALITY AND TEXTUALITY:
VIRGINIA WOOLF ABOUT FILM AND LITERATURE

Russian State University for the Humanities
Miusskaya sq. 6, Moscow, GSP-3, 125993, Russia

In the 1920s, cinema as an ultra-modern art got its entry ticket into the realm
of a esthetic appreciation and became a subject-matter for theoretical reflection
among film-makers and professional writers. The paper offers an analysis of Virginia
Woolf’s essay The Cinema (1926), an early example of interdisciplinary criticism
focusing on the relations between literature and film, or textuality and visuality.
Due to its light essayistic style it might seem at first glance that The Cinema is just
a subjective meditation of a high-brow writer on crude, artless film adaptations
of literature enjoyed by a gullible, unsophisticated spectator. But the discursive
analysis of this text reveals rich philosophical, aesthetic and sociocultural subtexts
which turn newly born cinema into a crucial phenomenon of modernity culture.
This shows a rapid shift from logocentrism to non-verbal visuality. The Cinema is
Virginia Woolf’s attempt to differentiate between aesthetic and unaesthetic modes
of the spectator’s reception of films.Emphasis is laid on the rhetorical strategies
that V. Woolf uses in an attempt to overcome the imperfection and insufficiency
found in the film-criticism metalanguage of that period. Discussing cinema,
Virginia Woolf uses a wide range of contexts including modernist conceptions of
time and conscience, the role of evolutionary anthropology in the development
of the human mind and colonial ideology.

Key words: aesthetics of early films; early newsreels; V. Woolf; cinematic visuality;
intermediality; literature-to-film adaptations; language of film criticism.

About the author: Natalia Morzhenkova — Prof. Dr., Professor, Department
of English Philology, Russian State University for the Humanities, Institute of
Philology and History (e-mail: natalia.morzhenkova@gmail.com).
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I1.1O. Poiouna

DOPEKTbI KWHOAIANITAIMN: AHTUKBAPHBIN
®UJBM, <MUCCHUC IDJUIOYDIA» U MAPJIEH TOPPUC

Dedepanvroe 2ocydapcmeennoe Or00HCcemHoe 00pa308amenbHoe YupedcoeHue Ebicule2o
obpaszosanus Mockoeckuil eocyoapcmeennniii ynusepcumem umenu M.B. Jlomonocosa
119991, Mockea, Jlenunckue eopoi, 1

