CTATDBUA

J1.0. YepHeliko
OUJIOCODPCKHUE ITPOBJIEMBI A3bIKA 1 JIMHI'BUCTUKN 1

CraTbs nocasileHa 6a30BbIM BOIIPOCaM, KOTOPBIE SI3bIK U JIMHTBUCTUKA CTABST Nepef punocodueil kak
AEATENBHOCTBIO 10 BbISIBJIEHUIO CyTH Belledl. Ecau B punocoduu si3bika Bce Npo6sieMbl COCPEAOTOUYEHbI
BOKPYT LEHTPAJIbHBIX OMIMO3UINI «CO3ZHAHUE—SI3bIK» U «SI3bIK—MUP» , KOTOPbIE MOXKHO CBECTU B TPUATY
«CO3HaHWE—S3bIK—MUP», TO (PUI0CO]U JTUHTBUCTUKH (U JTHOOON IPYyroil HAyKu) NMpu3BaHa OTBETUTDH Ha
BONPOCHI, KAK BbIPAXKAETCS 3HAHUE O SI3bIKE U KaK CTPOSATCS HayuHble Teopuu. ITpu aTom cnenucdurka
¢pustocoum TUHIBUCTUKY BO MHOTOM OOYCJIOBJIeHA crieyupuKoii ee 00beKTa

Karouesvie crosa: peyb, 93bIK, ACUMMETPHUS SI3bIKOBOT'O 3HaKa (CJI0Ba, TEKCTA), UKOHUYHOCTb O3HAYAEMOT0,
KapTuHa Mupa (0ObIIEHHAsl U Hay4yHasi), B3aMMO- TIOHUMaHUEe, METOJ], 00 bEKT-OPUTrMHA, 0OBEKT-MOJIENb,
COYETAaeMOCTb TEPMU- Ha, JIMHTBUCTHUKA.

The article is devoted to fundamental questions which language and linguistics pose for philosophy as
activity aimed at clarifying and elucidating the essence of things. While in the philosophy of language all the
problems are concentrated around the central oppositions “mind—language” and “language—world” which can
be reduced to the triad “mind-language—world”, the philosophy of linguistics (like that of any other
discipline) serves to answer questions about how the knowledge of language is expressed and how linguistic
scientific the- ories are constructed. Further, specific features of the philosophy of linguistics are in many
ways determined by the specific features of its object.

Key words: speech, language, the asymmetry of the language sign (of the word, of the text), the iconicity of
the signified, (everyday and scientific) worl- dview, mutual understanding, method, the original object, the
modelled object, combinability of a term, linguistics.



T .B. [lenmkoeckasn

AJAITTUPYIOUIME I''TOCCBI B [TO3JHUX
HEPKOBHOCJ/IABAHCKHUX IIEPEBOJJAX C 'PEHECKOI'O

B craTbe paccMaTpuBaroOTCs NO3[HUAE LEPKOBHOCIABSIHCKUE NEPEBOAIBI C rpeue- ckoro (XVI-XVII Bs.),
BbINOJHEHHbIE cTapueM Cunyanom, Makcumom I'pekom, Enncpannem Cnasunenxum u Espumuem
Yynosckum. O61LEi 4epTOii 3TUX NEPEBOJIOB SIBJISIETCS NPUCYTCTBUE B TEKCTE INIOCC — JEKCUYECKUX
PErMOHAIM3MOB, YCJIOBHO Ha3BaHHBIX ajanTupyrommmMu. OHU NPEACTABIISIOT COO0M YaCTHBIN Cy4ail Toro,
YTO B COBPEMEHHOI1 TEOPHUHN TIEPEBOJIa Ha3bIBAETCS TOMECTUKALMEN, TO €CTh ailanTalieil IepeBoANMMOro
TEKCTa K KYJIbTYPHBIM peajlisiM g3bIKa epeBojia. B pacCMOTPEHHBIX TEKCTaX 3TOT TUI [IOCCUPOBAHUS
MOJTy4aeT ONOJHUTEIbHYIO (DYHKIMOHAIILHYIO Harpy3Ky B Ka4eCTBE JIEKCUYECKOTO CPEICTBA COOTHECEHNS
LEPKOBHOCJIABSIHCKOrO (KHU>XKHOT'0) U «IIPOCTOrO» SI3bIKA.

