K 120-JIETHUIO C. A. ECEHMHA
H. M. Coanyesa

IIOTUYECKAA OTHOJOI'UA C. ECEHUHA («IIYT'AYEB»)

B cratbe paccmorpena noama «IlyrayeB» kak npumep noatuveckoi arHonoruu Ecenrnna. OTHoOLIEHUS
PYCCKOro Hapojia M HaCeJSBIINX UMIIEPUIO TIOPKOSI3bIYHBIX , MOHTOJIOSI3BIYHBIX HAPOIOB OCMBICIIEHBI UM C
TOYKU 3PEHUSI STHONCUXOJIOTHYeCcKOro cumouosa. Barnsay Ecenunna Ha ITyraueBckoe BoccTaHue [1aH B
CONOCTABJIEHUU C NyLIKUHCKUM ONKACAHUEM NMyrauyeBIIUHbL. JIuTepaTypHbIM KOHTEKCTOM MOCITY>KUJIU
npoussefieHus I1. Bacunbesa, Be. BanoBa, b. JlaBpenesa, A. IlnatonoBa. CopiepkaHue N03Mbl COOTHOCUTCS
C aKCUOJIOTUEel «CKU(OB» U KPECTbIHCKUM MOBCTAHYECKUM fIBM>KEHMEM Haudana 1920-Xx rofos.

Karuesvie caosa: 6auikupbl, Ecenut, kanmblku, [TyikuH, ckudbl, 3THOJIOTUS, 3THONICUXOJIOTHS, 3THOC.

The article is devoted to the poem «Pugachev» as an example of Esenin’s poetic ethnology. Relations
between the Russian nation and Turkic peoples and Mongolians populating the empire were interpreted by
him in terms of ethnopsychological symbiosis. Esenin’s opinions of Pugachev’s revolt are presented in
comparison with Pushkin's description of the same events. Works of P. Vasilyev, Vs. Ivanov, B. Lavrenev,
A. Platonov serve as literary context. The content of the poem correlates with the axiology of «Scyth- ians»
and the peasant rebel movement at the beginning of the 1920th.

Keywords: the Bashkirs, Esenin, ethnic group, ethnic psychology, ethnol- ogy, the Kalmyks, Pushkin,
Scythians.



J1.J1. Huxonaaes

ITAPNKCKOE «BO3POXKIEHUE» 1920-X I'T. O CEPT'EE

ECEHUHE YACTD IIEPBAA: OT bBYHUHA K XOOJACEBUYY
(1925-1926)

B craTtbe aHanu3upyroTCs MyOJauMKanuy NapuxKcKkoil razers! «Bo3poxaenue» o Cepree Ecenune.
IToka3biBaeTcs, Kak MEHsIACh MO3ULIKS OfIHOM U3 CaMbIX aBTOPUTETHbIX ra3eT B 1920-e rr. ToHabHOCTh
oLeHOK ByHMHa siBisinack Ha cTpaHunax «Bo3poxaeHns» CKopee UCKIIIOUYEHUEM, Hexkenu npasuiioM. Hu
OJIHOI INTEPATYPHO-KPUTHUYECKOH CTAThU 0 TBOpuecTBe Ecennna B 1925-1926 rr. B razere HanedaTaHo He
ObLI0, HO €ro YIOMUHANM Ha cTpanuyax «Bo3poxyenusi» 6onee 40 pa3 — B OCHOBHOM B MH(POPMALIMOHHBIX
3ameTrkax u B nyonuuucTtuke. O Ecenune nucanu A. d6noxosekuil, JI. JIsBoB, A. AMdureatpos u ip. B
camoyobuiictBe EceHnna «Bo3poxjeHune» 00BUHAI0 00bIIEBUKOB, YTO M0O3BOJISIIO OLIEHUBATH €TI0 HE KaK
COBETCKOTI'O TI03Ta, a KaK «Ta- JJAHTIIMBOTO YEJIOBEKa» , KIIOJJIMHHOTO TT03Ta».

Karuesvie caosa: Ecenun, razera «Bo3poxenue», ByHuH, Kputrka pycckoro 3apy0exbs, pycckuii [Tapux,
pycckas oureparypa 20 B.