CraTbsl TIOCBSIIIEHA KITIOUEBBIM MPOoOIeMaM COBPEMEHHBIX MCCIIeIOBaHUI
KWHOAAANTaluU. ABTOP CTaThM MpenjaraeT CMECTUTh IPUOPUTETHI, CYIIECTBY-
IollIMe B JaHHOI 00J1acTY Ha MPOTSIKEHUU T0JyBeKa, MepelTH OT «CpaBHEHUS»
(unbma ¢ TUTEpPaTYypHBIM OPUTMHAIOM Ha PACCMOTPEHUE IPYTUX BOMPOCOB:
npobaeMaTu3alrio MecTa ananTaly B KHHOTPAIUIIMM, a TAKXKe B TBOPUECTBE
KOHKPETHOTO pexuccepa. JJaHHoe cMellleHre aKIIeHTOB MO3BOJISIET YBUACTD B
KWHOAIANTALIMY TUOPUITHBIN TEKCT, TPOU3BOISAIINI Ha 3pUTeIIs HEOMHAa3HAUYHbBIE
3¢ dexTrl. OTTaTKUBAsACh OT MeTa(POPHI «COPEBHOBAHMST» MEINa B COBPEMEHHOM
kyabtype (D. JIxeiiMUCOH), aBTOP CTaThbU IpeajaraeT roBOpuUTh o 3¢ deKre
KWHOAJaNTalluu KaK O MEIMAHOM paclIMpeHUU JuTepaTypbl. JlaHHas Toyka
3peHUs JOKa3bIBaeTCsl Ha MaTepuasie afanTalliv TOJUIAaHACKUM PEXHUCCEPOM
M. I'oppuc knaccudeckoro Tekcta B. Bynd «Mwuccuc Hamnoyasit». OcHOBHOM
HCCIIeoBaTeIbCKUIT KOH(MIMKT pa3BOPauMBaAETCsI B CTaTbe HE MEXIY TEKCTOM
Bynd u ero anantauuei, a MexXay pexuUcCepCKUM BOOOpaKeHUEM HOBOT'O aB-
topa (l'oppuc) u kuHeMmarorpapudeckKuM KOHTeKCTOM. CTaThs COCTOMT U3 TPEX
yacreit. [TepBasi mocBsieHa KJIIOYeBbIM aClIeKTaM KWHOKOHTEKCTa (CTUJIMCTHKE
aHTUKBapHOTO duibMa, the heritage film, 1980-90-x romoB) u AeMOHCTpaLU
Toro, Kak ¢puiabsM M. I'oppuc BriuchiBaeTcsl B KOHTEKCT. ABTOP 0OOCHOBBLIBAET
BBIOOP PYCCKOSI3BIYHOTO TEPMUHA /15 TIepeBoa 0003HaYeHUS the heritage film, a
TaKXXe TTOKa3bIBaeT, KAKOe MECTO TaHHas CTHJIMCTUKA 3aHUMaeT B KWHOKYJIBTYpPE
KoH1a XX Beka. Bropast yacTb mpobiemMaTu3upyeT cieluduKy paaruKaabHOTO
pexuccepckoro BooopaxkeHus ['oppuc. [TpusMoii ajist «9TeHus» KWHOAAanTaluu
«Muccuc [Iannoyaii» okazbiBaeTcs ¢hpuiibM ['oppuc «AHTOHUST». B TpeTbeii yacTn
M0Ka3aHo, KaK pexuccepckoe BOOOpaXkeHUe BCTyMaeT B peakiiMIo CO CTUIUCTU-
KOl aHTUKBapHOTo (hUJIbMa, KaKKe CMBICJIOBBIE CIBUTH MOSIBIISIIOTCS B «Muccuc
Hpmnoysii» B pe3yibraTe MEAUNHOIO paclIupeHus TeKCTa.

Knwouegvle crosa: kuHoamanrtanusi; MenuiHbli tanamadr; apdexr Ku-
HoamanTalluK; aHTUKBapHOe KMHO; aBTopcKoe KuHo; M. I'oppuc; JIx. AiBopu;
B. Byng; ®@. IxxeitMUCOH.

Poibuna Ioauna Opveena — xanaunat GUIOJIOTMYECKUX HAYK, CTAPIIUiA ITpernoaa-
BaTesib Kadenpsl o01Ieil Teopuu cioBecHOCTH duionornyeckoro daxkyiabrera MI'Y
umeHu M.B. JlomoHocoBa (e-mail: rybina_polina@mail.ru).
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Polina Rybina

THE EFFECTS OF FILM ADAPTATION:
HERITAGE FILM, MRS. DALLOWAY, AND MARLEEN GORRIS

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The article delves into contemporary film adaptation studies, which were
previously concerned with privileging literary texts over their film (and other media)
‘replays’, discussing how far filmmakers can stretch their imaginations and how a
new film adaptation correlates with other adaptations. The article illustrates how
new filmmakers and new media contexts expand the viewer’s perception of an
adapted text. Marleen Gorris, a feminist director with a radical visual imagination
(A Question of Silence, 1982; Antonia’s Line, 1995) adapts V. Woolf’s classic text
(Mrs. Dalloway, 1997) and makes a seemingly traditional heritage film rhyming
with the media context — I. Merchant and J. Ivory productions (Howards End,
1992). The article shows how Gorris’s Mrs. Dalloway reveals its potential when
read both through the lens of the heritage film style and the previous filmmaker’s
work, Antonia’s Line.

Key words: film adaptation; media landscape; the effect of film adaptation;
heritage film; auteur adaptation; M. Gorris; J. Ivory; V. Woolf.