Karuesnbie caosa: TJI0CChI, JIEKCUYECKUE PETNOHATIM3MBI, IIEPEBOTUYECKAsT TEXHUKA.

The article discusses the late Church Slavonic translations from Greek (XVI-XVII centuries), made by
monks Silouan, Maxim the Greek, Epiphanus Slavinetskiy and Euthymius Chudovsky. A common feature of
these translations is the presence in the text of the vernacular marginalia, i.e. auxiliary lexical regionalisms.
They represent a special case of what in modern translation theory is called domestication, i.e. the adaptation
of the translated text to the cultural values of the target language. In the considered texts this type of
marginalia receives an additional functional loading as a lexical means of correlating Church Slavonic and
so-called common (prostoj) language.

Key words: marginalia, regional vocabulary, translation techniques.



B.B. Kanyeun

TOJIKOBBIE ITPOPOYECTBA B JINTOBCKOW PYCH (CITUCKH
TTEPBOM ITOJIOBMHBI XVI BEKA C TIEPMCKHMU I''TOCCAMM)1

Commentaries on the Prophet Books in Lithuanian Rus’ Literary Tradition (16th century
codices with Permic glosses)

TonkoBble NpopoYecTBa C NEPMCKUMHU Fyioccamu, coxpanusiumecs B cnucke F.I.3 (nepsas uetsepts XVIB.) 1
ero TouHo# kormuu Cun-117 (BTopast ueTBepTh X VI B.), SIBISIIOTCS «JIMTOBCKUM» OTBETBJIIEHUEM OT PYCCKOM
PYKOIUCHOM Tpaguuuu namsitHuka. Bo3moxHo, F.I.3 BocXOguUT K TMYHOMY 3K3EMILISIPY MOCKOBCKOTO epe-
Trka MBana Yepnoro, 6exxasuuero u3 Poccuu B 1487-90 rr. Pegaktop CuH-117 6b11 I0JOHU3UPOBAHHBIM
yKkpaunuem (nocnepHsist Tpetb X VI-nepsast Tpets XVII B.). OH CBEPsI TEKCT HE C JPEBHEEBPENCKUM
OPUTMHAJIOM, a C TosbcKon bubnmein 1563 r.

Kaouesvie cao6a: nepMCcKHe TIIOCCHI, IPAaBKa, APEBHEEBPENCKUI UCTOY- HUK, TOJILCKUI IEPEBOJT, OPUTHHA,
npororpadg, CIUCcoK, s3bIK.

Commentaries on the Prophet Books with Permic glosses in the codex F.I.3 can- not belong to the Moscovite
heretic Ivan Chernyi. He had fled Russia and died before October 1490, whereas F.I.3 was written in the 1st
quarter of the 15th century. It was copied from a Russian manuscript which had a common proto- graph with
other Russian copies of Commentaries on Prophet Books. It is prob- able (but by no means certain) that F.I.3
was copied from a manuscript which belonged to Ivan Chernyi. In the 2nd quarter of the 16th century an
accurate copy of F.I.3, including the Permic glosses, was made (Syn.117). The handwritings in the two
manuscripts are similar but not identical. In late 16th — 1st part of 17th cent. Syn.117 was emended by a
scholar who was Ukrainian, spoke Polish.

Key words: Permic glosses, emendation, Hebrew sources, original, proto- graph, manuscript copy, language.



