CTATDBUA

0. B. Kykywkuna

3AKOHOMEPHOCTH BLIGOPA CY®PHNKCOB
NMITEPO®EKTUBAILIMM B COBPEMEHHOM PYCCKOM A3bIKE

B craTbe paccMmaTpuBaeTcs mpo0Jema Bbioopa MexJy cydgukcamy uMnepeKTUBALUM -d- U U6d-. ITOT
BBIOOP OMMCHIBAETCS KAK MOP(POHOJIOTMYECKOE paclpefieJIeHue BApMaHTOB OJJHOrO (pOpMaHTa 10 pPa3HbIM
TUNAM [J1aroJIbHbIX OCHOB. OOCY>K/1at0TCs PUUUHBI JAHHOTO PACIPEAE/IEHNS], €FO CTAHOBJICHUE U TEHEHLIUU
€ro pa3BUTHSL.

Kaouesvie cao6a: COBpeMEHHBII PyCCKU SI3bIK U €TO UCTOPUSL, CPEICTBA UMIIEP(heKTUBALIUY,
MOP(OHOJIOTUYECKOE MO3ULMOHHOE PACIPENIEJIEHNAE, TUTIBI OCHOB U (POPMAHTOB.

The article considers the problem of choosing between the imperfectivating (imperfectivizing) su xes -a- and
-iva-. This choice is described as a mor- phonological distribution of the one formant variants among di erent
types of verbal stems. The causes of this distribution, its establishment and develop- ment trends are
discussed.

Key words: the modern Russian language and its history, Imperfectivating su xes, morphonological positional
distribution, types of stems and formants.



E. 3. Pasnoz086a

K BOITPOCY O IIEPEJAYE JIEKCUYECKUX ITAPAJIJIEJIN3MOB B
I[TIEPEBOJIE

Ha marepuane wectHaguat ppaHuysckux nepesopos nosectu A. C. ITymkuna «ITukosas nama»
NPOCJIEXUBAETCS CYyAbOa JEKCUUECKUX NAPAIJIENA3MOB OPUTHHANIBHOIO TeKCcTa. PaccMaTpuBatoTes pazimuus
B TIOJIXOfJaX K TAaKOT'O pPOfia SBJICHUSIM CO CTOPOHBI JINTEPAaTyPOBENOB U IEPEBOAYMKOB, B YACTHOCTH
OTHOCHUTEJILHO T€X MOMEHTOB, KOTOPbIE MOXKHO CUMTATh MO0 HEAKKYPATHOCTHIO aBTOpA, INO0
CTUIIMCTUYECKUM TIPUEMOM.

Kaouesvie cao6a: XynoXKeCTBEHHbIN IEPEBOJ], CTUIMCTHUKA, IMHTBOCTU- JIMCTUKA, JIEKCUUECKUE
napajienn3Mbl, COTIOCTaBUTENbHAS ceMaHTrKa, [1ymkun, «[lukoBas nama», 6ykBanusm, bepman,
paHILy3CKUil A3BIK.

This analysis of sixteen French translations of Alexander Pushkin’s short novel “The Queen of Spades”
centers on problems of conveying lexical parallelisms

of the original. The paper also considers di erences between literature scholars’ and translators’ approach to
those parallelisms, including those points that could be interpreted alternatively as either the author’s
carelessness or stylistic devices.

Key words: literary translation, stylistics, lexical parallelisms, contrastive se- mantics, Pushkin, The Queen of
Spades, literalism, Berman, French.



B. U. I'aspusosa

3aJjoroBas XapPaKTCPUCTHUKA BO3BPATHLIX INIAroJIOB C XapaKTCPU3YIOLIC-
Ka4€CTBCHHbBIM 3HAYCHUCM

B craTbe uccnegyeTcst BOpoc 0 YaCTHOM BUJIOBOM 3HAUEHUU U 3AJI0FOBOM XapaKTEPUCTUKE BO3BPATHOIO
rJlarosia — CKa3yeMoro MefnajabHbIX KOHCTPYKIMI «MallrHa XOpoIo 3aBOUTCS» , C BAJJEHTHOCTBIO HA HE
BBIPAXKEHHBI MOP(OJIOrMYECKU areHc. JJeMOHCTPUPYETCs, UTO CKa3yeMble MEIUATIbHBIX KOHCTPYKIUI
JOJIKHBI TPAKTOBATHCS KaK (DOPMbI CTPAJATENBHOTO 3aJ10Ta, IOCKONbKY MPU3HAHUE UX (hopMaMu
AEUCTBUTEJBHOTO 3aJI0Ta IeJIaeT FPaMMATUYECKOE ONUCAHUE BHYTPEHHE MPOTUBOPEUUBBIM.