About the author: Polina Rybina — PhD, Senior Lecturer, Department for Dis-
course and Communication Studies, Faculty of Philology, Lomonosov Moscow
State University (e-mail: rybina_polina@mail.ru).
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N3 APXUBA

A.C. KpacHukoBa

«YJIAJAEBIIINHA> B CEMETHOM APXUBE
NJIbN CEJIbBUHCKOTI'O

Munanckuii kamoauueckuii ynusepcumem Cesamoeo Cepoya
20123, Umaaus, Muaan, Jlapeo Jncemennu 1

Texkcronorus «YasumaeBuHbel» Wb CenbuHcKoro (1899—1968) Ha HacTosi-
LIMIA MOMEHT UcclieoBaHa o4eHb Masio. OJJTHO U3 TJIaBHBIX €r0 MPOU3BENEHUIA,
rnoama Obla HanucaHa B 1924 r., BnepBbie onydaukoBaHa B 1927-m, Bblilia
Tpems u3nanusaMu B 1930-x rogax, a 3aTeM Oblla KapAWHATBHO TepernrcaHa u
MOSIBUJIACh, C TIPEXXHUMHU 3arjaBueM U AaTupoBKoii (1924), B cobpaHuu couu-
HeHuit CeTbBUHCKOTO, BBIMYIIEHHOM B 1956 T.

B cratbe pacckasbiBaeTcss 00 OMHOM M3 3TallOB PEKOHCTPYKIIUM UCTOPUU
«YsnaeBIIMHBI — paboTe ¢ MaTepualaMU, XpaHSIIIIUMUCST B CEMEITHOM apX1Be
CenbBuHCKUX. B 1970-¢ ronbl MHOTME TOKYMEHTBI N3 CEMEHOTO apxuBa Oblia
nepexansl B PIAJIM, Ho 3HaYMTeNbHAs 4acTh OCTajach JOMa, U MOMAPOOHOM
OIMCH BCETO, YTO TaM HAXOOWTCS, ellle He CYIIECTBYET, ee JIUIIb MPEACTOUT
caenath. Ceityac e Mbl U3YUYMJIM BCE KHUTU, PYKOMUCHU W MAUIMHOIUCH,
HUMeEIOIIYe OTHOIIICHUE K « YJIsSJIaeBIIMHE» , COCTABUJIN UX IepeYeHb, BEIIBUHYIN
MPEATOJIOXEHMS O JTATUPOBKAX Pa3HBIX BEPCUI O3MBI M TEHETUYECKUX CBA3SX
MeXIy HaliIeHHBIMU TeKcTamu. Cpenu Ipovero B ceMeifHOM apXvBe ObLITU 00-
Hapy>XeHbI: MepBoe TUnorpadckoe u3gaHue OAHOI U3 raaB mosmel (1924) — u
OIIMH U3 CaMbIX paHHUX aBTOPU30BAHHBIX TEKCTOB «YJISITaeBIIMHBI» ; YEPHOBUK
BTOpOI penakinu — CeJIbBUHCKUI TIepeKpanBal 1 MepenuchiBal TOAMY MTPSIMO
B 3K3eMILIsIpe niepBoro usnaHus (1927); Tpu yepHOBUKA, MPEATONIOXKUTEILHO
MPEeACTaBISIONINE HEU3BECTHYIO U HEOMYOJIMKOBAHHYIO peAaKlMIO 3TOMEH;
YEepHOBUK U OCJIOBUKH «YIISITIaeBIIUHEI», BhIIIeAIIe B 1950-¢ roasl; 4epHOBUK
TekcTa, B KOTopoM CelbBUHCKUI TOBOPUT O MECTE « YJIsJIaeBIIMHbBI» B PYCCKOM
JUTepaType, 0OOCHOBBIBAET €€ MepeeKy U OOBICHIET CUCTEMY Ui 1 00pa3oB
HOBOTO TEKCTA.

Karoueguie crosa: Vinbst CeTbBUHCKUI; «YIISITIaeBIIMHA» ; TEKCTOJIOTHS PyC-
CKoI TuTepatypbl XX B.; BApMAHTHI M PeNaKIIMU, apXUBHBIE UCCIICTOBAHUS.