B.B. Kasepuna

OP®OTPAPU S N3NAHUN «POCCUNCKOU TPAMMATHUK W»
M.B. JIOMOHOCOBA XVII-XIX CTOJIETUN
B KOHTEKCTE ITPABOITMCHOW HOPMbI CBOEI'O BPEMEHMU

B crarbe Ha npumepe uzganuil Tpyaos M.B. JIomoHocoBa paccmaTpuBaeTcs: Mpo0sieMa BbIOOpa MPaBONUCHBIX
KPUTEPUEB MIPU NMOATOTOBKE HAYUYHbIX U3JaHUI KJIACCUKOB. C JaHHO! LENbI0 IPOBOAUTCS CONOCTABJIEHUAE
opdorpacdun HeCKOJIbKUX u3fanuil «Poccuiickoii rpammaTuku» M.B. Jlomonocosa X VIII-XIX BB. u
AEJIAI0TCS BBIBObl O COOTBETCTBUU UX MPABONKUCAHUS IPUHATBIM B TO Bpe- Msi HODMaM.

Kuouesvie caosa: Poccuiickast rpammaruka, M.B. JTomoHocoB, oporpacusi, HopMa, TEKCTOJIOT S, HAYYHOE
U3[IaHUE.

The article focuses on the problem of choosing spelling criteria that arises in the process of getting classics’
works ready for academic publication. As a solution, several editions of M. V. Lomonosov’s “Russian
Grammar” of 18M-19" centuries have been compared in terms of their spelling, and conclusions about their
relevance to the orthographic norm of the time have been made.

Key words: Russian Grammar, M.V. Lomonosov, spelling, norm, textology, ac- ademic edition.



T .B. lusvan, U.A. Ceoarkosa, M.M. Makapyes

«BAJIKAHCKHWI TE3AYPYC»: HAUAJIO 1 HAUAIJIA

B crarbe BbIHOCUTCS Ha 00CyKleHue MUIIOTHbBIN npoekT «bankanckoro Tesaypyca» (BT), KOTopblil npu3BaH
00600LUTh UMEIOLLIMECS HAPAOOTKU B 00JIACTU CEMUOTUYECKON OAJIKAHUCTUKM U NPUABATh 3TOW HAyKe HOBbII
umnyjsc. KoH- nent Hayano paccMaTpUBaeTCsl B CHHXPOHUU U IMAXPOHUU, OT aHTUYHOCTHU 10 HALLMX JIHEN, C
y4eTOM BCeX OATKAHCKUX A3bIKOB M TPAANLWI, C MPUBJICYEHNUEM S3BIKOBOTO, OOPSIOBOTO, (DOJIBKIOPHOTO,
JIMTEPATYPHOrO U Ap. MaTepuasos. B kauecTBe KOHKPETHbIX TpUMepoB nepsoro Toma BT gaeTtcst 0630p
KOHLIENTA HA4YaJI0 B 6aNKaHCKOI MOJENU MUPa, B 3aUMHAX TEKCTOB U B IEUKCHUCE.

Kaouesvie caoéa: 6GankaHCKUil 13bIKOBOI COHO3, OalKaHCKast MOJIEIb MUPA, HAYAJI0, AaHTUYHOCTb, SA3bIK,
00psizt, posIbKIOP.

The article discusses the new pilot project “The Balkan Thesaurus” (BT) which is seen as will generalize the
results in the semiotic Balkan studies and will give new momentum to the development of this discipline. The
notion of the beginning is analyzed in its synchrony and diachrony, from the ancient time till today, with all
the Balkan languages taken into account, in the fields of linguis- tics, ritual, folklore and literary studies. A
brief review of the notion of begin- ning as reflected in the Balkan model of the world, in the first parts of the
texts and deixis exemplifies the principles of BT.

Kew words: Balkan linguistic league, Balkan model of the world, beginning, classical studies, language,
ritual, folklore.