Publications of the Paris newspaper ‘Vozrozhdeniye’ (Revival) on Ser- gey Esenin are analyzed in the article.
It is shown how the position of one of the most authoritative newspapers of the 1920s was changing. The
mood of Bunin’s estimates was rather an exception than the rule on Vozrozhdeniye’s pages. No single
literary-critical article about Esenin’s work was published in the newspaper in 1925-1926, but he was
mentioned on Vozrozhdeniye’s pages more than 40 times — mainly in informative reports and in publicistic
materials. A.Yablonovsky, L.L’vov, A. Amfiteatrov and others wrote about Esenin. Vozrozhdeniye blamed
Bolsheviks for Esenin’s suicide, which enabled it to characterize him not as a Soviet poet, but as “a talented
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man”, “a true poet”.

Key words: Esenin, “Vozrozhdenije”, Bunin, the Russian Paris, the 20" century Russian literature.



A.I'. Mawxosa

CEPT'El ECEHUH B CJIABAHCKOM MUPE

«...[Ecenun, noxcanyii, camvlii N(PUSHAHHbLIL, CAMbLIL JHOOUMBLIL NOIM CAABAHCK020 MUupd. On
2AYOOKO PYCCKUIL, A 3HAYUUM, UCKOHHO CAABAHCKUIL» .

Peirop boponynus, 6enopycckuii most

B craTbhe BCKpBITbI NIPUUYMHBI IOMYJISIPHOCTU TBOpUecTBa EceHNHA B CIaBsSHCKUX cTpaHax, HauuHas ¢ 1920-x
TOJIOB M 3aKaHYMBAs CETOIHSIIHAM JIHEM, IOKa3aHO OOpalleHne K HeMy MePeBOUYMKOB, NCCIIEfOBATENeH 1
APYTUX AesdTelNell KyJIbTYphbl, a TAKXKE BO3AEHCTBIE ECEHNHCKON MO33UN Ha MPOU3BEACHUS CIaBIHCKUX
aBTOPOB.

Karuesnbie caosa: EceHnHcKast 1o33usi, ME2KBOCHHOE NIBAILIATUIETUE , COBPEMEHHOCTD, O6HIHOCTI)
MCEHTAJIUTETA, YXOBHbLIE CBsA3U, NEPEBOJIbI, BJIUSIHUE, IEPEOCMbBICIIEHUE.

The article attempts to clarify the causes why Esenin’s works have been so popular in Slavic countries
beginning with the 1920s and up to the present day; it is shown how translators, researchers and other cultural
public figures have been turning to him, as well as how Esenin’s poetry has influenced the works of Slavic
authors.

Key words: Esenin’s poetry, two decades between the wars, modernity, common mentality, spiritual
connections, translations, influence, re- interpretation.



CTATbHA
E.H. Koemyn

HAYYHAA PAHTACTUKA U ®OHTE3U - KOHKYPEHIIUA 1
AUAJOI' B HOBOU POCCHUN

B craTbe npegnpuHsTa NONbITKA aHAIU3a U CUCTEMAaTU3aluu (pakTOpoB, NpuBefnx B cepenune 1990-x ropos
K M3MEHEHUIO Ha MPOCTPAHCTBE POCCUIICKON XY/I0’KECTBEHHO! CIIOBECHOCTH JIOMUHUPYIOIIETO THMA
¢haHTaCTUYECKOTO NOBECTBOBaHKS. O003HAUYEHbl OCHOBHBIE BEXU UCTOPUUYECKOrO Pa3BUTUS (PaHTACTUKU
PaUMOHANIBHOM NOCHIIKU U (PAHTACTUKY CBEPXBECTECTBEHHOr0. OXapakTepu30BaHa pPojlb Hay4HOM
¢anractuku B mureparype CCCP. BbIsiBJIeHbI OCHOBHBIE 3aKOHOMEPHOCTH TpaHC(OPMALUU ABTOPCKOM
UHTEHLUY U YATATEJILCKOro co3HaHus B cepe pantactuku B 1990-2000-e rogpl; MpUBEAEHBI JAHHBIE O
YUTATENBCKUX MPEANOYTEHUsIX CTYAeHTOB MI'Y — ciymareneil MexK(aKkynbTETCKUX KyPCOB
¢anTacroseueckoil mpodneMatuku. [Tokaszansl npobyeMHOE 10J1e BOJIIIEOHOM (haHTaCTUKU ((P3HTE3N),
NPENOCHIJIKY €€ TIIaBeHCTBA M (PYHKIMH B HOBEHILIEM OTEYECTBEHHOM JIMTEPATYPHOM MPOCTPAHCTBE.