Anna Krasnikova

ULJALAEVSHCHINA IN THE FAMILY ARCHIVE
OF ILJA SELVINSKIJ

Universita Cattolica del Sacro Cuore di Milano
Largo Gemelli 1, 20123, Milano, Italia

The history of Uljalaevshhina by llja Selvinskij (1899—1968) has been
understudied. One of his main works, the poem was written in 1924, first published
in 1927, and after that, in the 1930s, three more editions followed. Twenty years
later the author remade the text fundamentally and published it in his first Collected
Works in 6 volumes, leaving the old date, 1924. The paper discusses a step of the
reconstruction of Uljalaevshhina’s history, the work with the Moscow-based family
archive. In the 1970s, many documents were handed to the Russian State Archive
of Literature and Art, but far more still remained in the apartment of Selvinskij.
There is no detailed description of the family archive and it is a matter of future
studies to make it up. We have studied all the materials related to Uljalaevshhina by
far, made up a list of them, suggested dating for the texts found and relationships
between them, found one of the first printed copies of the poem (1924); drafts of
the second version made right in one of the copies of the first edition; three drafts
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which are presumably an unknown and unpublished version; drafts of the new poem
of the 1950’s; and a hand-written draft accounting for the new Uljalaevshhina.

Key words: 1lja Selvinskij; Uljalaecvshhina; textual criticism; variants of a text;
archival studies; 20""-century Russian literature.

About the author: Anna Krasnikova — PhD Student, Faculty of Foreign
Languages and Literatures, Catholic University (Milan, Italy) (e-mail: anna.
krasnikova@gmail.com).
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PELIEH3NUA

B.T. 3axaposa

Peuemsusinakn.: MUXAMJTOBA M.B.,
HA3APOBA A.B. 3AIIEYATIIEHHAA POCCUAL.
CTATBUA O TBOPYECTBE EBI'EHUS HUKOJAEBUYA
YUPUKOBA. Open Science Publishing Raleigh,

North Carolina, USA, 2018. — 209 c.

Dedepanvroe 2ocydapcmeernHoe 6100xcemHoe 00paz0eamenvroe yupexdcoeHue vbicuie2o
obpaszosanus « Huxceecopodckuii eocydapcmeentuiii nedazoeuteckuil yHusepcumem
umenu Kozvmor Mununa»

604950, Huxcruit Hoseopoo, ya. Yavanosa, 1

Peuensus Ha monorpaguio M.B. MuxaiinoBoit u A.B. Hazaposoii «3amne-
yaTineHHass Poccus. Cratbu o TBopuecTBe EBrenus Hukomnaesuua YupukoBa»
OCBeIlIaeT MepBoe MOJHOBECHOE U3JaH1e, MOCBSIIEHHOE TBOPUYECTBRY MUCATES.
CrenaH ak1IeHT Ha 3BOJIIOIIMY MUPOBO33peHUsT YnpukoBa Ha (hoHE BaXKHEUIIINX
COOBITHI POCCUUCKOI NCTOPHH, O UeM TTOAPOOHO TOBOPUTCST B COOTBETCTBYIOIITNX
rJaBax. YKa3aHo, YTO aBTOPBI COCPEIOTOUIIA BHUMaHUE HAa OCOOEHHOCTSIX XY~
JTIOXKECTBEHHOTO MBIIIUIEHMSI TTMCATENsl, BBIACIMB KaK UTOTOBOE MIPOV3BENECHNE
poMaH-XpoHUKY «OTunit nom». [IponsBeaeHusT «BOJKCKOro» IIMKJIa, aBTOOMO-
rpaduyeckas Tpuiorus «KusHb TapxaHoBa» U Ip. TaKXKe SIBUJIMCH IPEIMETOM
MPUCTAJIBHOTO aHaIu3a. PelieH3eHT moayepKuBaeT, YTo HauboJjiee MpoTyKTUB-
HBIMM SIBJISIIOTCSI pa0OTHI O MAJIOU3yYEHHBIX CTOPOHAX Hacheaust: apamax 1900-x
TOIOB O PeropTepax U PO XKypHATUCTUKYU B CO3HAHUU OOIIECTBa, MyOIUIIM-
cruke nepuoaa bankaHckoit u IlepBoit MupoBoit BoiiH u peBomouuu 1917 r.
Pazo06pana riaBa o heHOMeHEe «BTOPOCTEIIEHHOTO IM1caTeNIs» M 3aKOHOMEPHOCTSIX
(opMupoBaHust KaHoHa. KHuUTa SIBISIETCSI BECOMBIM BKJIAZIOM B U3yYeHUE UCTO-
PUU PYCCKOM JIMTEPATyphl MEPBOIl YETBEPTU XX B. U SMUTPALIVU.

