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K 70-JIETUIO IIOBE/IbI

C. . KopmMuios

BEJIOE n1ATHO B cToPuU BENKOI OTEUECTBEHHOM
BOMHBI: TUTEPATYPHAA KPUTHUKA

JinTepatypHas KpuTuMka nepuoaa Benmkoi OTeyecTBEHHOI BOiiHbI COBEPLLUEHHO HE
naydeHa. O Heil He roBopuTCA B YUebHMKAX, B HAYUYHbIX U3AAHMAX OHA MOYTU HE
3aTparnBaeTcs, HEMHOroe onyb6MKOBaAHHOE NpeAcTaBAseT ee HeE06beKTMBHO. OHa He
Morna 6blTb CUMbHOI, HO CBOW CKPOMHBbI BKMaj B MOpPasibHY0 NoAroToBKy Mobeabl
ocyliecTensana.

KnrwueBbie c/i0Ba: BOWHA, KPUTUKA, CTaTbd, UAEOMOMNA, arMtaums, HauMoHanbHO-
naTpnoTnyeckad MeToaosorna, AormMmaTmu3M.

Russian literary criticism of the World War II period is totally unstudied. There is
nothing written about it in the textbooks, in scientific works the problem is practically
never touched upon, a few published works show it in a biased manner. The criticism
in question couldn’t have been very powerful, but it had made its modest contribution
to moral preparation for the Victory.

Key words: war, criticism, article, ideology, propaganda, national patriotic
methodology, dogmatism.
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M.C. PynEHKO

OsPrA3 BE1Ko OTEUECTBEHHOM BOMHEI B
IIYBJIMLIUCTUKE 1941—1945 IT.

|_|Y6J'IMLI,MCTMKa nepmnona Bennkoin OTeyecTBEHHOR BOiHbI — MaMATHUK HE peasibHbIM
NCTOPUYECKUM NnLUaM n cobbiTMAM, a anoxe c ee Tparmamom, repomnamom u
Hepa3pewnmMbiMU NPOTUBOPEUMNAMN. IMEHHO B XaHpe o4yepka nuTepaType yaaBanocCb
pewaTb nponaraHAUCTCKUE 3aaa4n. BoeHHbIn o4epK YyTKO pearmpyeT Ha TpeﬁoBaHMﬂ
MCTOPMYECKOro MOMeHTa N nepefaeT BCe OTTEHKWM rosioca Bnactu. 3agada
nccnepoBaTend — YCTaHOBUTb COOTHOLLUEHUE MexXay UCTOPUYECKON NpaBaon U
coupeannCtmyecknMm gnuCKypCcom.

KnroueBbie cioBa: Bennkaa OTeyecTBeHHAsa BOWHA, BNACTb, BbIMbICE, KaHp,
naeonorus, obpas, o4yepk, NOANTMKA, NponaraHaa, Nny6nnumncTMKa, peanbHoCTb,
coupeanusM, TeMa, 3MoOLMS, 3Moxa.

Publicistic writings of the times of the Great Patriotic War are a monument, but not the
real historical events and people. They are a monument of the tragic, heroic and
contradictory epoch. In reality, Soviet literature was able to solve the tasks of
propaganda thanks to the genre of a feature story/ sketch. The war sketch reacts
sensitively to events and suits the needs of the historical moment. It translates all the
shades in the voice of the authorities. The task of the researcher is to make a
distinction between the historical truth and socialist realistic discourse.

Key words: Authorities, emotion, epoch, genre, the Great Patriotic War, ideology,
image, invention, politics, propaganda, publicistic writings, reality, sketch, socialist
realism, theme.



B. I'. MOUCEEBA

CJIOBA «BEJIUKUE» U «IIPOCTBIE» O BEJIMKOM
OTEYECTBEHHOM BOMHE: K BOIIPOCY OB 3BOJIIOLIUU
PYCCKOM « BOEHHOM » ITPO3bI BTOPOM ITOJIOBUHEBI X X BEKA