Kaouesvie caosa: HayuHas (paHTacTUKa, (D3HTE3U, HOBEMLIAs poccuiicKasl (paHTacTUYECKasl TUTEpaTypa,
CMEHA IOMUHUPYIOLLErO TUNA (DAHTACTUKH.

An attempt is made in the article to analyze and systematize those fac- tors which had led by the mid-1990s
to changes in the type of fantastic narrative dominating in the whole area of the Russian belles-lettres as a
sphere of art. The main landmarks in the historical development of the fantastic of the rational premise and
the fantastic of the super- natural are specified. The role of science fiction in the USSR literature is identified.
The main regularities of the transformation of the author’s purport and the readers’ perception in the sphere
of the fantastic in the 1990s — 2000 are determined; data are supplied about readers’ prefer- ences among
Moscow State University students who attended lectures (for all faculties) on the subject of the fantastic as a
field of study. The issues of the magical fantastic (fantasy as a genre), prerequisites for its domination and its
functions in the new Russian literary domain are demonstrated.

Key words: science fiction, fantasy, the new Russian fiction of the fan- tastic, the change in the dominating
type of the fantastic.



E. B. I[lempyxuna, JIlu Yxcyxone

MOJAJBHOCTD I''TAI'OJbHbBIX ®OPM BYAYUEI'O
BPEMEHUN B PYCCKOM A3bIKE

B nanHOI#1 cTaThe HA KOPIMYCHOM MaTeprase aHATM3NUPYIOTCS pa3Hble THMbI MOAAIBHBIX 3HAYEHWI TI1aroJbHbIX
¢popm OynyIIEro BpeMeH! B PyCCKOM SI3bIKE, 3aBUCUMOCTD MX BBIPAXKEHHUS OT MEXKKATETOPUANIBHBIX CBSI3EH
u3ydaeMbIx (hOpM, yCJIOBUSI OCJIa0IEHUS] MOIAJIbHOCTU. PaccMaTpuBaeTcs AUCKYCCUOHHBIA BOIIPOC O CTaTyCe
Oy[yLLEero BpEMEHN.

Karouesvie cao6a: pyccKuil sI3bIK, 6yylLee BpeMsi, MOTAIIbHOCTh, MEXXKATErOPHAIIbHbIE CBA3U
In this article, various types of modal meanings of the Russian future tense form, their dependency on inter-
categorial connections of the tense forms in question and conditions for the weakening of modality are

analyzed. This article takes up the debatable issue about the status of the future tense.

Key words: Russian language, future tense, modality, inter-categorial connections



B. C. Caseaves

IPEBHEPYCCKUE «OBIIUE MECTA» (HA IPUMEPE
«[IOBECTU BPEMEHHBIX JIET» U IPEBHEPYCCKOI'O
NEPEBOJA <MCTOPUU NYIEMCKOMN BOMHBI» UOCUDA
®JIABUS)

B cTaTbe npoBOgUTCS CONOCTABIEHUE COOTHOCUMBIX (PparMeHTOB «I10BECTH BPEMEHHBIX JIET» U
npesHepycckoro nepesopia «Mctopun Nyneiickoii BoitHbl» Mocuda dnasus. Y craHaBiuBaeTcs, YTO UX
CBS3bIBAIOT OTHOLLEHUS CXO[CTBA, 4 HE 3aUMCTBOBaHUs. ONpeesstOTCS. Pa3HOBUHOCTU 3TUX OTHOLIEHUN
(CroxKeTHOe, CeMaHTUYeCKOe U (ppa3eoOrnyeckKoe CXOCTBO U MX KOMOMHALIMK), pa30UpatoTCs MPUMEDSI,
WITIOCTPUPYIOLIME KaK/bIN U3 YCTAHOBIIEHHBIX TUNOB. [IpuBiIeUYeHre K CONOCTABIICHUIO Psijla APYTUX
UCTOYHUKOB («XpoHuka» ['eoprusi AMaprona, «Xponuka» Moanna Manasbl) N03BOJISIET YCTAHOBUTD, YTO
BbljleNsieMble Tpu conocTasneHun «IlosecTu BpemeHHbIx jeT» u «Mcropun Uyneiickoil BOIHb» «001IMe
MecTa» BCTPEYalOTCs TAKXKE U B PYTUX PEBHEPYCCKUX TEKCTaX, IPUYEM HEKOTOPBIE U3 HAX BOCXOMST K
tekctaM Cpsitnennoro Ilucanms.