Karouesuole crosa: pycckas nuteparypa pyoexa XIX—XX BB.; nureparypa
pycckoro 3apyoexnst; E.H. Uupukos; cemeiiHasi XxpoHUKa; aBToOMOTpadhryeckast
TETPaAJIOTUS; MPOBUHUIMAIBHBIN TOIMOC; ApaMaTyprus; MyoJurMcTuKa; oopas
KYpPHATUCTA.



Victoria Zakharova

Book Review: MIKHAYLOVA M.V.,

NAZAROVA A.V. THE IMPRINTED RUSSIA.
ARTICLES ABOUT THE WORK OF EUGENE NIKOLAEVICH
CHIRIKOY. Open Science Publishing Raleigh,

North Carolina, USA, 2018. — 209 p.

Kozma Minin Nizhny Novgorod State Pedagogical University (Minin University)
604950, Nizhny Novgorod, Ulyanova, 1

This paper reviews the collective monograph Russia Imprinted: Articles on
the Work of Evgeny Nikolaevich Chirikov by Maria Mikhailova and Anastasia
Nazarova, the first full-length study of the writer’s work ever. The review hails
the chapters which minutely discuss the evolution of Chirikov’s worldview against
the background of monumental events in early 20th-century Russian history. The
monograph focuses on artistic reasoning and style of the writer, justly marking
the family chronicle novel The House of Father as the culmination of his literary
career. The autobiographical trilogy The Life of Tarkhanov and some other works
are very well analyzed. The articles on some unknown aspects of Chirikov’s
heritage are most inspiring, specifically articles about political journalism during
the Balkan war, I World War and the 1917 revolution, and about the plays that
were written in the 1900s, besides, about reporters and the role of journalism in
social consciousness. It is praiseworthy what the authors say in the chapter on the
phenomenon of ‘secondary writer’ and mechanisms involved in the formation of
literary canon. The book makes a significant contribution to the study of the history
of early 20th-century Russian literature and the literature of Russian emigration.
It should be recommended to professional and common readers interested in
literary classics.

Key words: Russian literature of the turn of 19th — 20th centuries; literature
of the Russian emigration; Evgenij Chirikov; family chronicle; autobiographical
tetralogy; provincial topos; drama; political journalism; image of journalist.

About the author: Victoria Zakharova — Prof. Dr., Kozma Minin Nizhny
Novgorod State Pedagogical University (e-mail: victoriazaharova95@gmail.com).



BectHrk MockoBckoro yauBepcuteTa. Cepust 9. @umomnorus. 2019. Ne 1

K.A. YekasioB

Penensus Hakn.: XAYATPAH H.M.
OPAHIIY3CKA HEOPOMAHTUYECKAS ITPO3A.
Epesan: Jlunrsa, 2017. — 448 c.

Huemumym mupoegoit aumepamyput um. M. Topexoeo Poccuiickoii Axademuu Hayk
121069, ya. Ilosapckas, 25a, Mockea, Poccus