B ctaTbe paccMaTpuBaeTCcs 3BOJIOLMA TOr0 TeYEHUA PYCCKON «BOEHHOI>» MpO3bl BTOPO#
nosoBuHbl XX B., ANa npeactaBuTenein KOTOporo XxapakTepHbl OpUeHTaumsa Ha SINYHbIN
BOEHHbI ONbIT, CTPEMSIEHME K (paKTorpaduyeckm TOYHOMY BOCCO34aHUIO BbiTa BOIMHbI,
4TO 06yCNOBNEHO BOCMPUATUEM AOKYMEHTA/IMCTUYHOCTN KaK 3CTETUYECKOW KaTeropum.
MpeamMeToM paccMOTpeHUs ABAKOTCA NOBECTBOBaTeNlbHasa CTPYKTypa, COOTHOLWEHUe
nJaHOB aBToOpa M repos, XaHposble ocobeHHOCTN. Ocoboe BHMMaHMe yaenseTca
BOMPOCY O XYAOXECTBEHHOI CTPYKTYpe TaK Ha3blBae€MbIX KHUIM-AOKYMEHTOB, NpuHUMNax
COOTHOLWEHUA B HUX AOKYMEHTaNIbHOro N XyA0XeCcTBeHHOro Havasn. B ctaTbe BblgeneHbl
OCHOBHbIe 3Tanbl Pa3BUTUA pacCMaTPMBAEMOro TEYEHUA «BOEHHOI» Mpo3bl. ABTOP
CTaTbW AeflaeT BbiBOA O 3aBEepPLUEHHOCTN Nepmnoja «NernTeHaHTCKOW» Npo3bl B UCTOPUN
pycckon nutepaTtypbl 0 Benunkoin OTeyecTBEHHOR BOMHE U 3aKOHOMEPHOCTU TOro akTa,
4YTO NPOAOJ/IKEHNE TpaAMLUNN «NenTeHaHTCKon» B nutepaTtype 2000-x HabnwgaeTcs He
B NpoMn3BeAeHUAX COBPEMEHHbIX aBTOPOB 0 CobbITnsAX 1941-1945 ronos, a B «HOBOI4
BOoeHHow npo3e» (3. NpunenuH, A. Kapaces, A. babuyeHKo), 419 KOTOpPOi Takxe
XapakTepHo aBTobuorpaduyeckoe Hayano.

KnrwueBbie c/10Ba: «BOeHHas» Npo3a, «JenTeHaHTCKasa» npo3a, AOKYMEeH- Tannsm,
aBTobuorpadmnsM, nosecteoBaTenbHasa CTPyKTypa, NoBecTb, poMaH, B.Hekpacos,
KO.boHaapes, B.bbikoB, K.Bopobbes, B.KoHgpaTtbeB, K.Cnmo- HoB, B.AcTtadbeB,
.Bnaaumos, . N'paHunH, A. AgamoBud, C. Anekcmesnu.



A. @. BAJIAIIIOBA

PACCKABBI O «CBAIIEHHOY BOMHE» B XXI B.: OBPA3BI,
CIOKETBI, MOTVIBBI

CraTbsa nocesduleHa YCTHbIM paccka3aM o Benunkoin OTeuecTBeHHOI BOWHE, 3arMMCaHHbIM
B XXI cTtonetun. B Heit 0603HaYeHbl OCHOBHbIE TEMbI, MHTEPECYIOLWMNE NccnegoBaTenen B
Hawwn aHu. NpuBeaeHbl MHTEpPeCHbIe 3anncn aBTopa CTaTbU, B TOM YUC/E TEKCThI,
KOTOpble NoABAATCA B cpefe NMONCKOBUKOB.

KnwueBbie ciioBa: Bennkas OTedecTBeHHas BOWHA, YCTHble pacCKa3bl, BOCMIOMUHAaHUA.

The article is devoted to spoken stories of the Great Patriotic War, recorded in the XXI
century. The main topics of interest to researchers are pointed out. They still appeal to
readers today. The author of the article presents some interesting texts that have
been recorded by herself, which appear in searches.

Key words: the Great Patriotic War, spoken stories, memoirs.
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K 85-JIETNUIO BAJIEHTUHA EBITEHBEBNYA XAJIM3EBA