Karuesble caosa: ceManTuka BUaa, CEMaHTHKa 3ajiora, CTpaﬂaTeJIbeIfI 3aJior, MeinajibHast KOHCTPYKUU,
NnoTcHIaJdbHas1 MOJAJIbHOCTL, BO3- BpaTHbIﬁ HeaKKySaTI/IBHbIﬁ rjaaroJi.

Verbal predicates of Russian middle constructions like “MarmmHa xoporto 3aBoauTtcs” are intransitive only
grammatically (there is no grammatical direct object), but not semantically (there are both: a semantic subject
and a seman- tic object in their meaning). It is shown that in order to create adequate gram- matical
description of predicates in question they should be treated as passive voice forms because their active voice
treatment will raise a number of inner contradictions in linguistic description.

Key words: aspect semantics, voice semantics, passive voice, middle con- struction, potential modality,
reflexive non-accusative verb.



«C TTOMEPOM JOJI'O Thl BECEOJOBAIJI OOWH...» K ncropun
MHTepIpeTaluy NyIKUHCKOTO CTUXOTBOPEHUS

TwareapHoe U3yyeHue aBTorpaoB K1acCuka, HOBblE OTKPbITHSI, HECOMHEHHO, BCEr/ia CIOCOOCTBYIOT Oosiee
rJ1yOOKOMY MOHUMAHMIO KJlacCUYecKoro Hacnepus. OfHako Nopoi cily4aeTcs Tak, YTO yJauHble HAOJIIOCHUS
[ETIal0T YYEeHBIX-TEKCTOJIOTOB HE TOJIBKO 00JIee MPOHUIATEIbHBIMHU, HO 1 60Jiee CaMOYBEPEHHBIMU B CBOMX
BbIBOJAX. DTO B 3HAUUTEJILHON MEPE OTHOCUTCS K UCTOPUU U3YUEHUS MYLIKUHCKOTO CTUXOTBOPEHMUS,
0onyOJMKOBAHHOrO NOCIIE CMEPTHU M03Ta Noj, Ha- 3BaHueM «K H**» («C I'omepom fonro Thl OecenoBan
ofuH...»). [lepeBoguuk «Mnuaap» Hukonait I'neguy unu umneparop Hukodait I — k1o u3 iBoux ObL
aJpecaToM 3Toro npoussefeHusi? I'oronb HacTanBaj Ha BBICOKOM, «IIPOOOPA30BATEILHOM» CMBbICIIE
NYIIKUHCKOIO CTUXOTBOPEHUs1. biarogapsi o3fHEMIINM pa3bICKaHUSIM TEKCTOJIOTOB YAAJI0Ch HANTH CJIE[bI,
yKa3blBaollue Ha Ooliee 0M3Kue «rHeguuyeBckue» KopHu. Kto npas? Oka3biBaeTcsi, YTO UCTUHA [JIE-TO
MOCPENHE U YTO B OCTIDKEHNH M0331M [1yIKiHA rUNEepKPUTHLIA3M, KaK M BO MHOTHUX JIPyTUX 00JacTsIX,
MOXKET CIIY>KUATb NPENSTCTBUEM K NOHUMAHUIO CJI0XK- HOTO XapaKTepa U3y4aeMoro siBICHUSI.

Kawouesvie caosa: Iymikun, 'nequy, I'orons, 6uorpagusi, TBOpUECTBO, MUPOBO33PEHUE, UHTEPIIPETALMS,
TEKCTOJIOTUSL, KaHP, IyXOBHOE HACIIE/IUE.