Karuesvie caosa: «IloBecTb BpeMEHHbBIX JIET» , ipeBHEpYycckuil nepesop «Mctopun Nyneiickoil BoiHbI»
HNocuda Pnaus, croxKeTHOE CXOICTBO, CEMAHTUYECKOE CXO/CTBO, (ppa3eoornueckoe CXOoCTBO, CEOXKETHbIN
MOTWB, TOTIOC,, KJIAIIIE.

The article compares some correlated fragments of the «Tale of Bygone Years» and the Old Russian
translation of Flavius Josephus’s «Books of the History of the Jewish War against the Romans». It is found
that they are linked by relations of similarity, rather than borrowing. Determin- ing the species of the loci
communes, the author establishes the follow- ing typology of relations linking the text fragments: story
similarities, the semantic similarity, phraseological similarity, as well as their com- binations. Each of these
types is illustrated by an example or a group of examples. Comparing a number of them with fragments of
Georgios Hamartolos’s «Chronicle» and Ioannes Malalas’s «Chronographia», the author concludes that some
of the loci communes are used in more than two texts and several of them go back to the texts of Holy
Scripture.

Key words: «The Tale of Bygone Years», the Old Russian translation of Flavius Josephus’s «Books of the
History of the Jewish War against the Romans», story similarities, semantic similarities, phraseological
similarity, plot motif, topos, a cliche.



E. M. bymenuna

TPAHCKYJbTYPHBI NOTUYECKNN MU® B POMAHE
H2ZKOHA KPAYIJIA «ITEPEBOJJYUK»

Ha npumepe pomana [Ixkona Kpaymm «Ilepesomunk» (The Translator,2002), mOBeCTBYIOIIETO O
BBIMBIIIJIEHHOM PYCCKOM noaTe-fuccuienTe iHHokenTnn ®anune, B cTraTbe paccMaTpuBaeTcsl (heHOMeEH
MEXXKYJIbTYPHO! TPAHCIALMY MTO3TUYECKOro MU(a 1 3HAUSHNE M03TAa KaK MEANATOpa KYJIbTYPHBIX CMBICIIOB.
B uyacTHOCTH, aHAIM3UPYETCS TPUAJA «AHTEJl — 03T — NIEPEBOAYMK» B NoHMMaHuu P. M. Punbke u Mapunsl
LIBeTaeBoit M MyUKUHCKUI MU, BKIIIOUEHHBII B poMaH B uHTepnpeTauun Ab6pama Tepua (Anapest
CuHsIBCKOrO0).

Kaouesvie caoéa: TpaHCKyIbTYpHbII Mu(, MeTaopa nostuueckoro nepesoga, Punbke, lietaesa, Kpaynu,
Tepy, (CuHsiBCKUI).

Addressing John Crowley’s novel The Translator (2002), which tells a story of an imaginary Russian emigré
poet Innokenti Falin, the paper focuses on the phenomenon of intercultural translation of a poetic myth and
the role of a poet as a mediator of cultural meanings. In particular, the triad “angel — poet — translator” is
discussed, as understood by Marina Tsvetaeva and R.M. Rilke, as well as the Pushkinian myth incorporated
into the novel in the interpretation by Abram Tertz (Andrei Sinyavsky).

Key words: trans-cultural myth, metaphor of poetic translation, Rilke, Tsvetaeva, Crowley, Abram Tertz
(Andrei Sinyavsky).



MATEPHAIJIbI 1 COOBIIEHNW A

B. A. Boponaes

ONTUHCKUI AIPECAT H. B.TOIOJIs!