I'ypesuu A.M., Kopmunaos C.U., MapmwvsinosaC.A., Tiona B.U., ®edomos O. H.
Boigaromuiicss By30BCKUM JTUTEPATYPOBE],

be3 umenu Banentuna EBrenbeBnya Xanuzena, 0ecCIOpPHO BEIYIIETO COBPEMEHHOTO
TEOpETHKA JINTEPaTyphl, 0COOEHHO B 00JIaCTH POJOBOH crienn(UKH U 5KaHPOBO-BUIOBOM
muddepeHuanuy JpaMaTypruu, He 00XOJUTCS HU OJJHA MaJIO-MaJIbCKH KOHIENTYyalbHas
AccepTanys, MOHOTpadus UM cTaThsl. ABTOp 6a30BOr0 yueOHHMKA U TOCOOHA, IO KOTOPBIM
MIPEMYIPOCTU TEOPUH JIUTEPATYPHI IO3HAIOT CTYACHTHI-(PUIIOIOTH HE TOIBKO MOCKOBCKOrO
YHUBEPCHUTETA, HO, IOKAIIYH, BCEX TYMaHUTAapHbIX By30B Poccun, B. E. Xanu- 3eB Bocninran
HEMAJIO aCIIMPAHTOB, MHOTHE U3 KOTOPHIX B CBOIO OYepeab 003aBEINCh yUCHUKAMU. TakuM
00pa3oM, MOXKHO 0€3 MPEyBETUIECHNS TOBOPUTH O HAYYHON XaJIH3EBCKOM MIKOJIE. . .

Bbouapos C.I"'Motiapyr Basientnn Xainses
Ezopos b.®@.OBepxHUX 3TAKAX HAYKHU

Temupwuna O. P. KpynmHeHuii BKJ1a/i B TEOPUIO JIUTEPATYPHIL.
[[TecTpu3aHUNOTHOTOYIEOHHUKA

HuxaHndposa O.B., Xoaukos A.A. HaygyHoe TBOpUYECTBO
B.E.XanuzeBa:punocodpckuiiaciekt

Kopmunos C.U., MapmbanosaC.A. B.E. Xanu3eB Kak UCTOPUK JINTEPaTypbl
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CTATbUA

E. JI. BAPXYTAPOBA

OCHOBBI COIIOCTABJIEHUSI @OHETUYECKX CUCTEM

N3YYHAEMOI'O 1 POJHOI'O A3BIKOB B KOHTEKCTE ObYUEHN A
I[TPOUSHOIIEHNIO

CTaTbs nocBslWeHa NnpobaemMaM aHanmsa U yCTpaHeHUs MHOCTPaHHOMoO akLeHTa B
pycckoi peun. MoNHOUEHHOE UCCel0BaHME MHOCTPAHHOIO aKLUEeHTa nNpeanofiaraeT He
TO/IbKO MCMOMb30BaHUE AaHHbIX HaboAeHNa Had MHTEPhEPUPOBAHHOI PYCCKOI peybto
MHOCTpaHUeB (aHanM3 C NO3MLUUM CNAYLLAOLWEr0), HO U PaCcCMOTPEHME pe3y/ibTaToB
COMOCTaB/IEHNSA 3BYKOBOIO CTPOSl M3Y4YaeMOro 3blka C poAHbIM (aHann3 c no3numm
rosopsulero). B xoae co3gaHnsa KypcoB pyccKoii 3ByYallei peyn A5 MHOCTpaHLUEeB
peliKo BCTpedaeTcsl NMoC/eA0BaTeNbHbli YUYET AaHHbIX COMOCTaBUTENbHOM (DOHETUKM.
Mexay TeM HeAoOLEHKA UX POJIN MOXET NMPUBOANTbL K OLUIMBOYHOI MHTEpNpeTaunm
0CO6EHHOCTE MHOCTPAHHOMO aKLEHTa. 3@ BHELLIHE CXOAHbIMU ABIEHUAMWN B aKLEHTe
HOCUTENE PasHbIX A3bIKOB MOTYT CTOATb a6COMOTHO pasHble MEXAaHU3MbI
(oHeTMUeckoi MHTepdepeHLMN 0COBEHHOCTE POAHOIO A3blKa Ha M3y4daeMsblii. NosToOMy
METOA0/I0rNI0 NOCTPOEHUSA (POHETUUECKOIrO Kypca AN MHOCTPAHHbIX YUYaLlMXCA MOXHO
paspaboTaTh NNLLb NOCNE U3YYEHUS PE3Y/IbTaTOB COMOCTAB/EHMNS 3BYKOBOM0 CTPOS
M3y4yaeMoro s3blka CO 3BYKOBbIM CTPOEM POAHOIO.