Peniensupyemasi KHUTa IOCBSIIEHa MaJIo U3y9YeHHOMY (peHOMeHY (ppaHITy3-
CKOIf HEOPOMAaHTUYECKOM Mpo3bl. ABTOp MOHOTpaduu, mpodeccop EpeBaHckoro
roCyJapCTBEHHOTO YHUBEPCUTETA SI3bIKOB M COLIMAJIbHBIX HayK M. B. bprocosa
Hartanusi XauaTpsiH, coueTaeT aHajlu3 KJIIOUYEBBIX MPpobieM (DpaHIly3CKOTO
HEOPOMAaHTM3Ma C XapaKTepUCTUKOUN Hanbojee 3HAYMMBIX MepcoHanuii. OT-
JeTbHbIE TJIaBbl KHUTH TOCBSAIIEHBI MTPo06JeMaM HaydYHOTO, PEJIUTMO3HOTO U
HMCTOPUYECKOTO TUCKYpca B HEOPOMaHTUYECKO# Tipo3e. B cBsi3u ¢ TeM, 4To
HEOPOMaHTUYECKUI CTUIIL HauboJsiee SIPKO MPOSIBUII ce0s1 B MACCOBOIM JTUTepaTy-
pe, 3aKOHOMEPHBIM KaxeTCcsi MHTepeC aBTopa K MPUKITIOUeHUECKOM TUTepaType.
MHorue rpou3BeeHMs, TOCBSIILIEHHbIC 3TOMY KYJIbTYypHOMY (DeHOMEHY, BBOASIT-
csl B TUTEpaTypOBEeIYECKUIT OOMXOJ TTOCTCOBETCKOTO MTPOCTPAaHCTBA BriepBhie. K
MU3bsTHAaM KHUTY MOXKHO OTHECTH IMCTIPOITOPIINY MEXKIY OTIACIBHBIMU TJIaBaMH,
a TaKKe HEeJOCTaTOYHO pa3BepHYThIN aHalu3 TBopuyecTBa 2Kiojia BepHa.

Karouegwie crosa: HeopoMaHTU3M; (haHTACTUKA; POMaH; MPUKIIOYEHYECKast
JIUTEpATypa; UCTOPU3M; PEJTUTHS; IETEKTUB; IICUXOJIOTU3M.



Kyrill Chekalov

Book Review: KHACHATRYAN N.M.
FRENCH NEOROMANTIC PROSE.
Yerevan: Lingva Publ., 2017. — 448 p.

M. Gorky Institute of World Literature, Russian Academy of Sciences
121069, Povarskaya str. 25a, Moscow, Russia

The book under review discusses the phenomenon of French Neoromantic
prose that still remains in the shadows of modern literary criticism. The author of
the book Natalia Khachatryan, professor of the Bryusov Yerevan State University
of languages and social sciences, aims to combine the analysis of key problems
of French Neoromanticism with the discussion of key personalities in French
Neoromanticism. Individual chapters of the book delve into problems of scientific,

211



religious and historical discourses of Neoromantic prose. The book discusses
adventure literature given that Neoromantic style most vividly expressed itself
in mass literature. Some Neoromantic books are introduced to the post-Soviet
professional and common reader for the first time. The shortcomings of the book
are few, but it is unfortunate that the chapters are disproportionate and Jules Verne
is underanalyzed.

Key words: neoromanticism; science fiction; novel; adventure literature;
historism; religion; detective stories; psychologism.

About the author: Kyrill Chekalov — Prof. Dr., M. Gorky Institute of World
Literature (Moscow), head of the Department of Comparative Literary Studies
and Classical Literatures of the West (e-mail: ktchekalov@mail.ru).
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HAYYHAA XKN3Hb
K 70-JETHEMY IOBMNJIEIO UCITAHUCTUKHA

10.J1. Obonenckas

WUBEPO-POMAHUCTUKA B MTI'Y: OT IIITYIUI
M.B. JIOMOHOCOBA K CO3JJAHIIO HIKOJIbI

Dedepanvroe 2ocydapcmeernHoe 6i00xicemHoe 06pazoeamenvroe yupexdcoeHue vicuieco
obpazosanus «Mockoeckuii eocyoapcmeentbiii ynugepcumem umenu M. B. Jlomonocosa»
119991, Jlenunckue eopoi, 1

ABTOp cTaTbu B CBsI3U Mpa3gHoBaHueM 70-J1eTusl ucrmaHuCTUku B MI'Y,
40-netHero 00uMIes Kadeapbl MO6epO-pPOMaHCKOTO SI3bIKO3HaHUS 1 40-1eThs
YHUBEPCUTETCKON KaTATOHUCTUKY OMMUCHIBaeT KaK caMU 100uJeiiHbIe KOH(pe-
PEHIIMU, TAK U UICTOPHIO, Y TOCTUXKEHUST HAyYHOM IITKOJIbI UOEPO-pPOMaHUCTUKI
GUI0J0rMYeCKOro pakyabTeTa.