IMoe3pku B OntuHy I1yCThIHB U 3HAKOMCTBA C HACEJIBHUKAMU MOHA- CThIPS. OCTABUJIM II1yOOKUIA CJIef B yLle
T'orons: «Hurpe g He Bupan Takux MoHaxoB. C KaX/IbIM U3 HUX, MHE Ka3aJloCh, OeceflyeT Bce HeGecHoe» (13
nucbMa K rpacpy A. I1. Toncromy ot 10 uronst 1850 r.). B cra- The peus uget o nuepoMonaxe dunapere (B
cxume Peopot; Konbuos, 1804-1873), onTuHCKOM cTaple, fyXoBHUKe OpaTun ['ehcuMaHCKOro ckuta npu
Cesito-Tpounkoit Cepruesoii naspe, — agpecare nucbMa I'orosnst 8 Onruny (ceno [Jon6uno, 20 uronst 1850 r.):
«Pagu Camoro Xpucra, Mmonurechb 060 MHe, oTel, Punapet...» Ito nuceMo ['orosst u ero cyxpuenust oo
obutenu cranu xpecroMatuiiibiMu. B 1916 r. C. H. [1y- pbuMH NpOIMTHPOBAI TOTOJIEBCKUE CTPOKHU 1
JOMOJIHUII, 0000111ast 1y XOBHbIN ONbIT MHOTUX Jtofien: «['oroJib ckasan To, YTo cKa3aiu Obl Bce,
0>KMBOTBOPEHHbIE ONTUHCKOM JIIOO0BBIO U BIACTBIO, Bce — OT KupeeBckoro /1o miavyiein 6adbl».

Kuwouesvie caosa: T'orons, nepocxumonax ®eopot (Kosbuos), Mmonactelps OnTuHa ITycThIHb, CTApLb,
MOHAIIIECTBO, [yXOBHOE HACTAaBHUYECTBO

Gogol’s visits to the Optina Pustyn and his acquaintance with the com- munity of the monastery left a deep
impression on him: “I have never seen such monks. Every one of them, it seemed to me, conversed with the
entire heavenly host” (from the letter to Prince Alexander Tolstoy on July 10, 1850). The article deals with
Hieromonk Philaretes (Theodotes in the schema, 1804—73), a starets of the Optina Pustyn, confessor of the
brethren of the Gethsemane skete (hermitage) of the Holy Trinity Sergius Lavra, and the addressee of
Gogol’s letter to the monastery (from the vil- lage of Dolbino, on June 20, 1850): “For Christ’s sake, pray for
me, Father Philaretes...” This letter and Gogol’s opinions on the cloister are generally known. In 1916, Sergei
Durylin quoted Gogol’s lines and amplified them drawing on the spiritual experience of many a man: “Gogol
expressed what everyone, revived with love and power of Optina Pustyn, would have said; everyone — from
Kireyevsky to a weeping countrywoman.

Keywords: Gogol, Hieroschemamonk Theodotes (Koltsov), Optina Pustyn monastery, startsy, monkhood,
spiritual tutorship



K. 0. 3ybkos

«AHTUHUT MM CTUYECKUU POMAH» KAK
IMNOJJEMMNYECKHNU KOHCTPYKT PAIUKAJIBHOU KPUTUKN!

B craTbe paccmaTpuBaeTcsl NICTOPHS MOHSITUS «QHTUHUTWIIMICTH- YECKUI pOMaH». XOTSI OHO 3TO BbIpaskeHNe
4acTo ynotpeobJsieTcsl Kak Hay4YHbI TEPMIH, OHO BOCXOJIUT K JIEKCUKOHY PaiuKaJIbHON JIMTEPaTypPHOH
kputuky XIX Beka. Ee npefcTaBUTeM NbITATUCh C MOMOILUBIO TAKUX MOHATUI KOHTPOJUPOBATH
JINTEPATYPHBI POLIECC, OXaPAKTEPU30BAB BCEX CBOMX ONIOHEHTOB KaK Oe3[apHbIX peTporpajos. B kauecTse
NpUMeEpa pacCMaTPUBAETCS OTHOLLEHHUE PAUKAIbHON KpUTUKU K poMaHy H. A. T'onuapoBa «OOpbIB». YKe
nocJie 3Toro coTpyiHuku «Pycckoro BectHuka», ocobeHHo b. M. MapkeBuy, 3aHs/11 0003HAUYEHHYIO
PaiMKAJILHOM KPUTUKON HUIILY,, CO3/jaBasi POMaHbl, OpDUEHTUPOBaHHbIE Ha TO, Kak M. E. Canteikos-Illenpun un
M. A. AHTOHOBUY ONUCHIBAIU «AHTUHUTUIIUCTOB .