B cTaTbe BbIAENATCA TPU HaMpaB/EHUS CONOCTABUTENBHOIO aHanmsa GoHEeTUYECKUX
CUCTEM B LIEeNIAAX aHa/In3a MHOCTPAHHOIO aKLIEHTa B PyCcCKoi peun: 1) nccnenoBsaHue
cocTaBa (POHEM M XapaKTEPU3YIOLLIUX UX MPU3HAKOB B COMNOCTaBNAEMbIX A3bIKax; 2)
onucaHune apTUKYNAUNOHHON 6a3bl U ApTUKYISLMOHHOIO 06pasoBaHNsa 3BYKOB
N3y4yaemMoro u pofIHOro A3blKOB; 3) aHa/N3 Mo3MLMOHHbBIX 3aKOHOMEPHOCTEI 3BYKOBOIO
CTPOSA U3Yy4YaeMOoro U poAHOro A3biKoB. [JlaHHble CONOCTaBUTENbHOK (POHETUKM
npeacTaBnsAtoT coboit He [0 KOHLA peann3oBaHHblii NOTEHLMAM, KOTOPbIH MOXET 6bIThb
yCMNewHOo UCNoMb- 30BaH A1 CO3[aHUSA N COBEPLLUEHCTBOBAHUSA KYpPCOB 06yUYeHUs
PYCCKOMY MpPO- U3HOLLEHMUIO.

KnrwoueBbie c/10Ba: COnoCcTaBUTENbHbIN aHaNns, CbOHeTVIl-IeCKaFI cncrtema,
NMPON3HOLWIEHNE, MHTepCbepeHLI,MFI, MHOCTpPAHHbIK aKUEHT, 3aKOHOMEPHOCTb,
MO3NLIMOHHbIN.

The article deals with the problems of analysis and possibilities of elimination of a
foreign accent in a foreigner’s Russian speech. To investigate a foreign accent
thoroughly we need to take into consideration both the results of research on the
foreigners’ Russian speech and the results of comparing the second language’s
phonetic system with the native language’s phonetic system. That corresponds to two
points of investigation, that is to say investigation on the point of view of the hearer
and investigation on the point of view of the speaker. Unfortunately, courses of
Russian pronunciation as a rule do not take the data of comparative analysis into



consideration. Nevertheless, the description of the Russian phonetic system against
the background of other languages makes it clear enough that apparently similar
mistakes in the foreigners’ Russian speech may have different causes, when their
native languages are different. In this case the methods of teaching pronunciation
should differ as well. That’s why the methodology for creating phonetics courses for
foreign students may be worked out only after studying the results of comparison of
the phonetic system of the second language with the phonetic system of the first one.

Three aspects of comparative analysis of phonetic systems should be the subject of
investigation. Firstly, it is the investigation of phonemes and their distinctive
(differential) features in the systems that are compared; secondly, it is the description
of the articulation basis and articulation characteristics of the sound units in the first
and second languages; thirdly, it is the analysis of the positional rules of the first and
second language phonetic systems. Thus, the data of comparative analyses represent
the potentiality that may be successfully used to create and improve the courses of
teaching Russian pronunciation.

Key words: comparative analysis, phonetic system, pronunciation, interference,
foreign accent, rule, positional.



E.N. Kuciosa

IToABCKUM A3BIK B POCCUNCKUX CEMUHAPUAX XVIII B.:
3 UCTOPUMU KYJIBTYPHO-A3bIKOBBIX KOHTAKTOB

B cTtatbe Ha MaTepuane onybaMKOBaAHHbIX U apXUBHbIX LOKYMEHTOB NUCCNeayeTcs
M3MEHEHMEe NOJIOXEHMSA NOSIbCKOro A3blKa U NOJIbCKOM IUTEPATYpPbl B AYXOBHbIX
y4yebHbix 3aBeaeHnsax Poccumn XVIII B. PacnpocTpaHeHne nonbCKUX KHUT B
bnbnmotekax LEPKOBHbLIX MEPAPXOB N CEMUHApPWUIt B NEPBOM MOJIOBUHE BEKA NMOCTENEHHO
CXOAMT Ha HET K KOHLY BeKa, B TO BPEMSA KaK B AYXOBHbIX Y4ebHbIX 3aBeeHUAX Ha
TEppUTOPUN YKpanHbl NONbCKUI A3bIK MPOAOSIXKAET OCTaBaTbCH aKTyasibHbiM. B
POCCUNCKNX CEMUHAPUAX OTCYTCTBUE npernojaBaHMsa NONbCKOro A3blka NPpUBOAUT K ero
BbITECHEHWIO B TOM UYMUC/E U3 KYPCOB PUTOPUKN U MO3ITUKU, B KOTOPbIX MO3ULUIO
06pa3yoBbIX aBTOPOB NMOCTENEHHO 3aHMMAKT POCCUICKNE, B MEPBYIO ovepenb —
JlomoHoCOB.