JI.U. XKoayoesa

[Tpo6aema HAMOHAIBLHOW UJIEHTUYHOCTU B UTAIBSIHCKAX UCTOPUYECKUX U
JIMHTBUCTUYECKUX counHeHusX X VI Beka

HcToku 1BOMCTBEHHOCTU UTAIBSIHCKON KYJbTYPHOI UIEHTUYHOCTH,, ONUPAIOLLEHCS OMHOBPEMEHHO Ha
HAlMOHAJILHOE CAMOCO3HAHUE U HA PETMOHANIbHBINA (MJIU JaXKe MYHULIUIAIBHbBII) KOMIIOHEHT
caMOMJICHTU(pUKALUY, CIEAYET UCKATD B 3M0XAX, IPEALIECTBYOLUX NOJUTUYECKOMY OOBEAUHEHUIO CTPAHBI.
B sToM oTHOLIEHUM OCOOBI uHTEpec npecTasisieT paHHee HoBoe Bpemsi. X VI Bek iyt Mranuu Obun
OTMEYEH, C OJIHOI CTOPOHbI, MOTEPEN OOJBLUIMHCTBOM €€ 00J1acTell NOJIUTUYECKON HE3aBUCUMOCTH, a C IPYroii
CTOJIKHOBEHUEM C BHEILI- HUIMU CUJIAMU, 111 KOTOPbIX MTanus Oblia HEKUM €JMHBbIM KYJIbTYPHBIM
NPOCTPAHCTBOM, & XXUTENU PA3PO3HEHHBIX UTAIBSHCKUX PETMOHOB — B IIEPBYIO OYEPE/b «UTAJIbSHIIAMU», & HE
«JIoMOapauaMmu» , KTOCKAHLAMUY , «KHEANOJIMTAHUAMW» U T.I. B 1aHHO# paboTe Mbl COCPENOTOUYUMCS Ha
SI3BIKOBBIX CBUJIETEIHCTBAX (DOPMUPOBAHMUS CIIOKHON, «MHOTOCJIONHON» UTATBSIHCKON UIEHTUIHOCTH B 9TOT
nepuof. Marepuanom s CTaTby NOCIY KUY JTUHTBUCTUYECKUE TPAKTATHI U UCTOPUUECKUE COUUHEHNUS,
oTHocsamuecs K X VI Beky.

Karouesble cao6a: NTaNbIHCKUN SI3BIK, UCTOPUS UTAJIBAHCKOIO S13bIKa, UCTOPUSL I/ITaJII/II/I, HallMOHAJIbHas1
NOCHTUYHOCTb, 9THOHMUMBI.

National identity issues in the X VI century Italian treatises on language and history. The ambiguity of Italian
cultural identity, national and regional (if not urban) at the same time, can and should be traced back to early
periods of the Italian history, long before the establishment of Italy as a national state. In this respect early
Modern times are worth considering, as this period of the Italian history was marked, on the one hand, by the
loss of political independence by the majority of its lands, and on the other, by encountering external
pressure. In the worldview of those who domineered Italy in the period in question this territory had
somewhat of a common identity, and its population was looked upon as Italians rather than Lombardians,
Tuscanians, Neapolitans, etc. In the present paper we will focus on the linguistic manifestations of how the
“multilayer” Italian identity was developing in the X VI century; the material under analysis includes
historical and linguistic treatises.

Keywords: Italian language, history of Italian language, history of Italy, national identity, ethnonyms.



B.b. Cemenrnos

JIECCA KAK KBA3NCTPOPUYHECKAA POPMA
KOMIIO3UNLINN CTUXA

JlaHHas1 CTaThs MPEACTABISET ONMCAHUE YEPT, HAUOOJIEe CBOMCTBEHHbBIX KBa3UCTPO(PUUECKON CTUXOBOM
¢hopMe, U3BECTHOM KaK «TUpafia» , UK «JIecca», U MPOLBETAaBLIECH B 3aMaIHOEBPOINENCKOI IMTEPATYPbI BO
BpEMEHA IOMUHUPOBAHUS CPEJHEBEKOBOrO XKaHpa XKeCThl. TakKe B Hell Npe/iCTaB/IeHa HOBasl TUIIOJIOTMYECKasi
Knaccugukanus CTpoUUIECKUX U KBA3UCTPO(PUUECKUX NOSTUYECKUX (DOPM.