Karouesvie cro6a: UCTOpUS TATEPATYPHOM KPUTUKU, UCTOPUS Uaiel, peuenuusi, . A. I'onyapos, «Pycckuii
BECTHHK»

The article is concerned with the history of the concept “anti-nihilistic novel”. Though modern researchers
often use it as a term, it dates back to the vocabulary of the 19" century radical criticism. The critics at-
tempted to control the literary process using such concepts to define their opponents as talentless retrogrades.
The reception of “The Preci- pice” by I.A. Goncharov by the radical criticism is analyzed as an example.
Later the writers of “The Russian Messenger”, especially B.M. Markevich, filled the niche thus designated by
the radical criticism by creating nov- els which corresponded to the descriptions given to the “anti-nihilists”
by M.E. Saltykov-Shedrin and M.A. Antonovich.

Key words: the history of literary criticism, the history of ideas, recep- tion, I.A. Goncharov, “The Russian
Messenger”



A. B. bacceanv

«PETERSBURG» MAKCA BAPTEJIA U «IIETEPBYPI'» OCUITIA
MAHAEJBUNITAMA

B craTbe paccMaTpuBaeTCst ICTOPUS CO3[jaHUsl U OCOOEHHOCTHU NEPEBOjja CTUXOTBOPEHUS] HEMELIKOTO
npoJieTapckoro noara Makca Baprens «IletepOypr». CTuXxoTBOpeHUe ObLI0 HAMCAHO 10f] BOeYaTIEHUEM OT
nMchbMa 3aKJIFOUEHHOro B TIopbMy nonutrka Kapiaa Pajexka, KoTopblit riy6oKo nepexxuBai coOObITHS pyCCKO
1 HeMelko# pesomonuit. CocTaBuBIIMI COOPHUK U3 CBOMX NEPEBOIOB cTUX0B bapTens Maunjensiuram
BKJIIOUMJI B Hero 1 «[leTepOypr», caenaB TEKCT OPraHNMYHbIM HE TOJILKO COOCTBEHHO MO3THKE, HO U BCEH
PYCCKO JluTepaType.

Kawuesvie caosa: Ocun Mangensinitam, Makc Baprens, cTparerust nepeBoja, pyccKo-HEMELIKUE CBSI3U.

The article is devoted to the process and peculiarities of Osip Mandels- tam’s translation of “Petersburg”, a
poem by a German proletarian poet Max Barthel. The poem was inspired by a letter from an imprisoned
politician Karl Radek, who was deeply concerned about the course of the unfolding revolutions in Russia and
Germany. The article ana- lyzes the work as part of Mandelstam’s collection of translations from Barthel, and
shows that the translation strategy chosen by the Russian poet enabled him to make the poem an organic part
of his own poetic heritage, as well as Russian literature at large.

Key words: Osip Mandelstam, Max Barthel, translation strategy, Russian-German relations.



C. A. llyavy

B.T.PACITYTHH M JI. H. TOJCTOM («IIOCJETHUI CPOK» 1
«CMEPTDb UBAHA NJIbNYA»)

B craTbe npoBopsrcs napamienu mexay nosectoto JI. H. Toncroro «Cmepts MiBana Mnbuua» 1 nosectsto B.
I'. Pacnytuna «Ilocaeguuii cpok». OT™MevaeTcs OAMHAKOBOE 3HAUYEHNE CUMBOJIMKY U IPUTYEBOCTH, MOTHBA
«rOCHOMHA» U «CIIyTW», MOTMBA CBOEOOPA3HOro «IBOMHUYECTBa» U T.J. [Jisl 000MX MpousBeieHuil. B pycie
pustocopcko-MuOnO3ITUYECKON TPAAULUMU PACCMOTPEHa MeTapu3nuKa CMEPTHU U XKU3HU y ToscToro u
PacnyTuHa.