KnoueBbie cnosa: XVIII B., Poccus, pycckme npaBocC/iaBHble CEMUHApUKU, NONbCKUA
A3blK, NOAbCKas nutepaTtypa, bubnnoteku.

The article studies the change in the position of the Polish language and Polish
literature in ecclesiastical educational institutions in the 18th century Russia using
published and archival documents. The circulation of Polish books in the libraries of
church hierarchs and seminaries in the first half of the century gradually stopped by
the end of the century, while in ecclesiastical educational institutions in the Ukrainian
territory Polish remained in use. In Russian seminaries, the lack of Polish teaching led
to its exclusion from courses in rhetoric and poetics, among other subjects; in these
courses, Russian authors (first of all, Lomonosov) were gradually taking the position of
model authors.

Key words: 18th century, Russia, Russian Orthodox seminaries, Polish language, Polish
literature, libraries.



M. C. CABEJIBEBA

«YHOPTOBA II0KMHA». K BOITPOCY O TBOPYECTBE DEIOPA

CoOJIOTYBA 11 UCTOKAX POMAHA M.A. ByJITAKOBA « M ACTEP
11 M APTAPUTA»

B ctaTbe naet pedyb 0 MaslIOU3BECTHOM KOJIIEKTUBHOM poMaHe «YopToBa AIOXMHA»,
KOTOpblit 1eToM 1918 r. uagaBancs Ha CTpaHuuax rasetbl «[leTporpagckunii roanoc» un
cpeau asTopoB kKoToporo 6bin ®enop Conory6. lNpoBepseTcs rmnoTesa 0 TOM, YTO 3TOT
poMaH MOr cTaTb OAHUM U3 UCTOYHMKOB Ana M.A. bynrakosa npu ero paboTte Hag
poMaHoM «MacTep n Mapraputa». lNpuBnedyeHbl apXUBHbIe MaTepuansl.

Knryuessbie crioBa: ®epnop Conory6, M.A. bynrakos, KONIJIEKTUBHbI poMaH, «4opToBa
Al0XUHa», «PoMmaH TpuHaguaTtn», «Mactep n MaprapuTta».

The article deals with the little known collective novel “"The Devil’s Dozen”, which was
published in the newspaper “"The Voice of Petrograd” in the summer of 1918. One of
the novel’s authors was Fyodor Sologub. The hypothesis that the novel could be one of
the sources for M.A. Bulgakov during his work on the novel “The Master and
Margarita” is tested. Archive materials have been drawn on.

Key words: Fyodor Sologub, M.A. Bulgakov, collective novel, "The Devil’'s Dozen”, “The
Novel of Thirteen”, “"The Master and Margarita”.



MATEPHAJIBI 1 COOBIIIEHNA

B. M. CAITPOHOBA

QOYHKIIMOHAJIBHO-CEMAHTUYECKUE OCOBEHHOCTU
IIIBEJICKMX HEOIIPEJIEJIEHHBIX MECTOMMEHW

B cTaTbe paccMaTpuBaeTcs ynotpebneHme mectouMmenunin ndgon n ndgon- ting B
pedepeHTHON N HepedepeHTHOW PYHKLNAX, pAaCKPbIBAETCSA UX CEMAHTUYECKUI
noTeHuman. BbiaBNATCSA AONONHUTENbHbIE PYHKLUNOHANBbHO-CEMAHTUUYECKUE OTTEHKM
3HAYeHWIt pasnnuHbIX dopM ndgon, a TakKe yCroBUSA UX BOSHUKHOBEHUS.

KnrwyueBbie c/ioBa: HeonpeaeneHHble MECTOMMEHUS, pedEePEHTHOCTb, He-
pedepeHTHOCTb, CYObeKT peun.

The article considers specific and non-specific functioning of the Swedish pronouns
ndgon and ndgonting and finds out their semantic potential. The ad- ditional
functional-semantic gradations of the forms of ndgon as well as the conditions for their
appearance are discovered.

Key words: indefinite pronouns, specificity, non-specificity, speaker.