Kniouesvie crosa: 10bmeitHbie HaydYHble KOH(MEPEHIIMU; UCTOPUS UCITaHU-
CTHKHU; NOEPO-pOMAaHUCTUKI; KaTaTOHUCTUKY B MI'Y; Tpaguiinu u oOHOBJIEHUE
Kadeapbsl HOEPO-POMAHCKOTO SI3bIKO3HAHUSI.



Yulia Obolenskaya

IBERO-ROMANCE STUDIES AT MOSCOW UNIVERSITY:
FROM LOMONOSOV TO TODAY

Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

The paper celebrates the 70th anniversary of Spanish studies and the 40th
anniversary of Catalan studies at the Lomonosov Moscow State University, and the
40th anniversary of the Department of Ibero-Romance Linguistics at the Faculty
of Philology, offering an overview of the jubilee conferences and discussing the
history of Ibero-Romance studies at the Faculty of Philology.

Key words: jubilee scientific conferences; history of the studies of Spanish;
Catalan, and Ibero-romance languages at Lomonosov Moscow State University;
past and present of the Department of Ibero-Romance Linguistics.

About author: Yulia Obolenskaya — Prof. Dr., Head of the Department of Ibero-
Romance linguistics, Faculty of Philology, Lomonosov Moscow State University
(e-mail: obolens7@yandex.ru).
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I'.B. Tokapes
TYJbCKUI ®OPYM ®PA3EOJIOTOB

Dedepanvhoe 2ocydapcmeerntoe Oro0xcemuoe 06pazo8amenbHoe yupencoenue
sbicute2o obpazosanus « Tyavckuil eocydapcmeenHblil nedazoeuyecKuil
yHugepcumem um. JI. H. Toacmozeo»

300026, Tyaa, npocnexm um. B.U. Jlenuna, 125

Crarbs ocBsiieHa MexayHaponHoii KoHpepeHuuu «[loaunapagurMaibHbie
KOHTEKCTHI (hpaseosiorun B XXI Beke», KOTopas cocTosiach B TyJIbCKOM rocy-
JIapCTBEHHOM IemarormyeckoM yauBepcutete M. JI.H. Toncroro B mae 2018 .
Lensio ¢popyma ObLIO oIlpeneaeHue OCOOEHHOCTEN pa3BUTUS (ppa3eosioruu B
YCJIOBUSX TTOJUTIAPAIUTMATbHOCTH, 00CYKIEHUE BOITPOCOB, CBSI3aHHBIX C 3aa4a-
MM, TIPEIMETOM, METOJAMU, METasI3bIKOM U3y4eHUsI (Dpa3eoI0ru3MoOB Ha OCHOBE
UHTETpaLiy C Pa3HOOOPA3HBIMU JIMHIBUCTUUECKUMU HATIPABIICHUSIMU.

Kuroueswie crosa: dhpaszeonorus, mapaaurmMa, METO, CJIOBaph.



Grigorij Tokarev
THE TULA FORUM OF PHRASEOLOGISTS

L. Tolstoy Tula State Pedagogical University
125 Lenin Prospekt, Tula, 300026.

The article overviews the International conference Polyparadigmatic Contexts
of Phraseology in the 21st century, held at the L. Tolstoy Tula State Pedagogical
University in May, 2018. The forum aimed to discuss objectives, subject, methods,
metalanguage for studying phraseological units from various linguistic areas, and
to embrace phraseology developments in the framework of polyparadigmatism.

Key words: phraseology; paradigm; method; dictionary.