Kuwoueswvie caosa: JI. H. Toncroii, B. I'. PacnyTuH, cuMBOnM3auus, NpUT- 4€BOCTb, (punocousi CMEPTU U
SKU3HHU.

Parallels are drawn between L.N. Tolstoy’s long story ‘The Death of Ivan Ilyich’ and V.G. Rasputin’s long
story “The Closing Date”. The same mean- ings of symbolism and parable-like features, the motif of “the
master” and “servant”, the motif of a peculiar “double-like similarity”, etc. in both works are made note of.
The metaphysics of life and death in Tolstoy’s and Rasputin’s works is considered in keeping with the
philosophical-mythopoetic tradition.

Key words: L.N. Tolstoy, V.G.Rasputin, symbolism and parable philosophy of death and life.



K. K. bopazanosa

I'EHAEPHDBIE CTEPEOTUIIBI KYMbBIKOB 110 JAHHbBIM
KYMBIKCKOW ®PA3EOJIOT'NN

B nanHOII cTaThe pacCMOTPEHBI T€HAEPHbIE CTEPEOTHUTIBI BO (PPAa3e0JOrnIecKiX eANHULAX B KYMBIKCKOM
s3bIKe. MeTO0M CILIOLIHOM BEIOOPKU (DPA3E0IOrNYECKUX EAUHULL, JJIs1 KOTOPOI KpUTEPUEM OTOOpA SIBJISICS
NPU3HAK TeHAEPHOI MapKIPOBAHHOCTH, aBTOP MPOAHAIM3NPOBAJ COLMONONIOBYIO BAPUATUBHOCTH B paMKax
KYMBIKCKOIO si3bIKa. Ha OCHOBE yCTaHOBJIEHHBIX YCTAHOBJIEHHBIX B XO/I€ JAHHOIO aHAJIN3A FEHIEPHBIX
CTEpPEOTUIIOB YTOUHSIETCS COLMO-KYJbTypPHAsl XapaKTEPUCTUKA NTPEACTABUTENEH KYMBIKCKOIO HApPOJa.

Katouesvie ca06a: KyMBIKCKUIA 3bIK, (DPA3E0JIOTU3MBL, FEHEPHbIE CTEPEOTUIbI, TPECYNIIO3ULUS,
(PEMUHHOCTb, MACKYJIMHHOCTb.

The article reviews gender stereotypes as expressed in phraseological units in Ku- myk. Using the method of
total selection where the principal indicator was gender markedness, the author analyzed the social and
gender va- riety of Kumyk. The socio-cultural picture of Kumyk was drawn on the basis of gender
stereotypes retrieved in the course of the analysis.

Key words: Kumyk, idioms, gender stereotypes, presupposition, femi- ninity, masculinity.



K.Il. Tapacosa
BBIKPUKMU Y/INYHbBIX TOPI'OBIIEB KAK BUJ1 PEK/JIAMbI

B craTbe nccnenyoTcs JeKCuYecKre ¥ TpaMMaTHYeCKe OCOOEHHOCTH TaKUX YCTHBIX TEKCTOB, KaK BBIKPUKA
YJIAYHBIX TOPTrOBLEB, 3anucaHHbIX B Poccun B Hayane XX Beka. BoIKpUK paccMaTpUBaeTCsl KaK BUJ| YCTHOM
PeKJIaMBbl U KaK 0COObIA (PONBKIIOPHBIN XKaHP.

Kaouesvie caoéa: ucTopust peKiambl, yCTHbIE (DOPMbI PEKJIaMbl, SIpMa- POUYHBII (DOJIBKIIOP, BEIKPUKH
YJIAYHBIX TOPTOBLEB,

The object of this article is the early 20™ century Moscow street ped- dlers’ cries as a part of pu ng
advertising. The article contains some special features of the Russian peddlers’ cries and explains what they

have in common with spoken advertising and as a specific folk genre.

Key words: pu ng advertising, cries of Moscow street peddlers, history of advertising, folklore.