I0.C. XYKAJIEHKO

O 43BIKOBOM OBJIMKE BUOJIOTUYECKOTO HAYYHOT'O
TEKCTA: HEUTPAJIBHBIM, TEXHOIITEHTPUYECKUI U
BUOLIEHTPUYECKUI B3IJIAT HA OFBEKT ITO3HAHUA U
OITMCAHUA

B cTaTbe pacCMOTpeHbl TPU TUMNa Hay4YHbIX TEKCTOB NO 6uonornn, BblaensiemMmbix Ha
OCHOBA@HMN COOTHOLWLEHUA NO3HAKOLWEro CY6beKTa n obbekTa uccnenoBaHmsa u
3KCMNANKaAUMM LEHHOCTHbIX YCTAaHOBOK aBTopa. DTO HenTpasbHbli THM,
TEXHOLUEHTPUYECKUU U 6MOLleHT|3Ml-IeCKVII‘/'I. [JaHHblin MaTepnan AeMOHCTpUpPYeT
HeobXxoaAMMOCTb Y4YeTa CI'IeLI,MCbMKM 3Tana pa3BUTUA HAy4YHOW MbICIKN ANd
NMNHIBUCTUYECKOIO aHa/1n3a TeEKCTa.

KnroyeBbie €/10Ba: HayuHblit TEKCT, CY6BbEKT, 06bEKT, LLEHHOCTU, BUOLEHT- PU3M,
TEXHOLLEHTPU3M, F'yMaHn3aums.

The article examines three different text types of biological scientific works according
to the subject-object correspondence and scientific values: a neutral, a technocentric
and a biocentric type. This material demonstrates the im- portance of the development
stage of scientific knowledge for linguistic analysis.

Key words: scientific text, subject, object, values, biocentrism, technocen- trism,
humanization.



A.C. YauToBa

O 3ABUCUMOCTU MOJIOKEHUS ITPUTSKATEIBHBIX
MECTOMMEHUH OT OAYIIEBJEHHOCTHU OITPEJEJIAEMOI'O

CYIIECTBUTE/JIBHOI'O B PYCCKOM JEJIOBOU IICbMEHHOCTU
XVII B.

B naHHOI CcTaTbe NpoaHann3npoBaHa 3aBUCUMOCTb MOJIOXEHMUS NPUTAXKATENbHbIX
MEeCTOMMEHMUI OT OAYLEB/IEHHOCTMN OMpPeaenaemMoro cyLwecTBmTesb- HOro. B xoae
nccneaoBaHms BbISCHUAOCh, YTO AaHHas 3aBMCUMMOCTb Habnganacb B NaMsaTHUKAX
pa3nnUYHbIX pEerMoHOB U AeNCTBOBAsla HE TO/IbKO B ABYXKOMMOHEHTHbIX
cnoBoco4yeTaHndax, HoO 1 B MHOroKOMNOHEHTHbIX.

KnrwoueBbie csioBa: nopsaaok Cnos, anVI6YTMBHOG CNoOBOCOYETAHNE, NPUTAXATENIbHOE
MeCTOMMEHNEe, oaAyeEBNEHHOCTb CYLLECTBUTENIbHOIO.

In this article we analyze the word order dependence of possessive pronouns on the
qualified noun’s animateness. During the investigation we have figured out that this
dependence existed in the business letters of various re- gions. Moreover, the noun’s
animateness influenced not only simple phrases (two-component word-combinations),
but also complex phrases (multi-com- ponent word-combinations).

Key words: word order, attributive phrase, possessive pronoun, animateness.



I1. A. CKI91HEBA

METO/IbI AHAJIMIBA PUTMA B XYJIO;KECTBEHHOM ITPO3E

|_|p06ﬂeMaTM‘-IHOCTb daHaJin3a puUTMa npo3bl 40 CUX MOP O6HaDY)KMBaeT cebsa B
OTCYTCTBMM €QUHOIr0 noaxona K ero naydyeHumto. AHanmM3 OCHOBHbIX UCCNenoBaHWi
NMOo3BONAET OTYHACTN CNCTEMATU3NPOBATb MHOIOUBETUE B3rnd40B, a TaKXe npocneanTb
MX B3aMMOCBA3N U TpaHCCbOpMaLI,MVI, HauyMHasa Cc NoAxoA0B, BbiCKa3aHHbIX B Ha4vane XX
B., U 3aKaH4YMnBadaA METOAAaMWN, NpeanaraemMmbl- MU B pa60Tax nocneaHunx ner.