Kuouesvie caosa: necca, tupana, crpouueckast popma, CMEXKHBbIIA NOBTOP,, BETBALUIACS NOBTOP, IECHb O
AESHUSIX.

This paper describes essential features of quasi-stanzaic verse form known as ‘tirade’, or ‘laisse’ that was
flourished in West-European literature in times of domination of ‘chanson de geste’ medieval genre. It also

contains the new typological classification of stanzaic / quasi-stanzaic forms in poetry.

Key words: laisse, tirade, stanzaic form, enchainement, laisses bifurquées, chanson de geste.



I'.A. Amanosea, C.1U. Kopmunros

[TPOBJIEMA BOCTOYHOI'O «PEAJIN3MA» B COBETCKOM,
POCCHVICKOM 1 KOPEMCKOM JIMTEPATYPOBEJEHUU

CoBeTckoe IMTepaTypOBEJEHUE JJOJITOe BPEMsl CUUTANIO TJIABHBIM KPUTEPUEM XYL0KECTBEHHOCTU PEANIU3M,
KOTOPbI HOHUMAJICSI CJIMIIKOM [IUPOKO U HencTopuyHo. CrnennanucTsl 10 KOPENCKOM JITepaType
MPOAOJIKAIIM UCKATh B HEll «peasin3M» U TOTMa, KOIJIa TEOPETUKH JIMTEPATYPbl CTANIM MPEANOYNTATh €ro
KOHKPETHO-UCTOpUUECKOe oHuMaHue. MHuorue kputuku B CesepHoil Kopee Takxxe cunranu
«peanucTUYECKMMU» HEPEAIMCTUYECKUE TPOU3BEEHUS pa3HbIX a10X. Hacrosmas ctaTes npusBaHa
CIOCOOCTBOBATh YCUJIEHUIO TEOPETUUECKUX OCHOB U3YUEHUs IUTEPATYyp BocToka.

Katouesvie caosa: peanusm, COBETCKOE TUTEPATYPOBEJEHNE,, KOPEHCKasl TUTEpaTypa, HEPEaIUCTUUECKUE
NPOU3BE/ICHUSI.

Soviet literary criticism has considering realism as the main criterion for artistry for a long while. It was
understood too widely. The specialists continue to search “realism” in Korean literature even now, when
literary theorists prefer its concrete historical understanding. Many critics in North Korea also considered
unrealistic works of different times as “realistic”. This article was written with the idea to help to strengthen
theoretical foundations of the study of Eastern literatures.

Key words: realism, Soviet literary criticism, Korean literature, unrealistic works.



MATEPHAIJIbBI 1 COOBIIEHM A

0.B. 3oa0mbko

«CTPAIJAHMA IOHOI'O BEPTEPA» I'ETE
N «COH CMEIIHOI'O YEJIOBEKA» JOCTOEBCKOI'O

ABTOp npefnoJiaraeT BO3MOXHoe BiusiHue poMana ['ere «Crtpananusi tonoro Beprepa» Ha npoGiemMaTuKy
pacckaza JJoctoeBckoro «COH CMEIIHOTO YeJIOBEKa» M JIOKA3bIBAET 3Ty CBS3b YEPE3 COMOCTaBIEHHE 060MX
NPOU3BE/ICHUI C IPUBJIEYEHUEM KYJIbTYPHOTO KOHTEKCTA. TakKe pacCMOTPEHbI OCOOEHHOCTU BOCIIPUSITUS
pomana I'ete [TocToeBckum B paszziesie «O monutse Beaukoro ['ete» «[IHEBHUKaA nucaTens.