E.B. Kobeaesa

A3BIKOBASA PEIIPESEHTAIINA ObPA3A BU3HECMEHA-
MAT'HATA B POMAHE ®. C. DUIIIXEPAJ/IBJA «ITOCJTEJHUN
MATI'HAT»

JlaHHast cTaThs CTABUT CBOEH LIEJIbIO MOKA3aTh PeNpe3eHTaliio oopa3a Ou3HecMeHa-MarHaTa B aMepruKaHCKOM
XYA0KECTBEHHOM JUCKYypce Hayana XX B. Ha npumepe rinasHoro repos pomana ®@. C. dujpkepansia
«[locnemanit MarHaT». B pabote paccMaTprBalOTCS M aHATM3UPYIOTCS OOIIME U OTIMYUTENbHBIE YEPThI
MarHata B CPaBHEHUHM C PAOBBIM OM3HECMEHOM, a TaK>Ke U3y4YaloTCs SI3bIKOBbIE CPEJICTBA, NCTIOIb3yeMble
aBTOPOM /7S PeNpe3eHTallu JaHHOTo obpa3a. B paboTe BricTpanBaeTcst nepapxuyeckasi mKkana a merchant —
just a businessman — a magnate — a tycoon. Pa6oTa BbInosiHeHa B cBeTe KYJIbTYPOJIOTNYECKOro TOAXO0/a.

Kaoueswbie ca06a: MUHTBOKYJIBTYPOJIOTHUS, IMHIBOKYJILTYPOJIOrMYECUI KOHLENT, OU3HECMEH, ICHbIM, MATHAT,
Juzep, 3Be3fa.

This article aims to show a representation of the “tycoon businessman” in the early twentieth century
American literary discourse on the basis of the novel by F.S. Fitzgerald “The Last Tycoon” and its
protagonist. The paper discusses and analyzes the common and distinctive features of the tycoon in
comparison with an ordinary businessman, studies the stylistic devices used by the author to present the given
character’s image. The paper constructs a hierarchical scale: a merchant — just a businessman — a magnate — a
tycoon. The work is carried out in terms of the cultural approach.

Key words: cultural linguistics, linguistic and cultural concept, businessman, money, tycoon, leader, star.



M. B. Hosuxkosa

K BOITPOCY O 3BHAYEHUUN HACTOAIEI'O
NCTOPNYECKOI'O COBEPHIEHHOI'O BUIA B
CEBEPHOPYCCKHUX BbIJIMHAX

B cratbe oOcyxKpiaeTcs ynorpedieHre B ObIJIMHAX HACTOSALLETO UCTOPUYECKOIO COBEPLIEHHOIO BUJIA,
OTCYTCTBYIOLLIEE B JIUTEPATYPHOM s3bIKe. [IPUHSTO CUNTATH, YTO OHO BbIPAXKAET MOJUYEPKHYTOE
NPELIECTBOBAHNE OJJHOTO JEHCTBYS IPYTOMY , HO 3TO 3HAUEHNE OTHOCUTCS K OOJIACTH TAKCUCHBIX
oTHouleHuil. Crienuguka ke 3HaueHUs yKa3aHHON (DOPMBI JIEXKUT B IIJIOCKOCTU BPEMEHHOI U BUJOBOM
cemaHTUKu. Hanuune aHanornyHoro ynorpe0sieHust Npe3eHca B JIETOMUCHBIX U JPYTUX TMOPUHBIX TEKCTAX
XIV-XVII BB. N03B0OINJIO NPEANOJIOKUTD, YTO ObIJIMHBI COXPAHSIIOT ApXauyHOEe yNOTPeOJeHUe 3TOI (DOPMBI.

Karouesvie caosa: praesens historicum, HacTOsIIIee NICTOPUIECKOE, COBEPILIEHHBIN BUJT, IPEBHEPYCCKUI S3bIK,
ObLIIMHELI.

The central issue of the article is the meaning of perfective praesens historicum in bylinas which is absent in
contemporary Russian. As it’s considered these forms are used to term emphatic antecedency of events, but
this meaning is due to taxis. A specific character of this form is determined by its tense and aspect semantics.
The same usage of perfective present in chronicle and other hybrid texts of XIV-XVII centuries enable me to
come to the conclusion that bylinas conserve the archaic feature.

Key words: praesens historicum, perfective aspect, Old-Russian language, bylinas.