KnwueBbie csioBa: nposa, puTM, CTUX, CTOMAa, TaKT, KOJIOH.

The difficulties of analyzing prose rhythm still show in the absence of a uni- fied
approach to its study. Analysis of the basic previous research enables us to partly
systematize the diversity of views, as well as to trace their rela- tions and
transformations, starting with the approach expressed at the beginning of the XX
century, and ending with methods proposed in recent works.

Key words: prose, the rhythm of verse, prosody, beat, colon.



A. J1. Marimit

OT «MAJIBIX UICTOPUII» K METAHAPPATUBAM: POMAHBI O
XYIIO0KHUKE « POMAH» B. COPOKUHA, «IIPEITIOJABATEJID

CUMMETPUIN» A. buTtoBa, «JIABP» E. BOIOJIABKMHA 1
«MAIIIA PErTHA» B. JIEBEHTAJISI KAK MOJIU®UKALIUU

POMAHA TBOPEHHNA

B ctaTbe NpuBOANTCSH psa NpUYMH BO3pacTaloLEero MHTepeca pOMaHUCTOB K durype
XYOOXHWUKaA, K TeMe TBop4yecTBa B KOHUe XX — Hauvane XXI B., AaeTCcHa 3KCKypC B
UCTOPUIO XaHpa «poOMaHa 0 XyAoXXHuKe». lNpeacrtaB/ieHHble B HA3BaHUN CTaTbW POMaHbI
noapobHO aHaNM3npytoTcs: nx npobnemMatnka, CTPYKTypa COOTHOCATCH C naesmm
MOCTHEK/TACCUYECKO HayKu, dopmupytoLlen B3rnaa Ha BceneHHyo, obuwecTso,
yesioBeKka KakK Ha UEeNoCTHYI cuctemy, GyHKLMOHUPYIOLWYIO N0 eANUHbIM 3aKOHaM,
KOTOpble BO3MOXHO Mo3HaTb. B pe3ynbTate NpoBeAEeHHOro aHanun3a BblIABNAOTCSA
obuwas npobnematuka n obwime NpUHUMNbLI NOCTPOEHUSA 3TUX POMAHOB, @ TaKXe
AenatTcs BbiBOAbI 06 MX XaHpoBOK NpuHagnexHoctn. Hapsay ¢ moandunkaumen
«pPOMaH 0 XYAOXHWUKe», paCCMOTPEHHbIE B AaHHOI CTaTbe POMaHbl MOXXHO OTHECTU K
TaKon XXaHPOBOK PA3HOBUAHOCTM, KaK «pOMaH — MoAefib MUpa», «TEKCT O
MMPOYCTPOINCTBE», OCHOBHbIM XaHpPoobpasyowmM NPU3HAKoOM KOTOPO SABASETCS
HanmM4yue B NPOMn3BEeAEHNN HAYUYHbIX KOHUENUWNI N TEOPWUA, NOAyYaroLWwmnx
XYAOXEeCTBEHHOE BOMJIoWeHne. ABTOp B TAKOM TUIE pOMaHa co34aeT CBOU TEKCT 10
obpa3sy v nogobuo MUpo3aaHus.

KnrwyueBbie c/10Ba: XXaHp, NOCTHEK/IaCcCMYecKkas KapTuHa MMpa, «poMaH — Moaenb
Munpa», NnoCtMoaAepHU3M, METaHApPpPaTUB.

A number of reasons for the novelists’ growing interest in the figure of an artist, in the
theme of creativity in the late XX - early XXI centuries are cited in the article, an
excursion into the history of the genre of «a novel about the artist» is given. The
novels whose names are present in the title of the article are analyzed in detail: the
range of problems considered in them, their structure are correlated with the ideas of
the post-non-classical science forming a view of the Universe, the society and Man as
a holistic system functioning according to the same laws which are capable of being
cognized. As a result of the analysis common problems are considered and general
principles in the construction of these novels are revealed and also the conclusions
about their genre are drawn. Along with modification «a novel about the artist» the
novels which are reviewed in the article can be subsumed under such a genre
modification as «a novel-model of the world», «the text of the world», the main genre-
forming feature of which is the presence of scientific conceptions and theories in the
work, receiving artistic expression. The author creates the text in the image and
likeness of the Universe in this type of the novel.

Key words: genre, a post-non-classical worldview, “a novel-model of the world”,
postmodernism, meta-narrative.