A thorough study of the classic’s autographs, new discoveries undoubtedly al- ways make for deeper
understanding of the classical heritage. However, it sometimes happens that their felicitous observations
make textological schol- ars not only more insightful, but also more self-opinionated in their conclusions.
This concerns to a great extent the history of studying a poem of Pushkin’s published after the poet’s death
under the title “To N**” (“You have long talk- ed to Homer alone...”). The translator of ‘The Iliad’ or
Emperor Nickolas I — which of the two was the addressee of this poem? Gogol insisted on the higher, “an-
tecedentual” (prototypical) meaning of this poem of Pushkin’s. Thanks to later research by textologists
evidence was found pointing to Gnedich’s origins clos- er at hand. Who is right? It appears that the truth is
somewhere in the middle and that in comprehending Pushkin’s poetry hypercriticism, just like in many other
spheres, may turn out to be an interference in understanding the com- plex nature of the phenomenon studied.

Key words: Pushkin, Gnedich, Gogol, biography, creativity, worldview, inter- pretation, textology, genre,
spiritual heritage.



B. A. Boponaes

3HAKOMCTBO I'roroJjist C JEPMOHTOBBIM!

B crarbe ocBelena ucropust 3HakoMctsa I'orosst ¢ JlepmonToBsiM B Mockse B mae 1840 r. ITpuseneHsl
cyxpenus ['orosst o JIepMOHTOBE B YaCTHOM NEPENU- CKE U B CTaThe «B ueM Ke HaKOHell CYLECTBO PyCCKOMI
MO331U 1 B YEM €€ OCOOEHHOCTb» ; IEPEUNCIIEHbI CTUXOTBOPEHUS M03Ta, KOTOphIe I'oross npeamnonaran
BKJIIOYNThH B KAUECTBE MPUMEPOB B « Y YeOHYIO KHUTHM CJIOBECHOCTH /ISl PyCCKOTO IOHOIIECTBA» .

Kawuesvie caosa: I'orons, JIepMOHTOB, pyccKasi 1033Us1, yueOHast KHUra CJIOBECHOCTU.

The article deals with how Gogol and Lermontov got acquainted in May 1840. It quotes Gogol’s opinions of
the poet in his correspondence and the article entitled “What Is the Essence of the Russian Poetry and What Is
Its Peculiari- ty?”, and provides a list of Lermontov’s poems which Gogol intended to include in his “A

Schoolbook on Literature for the Russian Youth”.

Key words: Gogol, Lermontov, Russian poetry, Schoolbook on Literature.



B.b. Kamaes

YEXOB COBPEMEHHbBIN

IToHsATHE COBPEMEHHOCTHU MPUMEHNUTEIHHO K TBOPYECTBY MUCATENA-KITACCUKA MOXKET BKIIIOYATh Pa3InyHbIe
u3Mepenus. [Ins Yexosa aTo (MOXKET ObITh, B IEPBYIO 0UYEPElb) — BXOXK/EHUE B SI3bIK, PYCCKYIO Peub,
(hbpa3eos0ruio COTHSIMU CJIOBEYEK, 000POTOB, SI3bIKOBbIX KOHCTPYKUU. [Ipyroe usmepenue — 6e30ro-
BOPOYHOE BCEMUPHOE MPU3HAHKE €ro JpaMaTypruu (mpumepbl — ot bpaszunuu o Anonuu, ot Mcnanauu 1o
IOxHo#t Acppuku). HeoxxujjanHast cTeneHb COBpe- MEHHOCTH B ITOAXO/E K MHTepnperauun Yexosa —
UCIOJIb30BaHUE HOBEMIIEN pOOOTOTEXHUKHU B IIOCTAHOBKE €r0 NMbeChl. AKTyaln3auys COBPEMEHHbIX OOLLIe-
CTBEHHBIX, MOJUTHUYECKUX CMBICIIOB TPOCMATPUBAETCS B PSI/I€ TEATPAILHBIX UHTEPIPETALUI TPOU3BEACHUI
Yexosa.

Katouesvie ca06a: COBpEMEHHOCTbD, KyJbTypHas IJ100aau3alyst, UHTEpIpe- Tauysi, aKTyalnnu3anusi CMbICJIOB,
MUPOBasi XyI0XKECTBEHHAs KyIbTYpa.