Karuesvie caosa: Jocroesckuit, 'ete, «[ITHeBHUK nucaTeins», «CoH cMEIIHOro yesnoBeka» , «CTpaganus
oHoro Beprepa», komnapaTtuBucTUKa

Author supposes the probable influence of Goethe’s novel “The Sorrows of Young Werther” on problematics
of Dostoevsky’s story “The Dream of a Ridiculous Man” and proves this connection, comparing both works
and appealing to cultural context. Also features of Dostoevsky’s perception of Goethe’s novel in the chapter
of “Writer’s Diary” “On The Great Goethe’s Prayer”are considered.

Key words: Dostoevsky, Goethe, The Diary of Writer, “The Dream of a Ridic- ulous Man”, “The Sorrows of
Young Werther”, comparative studies



2JI. Komosa

VICTOPWSI HECOCTOSBIIEVCS ITYBJIMKALIU: ATTPUAH
MAKEJIOHOB Ob OCHUIIE MAHEJIBIITAME1

CraTbs NOCBSLIEHA UCTOPUU HECOCTOSBLIEHCS MyOauKauuu npeauciioBusi A.B. MakenoHnoBa i1 cOopHuKa
ctuxos O.9. Manjensinrama B cepun «bubanoreka nosta». B TeueHne HECKOJIBKUX JIET OH TPYAUIICS HAJl
HUM, ollyas nof- aepxky H.4. Manpenbmtam, KoTopasi BbBICOKO OLIEHUNIA NPOJETAHHYIO UM Pa0bOTYy.
HecmoTpst Ha TOTOBHOCTB KPUTHKA UATH HA YCTYNKN TPEOOBAHUSM PEKOJIIETHH, MOJIOKUTEIBHBINA OT3BIB O
BCTYNUTENBHOM cTaTbe B .M. 2KupMmyHckoro, craThst Oblj1a OTBEPrHyTa, U3[JaHAE COOPHUKA 3a/IEPXKAHO Ha
AECAThb C JMIIHUM JIET. B HacTosel pabore ucnob3yrorcs apxusHble marepuansl PITAJIN (Mocksa),

O AJIN (Cankr-Iletep6ypr), TACO (Cmonenck) u ap.

Karuesvie caosa: Manjenbiitam, MakenoHoB, «bubianoreka noara» , KpUTUKA.

The article describes the history of the failed publication of A.V. Makedonov’s introduction for the collection
of poems of O.E. Mandelstam in the series “Library of the poet”. For several years, he worked at it, feeling
the support of N.Y. Mandelstam, who praised his work. Despite his willingness to make some concessions to
the requirements of the editorial board and V. Zhirmunsky’s positive review, it was rejected. The publication
was delayed for more than a decade. Some archival materials of RGALI (Moscow), TsGALI (St. Petersburg),
GA- SO (Smolensk), and others are used in this paper.

Key words: Mandelstam, Makedonov, “Library of the poet”, criticism.



A.B. I'oeanosa

«[TOKWJIBIE» IETU B POMAHE A. INTATOHOBA «HEBEHI'YP» (K
THUIIOJIOI' I IIEPCOHAKEN)

B npoTHBOMOI0KHOCTE MH(PAHTUIBHBIM T€POSIM, CTPOSILLIM KOMMYHHU3M B Ue- BeHrype, IeTH B pOMaHe
Amnpipes [1naToHOBa, Kak MPaBUIIO, «MOXKWIbIE» , «IIOCTAPEBIIUE» . B MTaHHOM cTaThe IeTCKIe 00pa3bl
paccMaTpUBAIOTCS KAK CHelU(pUUeCcKuil TUI IEPCOHAXKEN. A TaKXKe aHAIM3UPYETCs 3HAUYEHUE KATErOpUn
AETCTBA B I03TUKE MIATOHOBCKOI'O TEKCTA.

Karouesvie cao6a: IeTCTBO, TUMOJIOTHUS IEPCOHAXKEN, TBOpuecTBO AHppes [lnaToHoBa.
In “Chevengur” by A. Platonov adults, builders of communism, are infantile. On the contrary most children
behave like people in years; “aged” and “old” are their usual epithets. This feature allows us to describe them

as a specific Platonov’s type of heroes. In the article the category of childhood in Platonov’s poetic is also
analyzed.