About the author: Grigory Tokarev — PhD in Philology, Professor L. Tolstoy
Tula State Pedagogical University (e-mail: grig72@mail.ru).
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IOBUJIEN

H.E. AnanbeBa
OJIBI'A OJIIP2KUXOBHA JIEIIIKOBA

Dedepanvroe 2ocydapcmeernHoe 6100x3cemHoe 00pazo0eamenvroe yupexdcoeHue 8obicuie2o
obpasosanusi « Mockosckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eopoi, 1

CraTbs MOCBsIIIIeHa HAyYHO! 1 MPEToaBaTeIbcKOM AeSITEIbHOCTH TOLIEHTa
Kadenpsl craBsHcko# dunonoruu dhunonorndeckoro dakynsrera MI'Y, kaH-
nuaara dunosornyeckux Hayk Onbru OnapKuxoBHbI JISIKOBOIA.

Kntouesvie crosa: O.0. JlelikoBa; MOJbCKU SI3bIK; COMTOCTaBUTENbHAsI IMHT-
BUCTUKA; MOP(MOJIOTHS; TEKCUKOIOTHSI.



Nataliya Ananyeva
CELEBRATING OLGA LESHKOVA

Lomonosov Moscow State University
1 Leninskie Gory, 119991

The article celebrates Olga Leshkova, PhD in Philology, Associate Professor
of the Department of Slavic Philology of the Faculty of Philology at Lomonosov
Moscow State University, as a researcher, teacher, and mentor.

Key words: Olga Leshkova; Polish; confrontive linguistics; morphology;
lexicology.
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A.A. NnapraeHko
KOHCTAHTHNH BACUWJIBEBUY INDAHOB

Dedepanvroe 2ocydapcmeerHoe 6100x3cemHoe 00pa30eamenbHoe yupedcoeHue oiciuie2o

obpasosanus «Mockosckuii eocydapcmeennulii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

ABTOD CTaTb1 OMUCHIBAECT HAYYHBIE JTOCTVKEHUS M TIPETIOIaBaTEIbCKYIO 1esI-
TeJIbHOCTD IOKTOpa (hUI0J0TMYECKUX HayK, Tpodeccopa Kadenpsl caaBsHCKON
dunonoruu dpunonornyeckoro akynprera MI'Y KoHcrantuna BacunbeBuya
JIupanona.

Karoueswie crosa: K.B. JIndaHoB; clOBalKUA SI3BIK; JATEPATYPHBINA SI3BIK;
HUCTOPUS TUTEPATYPHOTO SI3bIKA; KOMU(bUKALIHS.
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The article celebrates Konstantin Lifanov, Prof. Dr. of the Department of
Slavic Philology, Faculty of Philology, Lomonosov Moscow State University, as
a researcher, teacher, and mentor.
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literary language; codification.
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[MAMATU...

E.A. Hedenona
OKCAHA TEPACUMOBHA I'EITIOBA

Dedepanvroe eocydapcmeennoe Oro0HcemHoe 06paz08amenbHoe yupedcoeHue evicuieco
obpasosarnus «Mockosckuii eocydapcmeennblii ynusepcumem umeru M. B. Jlomonocosa»
119991, Mockea, Jlenunckue eoput, 1

Vuuta uz xusau O.1. I'ettoBa, y4eHBI-29HTY31UACT, BCIO CBOIO XKU3Hb C OTPOM-
HOI1 J1I000BbIO COOMPABIIMIA 1 U3yYaBIIMK HapoaHylo peyb. OHa pa3paboraia
Y BOIJIOTUJIA B XXU3Hb KOHUEIIINIO «APXaHTEJIbCKOTO 00JJaCTHOTO CIoBapsi»,
MPU3HAHHOTO HAYYHOMN OOIIECTBEHHOCTbIO KPYMHENUIIUM B MUPE CI0BapeM
OITHOTO PETMOHa.

Karoueguie crosa: duasekmonoeus; nekcuxoepagust; HapooHble 2080pbl.
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Lomonosov Moscow State University
1 Leninskie Gory, Moscow, 119991

This is an obituary of Oksana Getsova, Professor of the Faculty of Philology,
Lomonosov Moscow State University. A prominent scholar of vernacular
Russian, she put into effect the concept of the Dictionary of Archangelsk Dialects,
Arhangelsky Oblastnoj Slovar, the world's biggest dictionary describing the language
of a single region.

Key words: dialectology; lexicography; folk dialects.
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