The notion of modernity as applied to a classical author’s work may contain different dimensions. For
Chekhov it may be (perhaps primarily) his becoming a part of the language, common parlance, Russian
phraseology with hundreds of words, turns of phrase and linguistic structures. Another dimension is abso-
lute general recognition of his dramaturgy (examples range from Brasil to Japan, from Iceland to South
Africa). An unexpected degree of modernity in the approach to Chekhov’s interpretation is the use of robot
technologies in staging his play. The mainstreaming of modern social and political significances can be seen
in a number of theatrical interpretations of Chekhov’s works.

Key words: modernity, cultural globalization, interpretation, mainstreaming of significances, art culture of the

world.



A. B. Cepeees

['eopr Bpansiec u «mTepaTypa NpopbIBa»

B Hacrosiieit ctaTbe paccmaTtpuBaeTcs poisib I'. Bpanjeca B co3aaHum KyJIbTYPHOTO [IBUXKEHUS
«CoBpeMeHHbII TPOPBIB» , HATIPABJIEHHOTO HA CO3[IaHME JINTEPATYPbl, 00CY>KAAIOILIEH CaMble OCTPbIE
NpoOJIeMbl COBPEMEHHOCTH, 1 BIMSTHAE KPUTHKA HA CKAHAMHABCKMX MUCATeNell — y4aCTHUKOB JIBVDKEHUST
(V1. I1. SixoGcen, B. Buépucon, X. U6cen, A. CTpunpdepr), Grarogapsi KOTOpbIM JutepaTypa CKaHMHABIH
nocyepHei Tpetu XIX B. nepexkuiia MOLHBIA IOABEM U CyMella BbIATH Ha NepefoBble no3uuuu B Espone.

Katouesvie cao6a: KyabTypHOE IBUXKEHUE, TPOOJIEMbI COBPEMEHHOCTH, YYACTHUKHY [IBUKEHUS, IEPEXKUIA
HOIbEM.

In the present article G. Brandes’s role is considered in the creation of the cultural movement “The Modern
Breakthrough”. Its focus was on creating litera- ture touching the most burning issues of the present. It also
examines the influence of the critic on Scandinavian writers — participants in the movement (J.P. Jacobsen,
B. Bjornson, H. Ibsen, A. Strindberg) thanks to whom the litera- ture of Scandinavia of the last third of the
XIX century experienced a powerful rise and managed to come to advanced positions in Europe.

Key words: the cultural movement, present problems, participants of the movement, to experience a rise.



10.J1. Oboaenckasn

OEJEPUKO I'APCHA JIOPKA B IIEPEBOJJAX MAPHHBI
VBAHOBHBI IBETAEBOU

CraTbs NOCBsILEHA UCTOPUU CO3[JaHUS U aHAJIM3Y CTABIIMUX KJIACCUYECKUMU NEPEBOJOB LUKJIA U3 MISATU
CTUXOTBOpeHUi ucnaHckoro noara ®. 'apcua Jlopku, BemosHeHHbix M. W, [IBeTaeBoil B OCNEAHUE MECSLbI
ee xu3Hu. Ha ocHOBaHUM OOHApY>KEHHbIX JOKYMEHTOB U 3anuceil LIseTaeBoil B X0fie CONOCTaBUTEIbHOIO
aHaJM3a TEKCTOB JIENAI0TCS BBIBOJBI O TBOPYECKOM MeTojie LiBeTaeBoii-epeBounKa 1 O TOM MECTe, KOTOpoe
3aHUMAIOT 3TU NIEPEBOJbI B €€ NO3TUYECKOM TBOPUYECTBE U B PYCCKOM N033uK XX Beka.

Kuwouesvie caosa: M. 1. Llgetaesa, ®@. I'apcua Jlopka, Mcnanus, Xy[noXKeCTBEHHbI MUP, OCBOEHUE
OpUTrMHAaJa, NO3TUYECKUI NIEPEBOY.