Kew words: childhood, typology of heroes, Andrey Platonov



E E. Ceupuoosa

[TIOCTMOJEPHUCTKAA HEOPEJTATUHU3ALINA HA IIPUMEPE
POMAHA CTE®AHO GEHHU «CTPAHAJIAHNA»

B craTbe paccMaTpuBaeTCsl poMaH uTanbsiHcKoro nucartedsi Credano bennn «CrpaHananays» B KOHTEKCTE
JIUTEPATYPbI NOCTMOJIEPHUA3MA, IPOCIIEXKUBAET- Cs MOJIOXKEHHAsi B OCHOBY POMAHA JIUTEPATyPHAsl TPaJULIUsI

(6ecTuapuu ¥ pOMaHbl O MYTELIECTBUSIX ), & TAKKE BbISBJISIOTCS. OCOOEHHOCTH aBTOPCKUX HEOJIO- TM3MOB Ha
6a3e TaTUHCKOW U UTAJIbSIHCKON JIEKCUKU.

Karuesvie caosa: Crepano bennu, 6ectruapum, NOCTMOIEPHU3M,, HEOJIOTU3M, JIaTbIHb, UTAIbSHCKUNA.

The article describes the Stefano Benni’s novel “Stranalandia” in the context of the post-modern literature.
The author analyzes the literary tradition assumed as a basis of the novel (bestiarium and medieval novel
about fantastic travels) and reveals the peculiarities of the neologisms formed with the Italian and Latin

morphemes.

Key words: Stefano Benni, bestiarium, post-modernism, neologism, Latin, Italian.



J.B. lllyaamvesa

«AT'ATA, NJIM BECKOHEUYHOE YTEHUE» MAPT'EPUT JIIOPAC:
K IMTPOBJIEME JIMTEPATYPHOCTHU B KNHO

CraTbs paccMaTpuBaeT (PEHOMEH IMTEPATypPHOCTH B KMHEMAaTOrpade Ha maTepuajie KuHotekcra Maprepur
Hropac. Kpome TpauliMOHHBIX (POPM JUTEPATYPHOCTH B KUHO (LUTAT, alUIIO3Ui1), B (DUIIbME peanu3yercs
MOJIEJTb «JIUTEPATYPHOTO YTEHUS» , YUUTHIBAIOIIAS 3aKOHbI BHYTPEHHETO yCTPONCTBA JINTEPATYPHOTO
NPOU3BE/ICHUS] U OCOOEHHOCTH €ro BocnpusTus. PacienyieHne aBTOpcKOil MHCTaHIUU, IeNEPCOHAIN3ALIUS
NepCcoHaXe, UCKITI0UYeHNe X U3 BU3YaJbHOTO Psijia M NCMOJIb30BaHNE HEHAPPATUBHBIX JIEMEHTOB B (PUIIbME —
TEXHUKH, co3fatoiye 3(pHeKT IMTEPaTypPHOCTH B KMHO [lfopac 1 TeéM caMbIM POCTPAHCTBO JIMTEPATYPHI B
dunbme.

Kaouesvie caoéa: nTUTEpaTypPHOCTD, IUTEpaTypHOe uTeHue, M. [lropac

The article focuses on the notion of literariness in an intermedial context and examines it in Marguerite
Duras’s cinematic oeuvres. The literariness in the film is represented not only in traditional forms (citations,
allusions, other forms of intertext), but also in literary reading mode, which is exhibited in following the rules
of the literary text’s organisation and in the specificity of its reception. The literary reading is built upon
multiplication of the authorial function, insertion of non-narrative elements into the text, depersonalisation of
char- acters and their expulsion from the screen. All these techniques construct the literariness of Duras’s
cinema and create a literary space in her films.

Key-words: literariness, literary reading, M. Duras