The article is devoted to the composition history and analysis of the translation of the Spanish poet F. Garcia
Lorka’s cycle of five poems done by M. I. Tsvetayeva in the last months of her life. The translation has since
then become a classic. On the basis of the documents found and Tsvetayeva’s notes conclusions are made
about the creative method of Tsvetayeva as a translator and the place occupied by the translation in her
creative poetic work and in the XX century Russian poetry.

Key words: M. 1. Tsvetayeva, F. Garcia Lorka, Spain, the world of art, comprehension of and familiarization
with the original, poetic translation.



INCKYCCHUN

C.U. Kopmunos
TPUHAIUATD ITOBE]I C IITOTEPAMU

O ABYXTOMHOM NOCOOWH 151 MOCTYNAKOUIMX B By3bl «Pycckas murepaTypa
XIX—-XX BekoB» (K Bbixoay 13-ro uzganus)

YueOHoe nocobue ans adbutypueHToB «Pycckas nureparypa XIX—-XX Bekos» noj pegakuuei 6. C. Byrposa
u M. M. T'ony6koBa B 1998-2015 rr. Beiiepkaino 13 n3ganuil (yHUKaNbHbIA cilydail B U3[aTEIbCKON
NPaKTUKE HOBelnero BpeMenn). OHO NoJb3yeTcs 3aCily>KEHHOM NMOMYJISPHOCTBIO y NIPENojaBaTesei u
y4aluxcsl, KOTOPbIE BEPSIT KAXKAOMY CJIOBY B HEM. TeM BaXKHee OTMETUTD B 3aMEUYaTEIbHOM 10COOUU
COXPaHMBIIMECS U BHOBb BO3HUKILIUE TIPU NIEPEU3IAHUSIX HEAOCTATKYU U OLLIUOKU.

Kaouesvie caoea: nporpamma, U3laHust, TEOpUsl, KJIACCUKU, OTOOP NPOU3BEEHUI.

A textbook for university entrants “The Russian Literature of the XIX—-XX Centuries” edited by B. S. Bugrov
and M. M. Golubkov has run through 13 editions in 1998-2015 (which is unique in the publishing practice of
modern times). It is popular among teachers and students who believe every word of it. It is especially
important to eliminate the later editions’ remaining and re-emerging shortcomings and mistakes of this great
schoolbook.

Key words: program, publish, theory, the classics, selection, works of literature.



MATEPHAIJIbBI 1 COOBIIEHM A

A. 0. ®eoopuyosa

[TOOTUKA CHOBUOEHWA B 2KU3HEOITMCAHUU IIJIYTAPXA
(HA MATEPHUAIJIE KU3HEOITMCAHUA TEMOCPEHA)

ITpepmeToM aHHOM cTaThy siBisteTcst coH emocdena u3 >xusneonucanus Jemocena Ilnyrapxa. B ctaTbe
OTIpEfIEIISIeTCS] MECTO CHa B 001Iel Kiaccuukanmuy cHoBufieHN I B «CpaBHUTENBHBIX JKU3HEOMUCAHUSIX» , IPU
MOMOIIM aHAJIN3a HE TOJIBKO CHA, HO BCEH MPEICMEPTHON CUTYalMH BBISBIISIETCS €ro CBSI3b ¢ buorpacduei n
XapaKTepOM 3HAMEHUTOrO OpaTopa. BHUMaHue B cTaThe yAenseTcs Tak>Ke TeaTpajlbHON TeEMAaTUKE U
TeaTpajbHOMY MOTUBY B 6uorpacguu [lemoccena B cBs3u ¢ uHbIMU Ouorpacusimu. B koHue genatorcs
BBIBOJIbI O (DYHKIIMH CHA, O €r0 3HAYEeHWUH 1 (pOPMHUPOBAHMS CIOKETa TIPON3BENEHNS U IJISl XapaKTePUCTUKHI
NEPCOHAXKA.

Kaouesvie cao6a: nosTrKa, CHOBUJIEHUE, IEPCOHAX ,, Onorpadusi, TeaTp, Urpa.

The subject of the article is Demosthenes’s dream from Plutarch’s “The Life of Demosthenes”. In the article
the position of the dream is determined among all the dreams in the Lives; by analyzing the situation before
the death of Demosthenes it is demonstrated how the dream is connected with the whole life and with the
character of the famous orator. Special emphasis is laid on theatrical subjects and on the theatrical motif in
“The Life of Demosthenes” and in the other “Lives”. In conclusion the function of Demosthenes’ dream and
its meaning are defined for the formation of the plot and it is also described how this dream helps Plutarch to
give an idea of the orator’s personality.

Key words: poetics, dream, character, biography, theatre, performance.



M./l. Ky3sbmuna

TEATPAITLHOCTE TTOBEJIEHUS KAK ®OPMA
KU3HETBOPUYECTBA: OBPA3 OTLIA A. U. TEPLIEHA B «BbIJIOM
U TYMAX»

B crarbe paccmaTpuBaeTcst o6pas orua A. W. I'epuena B «BblsioM 1 fyMax» , IpeICTAaBIEHHbI Yepe3
JIEATMOTHB TE€ATPAJIbHOCTU MOBEIEHNs. 3aCTaBJIssl JOMOYA/LEB U TOCTEN YYaCTBOBATh B PErYJISIPHBIX
KOMENIMIHBIX «IOCTaHOBKax», V1. A. SIKOB/IEeB NPETEHYET HA POJIb PEXXUCCEPA «CIIEKTAKIIs» U aBTOpa
«IIbECBI»; ce0e CaMOMy OTBOJUT TPArMYECKYIO POJb B TeaTpe OAHOro akrepa. O6e TeaTpajbHble CTpaTErun
€ro MoBeJIeHus1 — KoMenuorpadguueckas U TparefjuiiHasl — CTaHOBSITCA CBOe0Opa3Hoil (hopMoit
SKM3HETBOPYECTBA, 10 ['eprieHy, NpU3BaHHON KOMIIEHCHPOBATH OTCYTCTBHE OOIIECTBEHHO-UCTOPHYECKOM
camopeanu3alyy U JyXOBHOIO COIEPKaHUs >KU3HU.

Karouesnie caosa: TeaTpalbHOCTD MOBEJICHUS, SKU3HETBOPUECTBO, SKU3HETBOPUYECKUE CTPATErnH, KOMUUECKOE,
Tparn4eckoe, pyccKuii eBporensm.

The article deals with the image of A. I. Herzen’s father in “My Past and Thoughts”, presented through a
leitmotif of theatricality of his behavior. Making the members of his household and his guests participate in
regular comic “performances”, I. A. Yakovlev claims a role of the director of the “performance” and the
author of the “play”; he assigns himself a tragic part in one-man show. Both theatrical strategies of his
behavior — the comic and the tragic one — become a peculiar form of zhiznetvorchestvo, according to Herzen,
intended to compensate for his lack of social-historical self-realization and spiritual meaning in his life.

Key words: theatricality of behavior, zhiznetvorchestvo, zhiznetvorchesky strategy, comic, tragic, Russian
Europeism.



Laii Mun (KHP)

CIOXKET O BAHIOHNIKE-K/IIOYHMKE B CTUXOTBOPEHHNU H. A.
HEKPACOBA «OI'OPOJJHUK» N «<BAJIJTAJIE» U. C. TYPIT'EHEBA

B craTbe roBopurcs 0 BO3MOXXHOM UCTOYHUKE cTUX0TBOpeHus H. A. Hekpacosa «OropogHuk» —
crtuxorBoperuu 1. C. Typrenesa «bannapga» (1841).

Kawoueswvie caosa: H. A. Hekpacos, «Oropopnuk», U. C. Typrenes, «bannaga».

The article is about a possible source of Nekrasov’s “Ogorodnik” unnoticed until now. This source is
Turgenev’s poem “The Ballad”.

Key words: Nekrasov, Turgenev, “Ogorodnik”, “The Ballad”.



P.C. Qucyn

O MMAXPOHUYECKOM ACITEKTE KOPPEJISILINU TEIEPH ~
CEMYAC

B manHO# cTaThe paccMaTpUBAIOTCS] CEeMAHTUUYECKUE OTHOIICHUS B TIAPE menepb — celiuac ¢ TOYKU 3PEHHUS
AuaxpoHuyeckux usmeHenuii. Ha marepuane HaumonanbHOro Kopnyca pycckoro si3blka aBTop
MPOAHAIM3UPOBAJ KAUECTBEHHbIE U KOJIMYECTBEHHbIE TEHJIEHIIMHU, IeicTBOBaBIIKE ¢ Hayana XIX Beka u 0
cerofusiHero aHg. Ha ocHOBe JaHHOrO aHalu3a MOCTPOEHbl CEMAHTUYECKUE KAPThl KJIHOYEBbIX 3TANOB
Ppa3BUTHUS KOPPEJSLMU U OKa3aHa HEOOXOUMOCTb JMAaXPOHMYECKOIO aHaN3a 111 ONMCAHKS CETOfIHSILIHEro
MOJIOXKEHUS B HEM.

Kaoueswvie caosa: CEAYAC, TENEPb, BPEMEHHO! AENKCUC, CEMAHTMKA, AN- aXPOHUYECKNI
aHanM3, MOMEHT peYn, CEMaAHTUYECKUE KapThbl.

The article focuses on semantic relations in the pair sejcas — teper’ from the point of view of diachronic
changes. Using the data of the Russian National Corpus the author has analyzed qualitative and quantitative
tendencies which have been acting since the beginning of the 19th century. On the basis of his analysis the
author has constructed semantic maps of the key stages in the de- velopment of the correlation and
demonstrated the necessity of diachronic analysis to describe the current situation in it.

Key words: sejcas, teper’, temporal deixis, semantics, diachronic analysis, moment of speech, semantic maps.



P. Hlakap (Typuus)

K NU3YYEHUIO CJIOBOOBPA30OBATEJIbHLIX CPENCTB
BBIPAKEHVSI CEMAHTUYECKOW KATEIOPUU
OAYIEBJIEHHOCTHU- HEOOQYIIEBJIEHHOCTH B
COBPEMEHHOM PYCCKOM 3bIKE

B craTbe paccmaTpuBaeTcst MECTO CIIOBOOOPA30BATENILHOIO CETMEHTA B CTPYKTYpe (PYHKIMOHATIBLHO-
CEMaHTUYECKOTO TOJIS O1yILIEBIEHHOCTH-HEOYLIEBIIEHHOCTH,, 0OCYK/IAl0TCS MPOOIIEMbI N3yUEHNS Y OTIMCAHUS
CJI0BOOOPA30BaTENbHBIX TUIIOB, MAPKMPOBAHHBIX MO MPU3HAKY OAYIIEBIEHHOCTHU-HEONYIIEBJIEHHOCTH, 1
npejIaraeTcs XapakTepruCcTHKa COOTHOLIEHUS] CEMAaHTUYECKUX 3JIEMEHTOB ‘OyIIEBJIEHHOCTD 1
‘HEOJyLLIEBIIEHHOCTD  CO CJI0BOOOPA30BaTENbHbIMU 3HAYEHUSIMU (HA IPUMEPE OJJHOrO U3 TUIIOB OTTJIArOJIbHBIX
CYLLIECTBUTEJBHBIX — C CYy(PHOUKCOM -bliit).

Kaouesvie caosa: pyHKIMOHAIBHAS TPAMMATHUKA, (DyHKIIMOHAJILHO-CE- MAHTUYECKOE N10JIE, CEMAaHTUUYECKAS
KaTEeropus OfyLLEeBIEHHOCTU-HEOAYLIEBIIEHHOCTHU, CIIOBOOOPA30BATENbHBII THI, CIOBOOOPA30BATEIBHOE
3HAUYEHUE.

The article considers the place occupied by the word-formation segment in the structure of the functional-
semantic field of animate-inanimate characteris- tics. The author discusses problems of studying and
describing word-formation types marked according to the feature of animateness-inanimateness, and suggests
characterization of correlation of the semantic elements ‘animate- ness’ and ‘inanimateness’ with word-
formation meanings (as exemplified by one of the types of verbal nouns — those with the -buu su x).

Key words: functional grammar, a functional-semantic field, the semantic category of animateness-
inanimateness, word-formation type, word-formation meaning.



